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VIDPIX’S THIS-OR-THATAWAY 


‘You're Out of Business in TV Unless 


Thefted Comedy Bits & Routines 
~ Growing Evil in All Show Biz Facets 


According to performers who+ 


have been victimized by thefts of 
material, the lifting of a single 
joke or gag is no longer a matter 
of concern. These days, accerd- 
ing to some, entire routines are 
being stolen. With circulation in 
the mass media covering the: en- 
tire country with one single air- 
ing, the owner of a routine is fre- 
quently accused of lifting mate- 
ria! which he either originated or 
paid for. 

The larceny of routines is being 
brought up by Will Jordan, the 
impressionist who has charged 
one particular performer with lar- 
ceny of routines which he claims 
he originated. 


However, as the courts have 
pointed out in the past, it’s diffi- 
_cult to establish ownership. There 
has been one case on record. in 
which Paul Gerrits sued Lew 
Parker for the theft of a routine 
which described tre eating habits 
of vacationers at a summer board- 
ing house. Gerrits had claimed 
that he had bought the act after 
it had been used in a Broadway 
revue. Parker countered that he 
had based this bit on his own ob- 
servations over the years working 
in the borscht belt. Court, in that 
case, decided that original author- 
ship was too difficult to establish. 
The question of origination of 
material is more important today 
with television an increasingly im- 
portant medium. A larcenous 
character coming on video first, is 
(Continued on page 68) 


See United Artists Free 





While United Artists officials 
haven't made any statements about 
the ‘significance of their Charles 
Chaplin stock buyout, execs at 
other film companies have ex- 


pressed the opinion that the deal | 


should quiet the snipers. 

Under the. stock transaction, 
Chaplin agreed to surrender his 
25% ownership of UA at a report- 
ed $1,000,000. This, it’s said, is 
to be paid over a three-year pe- 
riod. Mary Pickford now holds 
3313% and the balance is shared 
by Arthur Krim, Robert Benjamin, 
William J. Heineman, Max Young- 
stein and Matty Fox. 

Chaplin’s background has drawn 
the fire of veteran and religioso 
groups over the past several years. 
His identity with UA as one of the 
stockholders frequently has been 
mentioned in the blasts, this deal- 
ing a blow to the film conspany’s 
public relations. A recent instance 
was a eolumn by Westbrook Peg- 
ler, whose target for the day was 
Mary Pickford, Chaplin and the 
Krim-Benjamin management. 

Observers among officers of other 





Gladys Swarthout’s ABC 


Radio Series from Italy 


Network radio is taking on an 
international aspect. ABC is ne- 
gotiating with Gladys Swarthout 
and her husband, Frank Chapman, 
for a weekly half-hour show to 
star the pair which would ema- 
nate from their villa outside Flor- 
ences Titled ‘Renaissance of 
1955,” it would be an interviews 
and musical segment, on tape, con- 
cerned with the rebirth of the arts 
in Italy. Featured would be pro- 
fessional musicians and _ singers, 
plus students, who’ve come over to 
Italy for study and polishing. 

Chapmans would host and pro- 
duce, with harmonicist John Se- 
bastian mentioned as a regular, 


Theatres Must Go 
After Kids Reared 
In Video Infancy 


Philadelphia, March 8. 








dance at film houses with a 
i*Spring Movie’ Festival’ were 
launched by Ted Schlanger, Phila- 
| delphia zone manager of Stanley 
Warner Theatres, at a series of 
three meetings with 52 managers 
in this area. 
Despite the 


improvement in 


| grosses, Schlanger told his aides, 


Of Politico Embarrassment 
With Chaplin Now Out 


attendance is steadily declining 
and special emphasis must stress 
their efforts to bring in patrons. 
Certain pictures attract - bigger 
audiences today than ever before, 
Schlanger said, which indicates 
that the public is growing more 


| discriminating in its film tastes. 


“We must devise ways and means 
of attracting more people to pur- 
chase our wares by doing the odd 
and unusual and getting away 


(Continued on page 79) 


Metro Pitching Woo 
To Stanley Kramer 


Indie producer Stanley Kramer, 
now back in the United Artists 
fold upon completion of his multi- 
pic deal with Columbia, has been 
offered a tieup with Metro, it was 
reported in N. Y. distribution cir- 
cles this week. Kramer recently 
completed “Not As a Stranger” as 
the first film under his new pact 
with UA. 








Deal which M-G offered Kramer 
lis somewhat similar to the recent 
|alignment of: David O. Selznick 
with the same company, in that 
Kramer would be given substantial 


distribution organizations now feel | rein in calling the turns on his pro- 


that the Chaplin exit ought to put 
an end to such attacks. 


j ductions. This would extend to 
(Continued on page 79) 


Plans to combat declining atten- | 


NEW 0. T. STUDY 
PRO-NEW YORK 


By ART WOODSTONE 


A confidential study—thought to 
be the most authoritative made on 
the subject—indicates that in most 
all respects it’s folly to produce 
motion pictures for tele in Hol- 
lywood rather than New York City. 
The few advantages of Coast pro- 
duction are far outweighed, at 
present, by the encouraging finan- 
cial-labor-laboratory-studio - distri- 
bution picture in the east. 


Concluded within the last month. 
the inclusive and highly objective 
confidential study was made on be- 
half of one of the three most active 
vidfilm firms, one with production 
interests on both coasts—simply 
and solely for the information of its 
own top brass. So anxious was the 
telefilmery for a clear appraisal of 
production in relation to faster dis- 
tribution profits that impartial 
chemical engineers, time study ex- 
perts and other technicians with no 
theatrical preconceptions were 
called in. Extreme secrecy of the 
report, until now, is due to fear of 
West Coast union and studio -re- 
prisals. Additionally, the vidfilm 
company execs foresaw that’a leak 
might prompt a production shift 
to N. Y. which ultimately might 
wipe out the majority of benefits 
now credited to New York—just as 
oversaturation obliterated many of 


1 of a Nation 
Gets Free Ride 
On ‘Peter Pan’ 


“Peter Pan” hit the tv jackpot. 
It’s figured that nearly half the na- 
tion’s population saw the Mary 
Martin show on .NBC-TV Monday 
(7), with estimates varying from 
| 65,000,000 to 75,000,000 as the au- 
dience and up to 21,000,000 homes 
reached or about two-thirds of tele- 
sets in circulation. This would 
constitute the largest assemblage 
for a one-network show. 


Whatever the figure, it was 
enough to play havoc with pay at- 
tractions throughout the country, 
with nabe and downtown film 
houses, night clubs, restaurants and 
legit suffering. Some of Broad- 
way’s “top tickets” were suddenly 
available at the  boxoffices 
thousands of tv parties were held 
in homes and public places, includ- 
ing dealer showrooms, to show off 











bgth the black-and-whiter and the 
| color values. 


| “Direct from Broaway” show got | 


| whopping 48.0 average on the 15- 
| city Trendex overnight tally, insur- 
|ing its No. 1 rating on all March 
|returns. All the competing shows 

with “I Love 


'took a drubbing, 


: 


(Continued on page 70) 





You Get the Teens’ (25,000,000 Sets) 





Olivier-Leigh Advance 


Stampede at Stratford 
London, March 8. 
A new boxoffice record for the 
Stratford-on-Avon season, in which 
Laurence Olivier and_ Vivien 
Leigh are to star, is looming. Since 
the advance sale opened last 
month at the Shakespeare Memo- 
rial Theatre, mail orders have aver- 
aged about 1,000 a day, and daily 
revenue has been about $2,000. 
To cope with the demand, the 
b.o. staff has been increased to 20 
and telephone order calls have 
jammed the local exchange. 


Diskers Yen 
Sister Chicks 
Who Can Chirp 


Only a couple of months ago, the 
male quartets, such as the Four 
Aces, Four Joes, Four Coins, etc., 
were high in the disk bestseller 
saddle. Now, however, there’s been 
a switch in sexes and the canary 
combos, particularly the _ sister 
teams, have become the rage in 
juve circles. 

The proliferation of sister teams 
in the music biz is now at the all- 
time peak, even exceeding the dis- 
taffers’ boom that followed the An- 
drews Sisters’ click with “Bei 
Mir Bist Du Schoen” back in the 
mid-1930s. At the present time, a 
disk company isn’t regarded as be- 
ing open for business unless it 
has a sister team (from a duo to 
a quintet) on its roster. Some 
of the majors, in fact, were caught 
without one for a time and hur- 
riedly had to scout the hinterlands 
for related chicks who could chirp. 

Perhaps the De Castros Sisters’ 
click on “Teach Me Tonight” for 


(Continued on page 70) 


‘Dolls’ in Plush Status; 








“Guys and Dolls” has now topped 





; $50,000 overcall. 


the $2,000,000 payoff mark, the 


|The others are “Oklahoma,” which 


| $90,000 investment, and “South Pa- 
| cific,” which has thus far returned 
labout $3,500,000 on a $225,000 in- 
; vestment. 

Latest “Guys and Dolls” divi- 
dend, paid last week, was $233,500, 
| bringing the total distributed profit 
to date to $2,140,957. The Cy 
|Feuer-Ernest H. Martin production 
|was capitalized at $200,000, plus a 
The new melon 
(Continued on page 70) 


|third Broadway musical to do so in | 
| approximately the last dozen years. | 


* Teenagers are held to control 


nearly three-fourths of U. S. homes 
when it comes to program selec- 
tion. Teenage Survey Service goes 
to the front for “bigger audiences” 
through the casting of pop record 
artists and other favorites of the 
groups up to 19 or so, and gives 
tv variety shows as an example. Ac- 
cording to a survey by the com- 
pany, it was found that the teeners 
conirol the program choice in 74% 
of homes and that they listen to 
radio more than they watch tv prin- 
cipally because of their interest in 
pop records, 

“It follows, therefore,” says the 
teenage outfit, “that they are more 
apt to watch tv shows featuring rec- 
ord stars than they would other 
shows. This was proved again on 
Feb. 27 when ‘Toast of the Town,’ 
according to Trendex, had a 35.2 
rating against NBC-TV’s spectacu- 
lar with 21.4. A Teenage Survey 
Service. poll of the metrovolitan 
areas showed 69% tuned in ‘Toast.’ 
The Ed Sullivan show oifered two 
record favorites, the DeJohn Sis- 
ters with a current hit (up near the 
disker top with ‘No More’ on the 
Epic label), and Eartha Kitt (lat- 
ter with no platter in the money 
now but for several years more 
positively represented on wax). 
Max Liebman presented Milton 
Berle, Martha Raye and Ray Bol- 
ger, none of whom is of great at- 
traction to teenage viewers.” 

Hence, says the service, program 
planners and talent buyers are 
| overlooking “the tremendous 17,- 
000,000 teenage audience and the 
fore that they control 25,000,000 tv 
| sets.” 


25,500 Pack N.Y. Garden 
For Gambling Tribute 
On 30th Anni in Radio 


John B. Gambling celebrated his 
| 30th anniversary in radio yesterday 
‘Tues.) before 25,500 people in 
| Madison Square Garden, N. Y. The 
WOR wake-up gabber drew radio 
| personalities from every network 
| Station in town plus all but one 
|of the major metropolitan indies. 
| There were even some video folks 
thrown in for good measure. 


Gambling, aided by every WOR 








Tops $2,000,000 Payoff performer normally heard between 


8 and 11 a.m., parleyed with at 
| least 25 of his rivals in this one- 
shot 7:15 to 10:55 stand. It was 
radio in the round, with mikes and 
| guests circulating around a small 


4 | paid around $4,000,600 profit on a} stand in the middle of the 18,300- 


seat sports palace. 

The station had been pushing the 
affair since the middle of January. 
To the trade it looked like a suc- 
cessful way*to impress ad agencies 
with the size of the waker-upper’s 
following. The reason for the 
25,500 aitendance count (made by 
the Garden b.o. officials)) when the 
house normally holds 7,200 fewer 

people, was the turnover resulting 
‘ 2 

(Continued on page 70) 
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‘Porgy at La Scala Just Another Wow 
Date; SRO Show-Eyes Tent Setup 


By RICHARD L. COE 


(Drama Editor, Washington~ Post 
- & Times-Herald) 
Milan, March 1. 

Looks like a tent’s next for 
“Porgy and Bess.” Ending a wail- 
loping week ($57,000 .-gross) at 
famed La Scala, the Davis-Breen 
production of the Heyward-Gersh- 
win musical is breaking precedents 
and records, and plans more of 
both. 

Negro company’s engagement 
was the first American company 
ever to play the top Italian opera 
house. Tentative opening nighters, 
who traditionally never applaud, 
wound up checring and ali the 
dozen or so reviews have been 
raves, including the Commy daily, 
L’Unita, which acclaimed this as 
“a masterpiece of lyric theatre.” 
House, which never before has 
played anything for a run, wanted 
a second week, but Genoa, Flor- 
ence and Rome are next. ‘Tutto 
Esaurito” sign’s been up all week, 
but doesn’t keep lines from the 
boxoffice winding around the 
square. 

Tent idea is co-producer and di- 
rector Robert Breen’s idea of pick- 
ing up hundreds of thousands 
who’ve not been able to squeeze 
into theatres played since the com- 
pany returned to Europe at Venice 
last fall. A Paris outfit is working 
on this, and promises a full-sized 
stage, as wide as La Scala’s with 
3,000 seats. Along with the seats, 

(Continued on page 75) 


White House Vaudeville 
Clocks Extra 45 Mins. 
But Otherwise Socko 


By HERMAN LOWE 


Washington, March 8. 

A comedian, a tap dancer and a 
magician laid ’em in the aisles 
Saturday night (5) at the 30th 
annual dinner of the White House 
Correspondents Assn. to the Presi- 
dent of the United States. 

Comic Peter Lind Hayes, sepia 
tapster Teddy Hale and Channing 
Pollock, who makes with pigeons 
and playing cards, rang the gong 
before an audience of more than 
900, including Pres. Eisenhower, 
Vice President Richard Nixon, 
most of the Supreme Court and 
Cabinet, a large segment of the 
Senate and House of Representa- 
tives, and other Federal toppers. 
It was the largest gathering over 
for the dinner. 

Show, which was put together by 
ASCAP, with an assist by Harry 
Kalcheim of the William Morris 
Agency, and Joel Margolis, of 
Loew’s ran overlong, .as did the 
entertainment at the Radio-Televi- 
sion Correspondents Assn. dinner 
to the President, a moath earlier. 

Hayes, working with his partner- 

(Continued on page 79) 








>] 
It’s Dr. Lynn Farnol Now 
Just call me Doctor after March 
4, when Lynn Farnol, show biz and 
industrial publicist, received an 


honorary Doctor of Laws at Florida | 


Southern College. 

Farnol gave the convocation ad- 
dress last Friday (4) on “The In- 
tangibles of Communication” at 
FSC, which he calls “a fine old 
Methodist school with a mag- 
nificent Frank Lloyd Wright cam- 
pus.” 





a 
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Gina Scores With 
Russo Peasants, Too 


Frankfurt, March 1. 

Reports from the East Zone are 
that the newest film sensation in 
Moscow is Gina Lollobrigida. Her 
film of several years ago, “Fanfan 
the Tulip,” a parody on a historical 
romance, has been released for the 
first time in the Moscow theatres. 

With the dubbing of the pic into 
Russian, many of the theatregoers 
think Gina actually speaks their 
native tongue because the syn- 
chronization has been so perfectly 
done. She is now considered “Rus- 
sian Actress No. 1.” 











HORACE HEIDT 
For Swift & Co. 
Offices—J. Walter Thompson, 
Chicago 











Hollywood’s original vidpix advan- 
tages. 
If any one factor must be chosen 


to reveal why the producer can 
exploit N. Y.—making savings of 
$6,000, or even up to $8,000, on a 
single middle-priced half-hour tele- 
pic—it’s laid by the study to the 
marked eagerness of all New York- 
ers concerned to make their city 
the celluloid capital once more. By 
the same set of standards, Holly- 
wood, “having had it so good” for 
so long, has become what this re- 
search study labels an “overpro- 
fessional” film centre, where every 
step, no matter how slight, is akin 
to a major policy decision and eais 
up valuable time and cash. One 
word summaries for each town 
were suggested by the tv celluloid 
study: N. Y. ,“elasticity”; Holly- 
wood, “bureaucracy.” 

The corporate study vividly re- 
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RUNDOWN 
WEST 


| Hollywood studios are set up for full-scale pro- 
duction and any kind of gear is ready to hand. 

4] Studios have accumulated know-how and per- 
fected the “unit” system. 

4 Facilities are centralized—sound stages, offices, 
cutting rooms, carpenter shops are close together in 
one area, minimizing transportation nuisance and 
cost. 

4] Incidental to the above centralization, the vari- 
ous components of a film can be manufactured or 
processed simultaneously. 

4 Coordination of departments is smoother. 

§ Supervision of editing, mixing and shooting is 
kept under top management’s eye, and not farmed 
out to subordinates at distant locations across town. 

| Hollywood film studios possess a wealth of stand- 
ing outdoor and indoor sets—city houses, villas, 
street scenes, marine and ship sets. These conven- 
iences and economies cannot be duplicated in New 
York. ; 

9 It is an advantage that the whole Hollywood 
community is conditioned in an attitude sympathetic 
to theatrical production. While a subtle matter, this 
can count importantly. 

4 SAG can usually negotiate for all talent involved 
in a telefilm. 

EAST 

§ It is an advantage that New York is not “rigid” 
in trade practices and that the bigness of Manhattan 
shields producers from salary demands based on 
pride rather than sense. 

§] New York unions are easier to deal with, as of 
now, and “featherbedding” is at a minimum. Also 
there are only a handful to deal with. 

§] New York’s pool of acting talent is broader and 


- WEST 

{| Hollywood spells red tape. 

§] Fear of union blackball greater here thaninN Y. 

§ Unions in Hollywood demand a bond on salaries, 
as well as other benefits, e.g., retirement, health in- 
surance, severance—costing producers 14c on the 
labor dollar. 

4 There are over 30 separate craft unions to deal 
with. 

{| Processing and editing skeds are vastly over- 
burdened, with delays ensuing. 

4] Studio space is at a premium. Telefilm pro- 
ducers forced to deal with major studios, which 
have a monopoly. 


4] There is a “more commercial attitude” in Holly- 
wood, seemingly based on the fact that Coast indus- 
;tryites “have learned to expect more done in their 
behalf” by producers. 

§ Union don’t-touch-that rules about. conflicting 
jurisdiction prove the producer’s worst headache. 

§] FOB charges jimmy the cost of film footage well 
out of proportion with the east. 

4] Hollywood producers, when they need techno- 
logical guidance, find film manufacturers too distant 
for immediate help. 
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AND THESE DISADVANTAGES 4 





California Versus New York 





OF ADVANTAGES. 


more versatile than Hollywood’s. New York talent 
has not been babied with innumerable takes. Vid- 
film made in the east go through with a minimum of 
repeat scenes. . ’ 

§ Film processing labs are eager to please, anxious 
to justify their expansion. 

4 Editing skills in New York are almost as good 
as Hollywood’s and sometimes better for video be- 
cause of documentary and industrial experience. 

Optical bench technicians in N. Y. are equal to, 
some think better than, Hollywood where little de- 
mand for this type of lab work exists. 

“ ¥ Vidfilm producers operating in N. Y. can buy own 

equipment, amortize it over weeks and months and 
derive tax advantages. Against that, gear must be 
rented in Hollywood, the rental studios enjoying the 
tax advantages. 

§] Rental space, at present is easier to sign up in 
the east. Space, with equipment included, is often 
$300 a day cheaper in N. Y. - 

4 N. Y. contractors are available to wrap up every- 
thing in the way of services needed into one lowcost 
package. 

{| Location sites cost less in N. Y., with the N. Y. 
Police Department and Chamber of Commerce 
throwing in their support, even so far as supplying 
police guards instead of necessitating a private 
force. 

J Cost of film per foot cheaper in N. Y., because 
it is the point of shipment. 

4 Film manufacturers will work with producer on 
technical problems, .and will expedite additional film 
needs. 


4] N. Y. is the heart of distribution. Many national 
vidfilm syndicators—NBC Film, CBS Film, MCA, 
Ziv, Official, etc.—are centered there. 


|Top camera crews are difficult to find and often 
more difficult to handle, due to the present great de- 
mand. 

4] Coast rentals on all equipment are prohibitively 
high, this (plus union costs) are rated, in the study, 
as major expense items. 

9] Nearly everybody featherbeds. 


EAST 

q] While N. Y. may be the centre for performers, 
it also has a far greater number of acting guilds 
with which the vidfilmer must deal. 

4] Decentralization of studios and equipment, neces- 
sitates detailed pre-planning. 

{| Heavy street traffic hurts, runs up costs. 

| There are no N. Y. facilities for exterior sound. 
And, generally, indoor studios provide little better 
in the way of audio. 

.N. Y. has no room for large scenes, since big 
stages are non-existent at present. 

4. N. Y.’s “unprofessionalism,” as evidenced by ex- 
documentary filmers, while making successful shoe- 
stringing possible also is the cause of considerable 
Sloppiness in camerawork. 

.N. Y. production may have to go to Hollywood 
or ere and costly new devices not available in 
east. 
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Mrs. Roosevelt’s Spillover 


Audience Close-Circuited 
Armonk, N. Y., March 8. 

Denied access to the Armonk 
public school, Mrs. Eleanor Roose. 
velt spoke to an overflow audience 
here Friday (4) via closed-circuit 
tv. Local Board of Education nixed 
use of the school on the grounds 
that a state law prevents its use 
for a political address. 

As a result, Mrs. Roosevelt spoke 
at the Armonk Methodist Church. 


| Her talk—“The Importance of Po- 
jlitical Activities in Your Own 
| Town”-—was sponsored by the 
'North Castle Democratic Commit- 
itee. Local church was inadequate 
|for the large audience, but closed- 
| circuit tv made it possible for every 
)one in attendance to view the pro- 
j ceedings in an annex building. 
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Fonda Wooed for 3 
Pix But Yens B’way 


Rome, March 1. 

s Henry Fonda, here for a vacation 
in Europe, and long a local film 
favorite, is currently being wooed 
by an unusually large number of 
outfits which want his services for 
either pic or stage work. Fonda 
recently signed a three-year deal 
with United Artists as producer- 
actor, and is scheduled to star in 
at least three of the six pix the 
pact calls for. 

Fonda is reported as being con- 
sidered for roles in Peter Moore’s 
“Up at a Villa,” and Astra’s “Ma- 
stro Don Gesualdo,” which would 
probably co-star Gina Lollobrigida. 
The last-named is said to have been 
nixed by Fonda. 

If any project materializes it 


(Continued on page 70) 


Wednesday, March 9, 1955 
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Vidpix’s This-Or-Thataway 


Continued from page 1 








veals a point that few are cognizant 
of by tracing recent historical 
changes lessening the Coast’s value 
as a film centre.. According to the 
report, the relationship between 
video filming and feature film pro- 
duction has become very important. 
Not too long ago, it is noted, Hol- 
lywood theatrical pic production 
was “at an all time minimum” and 
vidfilming hadn’t yet gained any 
significant stature. Therefore there 
were excellent sound stages avail- 


able at nominal charges. Also the 
very best in picture crews and 
facilities. Many tradesters seem 
to think this situation still exists, 
yet the report states that the 
amount of Hollywood studio space 
has been diminished, that the top 
crews are aloof and hard to come 
by. The change is due to feature 
filming having regained its footing 
to a great degree, thanks to the 
CinemaScope boom, with the situa- 
tion further cluttered by indie and 
“chain” vidfilm producers clutter- 
ing the best lots. : 


Not only are Hollywood crews 
more difficult to find, but once they 
are on salary, the study discloses, 
there has been a burgeoning trend 
toward old “featherbedding” prac- 
tices. Moreover, the dispropor- 
tionate and sudden rise in Holly- 
wood production has put a great 
burden on the very essential film 
labs, editing rooms and other serv- 
ices, causing disturbing delays in 
completion of processing. 

There are other downbeat ele- 
ments that force favor upon a shift 
to N. Y. Conversely, though, the 
east has many characteristics that 
speak in its own behalf. First off, 
N. Y., by ending the heaviest con- 
centration of filming shortly, will 
have by this spring several studios 
available. Thereafter, the generally 
favorable union attitude toward 
“bring that film business here,” in- 
sures minimized, if not entirely ab- 
sent ‘“featherbedding”’;. and a 
unionized carpenter, for example, 
might not be overly perturbed if 
he were to find a camera grip doing 
a small share of his work in order 
to expedite matters. The same 
holds true for other unions. 


N. ¥. Pool of Talent 


N. Y., though it has far more tal- 
ent unions with which the tv pro- 
ducer must cope, is still the heart 
of the acting industry. The “enor- 
mous pool” of thesps is always 
available, and most of these actors 


.|take directions and complete a 


shot in half the time of “babied” 
Coast payrollees, the analysis re- 
veals. Beyond the talent and union 
level, N. Y.’s big advantage lay in 
the film labs’ anxiety to justify ex- 
pansion. They will not only ad- 
vance loans to producers when 
necessary, they will often—and this 
is a growing movement—they will 
actually get into the financing of 
telepix ventures, most of which are 
reportedly proving profitable to 
them, 

Then, editing facilities, with 
many years experience in docu- 
mentary and educational film pro- 
duction, have learned to cut cor- 
ners. There are a number of them 
with excellent facilities, unclut- 
tered as opposed to Coast cutting 
and editing rooms. Another fa- 
cilities point which gives N. Y. the 
edge is that with studio rentals 
comes everything the landlord has 
to offer, including use of his own 
desk as a prop, if necessary. Lights 
cameras, sound equipment, prompt- 
ers come under one pretty cheap 
rental fee. The Coast, on the 
other hand, spells individual 
charges on everything, even though 
renters have long since recaptured 
their original purchase costs. 

Though the study definitely fa- 
vors N. Y. for tv film production, 
the experts, ir an effort to lay 
every fact out sr the bankrolling 
company’s high-level management, 
stress the fact that Hollywood still 
has decided advantages, one being 
“tight control.” Not only are there 
several large sets (not presentiy 
available) that can accommodate 
simulated outdoor “locations,” but 
| labs, editing rooms, sets—in fact 
all production facets—are rela- 
tively close together compared 
with a N. Y. need to hop and skip 
all over the crowded metropol:s 
as each production step succeeas 
| another, (However, the report 
throws in this note: “careful pre- 
planning minimizes wastea money 
j and motion.”’) 
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STUDIOS: ‘OUR TV WILL SHINE’ 


Shoot Em Wide Area, Keep Defnition 
On Reductions, Is Techni's Prophecy 


Convinced of the eventual neces- + 


sity.for an all-purpose process of 
making and showing pix. Techni- 
color is working towards that end 
and may enlist the cooperation of a 
major production outfit in carrying 
on the necessary experimental 
work. 

In Techni’s annual report? which 
detailed the economic recovery of 
the lab in 1954, Herbert T. Kal- 
mus, president, envisioned an all- 
purpose process which would start 
with an increased area negative (a 
la VistaVision) which would then 
be printed or re-photographed in 
the lab to yield prints for both 
large screen special theatre projec- 
tion and regular 35m projection. 

Kalmus’ view is confirmation of 
what already is gradually shaping 
up as an industry trend—the lens- 
ing of pix on wide area negative 
for gibsequent reduction to any 
size required and with much 
greater definition. Into that cate- 
gory fall VistaVision, with a nega- 
tive area two and a half times the 
size of the regular frame; Todd-AO, 
using 70m film, and CinemaScope 
which 20th-Fox is planning to ex- 
pand to 55m or 65m size. 

Technicolor in 1954 had a net 
of $2,319,160, just a shade below 
the record $2,371,735 profit in 1953. 
Earnings before taxes in ’54 ran to 
$4,901,178 compared to $7,425,569 
in the prior year. Sales in 1954 
dropped about $3,000,000 to $34.- 
654,980 compared with $37,701,770 
in ’53. Techni’s print biz volume 
in 1954 was almost up to record 

(Continued on page 69) 


$1,900,000 Weeks, 
All-Time UA High 


United Artists for the week 
ended March 5 had the highest 
volume of domestic market (U.S. 
and Canada) business iu its 36-year 
history. Billings for the stanza 
amounted to $1,900,000, represent- 
ing a gain of $796,000 over the pre- 





vious record single-week’s total of | ?0 





U Passes Up TV 


Whatever the rest of Holly- 

wood intends to do about tv, 
. Universal is: sitting tight. 

“We have no television plans 
whatever at this moment,” 
said Alfred E. Daff, U exec 
v.p., in N.Y. last week. U tried 
turning out a tv series once 
but got its fingers burned. 


Trophy Says WB 
Disparages Its 
Mitchell Venture 


Los Angeles, March 8. 

Gen. Billy Mitchell’s biography 
is involved in a $1,375,000 damage 
suit filed in Federal Court by Tro- 
phy Productions Inc., with Milton 
Sperling, United States Pictures 
Inc., Warner Bros. Pictures Inc., 
J. C. Yoss and Paul R. Davidson 
listed as defendants. Plaintiff asks 
$1,275,000 general and ~ $100,000 
punitive damages. 

Action states that Trophy ac- 
quired rights to the biography, 
“Mitchell—Prophet of Air Power,” 
from Samuel Bronston who had 
paid $60,000 to its author, Isaac 
Don Levine. It states further that 
Trophy and Bronston had invested 
more than $125,000 in preparing 
the book for filming. “ 

Last September, the plaintiff de- 
clares, the defendants began “un- 
lawfully and with malicious slan- 
der, to disparage and deprecate” 
the story’s market value by alleged- 
ly causing- reports in the motion 
picture industry that Trophy and 
Bronson did not hold exclusive 
rights and that the defendants 
owned equal rights to produce the 
picture. 











(Above litigation seemingly has 
nts of resemblance to Fiske vs. 


$1,104,000 which was scored late | Hitchcock which was tried last fall 


last year. 


| in N. Y. Federal Court. 


In that 


William J, Heineman, distribu-|@¢tion, a writer, Irving Fiske, as- 


tion v.p., underlined that 
March 5 week was the final one i 


the |Serted his plan to produce a mod- 
n ern-language “Hamlet” was ruined 


the UA’s sales drive which car- | When 


ried board chairman Robert S.)| 


Alfred Hitchcock “an- 
nounced” that he planned an up- 


Benjamin’s banner. The salute-to- |0-date “Hamlet” with Cary Grant. 
Benjamin campaign provided cash | Judge Bondy instructed the jury to 


prizes totalling $50,000. Winners | 


among the 32 competing branches 
will be determined shortly. 


ismiss the charge last October and 
followed up this February by as- 
| sessing $5,000 legal fees against 


There hasn't been a tabulation Fiske, payable to Hitchcock.—Ed. 


yet on which pictures contributed 


what amounts to the 1,900,000 to- | 


tal. 
these leaders in the order of mone- 
tary importance for the single 
week: “Vera Cruz,” “The Barefoot 
Contessa,” “Sitting Bull” and 
“Suddenly.” 


May Produce ‘Phenix City’ 





In Native Surroundings — 


With N.Y. Video Actors 


Birmingham, March 8. 
Co-producer 
director Phil Karlson and other 
members of the staff for the Allied 
Artists film, “Phenix City Story,” 
about the vice capital got a realis- 
tic jolt on their ‘atmosphere hunt- 
ing expedition.” A deputy frisked 
them before they entered the Jef- 
ferson County Courtroom, where 
former Russeli County Chief Dep- 
uty Albert Fuller is on trial for 
the murder of Albert Patterson, 
nominee attorney for attorney gen- 
eral of the state who was gunned 
to death last June. Circuit Judge 
J Russell McElroy ordered all vis- 


looking characters in the court 
audience. 


But rough estimates show | 





‘Selznick Sues WB To 
Restrain ‘Star Is Born’ 
In Certain Foreign Lands 


Selznick Releasing Organization 
has brought suit in N. Y. Supreme 
Court to restrain Warners from dis- 
tributing the remake of “A Star 
Is Born” in any country where 
David O. Selznick has exclusive or 
| perpetual rights to releasé his 

original version of “Star.” 





| also charges that WB's threat to 


| 


David Diamond, | exhibit the new “Star,” in direct 


competition with Selznick’s 1937 
film has caused him “irreparable 
damage.” 


Selznick, according to the com- 
plaint, turned over all rights to his 
“Star” to Film Classics in 1943 but 
re-acquired them in 1952. It’s 
claimed fhat his rights apply in a 
number of countries with the ex- 
ception of the U. S. and its terri- 
tories, Czechoslovakia, the United 
Kingdom and Canada. Warners, in 





| 


Original “Star Is Born” was 


made by Selznick-International Pic- | 
Diamond, who is co-producing | tures for United Artists release. | 


the screenplay by Crane Wilbur | Latest version was turned out as a 


with Sam Bischoff, said his inde- 


| 
| 


musical by Sid Luft’s 


pendent outfit i$ considering pro- | Productions with Judy Garland and 


(Continued on page 20) 


James Mason in top roles, 


HOLLYWOOD MAPS 
VIDEO INVASICN 


By FRED HIFT 


(Editorial Note: The follow- 
ing news account of Hollywood 
majors readying to take the 
plunge into television assumes 
special timeliness if read in 
connection with another story 
of this issue, detailing a confi- 
dential study of East vs. West 
production just completed by 
vidpix interest. See Page 1) 





Ending its stand-offish stanza 
vis-a-vis television, Hollywood is 
now aggressively. scouting ways and 
means of latching onto the video 
medium. Gone is the “tv is for 
the birds but we have to live with 
it’ slant that has colored film com- 
pany thinking so far. 

Instead, there is now every in- 
dication that Hollywood is~getting 
ready to move the massive impact 
of its facilities, know-how, talent 
and story reservoir into the tv field 
for what’s seen as a mutual payoff. 
The studios have stopped thinking 
in terms of the worst being good 
enough for their electronic com- 
petitor. 

Virtually every major is inten- 
sively studying the tv setup and its 
economics with a view to evolving 
a program formula for the most 
effective tieup. Columbia, of 
course, is way out in the lead via 

(Continued on page 16) 


UA Not Just Now 
Flotation Minded 


If there’s to be any public stock 
issued by Unted Artists, it’s a 
couple of of years away, at least. 

Rumors of a security issue have 
been in circulation for the past 
three years, or ever since the Ar- 
thur B. Krim-Robert S. Benjamin 
brought the company into a profit- 
able operation. Such speculation 
was given added impetus by (1), 
the companys’ buyout of Charles 
Chaplin’s 25% private stock inter- 

(Continued on page 20) 








Racial Segregation Limits Cinerama 


To One Southern Outlet, Dallas 





Using New Tags 

Whatever the majors’ inter- 
est in television, their tv sub- 
sidiaries—with the exception 
of Paramount—aren’t exactly 
fingerpointing their parent 
companies, 

Warner Bros. has. Sunset 
Productions. 20th-Fox has set 
up TCF Television Produc- 
tions. Universal works through 
United World. Columbia is ac- 
tive via Screen Gems, and 
Republic has set up Hollywood 
Television Corp. 

Only Paramount is out in the 
open. There it’s Paramount 
Television Productions, Inc. 











More Indie Pix; 
Columbia Sets 10; 
UA Goes Wilde 


Independent production deals 
are continuing on the incline, Co- 
lumbia over the past week lassoed 
Daniel Taradash, Julian Blaustein 
and M. J. (Mike) Frankovich for a 
total of 10 films while United Ar- 
tists, which has been particularly 
active in this field, nabbed one 
more. 


Taradash, who scripted ‘From 
Blaustein recently formed The 
Phoenix Corp. as an indie opera- 
tion. They’re to do four films on 
the Col lot and for Col release, 
two of them to be written and di- 
rected by Taradash and all four 
to be produced by Blaustein. 


Frankovich, head of Film Loca- 
tions, Ltd., has signed to deliver 
six pictures for Col release. The 
pix are to be lensed in England, 
except for some location work on 
the .Continent. New deal is an ex- 
tension of Frankovich’s associa- 
tion with Col. He recently com- 
pleted “Rebound,” starring Stew- 

(Continued on page 18) 








Here to Eternity,” ard producer |- 





National Boxoffice Survey 





Trade Turns Spotty; ‘Battle’ Again No. 1, ‘Girl’ 2d, 
‘Line’ 3d, ‘Deck’ 4th, ‘Country,’ Russell Next 





Biz continues very uneven in key 
cities covered by VarIETY this 
stanza, with lukewarm product, 
Lent and income tax headaches 
blamed in various localities. The 





Action | 


making a general denial of the al- | 
legations, contends that Selznick’s 
rights aren’t as broad as he main- | 


itors frisked because of thuggish | tains. 


Transcona: 


| four great grossers and then lesser 
| or indifferent b.o. fare naturally is 


contributing to this in numerous | 


| keys. 

“Battle Cry” (WB), with some 
new, strong playdates and contin- 
ued stamina on extended-runs, is 
| pushing back to No. 1 spot this 
round. The Marine pic was a stur- 
dy second-place winner last week. 


} 
overall showing. 

“Long Gray Line” (Col) again is 
| finishing third, same as a week ago, 
| but with nunftrous bigger opening 
| sessions. ‘‘Hit the Deck” (M-G), just 
|out this stanza, is taking over 

fourth position. 


“Far Country” (U) is moving up 
' to fifth spot while “Underwater!” 
(RKO) is only a step behind in 


sixth, this Jane Russell starrer 


(Indie) is landing seventh 


spotty currently, is sliding from 
fourth to. 10th place. 

“White Feather’ (20th), “Mr. 
Hulot’s Holiday” (GBD), “Racers” 
| (20th) and “Bad Day at Black 





situation of having some three or | Rock” (M-G) are the runner-up 


films in that sequence. 


“N. Y. Confidential’ (WB) shows | 
signs of becoming a fairly good | 


grosser. One of the current new- 


comers, it is good in. Cincy, lofty_| | 


'in L.A., and fine in N. Y. Pic is 
| rated mild in Portland. “Crashout”’ 


“Country Girl’ (Par) wound up in | 
second after being champ a week | 
ago, lack of many additional en- | 
gagements obviously hurting °-its | 


(FM) looks so-so in Boston, 
“Camille” (M-G) (reissue), 


also | 





new in the keys, looms boff in Bal- | 


to, stout in N. Y. and okay in 
Philly. “Many Rivers To Cross” 
(M-G) is lagging in current stanza, 
being mild in K.C., Minneapolis, 
Chi, Seattle and L.A. but shapes 
fine in Philly. “Capt. Lightfoot” 
(U) shapes fair in Minneapolis and 
Cal, 

“Black Tuesday” (UA), stout in 
Chi, is brisk in Washington. 
“Bridges at Toko-ri” (Par), torrid 
in Minneapolis, is sturdy in Cincy 
and Balto, It has played nearly ail 
firstruns in bigger cities. “Big 
House U.S.A.” (UA) looms sluggish 


| in Detroit. 


showing new strength, “Cinerama’” | 
spot. | 


“Gate of Hell” (Indie) is showing | 


enough to cop eighth place. 


in only five keys, will wind up in 
ninth position, It has about com- 


pleted its bigger key city dates. (Complete 
| “Jupiter’s 


Darling” (M-Q), 


very 


“Leagues Under Sea” (BV), row | 


“Cinerama Holiday” (Indie), now 
in five keys, is rated smash in Det., 
sock in Pitt, hotsy in St. Louis, 
wow in N. Y. and boffo in Philly. 
It goes into additional keys where 


ithe first Cinerama _ production, 

“This Is Cinerama,” staris to falter. 
Boxoffice Reports on 
Pages 8-9) 


~¢ With the opening of Cinerama in 


Buffalo March 16, Stanley Warner, 
holder of the exhibition and pro- 
duction rights to the medium, is 


expected to conclude the opening 


of Cinerama theatres in the U. S. 
Although the theatre chain origi- 
nally set its sights on about 20 
domestic installations, it’s ready 
to stop with the Buffalo outlet. This 
will give SW a total of 14 Cine- 
rama theatres in the U. S. and one 
in Canada. 

Southern areas, such as Miami 
and New Orleans, were under con- 
sideration, but have been dropped 
Segregation in the south works 
against permanent installations in 
these territories. It’s feared that 
witn at icast half of the population 
barred from the theatres, the po=- 
tential drawing power will not be 
as great for the long runs required. 
Dallas, with a wide trading zone, 
is the exception. A segregated 
balcony, as is the custom in many” 
film houses in the south, is not 
feasible because of the necessity 
of having lower-priced tickets 
available. 

SW plans to cover some areas 
not serviced by permanent instal- 
lations with mobile uniis set up in 

(Continued on page 18) 


6] U.S. Features 
Go to Yugoslavs 


Motion Picture Export Assn. this 
week concluded a deal with Yugo- 
slavia Film for 61 features at an 
average purchase price of $4,500 
a piece. Only seven of the MPEA 
member companies are involved 
and their take runs close to 
$300,000. 

Metro, United Artists and Repub- 
lic didn’t go along with the MPEA 
arrangement. Metro has signed 
with Yugoslavia Film for 25 fea- 
tures and UA is currently negoti- 





























ating. : 
Under the arr%mgement with 
(Continued on page 20) 
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Delinquency—and in Indo-China, ¥et— 
Gets a Relaxed Crosby Headshake 


Bing Crosby’s groaning because + 


certain critics are depicting Holly- 
wood films as an évil influence 
abroad or an inspiration for juve 
crime. 

“You know folks,” he ~chats, 
“every once in a while I run across 
an item—with a foreign dateline— 
which raps Hollywood pictures. 
Usually these items rankle me. 
They don’t make my blood boil, 
or cause any tossing ‘or turning 
at night, but sometimes I must con- 
fess that I do find them rather 
annoying. 

“For instance, I noticed a re- 
lease from Saigon, Indo-China, re- 
cently which stated that a high 
Vietnamese official has been quot- 
ed as saying that ‘Hollywood west- 
erns are having a disastrous effect 
on juvenile morals.’ Well, now, 
podners, this news comes as a big 
surprise to old rancher Crosby. 
You know Indo-China has been 
the recent scene of an eight-year- 
old war. From what I hear about 
the place, there are more guns and 
grenades kicking around underfoot 
than chopsticks or rice bowls. It 
beats me how one of our ‘Hoss 
Oprys’ could have a negative in- 
fiuence on kids’ morale in an area 
ravaged by total war.” 


Crosby took to the defense of 
Yankee pix in a talk he taped for 
his CBS Radio cross-the-board 15- 
minute program, 

He quoted from a Motion Picture 
Assn. of America pamphlet which 
contained opinions of noted psy- 
chiatrists, educators, etc., on the 
matter of films’ effects on moppet 
behaviour. All of them made a “‘flat 
denial’ that any films, westerns in- 
cluded, promote lawlessness among 
the youngsters, comments the 
crooner. 

He goes on: “., . For my part I 
think that most of our westerns 
are pretty tame stuff compared to 
the horrors of a real shooting war. 

(Continued on page 70) 


MPEA Asks U.S. Probe 
Qn Whether Hungary 
Bootlegging Yank Pix 


The U. S. State Dept. has a re- 
quest from the Motion Picture Ex- 
port Assn. to ascertain what Amer- 
ican films are currently playing in 
Hungary. MPEA forwarded the 
query on the ®asis of a report that 
Hungarian audienees_ preferred 
Western pix, particularly the Hol- 
lywood variety, to their own. 

There haven’t been any MPEA 
films going into Hungary for the 
past five years. However, when 
the Hungarian Reds nationalized 
the country, they seized all U. S. 
prints. While it’s possible that 
some indie productions have found 
their way into Hungary, it’s as- 
sumed in N. Y. that the American 
features in question are part of 
the lot confiscated by the Hun- 
farians. 

If this is found to be so, MPEA 
intends to protest the illegal ex- 
hibition of these films and ask for 
an accounting. 

Something similar happened last 
year in Czechoslovakia when the 
MPEA deal with the government 
there expired. The Czechs con- 
tinued to show the MPEA pix but 
insisted on remitting royalties. 
This trickle of coin has now 
stopped. 


CROWN’S MULTI-S{INT 
ALLIED ARTISTS ROLE 


Alfred Crown, who last week 
switched from president of Moulin 
Productions to v.p. of Allied Art- 
ists, will operate on a multi-assign- 
ment basis. Headquartering in 
N. Y., Crown will undertake to 
establish production - distribution 
deals in the U. S. and overseas, will 
work on foreign distribution of AA 
product as liaison with offices 
abroad and will continue with Mou- 
lin in an advisory role. 

Moulin’s recently completed 
“Moby Dick” is on Warners’ upcom- 
ing release sked. Film is a bigscale 
money entry, production delays be- 
ing partially responsible for an ex- 
panded budget of $4,000,000. It’s 
understood the financing was on the 
basis of the first $1,000,000 from 
banks, Second $1,000,000 from WB, 
third $1,000,000. from Moulin and 
the fina! $1,000,000 shared by Mou- 
lin and WB. 














‘Paris’ Craze- 


Travel-happy Americans are 
getting their fill of Paris in 
film titles these days. 

So far there’s been “The 
Last Time I Saw Paris,” “So 
This Is Paris” and ‘Innocents 
in Paris.” Forthcoming is the 
British ‘“‘To Paris With Love.” 

Metro, it would appear, 
thinks there’s been too much 
of a good thing. It’s switched 
its “Boulevards in Paris” to 
“Bedevilled.” 








Foreign Producers See 
Faster, Neater Profit If 
U. §. Remakes Features 


Foreign producers, and particu- 
larly the Germans, are*concentrat- 
ing heavily on peddling the remake 
rights to their pix to Hollywood. 

New emphasis stems from the 
realization that, in many instances, 
a sale of such rights can easily turn 
out to be more lucrative than a 
limited art house run of the 
picture itself. 


This is particularly true in the 
case of the Germans whose poten- 
tial in the commercial U.S. market 
is very small. Several German 
stories that have already been 
made into pix over there are cur- 
rently being dangled before U.S. 
producers as potential remakes. 


Foreign filmmakers face a dif- 
ficult choice in offering remake 
rights. If their picture is a success 
at home, there’s always the hope 
that it may be the one film that’ll 
break down the U.S. barrier and 
turn out a b.o. hit, at least in the 
arties. If it’s just an average 
grosser locally, they’ve got to cope 
with the tantalizing thought that 
it migh still have done well in the 
U.S. 

Partly because of the foreign 
themes, and partly due to certain 
disadvantages accruing for a re- 
make of a foreign hit, Hollywood 
so far has gone very slow in pick- 
ing up makeover rights. 


‘STEEPER CLIFF’ BACK 
TO 20TH’S SCHEDULE 


Hollywood, March 8. 

David Davidson’s post-Nazi_ pe- 
riod novel, “The Steeper Cliff,” has 
skidded back to 20th-Fox after be- 
ing a temporary possession of 
Frank Rosenberg, now a producer 
at Warners. 

When Rosenberg was with 20th- 
Fox the studio bought book as part 
of his production program and 
when he left the lot he made a 
partial payment on it with the rest 
to be paid off from the profits of 
an indie production. After joining 
Warners, Rosenberg decidéd to 
drop the deal, returning the novel 
to the Zanuck organization. 





me 





EIDOPHOR STILL TESTS 


Latest For Color Theaire-TV 
Called Very Satisfactory 








Eidophor, 20th-Fox’s color thea- 
tre-tv system, has now been per- 
fected to the point where, as one 
20th exec put it, “we’re ready to 
go into production with it any 
time we want.” 


Spyros P. Skouras, 20th prez, 
recently attended a private dem- 
onstration of Eidophor at the 
Movietone studio in N.Y. and is 
said to have been extremely sat- 
isfied with, the results. Show was 
piped in “live’’ from an adjoining 
studio. 

In view of its present preoccupa- 
tion- with developments in the 
wide-gauge film field, it’s _con- 
sidered unlikely that 20th plans 
to press the Eidophor innovation 
at the present. Model that was 
used for the demonstration is a 
prototype of the set that would go 
into mass production. It was put 
together by Swiss and U.S. (Gen- 
eral Electric) technicians. 


Meanwhile it’s understood that 
20th still has made no final deci- 
sion as to the width of the film on 
which it plans to shoot most or all 
of its future CinemaScopers. 20th 
technicians continue to experiment 
with various widths, including 55m 
and 65m film. Basic objective is 
to keep pace with developments 
at rival companies which use large 
area negatives “9 obtain better 
definition on the .urge screens. 


Film Music Not 
So Over-Written 
Now, Says Green 


By HY HOLLINGER 


Hollywood’s “new look,” i.e., the 
shape of the screen, is being ac- 
companied by a new sound, not 
including the stereophonic variety. 
According to Johnny Green, mu- 
sical topper at Metro, there is a 
growing trend in the film colony 
among composers toward getting 
away from the so-called “Holly- 
wood sound.” “I predict,” said 
Green, “that in five years from 
today I'll be able to make the 
statement that the Hollywood style 
of music will have disappeared.” 

Green, visiting New York on 
Metro and Academy Award busi- 
ness, feels that the term of oppro- 
brium — “Hollywood sound” — 
will no longer exist in describing 
film music. The lush over-writing 
and schmaltzy scores usually iden- 
tified with Hollywood pix, he feels, 
are on their way out and will be 
replaced by a more individual ap- 
proach. “There is a far greater 
awareness among producers and 
directors,” said Green, “as to the 
part music must play in a picture. 
As a result, producers and direc- 
tors are taking greater participa- 
tion in deciding the sound, the 
style, and the manner of presenta- 
tion of the music. Careful atten- 

(Continued on page 16) 








Goodwill Groundwork Set in Europe 
Via Show Biz, Gls, Sez Bus-Fekete 


The combination of GIs, U. S. 
films, stageshows, music and the 
customs and mores of America’s 
younger set may do more to ally 
Europe to the West than striped 
pants diplomacy and political ma- 
neuvers. 

Playwright Ladislaus Bus-Fekete 
and his wife and _ collaborator, 
Mary Helen Fay, observed upon 
their return to the U. S. after 
three years abroad that the com- 
bination of American occupation 
troops and the U. S. mannerisms 
have established a firm beachhead 
on German soil, and frequently, 
the old German cities seem like a 
little bit of America. 

The duo observed that American 
dances are being terped ail, over 
Germany and the youngsters now 
wear blue jeans with the shirttails 
all the way out. Expressions such 
as “okay,” “hot dog” and a multi- 
tude of other specimens of the cur- 
rent patois have firmly established 
themselves in the Deutcher lexi- 
con. What’s more, observed Bus- 
Fekete, the Americans are well- 
liked. 

“Even when the occupation is 





over,” observed Bus-Fekete, “Amer- 
ican tourists will continue the 
groundwork of the American sol- 
diers. Their influence is _ felt 
throughout Europe. For example, 
in Paris, a restauranteur had the 
idea of opening an American-style 
spot where hotdogs, hamburgers 
and the like could be obtained. 
He called it the Oregon. Americans 
cannot get into the place because 
it’s mobbed by Frenchmen.” 
It’s Persecution 

American films and stageplays 
are extremely popular. He ob- 
served that the two biggest hits of 
the current season in Germany are 
“The Crucible” and “Teahouse of 
the August Moon,” which are per- 
formed by stock companies through- 
out Germany, with every version 
different and all very well liked. 

“There is a reason why these 
plays are so ‘popular,” said Bus- 
Fekete. “In the case of ‘The Cru- 
cible,’ if you travel through Ger- 
many, there are no Nazis, and in 
viewing the Arthur Miller play, 
which treats of witch-hunting dur- 
ing the Pilgrim period, every Ger- 

(Continued on page 16) 


show outings, are insisting, as 


Banks Balky on Road Show Only’ 


Banks and/or major production companies involved in the 
financing or in participation deals relating to the specialized proc- 
esses such as Cinerama and Todd-AO, both of which require road- 


protection, that popular-process 


versions of the pictures outside the “extraordinary” techniques 
be made. This holds particularly for story-line pictures and does 
not include the travelog entries of Cinerama. 

Rodgers & Hammerstein's decision to shoot in CinemaScope 
as well as in. Todd-AO was at.the insistence of the Bankers Trust 
Co., which financed the project, reportedly to the tune of $1,500,000. 

Delaying the finalizaticn of deal between Stanley Warner and 
Warner Bros. for the latter to produce a Cinerama picture is the 
question of the handling of the CinemaScope version. "Warners 
is balking at the protection asked by Cinerama for release of the 
C’Scope version. A deal, involving a radius of 100 miles, from 
which the C’Scoper is to be held out, has been discussed if the 
release time is to be pushed up. A stalemate is due to Stanley 

. belief that. Cinerama can draw beyond 100 miles. 


Metro s 20% Terms on ‘Guys & Dolls’ 











EXPENSIVE STROLL 


Robert Newton Sued Double by 
Alderdale of Britain 


Los Angeles, March 8. 

Screen actor Robert Newton was 
named defendant by Alderdale 
Films, Ltd., British company, in 
a breach of contract suit in Su- 
perior Court asking damages of 
$320,000 on two counts. Case in- 
volves the picture, “Trilby and 
Svengali,” which, the plaintiff as- 
serts, Newton ankled. “willfully 
and without cause or justifica- 
tion.” 

First count asks 25,000 pounds 
sterling (about $70,000) for “addi- 
tional expenses’’ caused by the ac- 
tor’s walkout. Second count de- 
mands $250,000, based on profits 
the Alderdale company claims it 
lost on Western Hemisphere dis- 
tribution. 


New York’s Share Less 
~ Taxable Under Japan’s 
New Treaty With States 


Double taxation treaty between 
the U.S. and Japan, approved by 
the U.S. Senate on Feb. 25, is seen 
reducing the Japanese tax on the 
N.Y. share of the American film 
companies’ earnings by 5%, down 
to 15%. 

The treaty is retroactive to Jan. 
1, 1955. It’s not clear yet whether 
all of the companies will reap the 
benefit since the agreement pro- 
vides for the exclusion of certain 
types of “permanent establish- 
ments” in Japan. 


A report from Tokyo over the 
weekend quoted the Kyodo news 
agency as saying that the govern- 
ment intended to tighten restric- 
tions on the importation and show- 
ing of foreign films in Japan. 


Feeling at the companies is that 
there will be no substantial cut- 
back in American alloctions in the 
new film year which starts April 1. 
Irving Maas, Motion Picture Ex- 
port Assn. exec in charge of the 
Far East, left N.Y. Sunday (6) for 
Tokyo. .It’s felt that the reelection 
of the present government in Ja- 
pan recently augured well for the 
interests of the U.S. distribs. 











Europe to N. Y. 
Wolfe Cohen 
Faye Emerson 
Mary Helen Fay 
L. Bus-Fekete 
Molly Glessing 
Harry E. Gould 
Oscar Karlweis 
Al Parker 
Gregory Ratoff 
Edmon Ryan 
Sam Spewak 
Jack Wrather 


N. Y. to Europe 
Betty Bryant 
Harold Clurman 
Henry Deutschmeister 
Leland Hayward 
Katharine Hepburn 
Jat Herod 
Glynis Johns 
Leueen MacGrath 
Irvin Marks 
Val Parnell 
Alexander Salkind 
John T. Schilling 
Zadel Skolovsky 








Goldwyn Starts With Own’ Financing Up to 
$5,000,000—-Due for November Release 


Metro will receive a 20% dis- 
tribution fee for the worldwide 
handling of Samuel Goldwyn’s 
“Guys and Dolls.” Picture, which 
goes before the cameras Monday 
(14), will be ready for relea¥e next 
November. Nicholas M. Schenck, 


Loew’s-Metro prexy, confirmed 
yesterday (Tues.) deal with Gold- 
wyn foreshadowed in VARIETY last 
week. — 


Arrangement with Goldwyn 
points up Metro’s new operational 
policy. Formerly the lone holdout 
among major studios in -making 
outside deals, M-G is now taking 
the plunge and appears to be com- 
ing up with the cream independent 
deals. It previously snared Desilu 
(Desi Arnaz-Lucille Ball) Produc- 
tions, David O. Selznick, and is set 
to release the CinemaScope ver- 
sion of Rogers & Hammerstein’s 
Todd-AO “Oklahoma.” 


The “Guys and Dolls” deal af- 
filiates Goldwyn with a company of 
which his name has been a part 
for 31 years and with Leo the 
Lion, which he introduced in 1917 
after it was dreamed up by Howard 
Dietz, currently Metro’s pub-ad 
veepee. The present Metro studio 
was originally known as the Gold- 
wyn Studio. Goldwyn was founder 
of the Goldwyn Picture Corp., one 
of the companies that merged as 
Metro-Goldwyn-Mayer. Prior to 


(Continued on page 20) 
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Jack Benny 

Al Daff 

Jim Ferguson 
Irving Fein 
Johnny Green 
Abner J. Greshler 
Lynn Loesser 
Ann Miller 
Vincente Minnelli 
Gail Patrick 

Line Renaud 

Sid Rogell 
Seymour Siegel 
Michael Wager 


L. A. to N. Y. 


Eddie Albert 
Robert Aldrich 
Solly Baiano 
Scott. Brady 
George Chase 
Rosemary Clooney 
Jack Cohn: 
Robert W. Coyne 
Andy Devine 
Howard Dietz 
Garmen Dragon 
Betty Field 

Jose Ferrer 

Eddie Fisher 
Nina Foch 

Zsa Zsa Gabor 
Sir Cedric Hardwicke 
June Havoc 
Cornwell Jackson 
Leo Jaffe 

Charles Lederer 
Jerry Lewis 

Peter Lorre 
Walter Lowendahl 
Vivian Marshall 
Dean Martin 

Abe Montague 
Terry Moore 

Paul Muni 
Elizabeth Patterson 
Rosalind Russell 
Abe Schneider 
Budd Schulberg 
Sam Schwartz 
Mike Todd 

Billy Wilder | 
Ralph Winters 
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European Pix Crews Picking Up 


, 


Hollywood, March 8. 

American key personnel are 
setting the pace for shorter pro- 
duction schedules in Europe, ac- 
cording to William Dieterle, re- 
cently returned from Germesy 
where he produced and directed 
“Magic Fire,” biopic of Richard 
Wagner, for Republic.” | 

Pointing out that Germany has 
first-rate technicians but they are 
accustomed to working on longer 
schedules than U. S. companies 
here, megger commented: “The 


importation of top technical men 


from Hollywood — mainly the first 
cameraman, film editor and pro- 
duction manager — has caused the 
Continental movie-makers to tight- 
en up their schedules.” 

During the production of “Fire,” 
Dieterle and his troupe covered 51 
separate location sites, traveling 
over 2,000 miles to~ the various 
communities concerned with the 
screenplay. 

Normally,” director said, “under 
old sehedules, a European com- 
pany would have been in produc- 
tion at least six months on a pic- 
ture of this scope. We covered the 
location and studio shooting solid- 
ly in less than 10 weeks. Our 
American schedule set the pace, 
but the Germans were, in every 


(Continued on page 18) 


Howard Underwood 

Found Guilty of Piracy, 

’ - 
All ‘Tom’ Prints Seized 

A case of piracy in the picture 
trade came to partial conclusion 
over the past week as a Federal 
Court in Lexington, Ky., entered 
a summary judgment holding that 
Howard G. Underwood and his 
Trans- World Distributing Corp. 
made a duped negative and a num- 
ber of positive prints of Univer- 
sal’s “Uncle Tom’s Cabin” and dis- 
tributed them to theatres around 
the country. 

U filed the suit in 1952, charging 
copyright infripgement and asking 
an injunction and monetary recov- 
ery. The court in effect upheld the 
charge and left open to trial the 
matter of money damages. 

The court furthér ordered the 
defendants and all persons and 
companies associated with them to 
deliver for destruction all prints 
and trailers of “Cabin.” Also, or- 
ders went out to U. S. Marshals in 
Lexington, St. Paul, Dallas and 
L. A. to destroy prints which they 
had impounded under writs of 
seizure previously issued by the 
Lexington tribunal. 

Ben J. Kessinger of Lexington 
and Edward A. Sargoy and John F. 
Whicher repped U in the action. 


MODELING, RIO SYTLE, 








DRAWS LEGION FROWN 


“They Were So Young,” Lippert 
release of a Kurt Neumann pro- 
cuction, doesn’t sit well with the 
National Legion of Decency. Cath- 
olic reviewing group has given it 
a “C” rating, meaning condemned, 
because, it’s stated, “The subject 
matter of this film is judged to be 
completely uamorally unacceptable 
for entertainment of motion pic- 
ture audiences.” 

Film, which has Scott Brady, Jo- 
hanna Matz and Raymond Burr in 
the leads, has Rio de Janeiro as 
its locale but actually was lensed 
in Italy and Germany. Story con- 
cerns a group of models whose 
jobs extend to paid-for romance. 

Legion was slightly less harsh 
on six other new releases. Rapped 
as “morally objectionable in part 
for all” (class “B’’) were these: 
“Big Combo,” Allied Artists; 
“Blackboard Jungle,” Metro; ‘‘Con- 


quest of Space” and “Run for) 
Cover.” Paramount; ‘Holiday for 
Henrietta,’ Ardee Films, and 
“Wayward Wife,” Italian Films 


Expert. The classification applies 
only to the U. S. prints of both 
“Henrietta” and “Wife.” 


Yank Production Zip—Dieterle 


,’ 





we 


Hydrogen Echoes 


Kollywood, March 8. 

Hydrogen bombs are pop- 
ping in great profusion these 
days, in film titles—not in 
reality. MPAA title bureau 
reports that Allied Artists has 
registered ‘““H-Bomb, Chicago,” 
“H-Bomb City,” “H-Bomb, De- 
troit,’ “H-Bomb, L. A.” and 
*“H-Bomb, N. Y.” 

Meanwhile® Sam Katzman 
has registered ‘“‘H-Bomb” for 
filming at Columbia. 


Treasury Ponders 


Tax Relief For 
Earnings 0'Seas 


The Treasury Department may 
make another effort this year to 





earned abroad by branches and for- 
eign subsidiaries of American cor- 
porations. However, there is no in- 
dication of whether the Treasury 
will shift its position to request 
inclusion of foreign earnings of 
U. S. motion picture companies. 
That the Treasury has such a 
tax cut provision in mind was ex- 
plained to the Senate Finance 
Committee last week by Secretary 
of the Treasury George M. Hum- 
phrey. . 
“Consideration is again being 
given,” he said, “‘to certain changes 
in the revenue law with respect to 
taxation of income earned abroad, 
so as to tax corporate business in- 
(Continued on page 76) 


ZANUCK HELPS EDIT 
FRANCO-GERMAN ‘OASIS’ 


Dubbed version of “Oasis,” a 
Frarnco-German coproduction and 
the first CinemaScope film to be 
lensed in Europe, will be released 
by 20th-Fox in the U.S. later this 
year, 

Pie starring. Cornell Borchers, 
Michele Morgan and Pierre Bras- 
seur and directed by Yves Allegret, 
was shot in German and French, 
with allowances made for the possi- 
bility of a later English-language 
version. Largely financed by 20th, 
Darryl F. Zanuck, 20th production 
topper currently in Europe, is as- 
sisting in the editing. 

“Oasis” will preem first in five 
German cities and later in British, 
French, Belgian and Swiss keys. In 
Paris, it’ll open at the Normandie 
at an invitational preem. Film is 
seen as a 20th “convincer” for Eu- 
ropean producers to make _ the 
switch to C’Scope. 








DIETRICH PONDERS SCRIPT 





| Clouzot Would Direct on Package 
Deal in France 





Raoul Levy, whose last feature 
as an indie producer, “The Proud 
Ones,” is being handled im the U.S. 
by John G. MceCarthy’s Interna- 
tional Affiliates, reveals that Mar- 
lene Dietrich is currently mull- 
ing a script on the French Lido 
which H. G. Clouzot wants to direct. 
Film-Sonore, Regina and Famous 
Artists would produce. 

Clouzot’s latest film was “Les 
Diaboliques.” He’s currently rep- 
resented in N. Y. by “Wages of 
Fear.” ' 


U Buys, Re-Tags ‘Bandit’ 
Hollywood, March 8. 

Universal has 

right the indie production, “The 

| Bandit,” from Joseph Shaftel and 








provide a tax benefit for income 


purchased out- | 








| will retag it “I Love A Stranger” | 


|for 1955 release slate. 
{made film last year as 


' Kennedy, Betta St. John starrer. | 


| Directed by Edgar Ulmer. 


Shaftel | here 
Arthur | abroad. 





E-GO-AGAIN 





MORE. ‘TREBLE 
“WOE VIA 18M 


By GENE ARNEEL 


The Government antitrust suit 
alleging a conspiracy among dis- 
tributors and exhibitors to boycott 
users of 16m gauge prints is shap- 
ing as the hottest battle to face 
the film industry. since the long- 
drawn-out row over divorcement 
of theatres. « ° 

When the complaint was filed 
last year observers in some quar- 
ters saw it as a grandstand play on 
the part of careerists in the Dept, 
of Justice—a bid for headlines. 
But film attorneys at this date are 
plenty worried. 

On the side of the film business 
it’s said the licensing of 16m ver- 
sions of feature pictures would be 
economic foolishness. Tentshow 
operators, hotels and even tele- 
casters couldn’t pay enough to 
compensate for the competitive 
damage done to theatres, indus- 
tryites argue. And what law com- 
pels anyone to take a loss on the 
sale of product? 

But regardless of the validity, 
or lack of it, of the D. and J. con- 
tentions, execs in the trade wince 
at the possible outcome. They’re 
hoping for, and believe they’re en- 
titled to, unqualified dismissal of 
the action. Failing this, trouble 
could follow. 

Legalistic opinion has it that 
even a ‘tame consent decree is like 


(Continued on page 16) 


$1,704,100 Net 
For RKO Chain 


RKO Theatres had a net operat- 
ing profit, after allowing for Fed- 
eral taxes, of $1,704,100 for 1954, 
compared with $902,200 in 1953, 
stockholders were informed in the 
annual report issued in N. Y. yes- 
terday (Tues.) by board chairman 
Albert List and president Sol A. 
Schwartz. 

With so-called special items fig- 
ured in, such as net losses on the 
disposition of theatres and, in 1954, 
an increase of $1,000,000 in the re- 
serve for taxes and contingencies, 
the net income for 1954 was $829,- 
900, against a loss of $296,600 in 
the previous year. 

Gross income fell from $32,614,- 
800 in 1953 to $34,075,600 in 1953. 
Decline was due mostly to the less- 
er number of theatres operating 
last year. .“‘On a comparable basis, 
however,” said the report, “our in- 
come was higher and our expenses 
were lower.” 
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20th Sees Outlet for CinemaScope 
Product Thanks to Bausch & Lomb 
Perfecting $100 Lens for 16m 





Talk, Or Scram! 


Hollywood, March .8. 

Members of the Screen Ex- 
tras Guild who refuse to 
testify at Communist hearings 
will. be expelled under a new 
ruling adopted by that group. 

Vote for the addition to the 
Guild’s by-laws was carried by 
an overwhelming majority of 
1,116 to 45, it was revealed by 
prexy Richard H. Gorden. 


Exhibs ‘Guess’ Is 
-‘That ‘Peter Pan’ 
Hurt 10-30%, 


Theatremen in various locations 
yesterday (Tues.) agreed _ that 
Monday night’s two-hour “Peter 
Pan” show on NBC-TV doubtless 


hurt their business. But no one 
professed to have a yardstick to 
measure with assured accuracy to 
what extent grosses were dented. 

Some subsequent-run exhibitors 
offered figures; income was off 10- 
to-30%, they said. But they added 
their calculations were based solely 
on rule of thumb. Ticket sales 
were either good or bad depending 
on the boxoffice pull of the picture. 
Figuring was on this basis: “Pan” 
was a highly-touted program that 
couldn’t fail to be competitive; no 
matter how theatre business was 
on Monday evening, it would have 
been better had there not been this 
major-scale tv bid for the public 
attention. je 

Stanley Warner revenue, circuit- 
wide was better than the corre- 
sponding Monday of a year ago. 
But at this time in 1954 the chain 
had less potent product on exhibi- 
tion. 

N. Y.’s Paramount’ Theatre, 
Broadway firstrun, had income of 
only $300 less than the previous 
Monday night. This is actually less 
than the normal dropoff on an ex- 
tended-run (‘Battle Cry”) film. 











badly damaged by the tv-er, a 
spokesman said. 


Reports from other situations 





(Continued on page 70) 





Alaine Poire’s French Problem Films 





He Wonders About Legion on Defrocked Priest Story 
And Code on Dope-Smuggling Theme 





Seeing that audiences in France 
and elsewhere are responding to 
“big” films only, there’s actually 
less risk in making them today. 

That’s 
Poire, director of production and 
distribution for the Societe Nou- 
velles des Establishment Gaumont 
in France. Poire was in N. Y. last 
week (on his first U. S. trip) to 0.0. 
the distribution situation and map 
plans for improving it for his pix. 


Poire, whose outfit makes four | 


to five pix a year and distributes 
between 10 and 12, is a man with a 
problem. He has a, picture titled 
“Le Defroque,” about an unfrocked 
priest, which was a big. grosser in 
Canada and also did well in Italy. 
He's now wondering what position 
U.S. Catholics, and specifically the 
Legion of Decency, are going to 
take in the light of the fact that 
in the past there have been occa- 
sions where Catholic views on pix 
have clashed with 


Example cited is the Paul Craetz 


| pic, “God Needs Men,” which wou | 


the opinion of Alaine | 


those | 


a Catholic prize in Italy but was 
frowned on by the Legion in N. Y 


| In fact, the picture is one of the. 


| few that never got a Legion rating. 
Poire said Gaumont, with a view 
| to making a better showing in the 
| U. S. market, would make an Eng- 
| lish-language version of “Diary of 
|Maj. Thompson” which Preston 
| Sturges has been signed to direct. 


| May. 

| Gaumont also is planning “Mar- 
| Suerite de la Nuit,” a story hark- 
|ing back to the Faust legend and 


| set against a 1925 background. Mi- | 


|chele Morgan will star, with Au- 
|tant-Lara to direct. Since he’s 
| eager to experiment with dubbing 
| for the U. S., Poire said the close- 
| ups in that picture would be shot 
| in two versions, one in French and 
| one with English lip movements for 
| possible dubbing later. Miss Mor- 
gan speaks fluent English. 

| Another film finished by Gau- 
mont, which also runs a circuit of 
some 40 theatres in France, includ- 

(Continued on page 20) 


Radio Music Hall, in contrast, was | 


pointed up the incalculables jg | 


Film, which may be tinted, rolls in | 


+ Bausch & Lomb optical outfit 


has come up with a 16m Cinema- 
Scope projection lens which sells 
for $100 and is adaptable to all 
types and makes of projectors. As 
a result, 20th-Fox expects, within 
about six months, to launch on the 
distribution of 16m CinemaScope 
versions of its pix. 

Company has been quietly sur- 
veying the. field to determine 
whether it would pay to expand 
into narrow-gauge C’Scope. Other 
distribs, such as Metro and Warner 
Bros., have been unsqueezing their 
C’Scopers for 16m presentation. 


Bell & Howell also has come up 
with a 16m CinemaScope projec- 
tion lens. However, it'd sell for 
$180 and would be adaptable only 
to Bell & Howell machines. 


Failure to tap the 16m market 
would have cost 20th a good chunk 
of coin. In the past, including its 
foreign narrow-gauge revenue, 20th 
has added between $2,000,00 and 
$3,000,000 to its annual take from 
the 16m field. 

It’s understood that 20th, as it 
did to launch 35m CinemaScope 
in the theatres, has underwritten a 
basic order of 16m CinemaScope 
lenses with Bausch & Lomb. 
Schools, hospitals and other insti- 
tutions are large users of 16m. 


Promising British Films 
Commanding Advances; 
‘Court Martial,’ $50,000 


Pointing up increasing American 
distribution interest in commercial 
British product, Kingsley Interna- 
tional Pictures has obtained U. S. 
and Canadian rights to Anthony 
Asquith’s production, “Court Mar- 
tial.” Guarantee involved runs 
over $50,000. 

“Court Martial,” produced by 
Romulus Films, is based on the 
British legit hit “Carrington V. C.,” 
a suspense drama which ran tor 
two years on the British stage. Film 
version stars David Niven and Mar- 
garet Leighton. Asquith directed 
ithe pic, which revolves around a 
| present-day military trial. 

Willingness of Edward L. Kings- 
ley, Kingsley International topper, 
| to offer a $50,000 advance for the 
|film is indicative of the compara- 
|tive shortage of crackerjack im- 
ports from Britain. Not long ago, 
Max Goldberg and Irving Lesser 
shell out $50,000 for the rights to 
“Chance Meeting” (formerly 
“Young Lover’) and Continental 
Distributing put up an unprece- 
dented $375,000 guarantee for the 
Alec Guinness starrer, “To Paris 
| With Love.” 














GRACE KELLY’S 3D NAY 
__ EVOKES SUSPENSION 


Suspension of Grace Kelly by 
Metro followed the actress’s turn- 
'down of a role in the third picture 
in a row offered her by the studio. 
|The studio action followed Miss 
| Kelly’s refusal to report for a role 
iin “Jeremy Rodock.” She had pre- 
| viously nixed parts in ‘Quentin 
Durward” and “The Cobweb.” 
| Miss Kelly, who spends most of 
{her time é@ast, revealed the suspen- 
{sion in New York and it was con- 
firmed on the Coast by M-G pro- 
‘duction chief Dore Schary. 
| Although under’ contract to 
Metro, Miss Kelly has made only 
|two pictures for the studio—‘*Mo- 
gambo” and “Green Fire.” How- 
ever, she has been a hot loanout 
iproperty for the studio, having 
reached bigtime status in a short 
| period via roles in “Rear Window,” 
| “Bridges of Toko-ri,” and “Country 
Girl” for Paramount and “Dial M 
for Murder” for Warner Bros. She’s 
; also appearing in an upcoming Par- 


jamount entry, “To Catch a Thief.” 
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. . mals, the re Ma and Pa Kettle do much probing and the -por- 
, Hit the Deck aphed_ in Eastman “Color by the mere ee. ae ; s. ‘wand “8 At Waikiki trayals are shallow. po 
; eorge Folsey, and Hermes Pan’s|tiles, a moying a 
(C’SCOPE-MUSICAL-COLOR | musical numbers staging keeps the |men face in their aimless search ‘ Picture opens with Brown’s ef- 
feet in time. Other technical|for the sea where a boat is sup- 





Remake of stage musical, 
plushily done in  C’Scope, 
coler, with youthful cast em- 
phasis; fairly entertaining, 
medium b.o. 


Hollywood, Feb. 27. 
Metro release of Joe Pasternak produc- 
tion. Stars Jane Powell, Tony Martin, 
Debbie Reynolds, Walter Pidgeon, Vic 
Damone, Gene Raymond, Ann _ Miller, 
Russ Tamblyn, J. Carrol Naish; features 





Kay Armen, Richard Anderson, Jane 
Darwell, Alen King, Henry te. Di- 
recited by Roy Rewland. ritten by 


Sonya Levien, William Ludwig; based on 
the musical play by Herbert Fields 4s 
presenied on siage by Vincent Youmans, 
from “Shore Leave” by Hubert Osborne; 
camera (Easiman Color), George Folsey; 
editor, John McSweeney Jr.; music super- 
vised and conducted by George Stoll; 
musical numbers staged by Hermes Pan; 
music by Vincent Youmans; lyrics by 
Leo Robin, Clifford Grey, Irving Caesar; 
erchesiral arrangements by Robert Van 
Eps; vocal supervision by Jeff Alexander. 
Previewed Feb. 25, Running time, 
112 MINS. ; 
Susan Smith Jane Powell 
Chief Boatswain’s Mate Wm. F. Clark 
- Tony Martin 
Carol Pace _....+.++ Debbie Reynolds 
Rear Adm. Daniel Xavier Smith 
Walter Pidgeen 


Rice - Perret? =... ok. 6s tee Vie Damone 
Wendell Craig ......... Gene Raymond 
GinSO? joss. se essevddses cee ae 
Danny Xavier Smith ...... Russ Tamblyn 
Mr. Peroni , ...++ J. Carrol Naish 
Mrs. Ottavio Ferrari ...... Kay Armen 
Les dpekaom: § 05555 ps Richard Anderson 
Ee ES ae J Darwell 
Shore Patrol ....Alan King, Honey Slate 
Theme 25255 ct lias dese Jubalaires 





The emphasis of youth, in the 
person of a number of personable 
young players on the Metro con- 
tract list, has been put on this re- 
make of the venerable legit musi- 
eal, “Hit the Deck.” Their pres- 
ence. plus the plushy CinemaScope 
treatment, indicates medium pos- 
sibilities at the boxoffice. Over- 
all entertainment is fair and re- 
action will be mixed. 

There’s not much producer Joe 
Pasternak could do to refurbish 
the shopworn plot about three sail- 
ors on the loose, with three femmes 
on their mind, and the sundry com- 
plications that batter at the stead- 
fast portals of Navy redtape and 
credibility. With the limitations, 
he has made it a pretty picture, re- 

lete with songs from the old foot- 
ight piece, complete with new ly- 
rics, flashy production numbers 
and some_ scenically beautiful 
C’Scope shots of San Francisco. 
These factors are blended together 
as neatly as possible by Roy Row- 
land’s direction, and the latter 
generates a good heart feel in 
some sequences when he can get 
away from weary material that 
Bnew much of the spark of life 
eft. 


The vintage musical takes on its 
best semblance to life when Deb- 
bie Reynolds and Russ Tamblyn 
are lending their enthusiasm, 
either alone or together, to the ac- 
tion. They particularly scored 
with “A Kiss Or Two” and an in- 
triguing production number localed 
in a fun park. The latter is a real 
pleaser, easily topping the several 
better moments in the long 112 
minutes of footage. 


Young and old should react fa- 
vorably to the feeling projected by 
“Ciribiribin” as socked by Kay 
Armen with an assist from Jane 
Powell, Miss Reynolds, Vie Da- 
mone, Tony Martin and “Why, Oh 
Why?.” which finds the Misses 
Powell, Reynolds and Ann Miller 
lamenting about men as they wait 
tor a bus on the street of San 
Francisco, pleases, as does Martin's 
singing of ‘Keepin’ Myself For 
You” to a chorus line topped by 
Miss Miller, and, later, “More 
Than You Know,” again to Miss 
Miller. The latter’s special piece 
is a sexy mamboed “Lady From 
the Bayou,” while Miss Powell and 
Damone join on “I Know That You 
Know,” and her solo number is 
“Somet’mes I’m Happy.” Open- 
ing and closing the show is “Halle- 
lujah,” the finale including a cast 
roundup. Also heard is a medley 
of “Join the Navy” and “‘Loo-Loo,” 
serving as a situation setup for 
some chase comedy. 

The plot, as framed by Sonya 
Levien and William Ludwig from 
the Herbert Fields musical play 
which Vincent Youmans presented 
on stage, deals with three gobs, 
Martin, Damone and Tamblyn, 
who come to San Francisco on 
leave; Martin to see his chorus 
sweetie, Miss Miller, Damone to 
visit his mother, Miss Armen, and 
Tamblyn to salute his admiral fa- 
ther, Walter Pidgeon, The boys 
mistakenly try to defend the honor 
of Miss Powell, Tamblyn’s sister, 
from the designs of Gene Ray- 
mond, romeo stage star. A scrap 
ensues, after which Tamblyn and 
Miss Reynolds, a musicomedy star, 
develop a romance, and the re- 
mainder of the footage is giving 
over to the sailors dodging a comic 
shore patrol consisting of Alan 
King and Henry Slate while they 
straighten out the mess, their own 
romances and the amor between 


Miss Armen and J. Carrol Naish. | 


The girls are fetchingly cos- 
tumed by Helen Rose, the entire 
cast and furbishings prettily phoio- 


‘creditg are equally able. Brog,. 


‘Rage at Dawn 
(COLOR) 


Good Randolph Scott outdoor 
actioner with average possibil- 
ities in that market. 











“ Hollywood, March 8. 
RKO release of Nat. Holt production. 
Stars Randolph Seott,. Forrest Tucker, 
Mala Powers, J. Ca Naish; « features 
Edgar Buchanan, Myron Healey, Howard 
Petrie, Ray Teal, William Forrest, Den- 
ver Pyle, Trevor Bardette, Kenneth 
Tobey. Directed by Tim Whelan. Screen- 
play, Horace McCoy; story, Frank Gruber; 
‘camera (Technicolor), Ray Rennahan; edi- 
tor, Harry Marker; music, Paul Sawtell. 
Previewed March 4, ‘55. Running time, 
86 MINS. 

James Barlow 
Frank Reno 
Laura. Reno 


Randolph Scott 
Forrest Tucker 
Mala Powers 


seat eeeeee 


Sim. Wee. eck csawdeackas J. Carol Naish 
Judge Hawkins ........ Edgar Buchanan 
John Reno ........+--+-. Myron Healey 
| eee eee Howard Petrie 
Constable Brant ......... .. Ray Teal 
Amos Peterson ......... William Forrest 
EP eres Denver Pyle 
SS OS ee ee Trevor Bardette 
Monk Claxton .........+ Kenneth Tobey 
Hyronemus ......-...++ Chubby Johnson 
ge eee ea Richard Garland 


(Aspect ratio: 1.85-1) 


Behind the rather odd title of 
“Rage At Dawn” is a good Ran- 
dolph.Scott westerfi that shapes up 
to average possibilities in the out- 
door action market. It’s the story 
of some early-day badmen, the 
notorious, Reno Brothers, who pre- 
eeded- such other baddies as the 
Youngers, the Daltons, etc., in a 
life of crime that paid off at the 
end of a rope, and has been put 
together expertly by Nat Holt for 
RKO release. 

While western in flavor, site of 
the Frank Gruber story, which 
Horace McCoy scripted, is early 
Indiana, and standing in for this 
frontier terrain is the Columbia 
Historic State Park in California. 
Enacting the Renos are Forrest 
Tucker, J. Carrol Naish, Myron 
Healey and Richard Garland, four 
bad brothers who regularly raid 
banks and other cash boxes around 
the state and return to the safety 
of their own county, where they 
_control the law represented by Ed- 
gar Buchanan, Howard Petrie and 
Ray Teal. 

To bring these baddies together 
with Scott, special agent assigned 
to catch them, the plot has the hero 





robbers. They get into the Reno 
gang and Scott even participates 
in a holdup with the crooks before 
he stages a train heist that is to 
prove their downfall. With the rob- 


ty become aroused enough to form 
a mob and lynch them just to 
make sure there will be no escape 
from justice. While probably his- 
torically correct, this finale act 
seems rather anti-climactic and 
permits the script to do a little 
Speed about the evils of mob 
rule. 


Tim Whelan’s direction scores 
best in the action sequences, being 
less competent in the more per- 
sonal conflicts between characters, 
this latter seeming forced in con- 
trast to the easy stride of the pic- 
ture when dealing with the broader 
phases, Scott is a good hero, and 
even has a romance with Mala 
Powers, sister of the bad Remos, 
who ore capably portrayed by 
Tucker, Naish and the _ others. 
Buchanan, Petrie and Teal form a 
choice trio of political crooks and 
Denver Pyle does well as a good 
Reno. 

The Technicolor lensing by Ray 
Rennahan is ably done and the 
other behind-camera assists are ex- 





| pertly handled. Brog. 
Yellowneck 
(COLOR) 
Offbeat but overlong trip 


through the Florida Everglades 
by deserters of the Confed- 
erate Army. Doubtful b.o. 





Republic release of Empire Studies 
| production (Harlow G. Frederick). Stars 
| Lin MeCarthy, Stephen Courtleigh, Berry 
| Kroeger, Harold Gordon, and Bill Mason. 
| Direction and original story by R. John 
| Hugh. Screenplay, Nat S. Linden; camera 
| (Trucolor), Charles O’Rork; editor, W'il- 
j liam A. Slade; original music, Laurence 
| Rosenthal. Previewed in N. Y. March 2, 
53. Running time, 83 MINS. 


|The Sergeant Lin McCarthy 
ey Bo ~~ Gee Stephen Courtleigh 


ba Raa ee. Berry Kroeger 
| COCKHOY. ods ptenee st censne Harold Gordon 
PERRO Te vce vce chars endasnre Bill Mason 


| “Yellowneck,” the title of the 
Republic release, is the term used 
|during the Civil War by the Con- 
\federate Army for a deserter. This 
‘is the story of five “‘yellownecks” 
|who, for various reasons, deserted 
the Confederate cause and sought 
|to escape to Cuba by way of the 
|treacherous Florida Everglades. It’s 
ja grim, morbid yarn, overlong at 
83 minutes, and of doubtful box- 
oifice appeal. 

Filmed in the heart of the Flori- 
da Everglades by Empire Studios, 
‘t punches home effectively the 
jfeel of the jungle area—the heat, 





and Kenneth’ Tobey posing as train | 


bers jailed, the citizens of the coun-*| 


4 





posed to. carry them to safety. But 
the trudge through the jungle, 
added.to the danger of hostile 
Seminole Indians, appears repeti- 
tious to the point that one wants 
to cry out, “Enough, enough!” 

In addition to the elements and 
the dangers of the Everglades and 
the Indians, the ~ personalities of 
each individual member of ,the 
group play a key role in the ffght 
for survival. There’s a Colonel, ad- 
dicted to drink and sick with 
shame for having retreated; a 
sergeant, disgusted with the futil- 
ity of a pointless war; a young 
private, an idolizer and follower 
of the sergeant; Plunkett, a licen- 
tious thief, and Cockney, an Eng- 
lish mercenary of low character. 
The battle against the jungle and 
the Indians has the five men at 
each other’s throats before long. 

One by one each of the men 
meets a horrible death. The man- 
ner of each death is presented 
in such a way that it’s not for the 
squeamish. The colonel gets an 
arrow in the back but doesn’t die 
until after an unpleasant delirium. 
A rattlesnake gets the Cockney; 
an alligator takes care of Plunkett; 
and the sergeant sinks to his end 
in a quagmire. The kid, practically 
out of his mind, gets to the sea, 
but there’s no boat there, only 
the wide, empty sea. 

There’s apparently a moral in 
Nat S. Linden’s screenplay of R. 
John Hugh’s original story. There’s 
an inkling of it in the conversa- 
tions of the kid and the sergeant 
and has something to do with 
standing up and facing your re- 
sponsibilities rather than running 
away. 

“Yellowneck” has the_ ingre- 
dients of a good off-beat film, but 
its moral and obvious effort to 


make use of the Everglades back-' 


ground could have been presented 
dramatically in a half-hour video. 
The five-man cast—Lin McCarthy, 
Stephen Courtleigh, Berry Kroeger, 
Haroid Gordon, and Bill Mason— 
carry out their assignments well. 
Charles O’Rork’s Trucolor photog- 
raphy succeeds in capturing the 
atmosphere of the Everglades. 
Hugh’s direction and other techni- 
cal credits, including Laurence 
Rosenthal’s music, are =. a 

Oo . 


Hell's Outpest 


Lusty outdoor film geared for 
action houses. , 


Hollywood, March 2. 

Republic release of a Joe Kane produc- 
tion. Stars Rod Cameron, Joan Leslie. 
Chill Wills, John Russell; features Jim 
Davis, Ben Cooper, Kristine Miller, Tay- 
lor Holmes, Barton MacLane. Directed by 
Kane. Screerfplay, Kenneth Gamet; based 
on novel, “Silver Rock.” by Luke Short; 
camera, Jack Marta; editor, Richard L. 
Van Enger; music, R. Dale Butts. Re- 








ones March 2, ’55. Running time, 89 
SE GEE. os Kes fp os ov ada Rod Cameron 
2S. Se aaa eee Joan Leslie 
NE sha cred okacaae John Russell 
Dey: SUD i og che on Vew ce Chill Wills 
eee ee "BAe ere Jim Davis 
I os ooo aw ora oe Kristine Miller 
Alec Bacchione ............. Ben Cooper 


Timothy Byers 
Sheriff Olson 


Ceoerr se tene- 


Taylor Holmes 
Barton MacLane 


Sy MENU On'g a on'c's wep Cpaees as Rut 

OT SOO ae Arthur Q. Bryan 

OS Bo. ee tte Oliver Blake 
(Aspect ratio: 1.66-1) 





This lusty outdoor film ‘is tail- 
ored for the requirements of the 
action trade, although it eould be 
snapped up by the trimming of a 
good 10 minutes. The marquee 
strength of its four star names 
coupled with usually good move- 
ment should carry feature through 
for okay returns. 

Struggle for a tungsten mine 
motivates the Kenneth Gamet 
screenplay, adapted from the Luke 
Short novel, “Silver Rock,” with 
plenty of dirty work by the heavy. 
Yarn takes its premise from the 
try of a Korean vet to worm his 
way into an interest in the mine 
through claiming friendship with 
the owner’s son, killed in the war. 
He’s honest in trying to develop 
the mine, but finds stiff opposition 
right down the line from the man 
who has been trying to get it away 
from the owner for years. 

Rod Cameron as the vet delivers 
his customary rugged performance 
and gets in a couple of gusty brawls 
with the heavy, played by John 
Russell for good effect. Joan Leslie 
handles the femme lead prettily, 
pursued by Russell but leaning 
romantically toward Cameron. 
Chill Wills, as fourth star, is the 
mine owner, a serious role for him, 
but he also gets in a song number, 
“Packin’ the Mail,” hi: composi- 
tion. In satisfactory support are 
Jim Davis as a newspaper editor; 
Kristine Miller, sister of Russell; 
Ben Cooper, Cameron’s pal; Taylor 
Holmes, a crooked lawyer, and Bar- 
ton MacLane, sheriff. 

Joe Kane as associate producer- 
director establishes a pace after a 
stow start which builds well to a 
fast climax, and Jack Marta’s out- 
door camera work is expert, 

Whit. 


Strictly for the Kettle fans and 
last with Percy Kilbride as Pa. 


Hollywood, March 8. 


Universal release of Leonard Goldstein 
production. Stars Marjorie Main, Percy 
Kilbride; features Lori Nelson, Byron 
Paimer, Russell Johnson, ° Hi Hattie, 
Loring Smith. Directed by Lee Stolem. 
Screenplay, Jack Henley, Harry Clork, 
Elwood Ullman; story by Connie Lee Ben- 
nett; camera, Clifford Stine; editor, Vir- 
gil Vogel; musical direction, Josep 
Gershenson. Previewed March 1, ’55. Run- 
ning time, 79 MINS. 


Ma Kettle ..cc.scccccctse Marjorie Main 
BRAS EER CERT CL Percy Kilbride 
Rosie Kettle ............-- Lori Nelson 
ee eee Byron Palmer 
Eddie Nelson .........-- Russell Johnson 
Mama E.0tul «00... cccwewens Hilo Hattie 


Rodney Kettle 
Robert Coates 
Mrs. Andrews 


Ws Sake nee Loring Smith 
Lowell Gilmore 


Mabel Albertson 


Fulton Andrews ............-- Fay Roope 
Geoduck ...........sccc-e-%. Oliver Blake 
CHOWDER «ic cidce ls ctcaee o@ Teddy Hart 
ee eee ee Esther Dale 
Secretary to Rodney Kettle 
- Claudette Thornton 
(Aspect ratio: 1.85-1) 





A wacky adventure in Waikiki is 
used in this latest release in. the 
Universal series td springboard a 
mild brand of comedy. In the ter- 
ritories where previous entries 
have built a following for these two 


escapees from the 1947 “The Egg 
and I,” this one can be figured to 
serve its purpose. 


With this release, Percy Kilbride 
departs the series and his Pa Ket- 
tle character, and Universal plans 
continuing the comedies without 
a father for the large brood of 15 
young Kettles. ; 


When a cousin in Waikiki gets 
in health and financial troubles, he 
sends an emergency call to Pa to 
come take over operations of a 
pineapple factory until he recov- 
ers. Pa, Ma, and oldest daughter, 
prettily played by Lori Nelson, 
head for the islands, where papa 
proceeds to cause an explosion in 
the factory, get himseif kidnapped 
and then have all of the adventures 
rebound for the good. 


Marjorie Main and Kilbride team 
in the kind of antics their fans ex- 
pect, while Miss Nelson pairs ro- 
mantically with Byron Palmer, a 
mating that doesn’t get much of a 

lay because most of the footage 
is given over to Pa’s difficulties 
being a tycoon. Loring Smith plays 
the bombasting cousin, while Low- 
ell Gilmore is the promoter trying 
to take away the canned fruit busi- 
ness, an abortive scheme in which 
Russell Johnson participates. Hilo 
Hattie and Charley Lung head up 
an island family that counterparts 
the Kettles. 


This production by the late 
Leonard Goldstein actually was 
lensed years back, but held up in 
release while later comedies went 
out. Lee Sholom’s direction does 
what it can with the chuckle in- 
tents of the screenplay by Jack 
Henley, Harry Clork and Elwood 
Uliman, from a story by Connie 
Lee Bennett. Technical credits are 
standard. Brog. 


Seven Angry Men 





~ Mild action-drama about John 
Brown’s crusade to free the 
slaves. Talky and slow; a pro- 
grammer. 





Hollywood, March 7. 
Allied Artists release of Vincent M. 
Fennelly production. Stars Ravmond Mas- 
sey, Debra Paget. Jeffrey Hunter; fea- 
tures Larry Pennell, Leo Gordon, John 
Smith, James Best. Dennis Weaver. Di- 
rected by Charles Marquis Warren. Story 
and screenplay. Daniel B. Ullman; cam- 
era, Ellsworth Fredricks: editor, Richard 
C. Meyer: music, Carl Prandt. Previewed 

March 3, ’55. Running time, 91 MINS. 


John Brown Raymond Massey 


RINE 748 5 oe ccc sdavee ans Debra Paget 
MME Ween basae ss cvcnbwae Jeffrey Hunter 
MTE eb ist WE eas: ws cosets Larry Pennell 
SOD. We cores oX4 i cs Ken eae Leo Gordon 
RPO ae John Smith 
PN = awe & ip URW H.6 vin diane 69)" James Best 
Se ae Dennis Weaver 
Salmon . Guy Williams 
ose ae os wi olad Rig at aaa a Tom Irish 
A Ae ee James Anderson 
Baa are re. James Edwards 
ER Ss aka sin Bias «stat ahs John Pickard 
NS I, EO Arie Smoki Whitfield 
NS Hia.2o Ode 0 S5-wi os's-0 ed Jack Lomas 
Col. Washington ........ Robert Simon 
BAR: ‘Py ae Dabbs Greer 
ee, OUEE spc cbvecsce os Ann Tyrrell 
2 EG Ee SR rN, See ee Robert Osterloh 


(Aspect ratio: 1.85-1) 





This Allied Artists release dips 
back into history for a story about 
John Brown’s crusade to free the 
slaves. It fails to qualify as worth- 
while entertainment, being slow 
and talky. Some familiar names 
may help, but the grossing outlook 
is not promising. ; 

The Vincent M. Fennelly produc- 
tion stars Raymond Massey as the 
fanatical Brown, a_ cold-blooded 
murderer who left a path of blood 
across history’s pages as presented 
in this Daniel B. Ullman screen 
story. While the religious fervor 
that moved Brown is shown,: the 
character still seems to lack proper 
motivation, as do the other people 





and events, including the battle at 
Harper’s Ferry, Virginia. that 
proved Brown’s downfall. Charles 
Marquis Warren’s direction doesn’t 





forts to get Kansas into the Union 
as a free state, depicting the kill- 
ings. that ensued, mostly retalia- 
tions ‘on both sides. After this sec- 
tion: of history is dealt with, plot 
moves on to Brown’s rallying of 
money and supporters to wipe out 
slavery throughout. the country, 
climaxing in his futile stand at 
Harper’s Ferry when he is taken 


h | by the then Colonel Robert E. Lee 


and hanged for his crimes. 


Jeffrey Hunter plays one of 
Brown’s many sons, who meets and 
marries Debra Paget while aiding 
his father. These ‘two younger 
players are competent, as is Mas- 
sey, but the performances haven’t 
much impact. Leo Gordon does the 
Rev. White who opposes Brown in 
Kansas; Larry Pennell, John Smith, 
James Best, Dennis Weaver, Guy 
Williams and Tom Irish are among 
the sons, and James Edwards por- 
trays a Negro follower of the 
fanatic. 


The lensing by Ellsworth Fred- 
ricks and the other .technical 
credits are average. Brog. 


Comte de Monte-Cristo 


(Count of Monte-Cristo) 
(FRANCO-ITALIAN—COLOR) 
Paris, Feb. 22. 
Sirius release of Jacques Roitfeld-Cine- 
roma production. Stars Jean Marais; fea- 
tures Lia Amanda, Folco Lulli, Daniel 
Ivernel, Jacques Castelot. Rocer Pigaut, 
Daniel Cauchy. Directed by Robert Ver- 
nay. Screenplay, Georges Neveux, Vernay 
from noval by Alexandre Dumas; camera 
(Gevacolor), Robert Juillard: editor, 
Moniaue Kirsonoff. At Broadway, Paris. 
Running time, 86 MINS. 


This is part two, “The Venge- 
ance,” of this episodically distrib- 
uted version of the weil known 
Alexandre Dumas romantic yarn. 
First part, “The Treason,” was 
released previously. Neither could 
stand alone for U. S. purposes and 
would have to be welded together 
for any opportunities with time 
run of 183 minutes naturally need- 
ing much pruning: Tale is told 
sound)y with little fitm imagira- 
tion, but engenders the usual in- 
terest paid any well made romantic 
opus. For the U.S., it. is primarily 
for special situations. 


This spans time ‘by having Monte- 
Cristo relate his past adventures 
to his loyal follower, the man who 
saved him after his escape from 
the Chateau D’If where three 
treacherous enemies had put him 
by trumping up a charge that he 
was conspiring with Napoleoen. 

Narrative then has him tracking 
down the three men, and by ex- 
posure of their dastardly past lead- 
ing to the murder of one and the 
suicide of the others. He renounces 
going back to his vouthful love, 
now freed from a husband and goes 
off with a young Eastern Princess. 

All the characters of “Venge- 
ance” cavort in this many years 
later, but romantic license is taken, 
for none of the seems to have aged 
very much. Jean Marais has the 
proper romantic dash for the 
vengeful count and the heavies are 
well done by Jacques Castelot, as 
the jaundiced procurer: Roger 
Pigaut, as the false general, and 
Daniel Ivernel, as the cowarly 
Caderousse. Color is uneven but 
techincal gloss is high. There is 
something in this for youth appeal, 
and for chopping into a possible 
small series for tv. *YSOIT 


Verliebie Leute 


(Loving Couples) 
(AUSTRIAN) 
Vienna, Feb. 22. 


Sascha film release of Neusser-Hope 
production. Stars Peter Lasetti: features 
Hannelore Bollmann, Doris Kirchner. Di- 
rected by Franz Antel. Screenvlav. Her- 
bert Reinecker: camera. Hans Thever; 
music, Lotar Olias. At Wienvzeile Kino, 
Vienna. Running time, 90 MINS. 








This modestly budgeted tale of a 
love affair in the beautiful Salz- 
kammergut stands a few notches 
above the average. With an inter- 
est-holding story line, acceptable 
performances and so-so direction, 
“Loving Couples” is a film tending 
to prove that West German and 
Austrian coproduction may soon 
figure in world competttion. 

Peter Pasetti, has the lead role, 
that of a chauffeur, who meets a 
telephone operator, Hannelore 
Bollmann. He becomes convinced 
she is the daughter of a millionaire. 
Yarn gets more complicated when 
others further muddle the affair. 
Pasetti is excellént but the two 
femmes are routine. 


Of the support, the routine fur- 
making is well taken care of by 
Oskor Sima, as the millionaire, and 
Hans Moser as a garage-owner. 
They stirpass the remainer or the 
cast. Frank Antel directed with- 
out much imagination, but camera- 
man Hans Theyer showed good 
taste. 

Loter Olias cannot be exvected 
to write a hit tune every ti'me. and 
nerhans he couldn’t do any het‘er 
in this pic. Other technic?’ “e- 
tails ar2> good, Maas. 





‘due in N.Y. March 19 of 20. She’s been signed. by Universal . . ° 


_ In convention in Dallas today . . 
Lopert on “Summertime,” has wound up his assignment and is back 


year, 
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— CHAINS TRIM, DIVERSIFY SETUP 


[Prosperity Picture Bleeding at Edges: 
Weaknesses in Widescreen Product 


+ The national bexoffice currently 








‘New York Sound Track 


y epg. 





For a switch from the routine, RKO invited .theatremen to submit 
ideas for promoting “Underwater!” Total of 40 exhibs‘ contributed 
and a photo of each, along with his suggested gimmick, has formed 
a part of the company’s pressbook for the picture. The exhibs also 
were paid $10 per idea. 


Howard Dietz, Metro pub-ad veepee, back from the Coast after a 
week at the studio looking at new product ... Looking ahead to. 1956, 
Theatre Owners of America is negotiating to hold its ’56 convention 
in New York at the new Coliseum which will be completed in March 
of that year. The 1955 meeting will be in Los Angeles Oct. 23-27 . 
Wolfe Cohen, president of Warner Bros. International,, back from. a 
five-weektour of the company’s European offices . .. Solly Baiano, 
Warner Bros. chief talent scout,-in from the Coast on the first step 
o° a nationwide search for new screen personalities. He’s been inter- 
viewing tv and stage performers in N.¥, Metro’s “Interrupted Melody,” 
film biog of Metopera star Marjorie Lawrence; will be world-preemed 
in Melbourne, Australia, Miss Lawrenee’s birthplace. 


Samuel Goldwyn tried to bargain his way out of paying 20th-Fox 
the regular CinemaScope fee for “Guys and Dolls,” pg tlhe picture 
-would lend prestige to the medium. 20th, seeing if the other way 
round, insisted on its $25,000 . . . German actress Cornell: Borchers 


Charles Eimfeld, 20th-Fox ad-pub y.p., wistfully noting the popularity 
of his Enterprise pix on tv. ‘They were n.g. at the b.o, in their days. 
He won't get ‘em back till the bank recoups its losses. Meanwhile, 
General Teleradio, which acquired them for tv from the bank, is 
earning heavy coin from the old Enterprisers. This week WOR-TV is 
showing “No Minor Vices” . . . Spyros P. Skeuras at the.Texas Drive- 
. Robert Kingsley, assistant to Ilya 


in N.Y... . Peter Levathes, former 20th exec now with Young & Rubi- 
cam, giving the 20th brass the lowdown on the tv situation. 


Ralph Hetzel, MPEA exec v.p., says the U.S. Commerce Dept. must 
have had in mind the N.Y. share rather than actual remittances when 
it pegged U.S. film industry foreign revenue in 1954 at $200,000,000 
‘exclusive of Canada). That would jive with the MPEA estimate. But 
N.Y. share is a long way from hard cash received ... Fred Astaire a 
headache to the 20th-Fox publicity boys. Due in N.Y. around April 1 
to plug “Daddy Longlegs,” he’s let it be known he’s crowd-shy. Also,- 
he doesn’t have much time for interviews .. ; George Skouras recover- 
ing at home from an eye operation 


Universal's Alfred E. Daff Coasting tomorrow after attending the 
stockholders meet at the homeoffice today ... Burton Picture Pro- 
ductions’ “Dark Violence” retitled to “Murder in Villa Capri.” The 
original tag conflicted with a Republic reissue. 


Lucien Nachbur and. Jean Thebenot of the Pathe Organization in 
Paris due here tomorrow (Thurs.) to huddle with Cinerama execs on 
technical aspects of installing Cinerama at Pathe’s Empire Theatre, 
Paris. Nachbur is manager of the Pathe theatre circuit. 


Rosalind Russell due in today (Wed.) on her first visit since she 
left “Wonderful Town.” She’s been working on “Girl Rush” for hus- 
band-producer Fred Brisson at Paramount ... . Robert Bassler comes 
in from Europe March 20. He exec-produced “Gentlemen Marry 
Brunettes” in Paris and London . Roy Disney back from London 
where he set deals for tv-ing a series of specially prepared Disney 
pix and heads for the Coast at the end of this week . RKO publicity 
stressing the “general interest for the American family” values of 
“Underwater!” Or, bring the kiddies, folks, Jane Russell’s in the 
picture. 

Happy note re United Paramount from prez Leonard Goldenson: 
“Business is good all around the country” . Coronet’s film of the 
month is “Marty.” ... Columbia moves into ‘its new homeoffice at 
711 Sth early in 1956... The Paul Lazaruses on vacation location in 
Nassau . Times Sunday mag supplement opined, ‘Lately Italy 
seems to be yielding leadership among foreign filmmakers to Japan, 
whose ‘Rashomon’ and ‘Gate of Hell’ have disturbed and fascinated 
large audiences.” ‘ 


Mary Pickford’s hii 
Ideas for Producing She's 
‘If She Gets Studio Hollywood, March, 8. 


Los Angeles, March 2. | Julia Faye, who played the Egyp- 

Mary Pickford will go in for mo- ‘tian queen in the first version of 
tion picture and telefilm production ' Cecil B. DeMille’s “The Ten Com- 
in case she wins full possession of | mandments” 31 years ago, has been 
the Samuel Goldwyn lot, currently lenin tae dalle ta in a el 
on the auction block with the dead- , '8"€¢ for a role in the remake a 
line for seal bids set for April 2. Paramount. This time she will 
Miss Pickford owns 41/80ths of the | play Elisheba, wife of Aaron, the | 
yy red — Apres ora, | brother of Moses. Martha Scott 
Tie as, and both are bidding for | 1... also been signed for a featured 


JULIA FAYE’S REPEAT 


—————» 


Played Queen In_ First 
‘Commandments’ Production 





‘mercial ventures, 





complete control. 
role, 


Miss Pickford told a press con- an 
ference that she is prepping a story | _ In addition to these two the cast | 
about a female Chinese pirate and | thus far consists of Charlton Hes- | 
also has a complete script on) ton, Anne Baxter, Yul Brynner, | 
“There Goes Lona Henry,” based Yvonne De Carlo, Edward G. Rob- 
on a novel she bought some time | inson, Debra Paget, Sir Cedric 
ago. In addition, she said, she has | Hardwicke, John Derek, Vincent 
26 other story properties. | Price, Nina Foch, John Carradine 

If she is winner in the auction | 224 Olive Deering. 
sale, Miss Pickford stated, she will} 
throw the studio open to rental pro- , 
ducers within 24 hours with new. | 
equipment, such as cameras, lights, 
parallels, etc. She said she hoped | A 
her pending suit: against Goldwyn | | Wise 
for an accounting of rentals and his | 
counter-suit for maintenance will | | erator 
be settled out of court without the | displaying “lewd ‘and obscene” 
expense of a long legal battle. | posters in connection with the 
hk ee Peg! tae - Fania |showing of “Karamoja” was issued 

vat she has no intention of selling | ; , yp 
ner share of stock in United Art- here yesterday (Mon.) by Asst. 
ists. of whieh she is a third owner, | District Attorney Robert Sullivan. 
with the Krim-Benjamin manage- The Milwaukee Police Depart- 
ment group owning the rest. UA | ment and the City Motion Picture 
sales during 1955, she asserted, are | Commission held this pie . and 
expected to reach $50,000,000, com-| “Halfway to Hell” objectionable 

and both were withdrawn Sunday | 
after five showings. 





‘Karamoja’ Posters Lewd 
Milwaukee, March 8. 
warrant charging the Fox 
onsin Amusement Corp., op- 
of the Palace Theatre, with 








pared with about $43,000,000 last 


‘DROP HAROTOPS, 


ENTER NEW LINES 


Although enjoying a. generally 
upbeat market currently, the big 
theatre chains are giving all their 
properties a careful oriceover. 
They’re unloading the weak sister 
theatres or consolidating their 
holdings to tighten the reins should 
the present pr osperity period take 
a dip. The experience of a few 
years ago, when film houses were 
considered precarious real estate 
are not forgotten. The circuit trend 
now is toward diversification, 
either in show biz or other com- 
and to fewer 


hardtop theatres, although the 


drive-ins. are increasingly eyed as * 


a sound investment. 

Majority of the circuits. under 
consent decree restrictions, have 
completed» the divestiture provi- 
sions. However, several are con- 
tinuing to sell theatres not re- 
quired by the Government. One of 
the most active sellers reeently has 
been the Stanley Warner circuit, 
which, at the same time, has been 
active on the diversification front 
as, for example, .its takeover of 
Cinerama, its acquisition of the In- 
ternational Latex Corp., and its 
move into television station oper- 
ation. Prexy S. H. Fabian has fre- 
quently stated that the company is 
continuing its prowl for other di- 
versification ventures and Wall 
Streeter David Baird, chairman of 
Stanley’s finance -committee, has 
been given the task of uncovering 
new investment possibilities. 

Pattern of SW’s unloading of 
theatres is curious. It involves a 
complete pullout of all interests in 
a particular city. For example, 
last week it sold all its four the- 
atres and adjacent real estate in 
Atlantic City, N. J., te George Ha- 
mid, operator of other theatres in 
the resort city as well as the Steel 
Pier. Previously, SW pe@died all 
its Santa Barbara, Cal., holdings, 
two theatres and an eight-storv ef- 
fice building, to Metropolitan The- 
atres Corp., headed by Coast the- 
atre operator Sherrill Corwin. 

(Stanley executives have declined 
to comment on the reasoning be- 
hind this type of unloading.) 


RKO Theatres and National The- | 


atres have also been peddling prop- 
erties, mostly theatres that haven’t 
been paying off for the chains. At 
a recent stockholders meeting, Na- | 
tional’s prexy, Elmer C. Rhoden, 
said that as a result of the com- | 
pany’s compliance with the Gov- 
ernment’s consent decree and its 
divestiture of 105 theatres, the cir- 
cuit was embarking on a program 

to increase its earnings. This would 


‘include liquidation of unproductive 


properties as well as investments 
in additional theatres (presumably | 
drive-ins, and with Government | 
permission) 
the industry. 

Loew’s Theatres, which has com- | 
pleted its divestiture program. is 


actively prowling the ozoner mar- | 


ket, seeking to add to the Oak | 
Park, Ill.. Twin-Drive-In it ac- | 
quired recently after the Govern- | 


ment okayed the purchase. Loew’s | 


Theatres, it’s understood, is also in 
search for other type of invest- 
ments. 


Decision of the big circuits to | 


work close to the vest is giving 
smaller chains an Opportunity to 
expand their holdings. In addi- 
tion to the Hamid and Corwin buys, 
Harry Brandt has picked up a num- 
ber of Loew’s houses in the N. Y. 
area. Similarly, other minor cir- 
cuits have latched on to theatres 
which the big boys are shedding. 


That these purchasers are showing 
confidence in the future of the the- 


atre business is evidenced by their 
plans for modernizing, refurnish- 
ing, and reequipping. Both Hamid | 
and Corwin have set elaborate new 
operation plans. 





Stan Brown’s New Post 
Hollywood, March 8. 
National Theatres has created 
the new post of Director of Adver- 
tising Research 
has been upped from present spot 
as FWC district manager to head 
department. 
Ernest Sturm of San Diego suc- 


j ceeds Brown, 





and Stan Brown) 





Autry’s Company Trying 
Luck On Theatre Screen 


Hollywood, March 8. 

Flying A Productions, headed by 
Gene Autry and Armand Schaefer, 
will shift temporarily from televi- 
sion filming to make a theatrical 
feature, “The Lady- Takes. a 
Swing,” starring Johnny Weissmul- 
ler ‘and his wife, former golf 
champion Allene Gates. 

Picture will be shot in Acapuleo, 
Mexico, with Schaefer directing 
‘and Lou Gray producing. 


Dispute. Postal Action; 
‘Lysistrata’ Text ee: 
As Salient Precedent 


Washintgon, Mareh. 6. 

Federal regulations, having the 
effect of censoring motion pic- 
tures imported into the U. S. (and 
the movement .of films through 
the mails) wilt be influenced by 
the outcome of a suit filed in the 
U. S. District Court Friday (4). 

Action was brought-by Harry A. 
Levinson, rare. book dealer of 
Beverly. Hills, Cal., to enjoin the 
Post Office Department from 
keeping a copy of “Lysistrata,” 
which he imported from England. 
Book was seized in the mails by 
the post office in Los Angeles and 
‘turned over to postal officials in 
Washington. . 

In battling the constitutionality 
of the post office action, Edward 
de Grazia, attorney for Levinson, 
pointed to the Supreme Court de- 
cisions in two motion picture cen- 
sorship cases in New York—Bur- 
styn v. Wilson (“The Miracle” 
ease) and Commercial Pictures v. 
Regents, which dealt with censor- 
ship of the French import, “La 
Ronde.” Supreme Court  over- 
threw the New 
statute in both instances. 








|tophanes’ play, “Lysistrata” is one 
|of the great literary classics. He 
' went on to add: “Virtually all the 
|Federal cases bearing upon the 
‘postal ‘obscenity’ statute are cases 
| involving criminal prosecutions, 
}and not eases of exclusion by the 


|Postmaster General. Thus, this chal-? 


‘lenge of the constitutionality of 
the exclusionary provisions of the 
| postal statute, and the issues aare 
'in raised, are without preceden 
iif the court finds, as it proper : 
| should, that the exclusionary pro- 
| visions are unconstitutional, the | 
poesia provisions will, of course, 
remain intact... 

i. “The chief issue here before the | 


| provisions of the postal statute are | 
not re ugnant to the ist and 5th 
| Amen ment.” 

Excluding something from the 
|mails as “obscene” is comparable | 
to pre-censorship. Hence, any- ' 
| thing which would knock out the | 
exclusionary provisions for printed | 
| matter, would also affect motion 
picture films moving through the 
peste and also imported films| 
which was barred from entry into 
the country by Customs officials. 





‘LATUKO’ SHOCKS DETROIT 





| Suggested Deletions Leave Little | 
Lefi In Documentary 


Detroit, March 8. 





substituted for “Latuko” when the 
| Museum of Natural History docu- 


mentary of the nudist 


tribe lost a bout with the censors. 


{Film had been scheduled as part | 
| of Wayne University film series. 


The University, a City-supported | 
school, decided on_ substitution 


after the Censor Bureau of the 
Police Department had 
gested” so many deletions of the 
ungirdled natives that _ there 
| weren’t any Latukos left. 
tor Herbert Case said the pix fea- 
tured too prominently the un- 
, draped pelvic zone, 


York censorship | 


De Grazia pointed out that ee 


Greta Garbo in “The Kiss” was | 


African | 


“sug. | 


Inspec- | 


presents an annoying paradox—an 
extreme between well-liked, sock 
product and pictures which range 
from so-so to just plain mediocre. 
Traffic at the wickets of film thea- 
tres over the country reflects such 
setup, per usual, in gross totals. 
For example, an average hig key 
city recently had two or three big 
grosses while the remainder of the 
first-run pix fell on their individu- 
al- faces. 


thin grossing films. Only two come 
ponies have-had a steady string of 
big grossers or at least consistent 
g ossing pix which have’ meant fine 
revenue in the long run for the 
| companies. 

The headache foisted on exhib- 
iters is that they must show a rea- 
senable profit week after week. 
And. at the present time there 
don’t appear to be enough big 
money films to go around. 

Generally an offish season of the 
year, with Lenten influences and 
income tax burdens to bother, 
some keys have repocted film trade 
is in the doldrums. Such eities, 
notably N. Y., report biz lagging 
to a point comparable with last 
year-when the boxoffice was any- 
thing but good. 

An unfortunate development is 
that the current:string of lukewarm 
screen vehicles comes at a time 
when the public apparentiy was 
becoming more than ever sold on 
films as top entertainment as 
against all other forms of,amuse- 
ment. The lineup of so-so produet 
arrives at the same time a number 
of smash grossers are out in the 
keys, pictures like “Battle Cry,” 
“Country Girl,” “Far Country,” 
“Long Gray Line,” “Bridges at 
Toko-ri,” “Leagues Under Sea,” 
“Vera Cruz” and “Show Business.” 
Last two currently are playing 
smaller cities or subsequent-run. 

Such product is responsible for 
greater awareness by potential 
film patrons. Some of these pix 
have drawn so much attention that 
it has resulted in editorial com- 
ment in the dailies. This in turn 
obviously has caught the eye of 
the average non-cinema attending 
citizen. 

Of course, the big catch to this 
welcome development is the re- 
{lease by major companies of nu- 
merous routine to poor b.o. pix. 
In other words, the advantage of 
having more people than ever in- 
terested in films bids fair to be 
| washed away in a flood of sub— 
standard screen product. 


| It’s okay for the Hollywood pro- 





and allied phases of Court is whether the exclusionary | ducers to point to ahother big di- 


mensional and _ pérhaps _§ artistic 
| screen vehicle, say the exhibs. But 
|this same exhibitor is worried 
| abiontt when the production end 
will get in the groove again and 
start to turn out consistently 
strong boxoffice product. 


Typical of the exhib attitude is 
what one of the bigger city oper- 
ators ~ aid about a_ recent. b.o. 
clinker’ “Sure, it has widescreen— 
}and color — and is a well done 
| story. But that pic hasn't a single 


barca the current public will pay 
money to g0 to see. It won't last 
two weeks in my house (where 


three weeks is rated a minimum 
| for a good pic).” 

P.S.—It lasted 
weeks, 


‘MOON IS BLUE’ RULING 
DUE IN KANSAS APR. 9 


Kansas City, March 8. 

Kansas State Supreme Court is 
' expected torule April 9 on whether 
| “The Moon Is Blue” is to be still 
| enjoined from playing or  per- 
| mitted to play theatres in Kansas. 
Tribunal has the case on appeal 
from a lower court’s reversal of the 
| Kansas Board of Review’s tabu. 
Despite this reversal, the film has 
| been kept out of exhibition pend- 
{ing the Supreme Court’s determi- 
j nation. 


less than two 





Oddly enough, nearly every com-— 
pany has had its quota recently of 
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LA Holds Even; Kussell Robust 206, 
‘Biz’ Brisk 296, ‘Timber jack’ $10,000, 
Battle’ Big 226, 5th, ‘Girl’ 96, 11th 


Los Angeles. March 8. 

With three of four new openers 
on the good side at the wickets, 
local firstrun biz pace is holding up 
even though h.o.s and extended- 
runs predominate. Some of the 
—longrunners are starting to fade. 
“Underwater!” looms robust. $20,- 
000 at Hollywood Paramount while 
“Show Business” is taking a brisk 
$29,000 playing in four locations. 

“N.Y. Confidential” looms nifty | 
$29,000 in three sites. Slight $10,- 
000 is expected for combo of “Tim- 
berjack” and “Hell’s Outpost, ” also 
jn three houses. 

“Country Girl” and “Leagues 
Under Sea” continue to show 
strength despite length of runs. 
Each likely will hit $9,600 for 11th 
showcase weeks. “Battle Cry” still 
is nice $22,00 in fifth round, two 
spots, but “Gray Line” is rated 
only moderate $15,000 in third | 
frame, also two situations. 

Estimates for This Week 

Hollywood Paramoupt (F&M) 
(1,430; $1-$1.50) — “Underwater!” 
(RKO). Hefty $20,000. Last week, 
“Bridges Toko-ri” (Par) (6th wk), 
$11,000. 

Les Angeles,. irle: Ritz, Loyola 
(FWC) (2,097; 816; 1/363; 1.248;$1- 
$1.50) —“Show Business” (20th) and 
“Bowery to Bagdad” (AA). Brisk 
$20,000. Last week, “White Fea> 
’ ther” (20th) and “Other Woman” 

(20th) (2d wk), $16.600. 

Warner Downtown, Wi(ltern, 
Hollywood (SW-FWC) (1,757; 2,347; 
756: 80-$1.25)—“New York Confi- 
dential” (WB) and “Unchained” 
(WB). Nifty $29,000.’ Last week, 
“Far Country” (U) and “Bob 
Mathias Story” (AA) (2d wk), 
$14,000. 

Orpheum, Vogue, Uptown (Met- 
ropolitan-FWC) (2,213; 885; 1,715; 
80-$1. 25)—“Timberjack’ : (Rep) and 
“Hell’s Outpost” | (Rep). Light $10.- 
000. Last week, “Were So Young” 


(Lip) and “Silver Star” (Lip) (8 
daysyY, $11.200. 

State, New Fox (UATC- FWC) 
(2.404; 965; 80-$1.50) — ‘Many 


Rivers” (M-G) and “Black Pirates” 
(Lip) (2d wk). Slim $10,000. Last 
week, $22,000. 

El Rey (FWC) (861; $1-$1.50)— 
“French Touch” (Indie) (2d wk). 
Slow $2,800. Last week. $4,000. 

Hillstreet, Pantages (RKO) (2,752: 
2.812; $1-$1.50)—“‘Long Gray Line” 
(Col) (3d wk). Moderate $15,000. 
Last week, $23,000. 

Chinese (FWC) (1,905; $1-$1.75) 
—‘Racers” (20th) (3d wk). Fair 
$11,000. Last week, $13,000. 

Four Star (UATC) (900; 90-$1.50) 


—“Aida” (IFE) (4th wk). Okay 
$3.700. Last week, $4,500. 
Hawaii (G&S) (1,106; 80-$1)— 


(Continued on page 16) 


‘Girl’ Terrif 226 Tops 
Denver; ‘Line’ Nice 156, 
‘Bridges’ Stout $14,000 


Denver, March 8. 

“Country Girl” is having no 
trouble topping the city with a 
huge take at the Denham. It is 
holding on. “Long Gray Line” also 
looms nice at the Denver. “6 
Bridges To Cross” is rated fast at 
Paramount. “Battle Cry” still is 
big in fourth round at the Centre. 

Estimates for This Week 

Centre (Fox) (1,247; 60-$1)— 
“Battle Cry” (WB) (4th wk). Big 
$12,000. Stays again. Last week, 
$15.000. 

Denham (Cockrill) (1,750; 60-$1) 
—“Country Girl” (Par). Terrific 
$22,000 or over. Holds,-natch! Last 
week, on reissues. 





Denver (Fox) (2,525; 60-$1) — 
“Long Gray Line” (Col). Nice $15.,- | 
000. Holds over. Last week, “Wom- | 
en’s Prison” (Col) and “10 Wanted 
Men” (Col), $12,000. 

Esquire (Fox) (742; '75-$1)— 
“Holly and Ivy” (Indie). Poor $1,- 


500. Last week, “Illicit Interlude” 
(Hakim) (2d wk), «$3,000. 
Orpheum (RKO) (2,600; 50-85)— 
“Jupiter's Darling” (M-G) (2d wk). 
Mild $7,000. Last week, $12,500. 
Paramount (2.200: 50-85) — “6 
Bridges to Cross” 
Mountain” (U). Fast 
close.: Last week, ‘Far 
(U) (2d wk), $13,500. 
Tabor (Fox) (1,967; 
“Battle Taxi’ (UA) and 
Creature” (UA). 


Country” 


“Snow 


“Cairo Road” (U), $4,000. 
Vogue (Pike) (442: 
“Mexican Bus Ride” 
“Royal Symphony” 
week, on reissues, 


74-90)— 
(Indie) and | 
(Indie), Last 


(U) and “Yellow | 
$14,000 or) 
50-70)— | 


Good $3,500. Last | 
week, “Ricochet Romance” (U) and | 


4 





~ Breadway Grosses 


Estimated Total Gross 
This Week $447,600 
(Based on 21 theatres.) 
See Bee SS. $442,900 
(Based on 23 theatres. ) 











Deck Hep $19,000, 
Frisco; Hell 71,6 


San Francisco, March 8. 

| Firstrun houses currently are 
‘loaded with holdovers but most 
| of them are doing. nicely while 
many of the new entries shape up 
well. “Hit the Deck’ looms as big- 
gest newcomer with a solid session 
at Warfield. “Gate of Heli” is head- 
ing for a new.house record at 
Stagedoor. “N. Y. Confidential” is 
rated fairish at the Fox. “Battle 
Cry” continues socko in fourth 
Paramount round. “Underwater!” 
'looms fine in second Go'den Gate 
week. “Long Gray Line” still is 
good in third St. Franc's stanza. 

Estimates for This Week 

Golden Gate (RKO) (2.859; 80- 
$1)—“‘Underwater!” (RKO) and 
“Atomic Kid” (Rep) (2d wk). Fine 
$12,000 or near. Last week, $17,000. 

Fox (FWC) (4,651; $1-$1.25) — 
“N. Y. Confidential’ (WB) and 
“Unchained” (WB). Fairish $16,000. 
Last week, “White Feather’ (20th) 
;and “Jamboree” (Lip) $8,500. 
Warfield (Loew’s) (2,656: 65-90) 
—“Hit the Deck” (M-G). Solid $19.- 
1000. Last week, “Jupiter’s Darling” 
(M-G), $16,000. 

Paramount (Par) (2,646; 90-$1.25) 

—‘‘Battle Cry” (WB) (4th wk). Sock 
$13,000. Last week, $16,500. 

St. Francis (Par) (1.400; $1-$1.25) 
—‘Long Gray Line” (Col) (3d wk). 
Good $9,500. Last week, $15,000. 

Orpheum (Cinerama_ Theatre, 
Calif.) (1,458; $1.75-$2.65)—‘‘Cine- 
rama” (Indie) (62d wk). Big $17,- 
000. Last week, $22,000. 

United Artists (No. Coast) (1,207; 
| 70-$1)—“‘Cattle Queen Montana” 
(RKO) and “White Orchid’? (UA). 
Okay $8,500. Last week, “Black 
|'Tuesday” (UA) and “Battle Taxi” 
(UA) (2d wk), $4,300 in 4 days. 

Stagedoor (A-R) (400; $1-$1.25) 
—“Gate of Hell’ (Indie). New 
house record at $7,500. Last week, 
“Romeo and Juliet” (UA) (1Qth 
wk), $2,500 in 5 days. 

Larkin (Rosener) (400; $1)--‘‘Mr: 
Hulot’s Holiday” (GBD) (11th wk). 
Nice $2,000. Last week, $2,200. 

Clay (Rosener) (400-$1)—‘‘Romeo 
and Juliet” (UA). Fast $3,200. Last 





week, “Cavalleria Rusticana” (In- 
die) and “La Traviaia” (Indie) (2d 
wk), $2,100. 


Vogue (S. F. Theatres) (377; $1) 
—‘Pickwick Papers” (Indie) (5th 
wk). Oke $1,600. Last week, $1,800. 


Fire’ Bright $16,000 In 


Toronto, March 8. 
robes bliz dented trade but 
returns~on top product are holding 
well. “Green Fire” is topping the 
city at the Uptown. Other new- 


Hulow’ s Holiday” at two-house com- 
bo. “Jupiter’s Darling” is hefty in 


‘second stanza at Loew’s. 


Estimates for This Week 

Christie, Hyland (Rank) (848; 
1,354; 75-$1) — “Mr. Huiot’s Holi- 
day” (GBD). Big $11,000 or near. 
Last week, “Lease of Life” (Rank) 
(3d wk). ~$3, 000 in 4 days. 

Downtown, Glendale, Scarboro, 
State (Taylor) (1,059; 955; 696; 694; 
40-70)— ‘Shield for Murder” (UA) 
and “Jesse James Women” (UA). 
Big $15.000. Last week, “Black 
Dakotas” (Col) and 
Prison” (Col), $13,000. 

Eglinton, University (FP) (1,088; 
1.588; 75-$1)—‘Silver Chalice” 
(WB) (3d wk). Good $9,500. Last 


week,”> $12,500. 
Imperial (FP) (3,373; 60-$1)— 
“Reagues Under Sea” (BV) (4th 
Last week, 


wk). Fine $9,500. 
$12,500. 

International (Taylor) (805; 50- 
80)—“Little Fugitive’ (UA) (2d 
wk). Neat $4,500. Last week, $6,000. 

Loew’s ‘Loew’s) (2,090; 50-$1)— 
Jupiter’s Darling” ‘(M- G) (2d wk). 
Hefty $13,000. Last week, $17,500. 

Odeon (Rank) (2:380; 60-$1)— 


“Womer.s Prison” (Col). Hep $12,- 
000. Last week, ‘‘Timberjack (Rep), 


$8.000. : 
Shea’s (FP) (2,386; 75-$1)— 
“Carmen Jones” (20th) (4th wk). 


Hot $11.000. Last week, $14,000. 

Uptewn (Loew) (2,745; 60-$1)— 
“Green Fire’ (M-G). Great $16,000. 
Last week, “6 Bridges to Cross” 
(U) (2d wk), $9,500. 


Toko-ri Tall 146 
Balto; ‘Line’ 166 


Baltimore, March 8. 

Rainy weekend is hurting -first- 
run biz here this round despite 
some strong new entries. “Bridges 
At Toko-ri” is tall at Keith’s,while 
“Long Gray Line” is socko the 
Fown. “Bad Day At Black Rock” 
is sturdy at the Century. “Cam- 
mile’ is plenty boff at the Little. 
“Women’s Prison” is slow at the 
New. “Sign of Pagan” was still 
solid in third Hipp week. 

Estimates.for This Week 

Century (Loew’s-UA) (3,000; 25- 
65-95)—"‘Bad Day Black Rock” 
(M-G). Brisk $31,000. Last week, 
“Long John Silver” (UA), $7,000. 

Cinema ‘Schwaber) (466; 50-$1) 
—‘‘Heart Of Matter” (Indie) (2d 
wk). Slim $2,500 after $3,300 open- 





er. 

Film Centre (Rappaport) (960; 
50-$1)—“‘Romeo And Juliet’? (UA). 
Opens tomorrow (Wed.). Fifth 


round of “Tonight’s Night” (AA) 
was oke $2,500. 

Hippodrome (Rappaport) (2,100; 
50-$1)—“‘Country Girl” (Par). 
Starts tomorrow (Wed.). Third 
week of “Sign of Pagan” (U) was 
pleasing $6,000. 

Keith’s (Fruchtman) (2,400; 35- 
$1)—“Bridges At Toko-ri” (Par). 
Tall $14,000. Last week, ‘“Under- 
water!” (RKO) (4th wk), $5,500. 

Little (Rappaport) (310; 50-$1)— 
“Camille” (M-G) (reissue). Boff 

(Continued on page 16) 








126, ‘Feather’ 


pera City, March 8. 


Big newcomer here is “Long 
/Gray Line.” headed for nifty biz 
'at the Midland, and a_ holdover. 
Other newcomer is “White Feath- 
er” which is getting moderate play 
in four Fox Midwest houses. Other- 
| wise holdovers are the rule, “Un- 
| derwater!” being good at the Mis- 
souri, “Battle Cry” continuing 
| Strong at Paramount in fourth 
| week and “Many Rivers To Cross” 
modest at Roxy. Weather went 
| back to coolish temperatures over 
| the weekend. 

Estimates for This Week 

Glen (Dickinson) (750; 85-$1)— 
“One Summer Happiness” (Indie) 
| (3d wk). Okay $2,000. Holds. Last 
week, $2,500. 

Kimo (Dickinson) (504; 85-$1)— 
| “Little Kidnappers” (UA) (3d wk). 
Fair $1,400. Last week, $1,500. 

Midland (Loew’s) (3,500; 70-90)— 
“Long Gray Line” (Col). Fancy 
$12, 000. Holds over. Last week, 

“Bad Day Black Rock” (M-G) and 
| “Crest Wave” (M-G) (2d wk), 





H.0.s Hobble K. C. But ‘Line’ Smooth 


136, Battle’ 86, 4th 


Missouri (RKO) (2,650: 65- 90)— | 
“Underwater!” (RKO) and ‘“Uto- 
pia” (Indie) (2d wk). Nice $7,000. 
Last week, $12,000. 


75-$1)—“Racers” (20th) (2d wk). 
Slow $5,000. Last week, house cou- 
pled with Uptown, Fairway and 
Granada, “Racers” got okay $14,000. 

Paramount (United Par) (1,900: 
75-$1)—“Battle Cry’ (WB) (4th 
wk). Hotsy $8,000. Third time in 
eight years house has had a 4-week 
run. Last week, $11.000. 

Roxy (Durwood) (879: 70-90) — 
“Many Rivers T6é Cross” (M-G) (2d 
wk). Moderate $4,500. Last week, 
$7,000. : 

Tower, Uptown, Fairway, Grana- 
da (Fox Midwest) (2,100; 2,043: 
700; 1,217; 65-85)—“*White Feather” 
(U) and *“‘Bob’Mathias Story” (AA). 
Average $13,000. Last week, Tower 
alone had “6 Bridges To Cross” (U) 
(2d wk) with $4,500. 

Vogue (Golden) (550;.75-$1) — 
“Faust and Devil” (Col). Medium 
$1,500. Last week, “American in 
Paris” (M-G) and “Lili” (M-G) (re- 





issues) (2d wk). $1,500. 


Toronto; ‘Hulot’ Big 116. 


comer to hit a sock pace is “Mr. | 


“Bamboo 


Orpheum (Fox Midwest) (1,913; | 





Country Girl Great $20,000, Cincy; 
‘Confidential 105,."Toko-ri. 8G, 3d 





| Key City Grosses 


Estimated Total Gross 
This Week $2,612,800 
(Based on 24 cities and 226 
theetres, chiefiy ferst runs, in- 
cluding N. Y.) 
Total Gross Samc Week 
Bast Year ... oi: $2,565,200 
(Based on 23 cities and’214 
theatres.) 








+ Cincinnati, 
\ 








‘Girl Mighty 146, — 
L'ville; ‘Line’ 156 


Louisville, March. 8. 


‘New boxoffice entries this weck | 
are making a great stand against 
variable weather, .and a steadily 
rising Ohio River. Predictions of 
a crest in the river by Sunday (6) 
had to be revised to later date. 
When rising waters create concern 
cutting into the firstrun biz. How- 
ever, “despite all this, all houses 
are doing fine. “Country Girl” 
looks terrific at the Kentucky while | 
“Long, Gray Line’. at the State 
is excellent. “6 Bridges to Cross” | 
at the Rialto also is good. 

Estimates for This Week 

Kentucky (Switow) (1,000; 75-$1) 
—‘Country Girl” (Par). Solid b.o. 
impact at opening, and terrific $14,- 
000 looms. Last week, “Yellow 
Mountain” (Par) and ‘“‘Abbott-Cos- 
tello Meet Keystone Kops” (UV), 
$6,000. 

Mary Anderson (People’s) (1,000; 
75-$1)—“‘Battle Cry’ (WB) (4th 
wk). Maintaining hefty stride at 
$7,000 after $9,000 last week. 

Rialto (Fourth Avenue) (3,000; 
50-75)—“6 Bridges to Cross’’ (U) 
and “Sleeping Tiger” (Indie). Good 
$11,000. Last week, “Racers” (20th), 
$10,500. 

State (United Artists) (3,000; 65- 
86)—‘“‘Long Gray Line” (Col). Shap- 
ing exceilent $15,000, and may 
hoid. Last week, “Hit Deck’’ (M-G) 
and “White Orchid” (Col), $11,000. 


H.0.s Hot, New Pix Dull 
In Mpls.; ‘Darling’ Lean 
86, Toko-ri’ Big 106, 2d 


Minneapolis, March 8. 


“Maldiniess rule the roost here 
currently. They’re in the majority 
and getting the bulk of the total 
gross, “Jupiter's Darling,” “Many | 
Rivers to Cross” and “Captain’| 
Lightfoot” comprise the newcom- | 
ers and none is able to hold a box- 
office _ candle to the h.0.s “Cine- 
rama,” “Battle Cry,” “Country 
Girl” ‘iad “Bridges of Toko-ri”’ all 
are continuing big. “Battle Cry” is 
in its fourth and “Country Girl” 
in third round. A _ second lofty 
canto is being racked up by 
“Bridges.” The weather still is a 
handicap. 

Estimates for This Week 

Century (S-W) (1,140; $1.75- 
$2.65) —‘‘Cinerama” (Indie) (44¥h 
wk). Holds at powerful pace with 
sold-out special matinees. Tall 
$14,000. Last week, $15,000. 

Gopher (Berger) (1,000; 65-85)— 
“Many Rivers to Cross” (M-G). 








i holding back patrons. Mild $4,500. 
by~ week, “Black Tuesday” (UA), 


vag (Par) (1,000; 85-$1)— 
‘Battle Cry” (WB) (m.o.). Here 
after three wow weeks at Radio 
City. Stout $7,000. Last week, 
“Golden Mask” (UA) and “Yellow 
Tomahawk” (UA), $2,900 at 65c- 
85c_ scale. ; 

Radio City (Par) (4,100; 85-$1)— 
“Jupiter’s Darling’ (M-G). They’re | 
not lining up for this. Light $8,000. 
Last week, ‘‘Battle Cry" (WB) (3d 
wk), $11, 500. 

RKO- Orpheum (RKO) (2,800; 85- 
ber eye Lightfoot” (U). Slow 
$6,500. Last week, “Far Country” 
(U), $8,000. 

, RKO-Pan (RKO) (1,600; 65-85)— 

“Far Country” (U) (m.o.). Did well 
enough at Orphetim in initial stan- 





|za and it’s good $5,000 here. Last | 
week, “Shield for Murder” (UA) 
and “Golden Mistress” (UA), 
$4,000. 

State (Par) (2,300; 85-$1)— 


“Bridges at Toko-ri” (Par) (2d wk). 
Another b.o. champ. Still big at 
$10,000. Last week, $18,500. 

World (Mann) (400; 65-$1.20)— 
“Country Girl” (Par) (3d wk). Boff 
$7,000. Last week, $8,300. 





|Taylor’s mixed opinions probably | 


March 8. 
“Country Girl,” this week's 
'downtown cage champ, has the big 
Albee in velvet while tilting gen- 
‘eral outlook over town to a healthy 
| plane. “New York Confidential,” 
| aso 3 new bill, shapes okay for 
ithe Palace. Two holdovers, “Battle 
|Cry” and “Bridges at Toko- -ri,”’ are 
— third rounders. “Cinerama” 
maintains a solid stride in 38th 
iweek at the Capito’. 
Estimates for This Week 
| Albee (RKO) (3,100; 75-$1.25)— 
'“Country Girl” (Par). Great $20.- 


— = 000. Holds for second sianza. Last 


“Battle Cry” (WB) (2d wk), 


(Ohio Cinema _ Corp.) 
$1.20-$2.65) — “Cinerama” 
teas we (38th wk). Ho'ding at last 
week’s strong $18,500 clip. 
Grand (RKO) (1,400; 75-$1.25)— 
“Battle Cry” (WB) (‘m.o.). Hefty 
$9,000 in sight. for third downtown 
isession Last week, “Black Shield” 


| week, 


\(U) and “Tanganyika” (U), $7,000 
‘at 90¢c scale. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Bridges at Toko-ri” (Par) (3d wk). 





Sturdy $8,000 or near after $10,000 
second round. 

Palace (RKO) (2.600; 75-84) — 
i“New York Confidential” (WB). 
| Good $10,000. Last week, “Jupiter's 
| Darling” (M-G), same in 8 days. 


Det Spotty; ‘Deck’ Fast 
$16,000, ‘Line’ Loud 176 
‘Country’ Moderate 156 


Detroit. March 8. 
Biz shapes only fair generally 
'this outing at the downtowners, 
but there are a couple of strong 
spots. They are “Cinerama Holi- 
day” in its fourth big week at the 
Music Hall and “Long Gray Line,” 
smooth at the Adams. “Far Coun- 
trv” looks fair at the Michigan. 
“Big House U.S.A.” is mild at the 
Fox. “Hit the Deck” is rated loud 
at the United Artists. 
Estimates for This Week 

Fox (Fox Detroit) (5.000; $1- 
| $1.25)—“Big House U.S.A.’ (UA) 
and “They Were So Young” (Lip). 
Sluggish $24,000. Last week, ‘““‘White 





Feather” (20th) and “Crest of 
at (M-G), $16,000 in second 
week. 


Michigan (United Detroit) (4,000; 
80-$1)—“‘Far Country” (U) and 
“West Zanzibar” (U). Mild $15,000. 
| Last week, “Bridges at Toko-ri” 
| (Par) (4th wk), $12.000. 

Palms (UD) (95-$1.25)—“Under- 
| water!” (RKO) and “Tarzan’s Hid- 
| den Jungle” (RKO) (2d wk). Oke 
| $12, 000. Last week, $21,000. . 
| Madison (UD) (1,900; 95-$1.25)— 
| “Battle Cry” (WB) (3d wk). Fancy 
$16,000. Last week, $20.000. 





Broadway-Capitol (UD) (3.500: 
80-$1)—“‘Women’s_ Prison” (Co!) 
and “Pirates of Tripoli” (Lip). Fair 


|$12.000. Last week, “Unchained” 
(WB) and “Black Pirates” (Indie), 
$9.000. 

United Artists (UA) (1,938: $1- 
$1.25. — “Hit the Deck” (M- G). 
Loud $16,000. Last week,. “Many 
pha To Cross” (M-G) (2d wk), 

Adams (Balaban) (1,700: 
$1.25)--“‘Long Gray Line” 
Sharp $17,000. Last week. 
oA s Darling” (M-G) (2d wk), 

00. 

_Musie Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65)—“Cine- 
rama Holiday” (Indie) (4th wk. 
Swell $31,000. Last week, same. 


95- 
(Col). 
“Jupi- 

$6- 








‘Feather’ Fair $7,000, 
Omaha; ‘Battle’ 9G, 2d 


Omaha, March 8. 

Continued strength of “Battle 
| Cry” at the Brandeis is the big 
news here currently. It still is 
sock in second week. The new en- 
|tries, “Jupiter’s Darling” at Or- 
| pheum and “White Feather” at the 
Omaha are no betier than average. 
“Bad Day at Black Rock” is slow 
in second stanza at the ‘tate. 
Estimate for This Week 

Brandeis (RKO) (1,100; 75-$1)— 
“Battle Cry” (WB) (2d wk). Hot 
$9,000 or close after $15,000 open- 
ing frame. 

Omaha (Tristates) (2,000; 65-85) 
—‘White Feather” (20th) and 
“Black 13” (20th). Fair $7,000 or 
inear. Last week, ‘““Many Rivers to 
Cross” (M-G) and “‘Crest of Wave” 
(M-G) (2d wk), $5,500. 

Orpheum (Tristates) (2,890; 70- 
| 90)—“Jupiter’s | Darling” (M-G). 
| So-so $9,000. Last week, “Sign of 
| Pagan” (U), $9,500. 
State (Goldberg) (875; 65-90)— 
| “Bad Day at Black Rock” (M-G) 
jand “Young Wives’ Tale” (Indie) 

(2d wk). Slow $3,200. Last week, 
| $4,500. 





ft 
“oa 





f 
POE 


a mint 


ae 


2 nee ge ee Riek eat MS 


i 


Wednesday, March 9;°1953 


VARIETY 


PICTURE GROSSES 


_ 


9 





Chi Strong; ‘Line’ Snappy $33,000, 
‘Hell Hot 166, ‘Battle’ Wow 506, 2d, 
Country’ Lofty 256, ‘Girl’ Huge 336 





Chicago, March 8. 

. Biz continues strong here this 
round with top pix at key situa- 
tions overcoming Lenten slump. 
Upbeat is boosted by continued 
mild weather as five new films 
reemed this frame. “Long Gray 
ine,” hypoed by much drumbeat- 
ing. should do a snappy $33,000 in 
first week at the Oriental. 


“Gate of Hell” looms sock $16,- 
000 opening frame at the Loop. 
First session at the World of “Il- 
licit Interlude” is solid $5,000. 
“Belles of St. Trinian’s looks nifty 
$5,500 at Carnegie for the same 
round. “Trouble In Store” at Zieg- 
feld is sturdy $3,000 on opener. 

In second session, “Many Rivers 
To Cross,” with Joyce Bryant helm- 
ing vaude, looks sluggish at the 
Chicago. ‘Battle Cry” continues 
smash at the State-Lake in the 
same stanza. | 


“Far Country” at the Woods is 
holding well in the second round 
while “Black Tuesday” and “Lone 
Gun” combo shapes solid in the 
same week at the Roosevelt. “Capt. 
Lightfoot” is fairish in the third 
frame at the. MeVickers. 

“Country Girl” continues terrific 
at United Artists also in the third. 

“Cinerama” stays. sturdy in the 
84th stanza at the Palace. 

Estimates for This Week 

Carnegie (Telem’t) (486; 95) °— 
“Belles of St. Trinian’s” (Indie). 
Wow $5.500. Last week, “Big Day” 
(Indie) (3d wk), $2,600. é 


Chicago (B&K) (3,900; 98-$1.50) 
—‘‘Many Rivers To Cross’ (M-G) 
(2d wk) with Joyce Bryant topping 
stageshow, Slow $32,000. Last 
week, $38,000. 

Grand. (Nomikos) (1,200; 98-$1) 
—‘‘Abbott-Costello Meet Keystone 
Kops” (U) and “Ricochet Ro- 
mance” (U) (2d wk). Dull $7,500. 


Last week, $9,000. 
(606; 90-$1.25)— 


Loop (Telem’t) 

“Gate of Hell” (Indie). Smash 

$16,000. Last week, “Rear Window” 

(Par) and “Stalag 17” (Par) (re- 

issues), $4,200. * 
Monroe (Indie) (1,000; 98-$1.50) 
“Romeg and Juliet” (UA) (2d 

He eg $11,000. Last week, 


MeVickers (JL&S) (2,200: 65- 
$1.25)—“Capt. tfoot” (U) (3d 
Fair $17, Last +» week, 


| Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. ‘ Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, 

The parenthetic admission 
prices, however, as indicated, 
wn the U. S. amusement 
ax. 











wk). 
18,000. 
Oriental (Indie) (3,400; 98-$1.25) | 
—“Long Gray Line” (Col). Swell | 
$33,000. Last week, “Green Fire” 
(M-G), $20,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—‘“Cinerama” (Indie) (84th wk). 
Neat $26,500. Last week, $28,500. 

Roosevelt (B&K) (1,400; 65-98)— 
“Black Tuesday” (UA) and “Lone 
Gun” (UA) (2d wk). Staunch $17,- 
000. Last week, $24,000. 

State-Lake (B&K) (2,400; 65-98) | 
—*Battle Cry” (WB) (2d wk). Sock 
$50,000. Last week, $65,000. 

Surf (H&E Balaban) (685; 95)— 
“Little Kidnappers” (Indie) (3d 
wk). Terrific $5,500. Last week 
$6.200. 

United Artists (B&K) (1,700; 98- 
$1.25) — “Country Girl” (Par) “(3d 


wk). Great $33,000 . Last week, 
$46,000. 
Woods (EPssaness) (1,206; 98- 





$1.25)—“Far Country” (U) (2d wk). 
Lofty $25,000. Last week, $31,000. | 

World (Indie) (697; 98)—‘“lLllicit | 
Interlude” (Indie). Stout . $5,000. | 
Last week, “Aida” (IFE) (10th wk), | 
$3,500 


Ziegfeld (Lopert) (430; 98) — | 
“Trouble In Store” (Indie). | 
Staunch $3,000. Last week, “Mile. 
Gobette” (IFE) (4th wk) $3,000. 


‘Tuesday’ Brisk $10,000, 
D. C.; ‘Feather’ Oke 146. 


Washington, March 8. 


General b.o.. tone currently is 
downbeat except for a few. bright 
spots among the holdovers plus 
one promising newcomer, Latter is 
“Black Tuesday,” sclid at Colum- 
bia. “Country Girl” continues sock, 
with renew strength in fifth stanza 
at the Trans-Lux. “White Feather” 
booms okay at Palace. “Gate of 
Hell” is brisk in second Dupont 
round. “Long Gray Line” shows 
real stamina with a rousing take 
in fourth Keith’s session. 

Estimates for This Week 

Ambassador (SW) (1,490; 90-. 
$1.25)—"Battle Cry” (5th-final wk). 
Okay $4,500. Last week, $7,500. 

Capitol (Loew’s) (3,434; 70-95)— 
“Long John Silver” (Indie). Very 
weak $10,000. Last week, “lar 
Country” (U) (2d wk), $9,500. _ | 

Columbia (Loew’s) (1,174; 70-95) 

(Continued on page 16) 








Deck’ Dandy 166, 
Cleve.; Janie 146 


Cleveland, March 8. 

Main stands are running into 
Lenten barriers but “Underwater!” 
is fine at Palace. However, “Hit 
the Deck” is standout with a big 
take at the State: Fourth laps. of 
Allen’s “Battle Cry” and Stillman’s 
“Country Girl’ remain great. 

Estimates for This Week 

Allen (S-W) (3,000; 70-$1)—‘Bat- 
tle Cry” (WB) (4th wk). Lusty 
$18,000 after $19,000 last week. 

Hipp (Telem’t) (3,700; 60-90)— 
“Smoke Signal’ (U) and “Jesse 
James’ Women” (Rep). Average 
$11,000. Last week, “The Racers” 
(20th), $12,000. 

Lower Mall (Community) (585; 
$1)—“Romeo and Juliet” (UA) (2d 
wk). Satisfactory $3,000. Last 
week, $3,500. 

Ohio (Loew’s) (1,200; 60-90)—- 
“Bamboo Prison” (Col) and “Wom- 
en’s Prison” (Col). Light $7,500. 
Last week, “Timberjack” (Rep), 


$4,000. 

Palace (RKO) (3,287; 60-90)— 
“Underwater!” (RKO). Big $14.- 
000 for Jane Russell starrer. Last 


week, “Americano” (RKO), 
$12,000. 
State (Loew’s) (3,500; 60-$1)— 


“Hit the Deck” (M-G). Sharp $16- 
000. Last week, “Jupiter’s Dar-- 
ling” (M-G), $12,000. 

Stillman (Loew’s) (2,700; 60-90) 
—‘Country Girl” (Par) (4th wk). 
Great $12,000. Last week, $13,000. 


‘Darling’ Lusty $15,000, 
Pitt; ‘Holiday’ Sockeroo 
206, 3d, ‘Battle’ 276, 2d 


Pittsburgh, March 8. 


“Battle Cry” continues its block- 
busting in Stanley second round 
after topping everything this house 
has had in a long time, including 
“Leagues Under Sea” and “A Star 
Is Born.” “Jupiter’s Darling” looks 
good at Penn. Pre-Oscar festival of 
reissues at Harris, “On the Water- 
front” and “Caine Mutiny,” at Har- 
ris, look nice. ‘‘Cinerama Holiday” 
is running far ahead of “This Is 
Cinerama” at this stage of run. 
Fulton is winding up “White 
Feather” in fairish fashion with 
second week. 

Estimates for This Week 


Fulton (Shea) (1,700; 65-$1.10)— 
“White Feather” (20th) (2d wk-5 
days). Looks fair $5,000. Last week, 
$8.500. ; 

Harris (Harris) (2,165 ;65-$1)— 
“Caine. Mutiny” (Col) and “On 
Waterfront” (Col) (reissues). Likely 
will hit $8,000, not bad at all. Last 
week, “Capt. Lightfoot” (U), $5,500. 

Guild (Green) (600; 65-$1)— 
“Ugetsu” (Indie) (2d-final wk). Oke 
$1,500 or near. Last week, $2,000. 

Penn (UA) (3,300; 65-$1)—“Jupi- 
ter’s Darling” (M-G). Only musical 
downtown, and so it is partially 
paying off. Fairly good 415,000. 
Last week, “Bridges at Toko-ri’” 
(Par) (2d wk), $14,000. 

Squirrel Hill (SW) (900; 65-$1)— 
“Bread, Love, Dreams” (IFE). Crix 
weren’t very cordial, and will get 
just one week. Nearly oke $2,200. 
Last week, “Trouble in Glen” 
(Rep), $2,300. ‘i 

Stanley (SW) (3,800; '75-$1.25)— 
“Battle Cry” (WB) (2d wk). Biggest 
thing house has had in more than a 








year. Dropping little from sensa- 


‘COUNTRY’ CRISP 116, 
PORT. ‘GIRL’ 126, 2D 


Portland, Ore., March 8: 

“Far Country” is standout new- 
comer here this session with big 
takings at the Broadway. Best coin, 
however, is going to “Counry Girl,” 
still socko in second Paramount 
session. “Mr. Hulot’s Holiday” 
looms fine at the Guild. “Battle 
Cry” still is tall in fourth week at 
the Fox. 

Estimates for This Week 


Broadway (Parker) (1,890; 65-90) 
—‘Far Country” (U) and “West 
Zanzibar” (U). Stout $11,000 or 
near. Last week, “6 Bridges To 
Cross” (U) and “Abbott-Costello 
Meet Keystone Kops” (U), $8,300. 

Fox (Evergreen) (1,536; $1-$1.25) 
—‘“Battle Cry” (WB) (4th wk). Tall 
$7,500. Last week, $8,600. 

Guild (Indie) (400; $1)—‘“Mr. 
Hulot’s Holiday” (GBD), Fine $3,- 
000. Last week, “‘Romeo and Juliet” 
(UA) (2d wk), $3,200. 

Liberty (Hamrick) (1,875; 90- 
$1.25)—‘‘Jupiter’s Darling” (M-G) 
and “Bob Mathias Story” (AA) (2d 
wk-3 days). Okay $3,500. Last week, 
$9,300 


Orpheum (Evergreen) (1,600; 65- 
90)\—“‘N. Y. Confidential” (WB) 
and “Unchained” (WB). Moderate 
$6,000. Last week, “‘White Feather” 
(20th) and “Laughing Anne” (Rep) 
(2d wk), $4,500. 

Paramount (Port-Par) (3,400; 90- 
$1.25)—“Country Girl” (Par) (2d 
wk). Sockeroo $12,000. Last week, 
$19,000. 


Holiday’ Boff 296 

oliday 
Philly; ‘Line’ 186 

> Line | 
y; 

Philadelphia, March 8. 
Blue-chip films are snaring the 
major biz here currently, with 
steady 5-day rain plus few new pix 
hurting. “Many Rivers To Cross” 
is rated fast at the Goldman but 
is staying oly one week. “Un- 
chained” shapes poor at Stanton. 
‘Long Gray Line” is stout in sec- 
ond Stanley stanza while “Battle 
Cry” is smash at Randolph, also 


second frame. “Country Girl” still 
is sturdy in fifth session at the 





Midtown. “Cinerama Holiday” 
— boffo in third Boyd 
week. 


Estimates for This Week 


Arcadia (S&S) (625; 99-$1.35)— 
“Jupiter’s Darling” (M-G) (2d wk). 
Nice $9,700. Last week, $13,000. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama Holiday” (Indie). (3d 
wk). Boffo $29,000. Last week, 


$32,000. 

Fox (20th) (2,250; 90-$1.40)— 
“White Feather” (20th) (2d wk). 
Fair $15,000. Last week, $23,000. 

Goldman (Goldman) (1,200; 65- 
$1.30)—“‘Many Rivers to Cross” 
(M-G). Fast $15,000. Last week, 
“Underwater!” (RKO) (3d wk), $5,- 
000 in 3 days, 

Mastbaum (SW) (4,370; 75-$1.30) 
—Vera Cruz” (UA) (4th wk). Off 
to fair $11,000. Last week, $16,500. 

Randolph (Goldman) (2,500; 75- 
$1.40)—“Battle Cry” (WB) (2d wk). 
Socko $26,000. Last week, $39,000. 

Midtown (Goldman) (1,200; 65- 
$1.30)—“Country Girl” (Par) (5th 
wk). Sweet $20,000 or near. Last 
week, $27,000. 

Stanley (SW) (2,900; 74-$1.40)— 
“Long Gray Line” (Co!) (2d wk). 
Stout $18,000. Last week, $24,000. 

Stanton (SW) (1,473; 50-99)— 
“Unchained” (WB) and ‘They 
Were So Young” (Lip). Poor $6,- 
500. Last week, “Twist of Fate” 
(UA). and “Battle Taxi” (UA), 
$4,000. 

Trans-Lux (T-L) (500; 99-$1.50) 
—‘“Camille” (M-G) (reissue) (5th 
wk), ke $1,800 in three days. 
Last week, $3,200. 

Viking (Sley) (1,000; 74-$1.50)— 
“Tonight’s the Night” (AA) (3d 
wk). Good $7,800. Last week, 
$10,000. 

Trans-Lux World (T-L) (604; 99- 


$1.50)—“‘Green Fire” (M-G) (4th 
wk). Dim $3,200. Last week, 
$3,900. 





‘Deck’ Hefty $12,000, 
Seattle; ‘Feather’ 8G 


Seattle, March 8. 

Not many newcomers here chis 
session, but these few are doing 
well. “Hit the Deck” shapes big 
at Music Hall but “Many Rivers To | 
Cross” is slow at Orpheum. “White | 
Feather” is rated okay in second | 
Coliseum week. 
. Estimates for This Week 

Blue Mouse (Hamrick) (800; 75-) 


tional first stanza, wham $27,000. | $1)—‘Far Country” (U) and “West 


‘Last week, $30,000. | 


Warner (SW) (1,365; $1.60-$2.40) | 


at this stage of run, and staying | 


around $20,000 mark. Last nied 


ditto. 





of Zanzibar” (U) (m.o.). Good $4,- 
000 for third downtown week. 


|_-“Cinerama Holiday” (Indie) (3d | Last week, “They Were So Young” 
iwk). Off to excellent start, much | (Indie) and “Sleeping Tiger” (In- | 
better than original Cinerama pic | die) $3,400 in 8 days. 
Coliseum (Fvergre: n) (1,830; 75-| llth week. 
and | 

1 $1.80) 


$1)—"“White Featrer” (0th) 
(Continued on page 16) 


B’way in Doldrums: 


‘Deck’-Stageshow 


1256, Battle’ Brisk 516, 5th, ‘Gl 
Great 276 in 12th, ‘Line’ 306, 4th 


Just when Broadway deluxers 
were starting to shake off the early 
March doldrums, the firstrun the- 
atres were engulfed by Sunday’s 
(6) all-day rain. This cut into one 
of the two really solid days of 
the week, and left the Street in 
a spotty condition for the current 
session. Biz had hit the skids start- 
ing last Thursday (3), and only 
a few spots had been displaying 
any real. strength. Favorable 
keather that day and ‘Friday left 
most managers blaming the b.o. 
doldrums on Lent, moderate prod- 
uct and a general business dip. 


The two-hour ‘Peter Pan” tele 
show, early Monday night, also hit 
many theatres to some _ extent. 
However, biz has been so laggard 
recently on Mondays that this was 
not rated as any great influence. - 

“Hit the Deck” with stageshow 
looks to wind its initial week with 
a fairly good $125,000 at the Music 
Hall. Sunday’s steady’ rain hurt 
and the telecast also were felt 
heavily at this house. “Innocents in 
Paris” with vaudeville shapes only 
good $19,000, below recent levels 
for the Palace. 

Otherwise, the Street is 100% 
holdover, with many of the overly 
extended longruns starting to show 
signs of wear. Longrunners are 
paced by “Battle Cry,” still big 
with $51,000 in fifth week at Para- 
mount, and “Country Girl,” con- 
tinuing stout with $27,000 or near 
in 12th session ending today 
(Wed.) at the Criterion. 

Second week of “Three For 
Show” slid to lightweight $25,000 
in eight days at the Roxy. “Leagues 
Under Sea“ also is off with around 
$13,500 in final six days of 11th 
week at the Astor. “East of Eden” 
replaces today. 

Despite all obstacles, ‘““Cinerama 
Holiday” still is ene them in 
at the Warner. is second Cine- 
rama production landed a giant 
$56,300 in the fourth full stanza, 
close oer week’s take. 


. Y. Confidential” is down 
sharply to a fine $15,000 in third 
round winding up tomorrow 


(Thurs.) at the Victoria. ‘Long 
Gray Line” also suffered but looks 
solid at $30,000 for current (4th) 
week at the Capitol. 

“Gate of Hell” continues to 
amaze with a socko $11,500 for 12th 
stanza at the Guild. “Romeo and 
Juliet” still is sturdy with $6.100 
in 1lth frame at the Sutton. It is 
now set to hold on until April 11 
at this house. 


Estimates for This Week 


Astor (City Inv.’ (1,300; 75-$1.75) 
—“East of Eden” (WB). Opens to- 
night ‘Wed.), with a benefit preem. 
Regular run_ starts tomorrow 
(Thurs.). In ahead, “Leagues Un- 
der Sea” (BV) (11th wk-6 days), 
off to okay $13,500 or near after 
$20,000 in 10th. Wound up highly 
successful longrun, one of biggest 
and longest here in some time. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$2.20) — “Aida” (IFE) 
(17th wk). Current round winding 
today (Wed.) is heading for fair 
$4,000 after $4,800 for 16th week. 
Stays. de 

Baronet (Reade) (430; 90-$1.55) 
—‘Game of Love” (Indie) (13th 
wk). The 12th round ended yes- 
terday (Tues.) was fine $4,300 or 
near after $4,600 for 11th week. 
Stays three or four weeks longer, 
with “Trouble in Glen” (Rep) com- 
ing in next. 

Capitol (Loew's) (4,820; 85-$2.20) 
—‘‘“Long Gray Line” (Col) (4th 
wk). Still in the chips with fancy 
$30,000 likely for current stanza 
ending today (Wed.). Third week 
hit $42,000, over hopes. ‘Purple 
Plain” (UA) announced as next pic, 
but date not set. 

Criterion (Moss) (1,700; 75-$2.20) 


—‘“Country Girl” (Par) (12th wk). 
Present session finishing today 
(Wed.) probably will hold with 


smash $27,000 after $390,000 for 





lith week. Stays on. 

Fine Arts (Davis) (468; 90-$1.80) | 
—‘‘Holiday For Henrietta” (Arde) | 
(7th wk). The sixth frame ended | 
Sunday (6) held with fancy $6,400 
after $7,900 in fifth week. Stays} 
until March 28 when “To Paris | 
With Love” (Indie) opens. 

Globe (Brandt) (1,500; 70-$1.50) | 
—‘Far Country” (U) = (4th-final | 
wk). Heading for mild $6,000 in| 
6 days after $8,000 in third week. | 
“Gilda” (Col) and “Deeds Goes To! 





Town” (Col) (reissues) open Fri- | 
day (11). 
Guild (Guild) (450; $1-$1.75)-—! 


“Gate of Hell” (Indie) (13th wk). | 
The 12th week finished Monday (7) 
hit soek $11.500 after $13,500 fo- 
Strys on, 

Mayfair (Brandt) 


(1.73 79- 


“Underwater!” (RKO) (5th 


wk). Fourth stanza finished yes- 
terday (Tues.) was mild $11,000 
after $14,000 for third week. 

Normandie (Trans-Lux) (592; 
$1.15-$1.65)—“Camille” (M-G) (6th 
wk). Fifth session ended Mon- 
day (7) was stout $9,000 after $13,- 
000 for fourth week. Holds on 
indef. 
Palace (RKO) (1,700; 50-$1.60)— 
“Innocents in’ Paris” (Indie) and 
vaudeville. This stanza finishing 
tomorrow ‘(Thurs.) ooks to reach 
good $19,000 or near. Last week, 
“Hells Outpost” (Rep) and vaude. 
$21,000. ‘ 

Paramount (ABC-Par) (3,664; 85- 
$1.75)—"‘Battle Cry” (WB) (6th wk). 
Fifth round ended last night 
(Tues.) held with big‘$51,000 af.er 
fourth week landed $53,000. Satur- 
day biz topped fourth week on 
same day. Stays on through March 
according to present plans. “Stra- 
tegic Air Command” (Par) is due 
in next, with theatre now con- 
structing a giant screen to take 
care of the VistaVision of this pic. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—-‘Wages of Fear” (Indie) 
(4th wk). Third week ended last 
night ‘Tues.) was fine $11,000 after 
$11,600 for second round. — 

Rad:e City Music Hall (Rockefel- 
lers) (6,200; 95-$2.75)—“Hit the 
Deck” (M-G) and stageshow. Looks 
to reach fairly good $125,000 in 
first session winding up today 
(Wed.). Holds. In ahead, “Jupiter’s 
Darling” (M-G) and stageshow (2d 


wk), $100,000 and below hopes. 


Rivoli (UAT) (2,098; 85-$2)— 
“Bad Day Black Rock” (M-G) (6th- 
final wk). Fifth frame ended Mon- 
day (7) was mild $8,590 after $12,- 
000 in fourth week. Winds run. on 
March 14 when theatre is sched- 
uled to close to ready for launching 
of Todd-AO’s initial pic. 

Roxy (Nat'l. Th.) (5,717; 65-$2.40) 
—‘Three for Show” (Col) (2d-final 
wk). Current stanza of 8 days looks 
to dip to light $25,000 or less after 
$33,000 opening week. “Untamed” 
(20thY opens Friday (11). 

State (Loew’s) (3,450; 78-$1.75)— 
“Timberjack” (Rep). Opens today 
(Wed.). In ahead, “Sign of Pagan” 
(U) (2d wk-11 days), dipped to fair 
— after $19,000 in second full 
week. 

Sutton (R&B) (561; $1-$1.80)— 
“Romeo and Juliet” (UA) (12th 
wk). The 11th week ended yester- 
day (Tues.) was good $6,100 after 
$6.409 in 10th stanza. 

Trans-Lux 52nd St (T-L) (540; 
$1-$1.50)—“Doctor in House” (Rep) 
(3d wk). Current scssion winding 
today (Wed.) likely will hit: smash 
$13,000 after $14,500 for second. 
Stays on indef at current gait. 

Victoria (City Inv.) (1,060; 50- 
$1.75)—"N. Y. Confidential’ (WB) 
(3d wk).-This stanza ending tomor- 
row (Thurs.) is heading for fine 
$15,000 after $21,000, over ex- 
pectancy, in second. Continues, 
with “Man Without a Star” (U) due 
in March 23. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30) — “‘Cinerama Holiday” 
(Indie) (5th wk). Fourth round fin- 
ished Saturday (5) was huge $26,- 
300, not far from terrific teke of 
second full week. This week was 
$62,100, but this was for 19 shows 
or two more than the norma! 17- 
show week. Stays on indef, with 
seats now selling into July. 


Storm Hits Hub Albeit 
‘Girl’ Lush $17,060, 4th; 
“‘Crashout’ So-so $16,060 


Boston, March 8. 

With a stormy weekend fouling 
up transportation plus the fact 
that most major spots are holding 
over, biz is taking a dip here this 
stanza. “Battle Cry” in third we°k 
at the Met appears standout with 
a stout session. “Long Gray Line,” 
also in third frame at the State 





and Orpheum, still is sturdy. 
“Country Girl,” especially strong 
at the Astor is off but stiil 
big in its fourth week. “20,000 
Leagues Under Sea,” in fourth 
session at the Memorial, also 


slipping. “Craskout” at the Para- 
mount and Fenway shapes only 
$0-SO. 
Estimates for This Week 

Astor (B&Q) (1,500; 75-$1.25)— 
“Country Girl” (Par: (4th wk.' 
Down to $17,000 but still sock fol- 
low'ng $25.000 for third. 

Beacen Hill (Beacon Hill) (800; 


75-S1.25) — “Intimate Relations” 
(UA). Fairly good $8,500. Last 
week, “Romco and Juliet” (UA) 
(10th wk), 82,500. 

Besten (Cinerama Productions) 
(1,353; $1.95-22.°5) — “Cinerama” 


(Continued on page 16) 
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PREMIERE 
AT THE 
ASTOR, 
Y. 








* 


4 History right from the 
, Start! $50.00 a ticket 

for the Premiere! 

All the show-world’s 

greats will be there to 
honor Elia Kazan 

and New York’s famed 
Actors Studio! 
Glamor corps of 

society leaders and 

screen and stage stars 

will be “usherettes”’! 
Half-hour telecast will 

hail the premiere! 





His name was Co/ me 
-hut 1 should A ae 
have been Cain! hn: = 4 
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\ motion picture 
of shattering 
power- 


ELIA 
KAZAN'S 


explosive 
production of 


JOHN 
STEINBECK’'S 


_ greatest book! 














JAMES DEAN 


IN HIS VERY FIRST PICTURE 
—A VERY SPECIAL STAR! 
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See Early Okay of Protective Film 
Law, Resumption of Full Italo Prod. 





Rome, March 1. + 


Relief from the production slow- 
down current in Italian film stu- 
dios, which saw only nine pix going 
into productiom last January as 
against 27 for the same month in, 
1954 (ANICA head Eitel Monaco 
termed the situation critical and 
threatening to stop all film pro- 
duction) is expected shorily follow- 
ing the House of Deputies approval 
of an extension to the old protec- 
tive film law until next Dec. 31. 

The-House move on this statute, 
extension of which had previously 
been limited to June 30, thereby 
discouraging production, would be 
followed by approval from the 
Senate. After that the law goes into 
force. 

Meanwhile, a completely new 
protective film measure, said to 
include sharp changes in method 
and quantity of government sub- 
sidization of the local film indus- 
try, 
the elimination of speculation in 
the documentary and _ newsreel 
field, a previous sore point, is re- 
portedly ready to be submitted to 
the preper authorities for approval. 

The new law has been under 
study for considerable time, with 
interference from pressure groups 
designed to preserve previous ad- 
vantages in various sectors, holding 
up final shaping of the edict. 


CNC, Opposed by Most 
French Film Producers, 
May Soon Be Liquidated 


Paris, March 1. 


At a recent film industry dinner; 
Henri Ulver, Minister of Industry 
and Commerce, under whose aegis 
the welfare of the film industry is 
administered by the governmental 
bureau, the Centre National De La 
Cinematagraphie, headed by Jac- 
ques Flaud, intimated that this 
body may be liquidated in the near 
future. Most of the film producers 
are against the CNC which they 
claim has infringed on their com- 
plete creative liberty. They cite 
such things as the conditions set 
up for pic production plus receiv- 
ing film aid under the Film Aid 
Law, foreign negotiations and cen- 
sorship. 

The CNC was a wartime meas- 
ure, created under the occupation, 
for film control. Now producers 
fee] there is no need for it. Exhibs, 
whose opinion was voiced by 
Adolph Trichet; also were behind 
its dissolution as was Henri Flou- 
vier, Deputy Minister in charge of 
Cinema, who felt its bureaucratic 
setup interfered with real effi- 
ciency. Ulver promised that if his 
government remained in power he 
would do something about it and 





create a special cinema section to | 


deal with his pic problems. 


Bernstein Would Buy 
St. James’s, Stoll Houses 


London, March 8. 
Sidney L. Bernstein, head of the 
Granada Theatre circuit, has made 
an offer to buy the St. James’s and 
Stoll theatres, both of which have 





been in the news with reports that | 


they are to be razed and replaced 
by office buildings. His intention 
would be to retain them as legit 
theatres. 

Circuit topper revealed last 
week that he had made a bid to 
Prince Littler which was now being 
considered by his board. It is 
understood that if Bernstein’s offer 
were accepted, he would not enter 
into legit management but would 
lease the houses to other manage- 
ments, 





Jacques Pils Signed 
For Littler Musical 


London, March 1. 

Jacques Pils, husband of Edith 
Piaf, has been signed by Emile 
Littler for the lead in “King for 
a Night,” a British musical au- 
thored by Eric Maschwitz with 
score by Sam Coslow. Georges 
Guetary had been originally paged 
for the role, but will not be avail- 
able in time. 
: The production is skedded to go 
into rehearsal in June. It starts 
an out-of-town tryout in Bourne- 
mouth Aug. 7. It is due in the 
West End early in September, prob- 
ably at the Palace, 


with particular attention to | 





‘Fewfers, Nofers’ Again 


London, March 8. 

Commenting on the studio 
grab by commercial. tv in- 
terests and its possible effect 
on feature film production, 
Anthony Asquith, in his presi- 
dential address at the Assn. of 
Cine Technicians annual meet- 
ing last weekend, said he felt 
he could borrow and slightly 
adapt that recent headline 
“from that peer of~ unique 
newspaper headlines, VARIETY, 
which the other week referred 
to ‘Twofers, Fewfers, Nofers.” 

Freely translated and ap- 
plied to their problems, said 
the ACT prez, that would 
mean there would soon be 
fewer two-feature programs 
and in due course none at all. 


ACT Chief Sees 
TV Helping Pix 


London, March 8. 

If only one-third of the pro- 
gramming required by the new 
commercial tele web were to be 
recorded on film, the output re- 
quired would be equivalent to 
more than 1,000 features a year. 
This was the estimate given by 
Anthony Asquith when, as the 
union’s president, he opened the 
22nd annual general meeting of 
the Assn. of Cine Technicians here 
last Saturday (5). ° 

Although the additional volume 
of employment to be provided py 
the new outlet would be fairly 
considerable and most welcome, 
Asquith warned that the associ- 
ation must avoid another South 
Sea Bubble from which industry 
had suffered on past occasions of 
sudden expansion. At the same 
time he didn’t consider that the 
solution to a program shortage 
would be the importation of for- 
eign programs. And that was why 
act had supported the labor cam- 
paign for an 80% British quota. 

Demands of the new tele sys- 
tem were leading to a considerable 
shortage of studio space, Asquith 
observed, and that his association 
did not want the development of 
commercial tv. to be at the ex- 
pense of film production. Video 
production, he insistea, must be 
in addition to and not an alterna- 
tive to films for theatrical exhibi- 
tion. 

The union prexy joined in criti- 
cism of the Board of Trade which 
has authorized considerable ex- 
pansion by the three major cir- 
cuits. This he averred was scan- 
dalous as it would allow the J. Ar- 

















thur Rank groups to acquire a fur- 
‘ther 51 theatres and Associated 
British, 182. It was a policy, in his 
opinion, which put the indepen- 
dent producer completely at the 
mercy of the circuits and must in 
turn lead to his extinction. 


BRIT. COM’L TV ASKS 
COPYRIGHT PROTECTION 


London, March 1. 
A new bill to amend the 1911 
Copyright Act and extend its scope 
ito embrace tele has been intro- 
duced by the government in the 


House of Lords. It is designed to 
come into force Oct. 1,- coinciding 
with the advent of the commercial 
network. It will be debated in 
both Houses of Parliament as soon 


'as time can be provided. 
| Known as the Copyright and 


| Television Exhibiting Right Bill, it 
|incorporates the amendments 
jagreed on at the International 
| Brussels Convention in 1948 and 
ithe Universal Copyright Conven- 
| tion in Geneva in 1952. 


Principal provision of the new 
legislation is to give either BBC- 
|TV or the Independent Television 
|Authority a 25-year protection on 
}telecast programs. Where both 
have televised the same show, the 
rights will be shared. 











| (UA). 


Brit. Pic Ad Group 


London, March 8. 
A merger of two major screen 
advertising groups which will bring 
coverage of 2,000 indie theatres 
under a single control announced 
here. Amalgamation embraces the 


companies of Pearl & Dean and. 


Younger Publicity Service, within 
the framework of a new company 
to be known as Pearl, Dean & 
Youngers. 

Pearl & Dean will continue as 
exclusive screen ad reps of Asso- 
ciated British circuit, and joint 
activity by new outfit will be re- 
stricted to the independent field. 
There is to be no personnel change 
in either company. 


Scot Legit Biz 
Upbeat; Dolls, 
‘Judy’ B.O. Hits 


Glasgow, March 1. 

Biz is good for legit shows in 
Scotland despite strong counter- 
attractions of tele. Quality shows 
are being rewarded by packed 
houses, as in case of Emile Littler’s 
“Love From Judy” at King’s Thea- 
tre here. Jeannie Carson, star of 
this English musical, is the cur- 
rent toast of Glasgow in role of 
Judy Abbott. She exits from the 
musical after a date at Stockton, 
Eng., and is pacted for star role 
in the new pic “An Alligator 
Named Daisy.” “Judy” has played 
to SRO biz at all night perform- 
ances, with matinees good. 


“Guys and Dolls,” after two 
weeks at the H. M. Theatre, Aber- 
deen, has moved into the King’s, 
Edinburgh, for a three-week stint, 
with Jacqueline James in the part 
of Miss Adelaide. 


Scot customers are also getting 
their share of legit preems. “The 
Lovers,” starring Eva Bartok, Sam 
Wanamaker and Heien Haye, 
preemed at Lyceum Theatre, 
Edinburgh, Monday (21) on pre- 
London tour. 


New play by Eric Linklater, Scot 
novelist, is set for world preem 
at Citizens’ Theatre, Glasgow, 
Monday (28). Titled “The Isle of 
Women,” it is comedy with settings 
in a London theatre and on an 
island off the west coast of Scot- 
land. Linklater’s two previous 
plays, “Love in Albania’ and “The 
Atom Doctor” (later renamed “The 
Mortimer Touch’), were both given 
their first performances by Citi- 
zens’ Theatre. 

Moira Shearer is due at Theatre 
Royal, Glasgow, April 4 in “I Am 
A Camera.” “Tam O’Shanter’s 
Tryst,” musical about Robert Burns 
characters, drew spotty biz at Citi- 
zens’, Glasgow, during an overlong 
four-week run. 


Duke Hosts 200 Leaders 
Of Britain’s Film Biz 


London, March 8. 


Nearly 200 leading personalities 
in the British picture industry 
were guests of the Duke of Edin- 
burgh at an informal cocktailery 
in Buckingham Palace last Tuesday 
(1). They were received by the 
Duke and Lt.-Gen. Sir Frederick 
Browning, chairman of the Na- 
tional Playing Fields Assn. 

The invitees included the gen- 
eral: council of the Cinematograph 
Exhibs Assn., the council of the 
Kinematograph Renters Society, 
the head of the British Film Pro- 
ducers Assn., and three trade 
union secretaries. Also present 
were such leaders as J. Arthur 
Rank, John Davis, J. D. (Jack) 
Goodlatte, C. J. Latta, Alfred Ship- 
man, Sam King and Sol Sheckman. 


Although the occasion was strict- 
ly informal, it is understood the 
reception was the Duke’s way of 
thanking the industry for the help 
it has given in raising coin for the 
National Playing Fields Assn. of 
which he is president. The CEA 
council likely will vote this week 
to help further, the aim being to 
collect a minimum of $150,000 for 
the Duke this year. ; 


American distributing reps who 
went to the Palace included Sam 
Eckman Jr. and Charles Goldsmith 
(M-G), James E. Perkins (Par), 
Arthur S. Abeles Jr. (WB), Max 
Thorpe (Col), James F. Pattinson 
(20th) and Montague C. Morton 
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Fewer Brit. Exhib Quota Defaults: 
Big Chains Top Obligations on Pix 





Ladin Film Notes 


London, March 1. 

Jean Carson gets starring 
role in “An Alligator Named 
Daisy,” from best seller by 
Charles Terrot, which Ray- 
mond Stross is to make for 
J. Arthur Rank. Pic goes into 
production April 18... will 
take 10 weeks to make... 
After which La Carson goes te 
America for series of tele ap- 
pearances for NBC .. . Tommy 
Trinder signed contract with 
Arthur Dent to star in film 
for him . . . film is titled, “You 
Lucky. People,” Trinder’s catch 
line . . . goes into production 
late in March. Maurice Elvey 
will direct, with David Dent 
producing. 


15 Pix in Mex By 
US. Prods. in ’55 


Mexico City, March 1. . 


Now that the Mexican pic trade 
is losing mioney, decision of Holly- 
wood producers to make 15 pix 
down here during 1955 is a wel- 
come one to the natives. It will 
mean a round $560,000 to the film 
trade. Yank productions are 
skedded to get going sronto. The 
beginners will be at the Churubusco 
studios here, March 9-April 30. 

Ball starts rolling with King 
Bros.’ “The Boy and the Bull” 
early this month. Numerous Mexi- 
can secondary and bit players as 
well as extras have been employed. 
Columbia follows March 15 with 
“The Gilded Rooster,” starring Vic- 
tor Mature. 

A week later, 20th-Fox begins 
“Seven Golden Cities,” Starring 
Spencer Tracy. RKO swings into 
action April 11 with “Pancho Vil- 
la’s Treasure,” starring Van Hef- 
lin. Then on April 30, “The Tall 
Man,” with Clark Gable and Jane 
Russell co-starred, gets under way. 


SPIKE JONES JUNKET 
TO AUSSIE ON SHELF 


Sydney, March 1. 

Next big-name import for the 
Aussie public will be Spike Jones 
or British bandleader Ted Heath, 
but probably Heath. Heath is due 
here March 10. Jones seems to be 
temporarily mislaid. Date for the 
U.S. band is not yet definite. Jones 
was to have opened here February 
18—then Feb. 28. Now his arrival 
date is indefinite. The Mike Castor 
office here is vague regarding 
details that should be ironed out. 

It will cost $1,100 to air-freight 
the Ted Heath outfit’s instruments 
to this cauntry.from London. Heath 
is bringing 17 instrumentalists and 
three vocalists, including Kathy 
Lloyd, a local band warbler who 
will come home as a star thrush 
after 11 months abroad. 

Entertainment Enterprises and 
Aztec Services are handling Heath, 
who will do two shows at the Syd- 
ney Town Hall March 11. Later 
the combo does three shows at the 
Sydney Stadium and one night at 
the biggest dance hall here. It will 
also play six stints in Melbourne 
at Wirth’s Olympia; two shows in 
Brisbane, four in Adelaide, two in 
nt oa plus a visit to New Zea- 
and. 


Abbey Players to Paris 


Ist Time Since War 


Dublin, March.1. 

Abbey Players Co. will make its 
first overseas tour since before the 
last World War when the Irish 
players go to Paris this spring to 
present Sean O’Casey’s “Plough and 
the Stars.” It will be given at the 
International Theatre Festival in 
the Sarah Bernhardt Theatre. 

Lead roles in O’Casey drama will 
be played by Philip O’Flynn and 
Angela Newman. Ria Mooney, who 
played Rosie in original Abbey pro- 
duction, will direct. Abbey® prexy 
Ernest Blythe said he had not yet 
received invitation sent to Abbey 
Players to appear in Johannesburg, 
South Africa, next year in connec- 
tion with that city’s 70th anni cele- 
brations, 
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London, March 8, 

British exhibitors are putting up 
a better performance in meeting 
their quota obligations. An analysis 
compiled by the Board of Trade 
shows a substantial decline in the 
number of defaults, with all the 
‘three major circuits topping their 
legal commitments. 


The BOT survey, covering the 
1953-54 quota year, notes that after 
allowing for reliefs accorded thea- 
tre owners in competitive situa- 
tions, the average prescribed quo- 
tas for the country as a whole were 
25.2% for the first features and 
23.7% for the supporting program, 
Over 1,500 theatres were given 
modified percentages ranging from 
10% to 25%. 


Out of a total of 4,210 theatres 
required to comply with the quota 
law, 734 (representing 17.5%) 
failed to meet their obligations, 
but many by only a narrow margin. 
In the previous year the defaulters 
numbered 884. 

In the supporting quota class, the 
number of defaulters was higher 
at 1,116, but substantially below 
the previous year's total of 1,626. 

Although none of the major cir- 
cuits is entitled to quota relief 
under the Act, the three_main the- 
atre groups-screened British prod- 
uct in excess of their obligations. 
On the Odeon and Gaumont-British 
circuits the proportion of British 
first features and supporting pro- 
gram amounted to 36%; on the 
Associated British group the com- 
parable figures were 35% and 38%. 


M.P. Would Compare How 
Brit. Pix Fare in U. S. 
With Yank Take There 


London, March 1. 
While a question on dollar earn- 
ings of British pictures and dollar. 
expenditure on American imports 
was deferred in the House of Com- 
mons last week, the Board of Trade 





head, Peter Thorneycroft told an- ~ 


other questioner that the govern- 
ment does not intend taking any 
further action to promote increased 
British production as a _ dollar 
saver. 


F. M. Bennett, Conservative 
M.P., asked the BOT prez to re- 
port how many dollars had been 
earned by the exhibition of British 
films in the U. S. during 1952, 
1953 and 1954; also how many dol- 
lars have been spent in the same 
period for U. S. films exhibited 
here. 

The other question was put by 
Stephen Swingler, a Labor sup- 
porter, who asked the BOT prexy 
what action was. being taken to 
promote greater production of 
British films so as to save dollars 
and facilitate a higher standard of 
quota observance. 

The reply, given. by the Par- 
liamentary secretary to the BOT, 
suggested that the quota legisla- 
tion, together with the facilities 
provided by the National Film 
Finance Corp., was designed to 
create favorable conditions for 
British film production. 


BRIT. CHANCELLOR MUM 
ON COIN FOR TELEPIX 


London, March 8. 


Despite a barrage of questions 
by one of. his own supporters, R. A. 
Butler, Chancellor of the Ex- 
chequer, refused to divulge in the 
House of Commons on March 1 
how many dollars were spent on 
the importation of telepix into the 
United Kingdom. He took a similar 
stand in regard to a series of ques- 
tions on the dollar cost of imported 
panel games. The ‘Chancellor in- 
sisted throughout the debate that 
it was the normal practice to with- 
hold such info, as details of indi- 
vidual exchange facilities were not 
revealed. 


Butler also stood firm when one 
of his own party supporters chal- 
lenged the payment of dollars for 
the British rights of “Twenty Ques- 
tions” which, said his questioner, 
had been played in this country 
over 100 years ago, The Minister 
agreed that he had a paper of 105 
years ago describing the game but 
noted that copyright can subsist in 
the literary form in which the 
rules of the game are expressed. 
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Paris Legit Season 


Slows Down To 


Walk, One Click in 3 New Entries 


By GENE MOSKOWITZ 
Paris, March 1. 
The legit spurt here has slowed 
down to a mere walk as the season 
rounds itself out, but the trend of 
reprises and foreign plays goes on. 
Three shows have opened with one, 
an adaptation of Noel Coward’s 
“Quadrille,” looking in for a run. 
Reprises of Moliere’s “L’Etourdi’’ 
(The Madcap) and a retelling of an 
old Greek legend, Kostas Zaroukas’ 
“Erotokritos,” probably will be only 
shortermers mainly because of lag- 
ging mounting and acting. 
“Quadrille,” called “Quatour” 
here, and adapted by Paul Geraldy, 
though fragile in outline and form 
benefits from bright performances 
by Alice Cocea and Pierre Dux.. 
On this top thesp’ pull and the 
charming quadrangular affairs of 
two asserted couples this play looks 
to tenant the Capucines Theatre 
for a long time. It is amusing 
throughout and adds a_ wistful, 
charming touch helped by the tell- 
ing acting of Miss Cocea as the 
bright,. gentle and wise English 
Lady and Dux as the robust, forth- 
right American. Beguiling period 
sets and costumes make this easy 
on the eyes. Good crix and word- 
of-mouth all will help this—prob- 
ably way into next season. 
“L’Etourdi,” put on by a young 
company at the Theatre Mathruins, 
is the first and weakest of Moliere’s 
plays. 
lagging production does not help to 
ut this over. The Theatre National 
opulaire has added this little 
known piece to its future rep where 
it will probably fare better, since 
obviously needing full professional 
staging. 
“Erotokritos” is a dreary bauble 
in which an old legend of lovers 
suffers from a trite presentation 
and adaptation. Put on as the filler 
in the new theatre, Theatre De La 
Comedie De Paris, this looks in 
for a short stay as it marks time 
for the arrival of Paul Claudel’s 
“Prote” (Proteus), which will be 
the official curtainraiser at this new 
house, formerly the Theatre De 
L’Humour. Crix rapped this slip- 
shod show. 





Arg. Film Biz Holds 


Up Well Despite Heat, 
Mardi Gras Opposition 


Buenos Aires, March 1. 

. Although last week was Mardi 
Gras week, with three non-working 
days splitting it up, firstruns were 
filled to capacity. Added handicap 
of many going to the summer re- 
sorts did not appear to cut much 
into business for this season of the 
year. 

“The Merry Widow” (M-G), run- 
ning day-date at three firstrun 
houses, has held for three weeks 
so far. “Mogambo” (M-G), first re- 
leased day-date -at three firstruns, 
has heid for seven weeks at one 
of these houses. So far it has 


grossed close to $100,000. “Pris- 
oner of Zenda’ (M-G) grossed 
$152,628 in a 14-week firstrun. 


“The Man Between” (UA) did 
$100,370 in five weeks. All of 
these are unprecedented figures 
for the strawhat season. 

“The Robe” (20th) has now run 
consecutively for 46 weeks with a 
total gross of $1,220,644 in the first 
43 weeks. It has played at the 
higher admission scale or almost 
four times the ordinary rate. 

“Bread, Love and Dreams,” the 
Italian pic with Gina Lollobrigida, 
has now run 23 weeks at the Luxor 
and grossed $303,623. “Phone Call 
from a Stranger” (20th) racked up 
$46,425 in a firstrun which lasted 
three weeks. Local product pre- 
dominates at most firstrun houses. 
Five out of 18 major firstruns cur- 
rently are showing native pictures. 


Valentine Skedded As 


Palladium Headliner 


London, March 1. 

British vocalist Dickie Valentine 
has been signed as a Palladium 
headliner for a fortnight’s season 
starting April 11. He will follow 
Eddie Fisher, who opens the vaude 
season on March 28 and precede 
Johnnie Ray. 

A.-former call-boy at the Palla- 
dium, Valentine has already been 
seen on American tv and was in 
last year’s Royal Command vaude 
gala, Last month he won the top 
male singer award in Britain. 








The unsure thesping and 


ARG. CITY UNDER-SEATED 


Mar del Plata’s 19 Cinemas Un- 
able to Handle Crowds 


Mar del Plata, March 1. 


The 19 film theatres in this great 
beach resort city are proving in- 
sufficient to cope with the outstand- 
ing popularity of pic entertainment, 
even in face of competition from 
almost every kind of sport, apart 
from surf bathing, and the lure of 
the gaming tables at the Casino. 

Admission to all cinemas is only 
after prolonged early-morning queu- 
ing. It has spurred financiers to 
seriously ¢onsider building new 
film theatres for next year. 

With a 300,000 all-year population, 
Mar del Plata’s populace swells at 
this time of year-to around 1,000,- 
000. However, motion pictures do 
well all year. In 1954 the 11,199 
film performances were attended 
by 3,613,476 patrons and a total 
gross of about $1,964,642. 


Brit, Pix May Top 
04 By $3,000,000 


‘ London;March 8. 

British films in their biggest 
postwar boom this year are likely 
to top last year’s gross by at least 
$3,000,000. Already in the first six 
months of the current Eady year 
from Aug. 1 last, the b.o. revenues 
are up by approximately $1,500,000. 

According to a breakdown of 
British film rentals during the last 
half year, the upward trend has 
been consistently maintained. In 
the first quarter, gross rentals of 
approximately $5,300,000 were up 
more than a $1,000,000 over the’cor- 
responding period in the previous 
year. One month later showed 
that the improvement had been 
maintained, and in the subsequent 
four weeks British rentals were 
running $1,300,000 ahead. 

_Gross rentals earned by British 
pix, however, is not being matched 
by the income of the Eady levy. 
Results for the first six months 
show a slight decline, mainly be- 
cause the interim rate of levy in op- 
eration during the first quarter. In 
the last 14 weeks, however, there 
has been a slight improvemént. 


Winnick Wins Damages 

é bd > ° 
In ‘20 Questions’ Suit 

London, March 1. 
Agreed damages of $5,600 to be 
paid Harry Alan Towers and Tow- 
ers of London Ltd., to Maurice Win- 
nick were approved in the High 
Court last week. They arose out 
of a case back in 1952 in which 
Winnick was granted an inj:nction. 
Under that injunction, Towers 
was prevented from being con- 
cerned in broadcasts of any show 
under the name of “Twenty Ques- 
tions.” It also prevented records 
of “Twenty Questions” from being 

| used without Winnick’s consent. 


Mex Clasa Studio Set 


For Big Facelifting 
Mexico City, March 1. 

Clasa Studio, Mexico’s original 
modern pic plant, is to be face- 
lifted with repairs and installation 
of latest equipment, thanks to a 
credit of, $80,000 granted by the 
trade’s own bank, the Banco Na- 
cional Cinematografico. Improve- 
ments are counted upon to save 
Clasa $1,600 per production. 

Clasa continues to be federal 
government property. The admin- 
istration runs the studios through 
its fiscal agency, the Nacional 
Financiera. The government re- 
cently called off its offer to sell 
Clasa. 


Granada Forms TY Co. 


London, March 1. 

A special company to operate its 
commercial television outlet has 
been forméd by Sidney L. Bern- 
stein, the Granada Theatres’ boss. 
The new company was registered 
here last week. Known as Granada 
TV Ltd., the new outfit includes 
on its board Cecil G. Bernstein and 























Joseph Warten, who is secretary 
of the theatre group. ‘ 





Building 1st Cuba Ozoner 


Havana, March 1. 

Construction has started on 
Cuba’s first drive-in. With space 
for 800 cars, it is to be located out- 
side Havana on the Rancho Boy- 
eros road. Opening is scheduled 
for June or July. : 

Owners of the ozoner are Herb 
Copelan, who owns the Miramar 
Theatre; Eleir Rodriguez, owner of 
the Rodi and America theatres, and 
Albert Alejo, boss of the Polar 
brewery. They have formed the 
Cine Aeroes to operate the drive- 
1 eb 


Bank Rate Tilt 
In London Hits 
Brit. Pix Prods. 


London, March’1. 


British film producers will have 
to pay more for borrowed money 
as a result of the increase in the 
bank rate from 344% to 442%, an- 
nounced by the Chancellor of the 
Exchequer last week. Interest 
rates will rise by at least 1% from 
5% to 6%. 


The situation has become more 
acute as the National Film Finance 
Corp. has exhausted all the $16,- 
800,000 advanced by the Treasury 
and will now have to borrow from 
private sources to continue finan- 
cial aid to producers. Authority for 
the State Film Bank to raise coin 
in the City was given in' an amend- 
ing Act passed by Parliament some 
time back. ; 

Of the total. original capital, 
something over $6,000,000 has al- 
ready been written off as lost. The 
British Lion operation accounts 
for a major share, but some may 
eventually be recovered if the new- 
ly formed company arising from 
the NFFC receivership prospers. 

Of the remaining capital tied up 
in recent and current productions, 
most of it will continue in the 
form of a revolving credit. But at 
this point,/the NFFC has run out 
of actual cash and can only offer 
financial aid by getting it them- 
selves on the regular financial 
market. j 

In its transactions with produc- 
ers, the NFFC will make an adjust- 
ment on interest rates in order to 
provide a margin to meet operat- 
ing costs. In other words the pro- 
ducer will actually pay more in 
interest for his additional coin 
from the NFFC than for the front 
money which is usually raised by 
discounting a distributor’s guar- 
antee. 

The amount of cash which the 
NFFC may have to borrow from 
banking houses is now being cal- 
culated by the board and an esti- 
mate will be given in the annual 
report due for publication next 
month, 


BRIT. TO SHOW 3 PIX 
AT CANNES FILM FETE 


London, March 8. 
As a result of representations by 








|the Foreign Office, British film 


makers are to be allowed to show 
three pix at the upcoming Cannes 
Film Festival instead of only two. 
The films selected are “The Pris- 
oner” (Col), “End of Affair’ (Col), 
and “Kid For Two Farthings” 
(Korda). On the basis of British 
output in the past year, native 
producers could really only claim 
the right to two entries but the 
Foreign Office considered two 
inadequate and applied for a third 
entry. 

The Foreign Office, which is 
becoming increasingly active in 
regard to foreign films fests, is 
also urging- the British Film Pro- 
ducers Assn. to give utmost sup- 
port to the annual Berlin junket 
due to open June 24. In view of 
the strategic situation of that festi- 


val the Foreign Office usually 
agrees to pay _ transportation 
charges for British stars who 


make the trek. 


Justice-Meyer TV Prod Co. 

London, March 1. 
James Robertson Justice and 
Richard Meyer have joined forces 
in a new tv production company 
named the Four Falconers. The 
former is a w.k. screen actor and 
Meyer is his personal manager and 








SEES TV AS NO THREAT 


Mex Aniusements Chief Also Won’t 
Okay Cinema Admish Tilt 








Mexico City, March 1. 
Adolfo Fernandez Bustamantes, 
chief of the City Amusements 
Supervision Department, who en- 
acted the  ceilinged © admission 
prices for local cinemas in 1952 (a 
20% slash many exhibitors still 
fight in the courts), aired his views 
on two big things in a recent int<r- 
view. : 
“Right now, there is not the least 
prospect that cinema admission 
prices will be modiiied,” he said. 
“Television is certainly no threat 
to the cinema, and has noi yet be- 
come serious competition to it.” 
The fixed cinema” admission 
prices benefit the public and mest 
exhibitors, he contended. Film the- 
atres are enjoying higher box-of- 
fice returns than ever, and more 
people, many of them those who 
never -before went to the cinema, 
are attending pix houses, he as- 
serted. ; 
“Though many people here have 
television receivers, the poorness 
of programs is no inducement for 
them to stay home,” the top amuse- 
ment supervision official claimed, 


US. Distribs Give 
German Pix Boost 


Frankfurt, March 8. 

American member companies of 
the MPEA in West Germany are 
becoming more and more active in 
developing foreign export markets 
for some outstanding German films. 
This is not a move being done on 
an industry basis. And it has re- 
ceived little publicity, either from 
the German press or from the U. S. 
But it is being efficiently accom- 
plished to the benefit of the Ger- 
man film industry, with the Yanks 
taking top German pix for release 
in various territories outside of 
Germany. 

RKO, for instance, has licensed 
to take the biggest German money- 
maker since the war, “08/15” from 
Gloria, into France. And it is un- 
derstood here that three other 
deals are being set to give out- 
standing German pix worldwide 
distribution through American 
firms. 

Gloria’s “08/15” is descirbed as 
the German equivalent of some 
GI’s in training, their escapades, 
romances and_. brawls, biggest 
moneymaking film to show in 
Germany since the war. 

Pic has done record biz on its 
showings outside of Germany in 
Stockholm, Zurich and Brussels. 
Gloria now is offering other foreign 
deals, and bids have come in from 
Italy with the highest prices ever 
offered for a German film. 

“08/15” is now being dubbed 
into English in Paris. It is reportea 
that after several of the more sexy 
scenes have beén removed, the pic 
will receive a major release in the 
U.S. 


Mex Cinex Sets Check 


On Production Setup 
Mexico City, March 1. 

Cinex, the semi-official company 
‘which controls. distribution of 
Mexican pix abroad, has named a 
| committee to check and make, “ab- 
| soluteiy sure that cash advanced 
against profits to producers is 
handled justly and with equity.” 
| Membership of the committee 
changes, by appointment, every 
three months. 

Producers Jesus Grovas, Eduar- 
do Quevedo and Alfonso Patino 
Gomez are the members of the 
first committee. The committee 
which makes the cash advances is 
made up of Eduardo Garduno, 
Cinex chief who alse heads the 
trade’s own bank, Banco Nacional 
Cinematografico; Cesar Santos 
Galindo, manager of the Churubus- 
co; Cesar Santos Galindo, manager 
lof the Churubusco studios here; 
| and Mario Zacarias, Pedro Galindo 
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London Pix Biz Holds Up Despite 
Cold; ‘Affair’ Lush 116, Riot’ Wow 
9G, Prize’ Trim 86, Biz 8146, 4th 


London, March 1. 


Despite near-arctic conditions, 
most firstrun situations report bet- 
ter than average biz in the last ses- 
sion, with best results chalked up 
by the strong holdovers. 

Of the new entries, “Prize of 
Gold” grossed a staunch $8,000 in 
its second frame at the Odeon, Lei- 
cester Square, while the Empire’s 
“End of Affair” is heading for a 
strong $11,000 opening week. “The 
new British comedy, “Raising a 
Riot,” shapes terrific $9,000 in its 
first Plaza week. 

“Show Business” looks big $8,500 
at the Odeon, Marble Arch, in 
fourth round. The London Pa- 
vilion’s “Vera Cruz” shapes fancy 
$8,000 in its third round. “Young 
at Heart” at the Warner looks to 
do $10,000 in its fourth frame. 

Estimates for Last Week 

Cariton (20th) (1,128; 55-$1.70)— 
“Desiree” (20th) (3d wk). Steady 
$6,000 after $6,700 in previous 
week. “That Lady” (20th) preems 
March 10. 

Casino (Indie) (1,337; 70-$2.15)— 
“Cinerama” (Robin) (21st wk). Still 
big at over $14,000. Continues. 

Empire (M-G) (3,009; 55-$1.70)— 
“End of the Affair” (Col). Heading 
for solid $11,000. 

Gaumont (CMA) (1,500; 50-$1.70) 
—“Underwater” (RKO). Below 
hopes at $7,000 or near. 

Leicester Square Theatre {CMA) 
(1,753; 50-$1.70)—“Out of Clouds” 
(GFD) (3d wk). Poor $2,800. Sec- 
ond round was $3,600. “Long Gray 
Line” (Col) opens March 3. 

London Pavilion (UA) ;(1,217) 
50-$1.70)—“Vera Cruz” (U) (3d wk). 
Still big at around $8,200. Previous 
week was $9,000. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70)—“Prize of Gold” 
(Col) (2d wk). Heading for stout 
$8,000 or near after $9,000 open- 
ing round. “As Long As They’re 
Happy” (GFD) opens March 2. ~ 

Odeon, Marble Arch (20th) 
(2,200; 50-$1,70) — “Show Busi- 
ness” (20th) (4th wk). Hitting 
fancy $8,500 after $9,600 in third 
week. Continues. 

Plaza (20th) (592; 50-$1.30)— 
“Raising a Riot” (BL). Looks wow 
$9,000 or near. “Country Girl” 
(Par) bows March 11. 

Rialto (20th) (592; 50-$1.30)— 
“Carmen Jones” (20th) (5th wk). 
Trim $4,500. Stays on. 

Warner (WB) (1,735; 50-$1.70)— 
“Young at Heart” (WB) (4th wk). 
Great $10,000. Last week, $11,000. 
“Star Is Born” (WB) opens March 3. 


2 Major Cinema Chains 
Seen Sure of Stake In 
Aussie Key City Tele 


Sydney, March 1. 

Value of a commercial television 
license for Sydney would be around 
$2,250,000, a witness estimated at 
a hearing by the Australian Broad- 
casting Control Board. The board 
has been hearing apppications for 
two commercial licenses for this 
city. Seven applicants seek 
licenses. 

It seems likely that one license 
will gorto Amalgamated Television 
Services Ltd., a group which in- 
cludes the Macquarie Broadcasting 
Network and the Sydney Morning 
Herald and the Sun newspapers, 
and that the other will go to the 
Consolidated Press group. 


20th-Fox, through Hoyts Thea- 
tres; Greater Union Theatres, J. C. 
Williamson’s (legit), Tivoli Circuit 
and Fuller’s Theatres all have in- 
terests in one or other of the ap- 
plications, for Sydney or Mel- 
bourne, Others concerned include 
radio interests, newspaper owners 
and electronics firms. 

Late in the hearing, Hal Lash- 
wood, president of Actors and An- 
nouncers Equity, urged a ban on 
importation of filmed tv commer- 
cials, a ban on telecasting any im- 
ported film within five years of 
completion and a quota for local 
talent. Representative L. C. Fay- 
len, urging a 55% quota for na- 
tive program material, declared 
there were 30,000 shipments of 
“canned horror” in America wait- 





also on the board of Essanay, a} and Alberto Salas Porras, produ- | ing for the Australian tele market 


local booking firm. 
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Stock Prospectus X-Rays Universal; 
Reissues Gross $8,156,000 to Nov., 1954; 
163 Trust Suits Ask $382,700,000 


‘Universal reissues in the U. S.+- 


and Britain up to November, 1954, 
netted the company a lucrative 
$8,156,000. Involved are U’s own 
releases in the U. S. up to 1945-46 
and in Britain to 1941-42. In the 
period thereafter U farmed out its 
reissues to other distributors. 


Figures are set down in a U pros- 
pectus in respect to a series of 
outstanding warrants for the pur- 
chase of common stock at $10 a 
share. Prospectus is dated Feb. 24, 
1955 and shows that, as of Oct. 
30, 1954, there were 995,289 shares 
of common outstanding, including 
118,075 held in U's treasury. Also 
as of that date, the company had 
out warrants for the purchase of 
53,143 (exclusive 12,800 held in the 
treasury). 

Decca ownership of U common 
as of Dec. 31, 1954, was put at 
68.9% of the voting stock. Record 
outfit as of that date owned 718,585 
shares of common. 


As of Dec. 31, U warrants evi- 
dencing rights to purchase 222,566 
shares had been exercised to the 
extent of 201,833 shares. In an- 
other series of warrants to pur- 
chase 232,000 shares of common, 
189,850 shares have been picked up 
prior to Jan. 1, 1955. Universal 
itself had bought in 7,000 shares 
of its own stock. 


Prospectus showed 186 civil suits 
pending against U, 163 of them 
asking treble damages amounting 
to $382,700,000. Seven of these ac- 
tions asked in excess of $6,100,000, 
i.e., 15% of the company’s current 
assets. , 

U rental breakdown showed that 
a little more than 35% of the ecom- 
pany’s revenue in 1954 came from 
abroad (counting in Canada as part 
of the domestic field). ~Whereas 
global rental revenue last year ran 
to $77,887,000 ‘a record for U), the 
foreign take (excl. Canada) ran to 
$27,029,000. Largest revenue pro- 
ducing country abroad for U was 
Britain with $5,508,000 in ’54 as 
against $4,677,000 in 1953. Canada 
in '54 earned U $4,029,000 last year 
as against $3,488,000 in '53. Mis- 
cellaneous foreign revenue was up 
to $19,625,000 in '54 from $16,898,- 
000 in ’53. 

Reissues in the U. S. are being 
handled for U by Realart under a 
1947 deal which guaranteed U a 
minimum of $3,250,000 and 35% 
of the gross over $9,714,000 on pix 
through 1945-46. Under this ar- 
rangement, U reported that, up to 
Oct. 30 last year, it had earned an 
additional $3,476,000, bringing its 
total U. S. reissue take to 
$6,726,000. 

In Britain, where Eros Films 
handles the U reissue preduct 
through 1941-42, the total earned 
by U via that arrangement to Oct. 
1954, was $1,430,000. ’ 

U annual stockholders meet is 
skedded to be held at the U home- 
office in N. Y. today (Wed.). 


COLUMBIA PICTURES 
BUYS 711 STH AVE. 


Columbia will invest $3,000,000 
in remodeling the 15-story and 
penthouse office building at 711 
5th Avenue, N. Y., purchese of 
which was finally consummated 
this week following months of 
negotiations. Col bought the prop- 
erty from Webb & Knapp and 
will occupy it as its new home- 
office early next year, switching 
from 729 7th Avenue. 

The building at one time housed 
NBC and present tenants include 
radio station WMGM and MGM 
Recording Studios, Marcus Loew 
Booking Agency, National Concert 
\Artist and Henry Soule’s Pavilion 
Restaurant. 


2,000-Car Drive-In 


San Diego, March 8. 

One of the biggest drive-in thea- 
tres in the land, with a capacity of 
2.000 cars, will be built here by 
Wade E. Allen and Associates of 
Phoenix. Ozoner is expected to be 
ready to open late in May. 

J. E. Poynter Film Booking Serv- 
ice of California has been signed to 
handle the film buying and bookihg. 











‘Them’ Cops Sound Award 


Hollywood, March 8. 

Motion Picture Sound \ Editors 
presented its 1954 award to War- 
ners’ “Them” as the best sound- 
edited picture. 

Producer David Weisbart and 
sound editors David DePatie, Wal- 
ter Feldman, Irving Jay and Lin- 
coln Lyons’ received separate 
plaques. 


Revised Academy Setup 
To Give All Nominees 
Part in Oscar Telecast 


The Academy of Motion Picture 





‘Arts & Sciences in Hollywood will 


have a revised format for the Os- 
car ceremonial on March 30, Un- 
der an arrangement worked out by 
the plans committee chaired by 


Johnny Green, all the actors and 
actresses who are nominees will be 
part of the proceedings, not just 
those ultimately getting the tap. 

Heretofore nominees were “part 
of the audience” while sweating 
out the suspense until the final mo- 
ment. Now these artists will be 
utilized to make the preliminary 
awards in the writing, directing, 
musical and technical categories. 
The climax will come with the 
awards to stars and supporting 
players. At that point last year’s 
winners will do the honors for this 
year’s winners. 


Use of the stars is expected to 
give added glamour to the proceed- 
ings >and to enhance the showman- 
ship facets of the occasion for the 
television sponsor, Oldsmobile: Ef- 
forts are being made to obviate 
criticisms made of the 1954 tele- 
cast. 


Green, in New York last week, 
conferred with NBC officials in 
setting up the Gotham pickup of 
the telecast. He held sessions 
with Hudson Faussett, the NBC 
director of the New York end; Sid 
Eiges, NBC publicity topper, and 
Michael Dann. NBC studio to 
be used hasn’t been selected Bs yet. 


New format was dictated by the 
fact that there are to be awards in 
26 categories, that they had to be 
presented within an alloted time, 
and that time also had to be re- 
served for playing the five nomi- 
nated film tunes. For the first 
time, Green revealed, a committee 
of the “nominated” songwriters had 
been formed to act in a consultant 
and advisory capacity in casting the 
“song singers.” 





Trade Execs in N. Y. 
Meet on Attendance; 
Prowl New Pic Talent 


Upwards of 70 of the top cir- 
cuit operators and film company 
executives will convene at the 
Sheraton Astor Hotel tomorrow 
(Thurs.} to explore ways and 
means of boosting theatre at- 
tendance. Despite fancy financial 
statements of late, the  trade’s 
execs are frankly concerned over 
the number of ticket sales. (The 
earnings upbeat is largely at- 
tributable to ‘streamlined econo- 
mies and price boosts.) * 


According to the Council of Mo- 
tion Picture Organizations, which 
is sponsoring the meeting, average 
weekly admissions are 49,200,000, 
which is only 3,300,000 above the 
all-time low and_ substantially 
short of the 1946 high point of 
82,400,000. Also significantly, the 
nation’s population has risen from 
131,000,000 in 1940 to 164,000,000 
presently. 

Production-distribution officials 
as well as the exhibitors expected- 
ly will focus much attention on pic 
talent. They’re beefing that im- 
portant “name” players have be- 
come too few in number. Ditto 
with new directors and writers. 
And they add that the artists’ 
agents are exploiting the ‘“‘seller’s 
market” with continually rising 
compensation dedis which are 
bringing pic costs up and up. 

Pre-meet talk has been centering 


-}on the possibility of making a 


series of films for the sole purpose 
of introducing ‘‘new faces.” The 
hope is that a greater roster of 
Hollywood stars ultimately will 
cut down on talent costs and at 
the same time lure the public. 


Other subjects to be discussed 
are these: An audience poll on 
best pix and players as a device 
to bring Hollywood closer to the 
public; research on why there 
aren’t more regular film theatre 
goers; ad-pub approaches; prices, 
particularly for youngsters, and 
how to woo the moppet trade; pro- 
gramming, including the pros and 
cons on double features and the 
possibility of running the main 
feature back to back in the eve- 
nings instead of alternately with 
the second feature; and, finally, 
press relations. 


The filmmen relate they have 
no illusions about coming up with 
a panacea for the attendance ills. 
The conclave will be successful 
“if we come up with only three 
or four constructive ideas,” com- 
mented one homeoffice v.p. 


Gilbert Carter Suit 
Kansas City, March 8. 

Settlement out of court loomed 
today (Tues.) case of Gilbert Carter 
vs eight major distribs. Jury was 
dismissed by Judge Albert Ridge 
who stated “settlement is near and 
will be completed without addi- 
tional testimony.” 

Case opened March 2. 











New York City Politicians Profess 
Concern for Poor Man's Theatre 
~ Tf Video Switches To Pay-See 


> 





aa 


Oboler Bedevils UA 


Los Angeles, March 8. 
Arch Oboler and his 3-D pic- 
ture, “Bwana Devil,” are in the. 
law courts again, this time with a 
breach of contract suit against 
United Artists asking $102,116, 
plus 7% interest dating from July 
1, 1954. oe 
Plaintiff claims his Qulu Pic- 
tures Co. had an agreement with 
UA calling for payment of $840,- 
113. Of this amount, he says, only 
$687,072 had been paid. , 


Seek Dallas Smythe As 
_ Anti-Fee Consultant; 
New PR Firm Hired 


Alfred Starr, co-chairman of the 
exhibitor’s Joint Committee on 
Toll-TV, is sounding out Prof. Dal- 
las Smythe, of the U. of Iliinois, 
about becoming economic adviser 
to the theatre group which is fight- 
ing Federal Communications Com- 
mission okay of subscription tele- 
vision. Starr met with Smythe, an 
economist, in Chicago last week. 
He’ll relay his report to the full 
committee shortly. 

Meanwhile, after interviewing al- 
most a string of public relations 
firms in New York and Washing- 
ton, the exhibitor group has settled 
on Robert Taplinger & Associates 
to replace Harold Wolfe & Asso- 
ciates. Taplinger has a one-year 
contract. Wolfe had the job for 
one month only at $1,000 per week, 
and his exit is as unexplained as 
his hiring. 

Retention of a legal counsel, eco- 
nomic adviser, and engineering ex- 
pert.is part of preparing answers 
for the FCC to guide the Govern- 
ment agency in its study of pay-as- 
you-see video. 

Odd angle is that, as late as last 
November, Prof. Smythe offered 
his services to one of the toll-tv 
outfits, declaring himself to be in 
total agreement with. their aims 
and stressing the positive public 
interest aspects of subscription-tv. 








Duggan’s Kaye Encore 
Hollywood, March 8. 

Pat Duggan, who worked on five 
Danny Kaye comedies when he was 
with Samuel Goldwyn, replaced 
Paul Jones as producer of the 
Kaye starrer, “Intermission,” at 
Paramount. 

Reason for the replacement is 
that Jones has been shifted to Par- 
amount’s remake of “The Lady 
Eve,” starring George Gobel. 
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There is a surprisingly large area of agreement 
among both friends and foes of toll-tv that, if and 
when it comes, it’ll eventually sweep the telecasting 
field by the sheer strength of its economic weight. 

It’s all predicated, of course, on the assumption 
that the Federal Communications Commission 
sooner or later will greenlight pay-as-you-see, as to 
which” likelihood opinions differ. Subscription-tv 
proponents are as confident as ever that, come the 
fall, the Commission will hold a hearing and that 
it’ll be favorable to thém. The opposition doesn’t 
see it that way at-all. 

In their official pronunciamentos so far, the 
groups favoring coinbox tv have taken the position 
that the new medium would serve only to bring to 
the air the type of programs not now available to 
home viewers, i.e. firstrun features, opera, educa- 
tional shows, etc. Assurances have been given over 
and over again that “we don’t want to deprive the 
public of anything they’re now getting for free.” 


toll-tv agree to a surprising extent with exhibs and 
others opposing them that, if pay-as-you-see is as 
successful as they envision it to be, it won’t be con- 
fined to “new” programs but, very likely, will en- 
compass a much larger range of attractions, includ- 
ing many now on the air. 

The argument is comparatively simple: A producer 
of a film sells it to “free” tv and, unless it’s a major 
attraction, gets peanuts in return. He now sees his 
competitor go to subscription-ty and—again assum- 
ing that the public will go for toll-tv as expected 
by its proponents—sees him raking in heavy coin. 

How Long? Not Long! 

How long, ask the exhibs and others, will producer 

number one be in a position to resisi the lure of 





fee-tv? And for that matter, considering the eco- 


In private conversations, the future architects of. 


nomics of it, how long will the major shows like 
“I Love Lucy,” “Toast of the Town,” etc. hold out 
when faeed with the prospect of heavy coin via the | 
livingroom b.o.? ~ 

Exec of one of the toll-tv systems, on pondering 
that question this week, agreed that even though he 
or his company may not favor the conversion of a 
“free” show to a pay basis, the pressure may be 
on eventually from the other side, i.e. the program 
producers themselves, if they’re convinced that the 
home “b.o. offers a more lucrative payoff than a 
group of advertisers. 


From here on in, of course, slants on toll-tv differ. 
Those in favor are hesitant to envision all of tv 
broadcasting adopting the “pay” basis, but at the 
Same time they’re not scared by the prospects of 
such a development. 

Anti Angles 


The “anti” forces make a big pitch on the basis 
of precisely that argument, holding that toll-tv 
might well have disastrous consequences to the 
economy of the entire nation. They see the adver- 
tisers crowded out of the “cream” time slots and | 
deprived of the opportunity of selling-their mer- | 
chandise over the air. As did N.Y. City Council | 
prez Abe Stark, they cry “foul” on behalf of the | 
public which, they hold, will be deprived of its 
“right” to “free” shows. | 

Prime consideration, in the view of observers, 
isn’t so much the “rights” issue, although this un- 
doubtedly will play a prominent part in any FCC | 
deliberations on the subject. Rather it’s which 
system of broadcasting, in the long run, provides 
the program originator with more income. And 
there’s no question that, if toll-tv catches the public 
fancy, it'll rake in the heavier coin, 








New York’s City Council is as 
opposed to theatres snatching 
“free” tv programs from the net- 
works as it is to subscription-tv do- 
ing the same thing, Leonard P. 
Stavisky, assistant to Abe Stark, 
Council president, said last week. 

Stavisky maintained that the 
Stark resolution against toll-tv, 
which the City Council last week 
referred to: its rules committee, 
properly belong within the prov- 
ince of the Council “because coin- 
box television would seriously af- 
tect the low and middle income 
families in the city.” 

He acknowledged his, and pre- 
sumably Stark’s, opposition to any- 
thing negatively affecting New 
York’s 4,000,000 tv set owners, 
stating that the Council hadn’t 
acted on theatre-tv so far “because 
the question hasn’t come up.” Sta- 
visky indicated that, should the 
theatres grab off a prize-fight or 
some other important tv event in 
the future, exhibs may well hear 
from Stark. 

In this connection it’s noted that, 
in such future events (the theatres 
are currently bidding for a May 
boxing bout originating from San 
Francisco), toll-tv proponents are 
likely to make a big issue of the 
“blacking out” of such an event 
for home viewers in all or some 
parts of the country. It’s their con- 
tention that toll-tv would do pre- 
cisely the opposite, ie. bring the 
big fights everywhere, including 
the towns where they originate. 

New Yorkers in the past have 
particularly suffered from the de- 
sire of sports promoters to pro- 


| tect their gate by blacking out the 


N.Y. area where most title bouts 
originate. 

Meanwhile, the City Council has 
heard from the toll-tv interests in 
connection with the Stark’ resolu- 
tion. 

In a wire to Council members 
and Mayor Robert F. Wagner, 
Zenith prexy E. F. McDonald Jr. 
maintained the ‘Stark resolution 
was based on a misunderstanding. 
“Subscription tv, if authorized as 
a commercial service, will not in- 
terfere with the present system of 
sponsored television and will not 
take ‘free’ programs away from 
anybody,” he stated. “Instead, it 
will provide, as an adcition to 
present programs, fine entertain- 
ment not now available on televi- 
sion.” 

Stavisky’s comment on this was 
that the fee-tv interests inevit- 
ably would have to “water down” 
their present envisioned high pro- 
gram standards to appeal to the 
general audience. This he equated 
with a tendency to charge for 
shows now going out for free. 

Replying to a wire from Arthur 
Levey of Skiatron, Stanley M. 
Isaacs, minority leader of the 
Council, observed he was “very 
doubtful of the wisdom of any 
resolution in this connection with 
the City Council.” He agreed: with 
Levey that there should be a com- 
mittee hearing prior to any action 
by the Council. 


HAYWARD’S PARIS MEET 
ON ‘OLD MAN’ FILM 


Producer Leland Hayward planed 
to Paris today (Wed.) for a week 
of huddles with screenwriter Peter 
Viertel regarding the filmization of 





Ernest Hemingway’s “The Old 
Man and The Sea.” 
Filming of the Pulitzer and 


Nobel prizewinning novel has been 
scheduled by Hayward to follow 
“Spirit of St. Louis,” now in prep- 


aration, and slated for a June 
start. 
While in Paris, Hayward will 


| scout Le Bourget Field, actual site 


of Lindbergh’s landing, which he 
will use in the CinemaSec»pe film- 
ing of Lindbergh’s bestselier. 
Charles Lederer and Billy Wild- 
er coauthored “Spirit of St. Louis” 
screenplay, and Wilder will direct. 





Perlmutter To Be Honored 
Albany. 
Jules ~Perlmutter, who served 
for two consecutive terms as Va- 
riety Club Chief Barker, will be 
honored at a dinner dance in the 
Sheraton-Ten Eyck Hotel April 23. 
Lewis A. Sumberg is committee 
chairman, 
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BOSTON 


(Continued from page 9) 


(indie) 62d wk). Trim $17,000 
Last week, $16,000. 
Exeter Indie) (1,300; 60-$1)— 


“The Detective” (Col) (4th wk). Off 
to trim $8,000 following $9,200 in 
third week. 

Fenway (NET) (1,373; 50-90)— 
“Crasnout” (FM) and “Race for 
Life” (FM). Okay $4,500 or near. 
Last week, “Unchained” (WB) and 
“Cry Vengeance” (AA), $4,000. 

Memorial ~(RKO) (3,000; 75- 
$1.25) —“‘Leagues Under Sea” (BV) 


(4th wk). Fair $14,500. Last week, 
$26,000. . 
Metrepolitan (NET) (4,367; 75- 


1.25)—"‘Battle Cry” (WB) (3d wx). 
aiding up with stout $24,500 tol- 
lowing $35,000 in second. 

Orpheum (Loew’s) (3,000; 75- 
$1.25) —““Long Gray Line” (Col) 
(3d wk). Good $17,500 following 
$24,000 in second. 

Paramount (NET) (1,700; 50-90) 
—“Crashout” (FM) and “Race For 
Life” (FM). Fair $11,500. Last 
week, “Unchained” (WB) and “Cry 
Vengeance” (AA), $12,000. 

State (Loew’s) (3,500; 600-$1)— 


“Athena” (M-G) and “Crest of 
Waves” (M-G). Opened today 
(Tues.). Last week, “Long Gray 


Line” (Col), neat $8,500 in four 
days of third week. 


‘GIRL’ GREAT $15,000, 
PROV.; ‘ROCK’ FIRM 136 


Providence, Marci 8. \ 
The State with “Bad Day At 
Black Rock” has the only new bill 
in town; it’s rated good. But most 
holdovers are doing very nicely: 
Majestic’s “Battle Cry” in the third 
week is oke. “Leagues Under Sea” 
in same week is *hotsy. “Country 
Girl” is prize h.o. with smash total 
for second Strand round. 
Estimates for This Week 
Albee (RKO) (2,200; 65-90)— 
“Leagues Under Sea” (BY) (3d wk). 
Still hot $10,000 after $15,000 in 
second. 
Majestic (Fay) 
“Battle Cry” (WB) (3d wk). Okay 
$9,000. Second week was $22,000. 


State (Loew’s) *(3,200; 50-75)— 
“Bad Day Black Rock” (M-G) and 





“Southwest Passage” (UA). Good 
$13,000. Last week, “Jupiter's 
Darling” (M-G) and ‘White Or- 


chid” (UA), ditto. 

Strand (Silverman) (2,200; 70-S1) 
—“‘Country Girl’ (Par) and “As- 
signment Children” (Par) (2d wk). 
Smash $15,000 after $19,000 
opener. 


‘Darling’ Solid $16,000, 
St. L.; ‘Holiday’ Hot 266 


St. Louis, Mareh ‘8. 

Sharp drop in temperature and 
snow flurries over the weekend 
will hypo biz at mainstem houses 
here this week. “Jupiter’s Dar- 
ling” shapes firm at Locw’s and 
will hold. ‘Black Knight” shapes 
good at Orpheum. “Cinerama 
Holiday” continues its great draw 
at the Ambassador. “Hamlet” is 
best pic in arty houses, with big 
round at the Shady Oak. 

Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40): — “Cinerama Holiday” 
(Indie) (2d wk). Hotsy $26,000 
after $24,500 opening session. 

Fox (F&M) (5,000; 75)—‘Battle 
Cry” (WB) (3d wk). Fancy $14,- 
000 following $22,000 for second 
stanza. 

Loew’s (Loew’s) (3,172; 50-85)— 





“Jupiter’s Darling’ ‘(M-G) and 
“They Rode West” (Col). Solid |’ 
$16,000. Last week, “Bad Day 
Black Rock” (M-G) and “Opera- 


tion Manhunt” (UA), $9,500. 
Orpheum (‘Loew’s) (1,400; 50-85) 
—"‘Black Knight” (Col) and “Black 
Dakotas” (Col). Good $9,000. Last 
week, “Beau Brummell” (M-G) and 


“Drive a Grooked Road” (Col), 
$7,500. 

Pageant (St. L. Amus.) (1,000; 
82)—"*Prince of Players’ (20th). 


Okay $3,000. Last week, “Beauties | 


of Night’ (UA), $2,500. 


Richmond (St. L. Amus.) (400; 
82)—“Beauties of Night’ (UA) (2d 
wk). Big $2,500. Last week,: 
$2,000. 


St. Louis (St. L. Amus.) (4,000; | 


§0)—“The Racers” (20th) (2d wk). 
Fine $9,000 following $13,000 for 
teeoff stanza. 

Shady Oak (St. L. Amus.) (800; 
82)—‘Hamlet” (WU). Big $3,500. 
Last week, “Leonardo Di Vinci” 
(Indie), $2,500. 


Picture Grosses 


(2,200; 70-$1)—. 


‘BATTLE’ WHAM 226, 
INDPLS.; ‘LINE’ $12,000 


Indianapolis, March 8. 
Biz is more robust here this 
stanza, despite rain and snow over 


expectations. “Battle Cry” is great 
at Indiana to lead city, with “Coun- 
try Girl” still solid in 2d week at 
Loew’s. “Long Gray Line” shapes 
sharp at Loew’s. 

Estimates for This Week 


Circle (Cockrill-Dolle) (2,800; 60- 
95)—“‘Country Girl’ (Par) 42d wk). 
Hot $13,000 after $21,000 opener. 

Indiana (C-D) (3,200; 60-95)— 
“Battle Cry” (WB). Great $22,000. 
Last week, “White Feather” (20th) 
and “Mighty Fortress’ (Indie), 
$6,500 at 50c-85e scale. 

Loew’s (Loew’s) (2,427; 60-90)— 
“Long Gray Line”. (Col). Sharp 
$12,000. Last week, “Bad Day Black 
Rock” (M-G) and ‘‘Pirates of Tri- 
poli” (Col), $7,000. 

Lyric (C-D) (1,600; 35-70)— 
“Shield For Murder” (UA) and 
“Fast and Furious” (ARC). Modest 
$5,500, with All-Star Jamboree on- 
stage replacing second feature Sun- 
day only at $1.25. Last week, “Un- 
chained” (WB) and “Carolina Can- 
nonball” (Rep), $5,000, same setup. 


WASHINGTON 


(Continued from page 9) 


—“Black Tuesday” (UA). 
$10,000. May hold. 


Dupont (Lopert) (372; 65-$1) — 
“Gate of Hell” (Indie) (2d _ wk). 
Solid $5,500 after $6,500 last week. 
Stays. ‘ 

Keith’s (RKO) (1,939; 90-$1.25) 
—‘Long Gray Line” (Col) (4th wk). 
Pleasant $15,000 after $17,000 last 
week. Shows steady power though 
has never been up to hopes. Stays. 

Metropolitan (SW) (1,200; 90- 
$1.25)—"Battle Cry” (WB) (5th- 
final wk). Handsome $8,500. Last 
week, $10,700. 

Palace (Loew’s) (2,370; 70-95)— 
“White Feather’: (20th). Okay $14,- 
000. Last week, “The Racers” 
(20th), $12,000. 





Brisk 


—‘Aida” (IFE) (3d wk). Steady, 
$5,000 after $6,200 last week. Stays 
on 


Trans-Lux (T-L) (600; 70-$1)— 
“Country Girl” (Par) (5th wk). Con- 
tinues to top town with wow $14- 
000 after $16,000 last week. Holds. 

Warner (SW) (1,300; $1.20-$2.40) 
—‘‘Cinerama” (Indie) (69th wk). No 





signs of slowing up with trim 
$14,000 for second consecutive 
week, 

SEATTLE 


(Continued from page 9) 


“Target Earth” (AA) (2d wk). Okay 
$8,000. Last week, $11,400. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.25) — “Bridges at Toko-ri” 
(Par) (3d wk). Good $7,000. Last 
week, $9,400. 

Music Box (Hamrick) (850; 90- 
$1.25)—‘‘Violated” (Lip) and “‘Twi- 
light Money” (Lip). Hep $5,000. 
Last week, “Illicit” (Indie), $3,400. 

Music Hall (Hamrick) (2,300;-90- 
$1.25)—“‘Hit the Deck”-(M-G) and 
“Twist of Fate” (UA). Big $12,000. 
Last week, “Capt. Lightfoot” (U) 
and “Hell’s Outpost” (Rep), 


$7,000. 

Orpheum (Hamrick) (2,700; 75- 
$1) “Many Rivers to Cress” 
, (M-G) and “Carolina Canonball”’ 
;(Rep). Slow $6,500. Last week, 
|“Far Country U) and “West Zan- 
|zibar’” (U) (2d wk), $4,500 in 4 
days. 
| Paramount (Evergreen) (3,039; 
| $1-$1.25)—“‘Battle Cry” (WB) (4th 
| wk).. Okay $6,000 in 5 days. Last 
' week, $8,300. 


LOS ANGELES 
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| “Bad Day Black Rock” (M-G) (4th 
| Wk). Slow $2,500. Last week, $3,300. 
| Downtown Paramount, Egyptian 
|(ABPT-UATC) (3,200; 1,536;. $1- 
| $1.50) —“Battle Cry” (WB) (5th wk). 
Fine $22,000. Last week, $25,900. 

| Fine Arts (FWC) (631; $1-$1.50) 
|—"“Hulot’s Holiday” (GBD) (6th 
| Wk). Good $5,500. Last week, $6,000. 
| Fox Wilshire (FWC) (2,296; $1- 
| $1.50) —‘“tLeagues Under Sea” (BV) 
(llth wk). Smooth $9,000. Last 
| week, $11,000. 

| Warner Beverly (SW) (1,612; 90- 








| $1.50)—“Country Girl” (Par) (11th 


wk). Snappy $9,000. Last week, 
$10,000. 
Warner Hollywood (SW) (1,364; 


| $1.20-$2.65) —- “‘Cinerama” (Indie) 
| (97th wk. Into current frame Sun- 
| day (6) after healthy $24,600 last 
| week. : 
Vagabond (Rosener) (390; $1.50) 
—‘‘Gate of Hell” (Indie) (11th wk). 
Nifty $3,200. Last week, $3,600. 


weekend. Not all entries are up to, 


Playhouse (Lopert) (435; 70-$1) | 





‘Racers’ Robust $13,000, 
Buff.; ‘Battle’ 126, 5th 


Buffalo, March 8. 
Trade is uneven‘currently, with 
h.o.s better than some newcomers. 
“Racers” is rated sturdy at Cen- 
tury while “Green Fire” is nice at 
the. Buffalo.” “Battle Cry” still is 
brisk at Center. “Unchained” 


looms mild at Paramount. 


Estimates for This Week 
Buffalo (Loew’s) (3,000; 60-85)— 
“Green Fire” (M-G) and “Lawless 
Rider” (Indie). Fine $15,000. Last 
week, “Jupiter’s Darling” (M-G) 
and “White Orchid” (UA), same. 
Paramount (Par) (3,000; 50-80)— 
“Unchained” (WB). Mild $10,000 
or less. Last week, “Country Girl” 
(Par) (3d wk), $13,000 at $1 top. 
Center (Par) (2,000; 65-$1)— 
“Battle Cry” (WB) (5th wk). Brisk 
$12,000. Last week, $15,000. 
Lafayette (Basil) (3.000; 50-80)— 
“West of Zanzibar” (U) and “Key- 
stone Kops” (U).. Light $7,500. 
Last week, “16 Wanted Men” (Col) 


and “Pirates Tripoli” (Col), 
$11.000. 
Century (Buhawk) (3.000; 50-85) 


—“‘Racers” (20th) and “Two Guns, 
a Badge” (Indie). Sturdy $13,000. 
Last week, “White Feather’ (20th) 
and “Black 13” (20th), $15,000 in 
11 days. 


BALTIMORE 
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$4,500. Last week, “Treasure Sierra 
Madre” (WB) (reissue), $2,200. 

Mayfair (Hicks) (980; 25-70) — 
“Smoke Signal”’~(U). Mild $3,500. 
Last week, “Far Country” (U) (3d 
wk), $3,000. 

New (Fruchtman) (1,860; 35-$1) 
—‘Women’s Prison” (Col). Drab 
$6,500. Last week, “Racers” (20th) 
(2d wk), $6,000. 3 

Playhouse (Schwaber) (320; 50- 
$1)—“Little Kidnappers” (Indie) 
(3d wk). Nice $3,800 after $4,000 
in second. 

Stanley (WB) (3,200; 35-$i) — 
“Battle Cry” (WB) (5th wk). Nice 
$7,000 after $9,000 in fourth. 

Town (Rappaport) (1,600; 35-$1) 
—‘“Long Gray Line” (Col). Sock 
$16.000 or over. Last week, ‘6 
Bridges To Cross” (U) (2d wk), 
$6,500. 


Majors’ Own 1 
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Screen Gems, and Republic has 
long been peddling its oldies to tv. 


And now the big guns are get- 
ting set for their turn. Warner 
Bros., which recently sold 190 car- 
toons to tv, has been huddling with 
the ABC network and thefe are re- 
current reports that the company 
is on the verge of unloading some 
of its oldies to the broadcasters. 
Metro also is studying the tv lay- 
out and has talked to ABC, and 
20th-Fox’s brass is up to its ears 
in tv plans and has just concluded 
extensive talks with networks and 
ad agencies. 20th’s Western Ave. 
lot on the Coast is being converted 
for tv production. 

Paramount, too, has its foot in 
the door and\is said to be anxious 
to sell a slate of old Pine & Thomas 
features to tv. 

Disney’s Example 

While Col paved the. way, it 
would seem that it was. Walt. Dis- 
ney’s plunge into the. video pool, 
and the impressive ratings of his 
show, that cued the new Hollywood 
interest. There’s still-a degree of 
caution evident on the part of some 
of the producing companies who 
prefer not to antagonize their ex- 
hib customers. j 

(J. Arthur Rank is peddling a 
bundle of 52 English. features for 
U. S. video.) 

WB, for instance, has set up Sun- 
set Productions not only to take 
care of any tv film production, but 
also to handle possible feature 
sales at a later date. Persistent 
story is that WB, with ambitious 
plans for tv film lensing, is seek- 
ing a format under which it could 
integrate edited versions of the 
oldies in its vaults. 

One of the conclusions reached 
at the 20th huddles in N. Y. last 
week was that, whatever the out- 
fit decides to do in the production 
field—‘‘live” or otherwise—will be 
on a scale and of a quality com- 
mensurate with the prestige of the 
studio. 

While 20th hasn’t reached any 
definite conclusions as to what 
properties it might turn into video 
fare, impression is gained that 
execs are aiming at a part “live” 
and part film package that may run 
an hour longer. Two properties 
mentioned in the past as being tv 
“naturals” are 20th’s “Mr. Belve- 





dere” and “My Friend Flicka.” At 
the meet with the American Broad- 
casting-Paramount Theatres execs, 
20th ‘prexy Spyros P. Skouras dis- 
closed he had had various bids in 
the past for “Mr. Belvedere” rights, 
but had turned them down, 20th 
also may bring the “Junior Miss” 
shows to tv. 
Expect Producing 


There is every reason to believe 
that, once 20th, WB and the rest 
fling caution to the side and take 
the plunge, they may be tempted 
not only to film properties, but to 
build “live” programs as_ well, 
utilizing their stars. At the mo- 
ment, the contracts of many top 
b.o. stars still restrict them as to 
tv appearances. 


It’s long been reasoned that, 
once it caught the tv bug, Holly- 
wood might well find video a use- 
ful training ground for new talent 
of which there is 2 shortage. 

Observers see in the film compa- 
nies’ new slant on tv the possible 
dawn of a new entertainment era 
for the home viewers. Hollywood's 
attitude in the past has tended to 
downbeat the tv potential, the com- 
ment frequently being heard that 
the small screen was incapable of 
transmitting the true values of the 
type of show Hollywood is capable 
of providing. 

Accent significantly now is on an 
approach involving tailor-made ma- 
terial for tv with all its limitations. 
At the same time, the companies 
aren’t unawares of the popularity 
of feature films on tv and there is 
an open admission that the time 
may be at hand to consider all as- 
pects of tv programming, and that 
includes feature film. 
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tion is being given to selecting the 
right music for a particular pic- 
ture.” 


Green believes that Hollywood 
has been influenced by the grow- 
ing public interest in music, as 
evidenced by the increasing num- 
ber of hi-fi fans. “The result,” he 
said, “is a blossoming maturity in 
film music,” the abandonment of 
assembly-line composing. and the 
drawing to Hollywood of gifted 
composers such as Leonard Bern- 
stein, Leonard Rosenman, and 
Alex North. Even the old-line com- 
posers, such as Bernard Herrmann 
and Franz Waxman, according to 
Green, are changing their styles, 
the result being that the veterans 
and the newcomers, encouraged by 
producers, “are stepping away 
from the lush Hollywood sound” 
and are introducing “a sparse and 
linear” type of music. 

Last year Green _— snared 
Academy Award as producer of 
the nine-minute musical short, 
“Merry Wives of Windsor.” Reel 
was one of the series made by the 
musical director to accompany 
Metro CinemaScope films. While 
sold as a package with a full- 
length feature, each of the musi- 
cal reelers are available separate- 
ly to exhibitors. This year, another 
of Green’s musical shorts, “Strauss 
Fantasy,” has been nominated for 
an Oscar award in the shorts cate- 
gory. : 

The shorts, all in the form of 
large orchestra overtures, Green 
believes, are starters toward reori- 
enting audiences to musical por- 
tions of film programs. “Entertain- 
ment-wise,” he said, “there is far 
greater interest in music, preper- 
ly presented, than we suspect.” 
The trouble with many musical 
shorts, he maintains, is that all the 
attention is concentrated on the 
music and ‘“‘no one bothers to make 
a good picture.” In supervising 
the production of the musical reel- 
ers, Green said, he took it for 
granted that “the musical perform- 
ance would be as good as we could 
make it. Now our objective was to 
make a good movie.” 

In addition to employing such 
directors as Rogers Eden&, George 


Sidney, Vincente Minnelli, and 
Charles Vidor, extra care was 
taken in the grooming of the or- 
chestra, costuming the femme 


members, and designing an eye- 
catching set that would hold the 
aud’s attention. A gimmick that 
proved effective was the use of 
the camera as the conductor, so 
that with every nuance of the mu- 
sic the eyes of the fiddle section, 
for example, lifted simultaneously 
as if catching the conductor’s di- 
rection. “I couldn’t depend on the 
music and performance alone to 
fight the popcorn,” Green notes 
in explaining the many production 
details, 
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man who sees it cries out ‘this is 
what they did to us too. under the 
Nazis.’ They readily identify them- 
selves with the persecution.” 

“In ‘Teahouse,’ the Germans see 
an expression of what’s happening 
in Germany under the easygoing 
American occtipation, but are too 
polite to speak out on the subject. 
Consequently, they identify that 
play with their.own experiences.” 

American film musicals are very 
popular in Germany. The old crop 
of composers, Strauss, Lehar and 
the like, are gone, and the new 
batch haven't excited them as yet. 
Consequently, the big U. S. musical 
films make up for that void in a 
great way, Bus-Fekete said. 

Commercial Titles 

In a city divided such as Berlin, 
his own play, “Lot’s Wife,” was a 
revelation to those who came over 
from the Soviet side of the city. 
Here an_ entertainment hungry 
crowd virtually devoured every- 
thing because it was a non-propa- 
ganda piece. An actor just had to 
say “hello” to bring down the 
house. “They laughed in the most 


appreciated a bit of entertainment 
that didn’t have any political mes- 
sage.” 

The play, “Lot’s Wife,” inci- 
dentally was called ‘“‘Hexenschuss” 
(“Lumbago”’) in Vienna, and “Seil- 
tanzer” (“Tight Rope Walker’) in 
Germany. They seemed to be com- 
mercial titles in both countries, 
since the play was a pronounced 
success. 

The Germans, reported Bus- 
Fekete, are loathe to try out new 
playwrights, especially as most of 
the theatres receive some sort of 
state or municipal subsidy. “Con- 
sequently, the directofs take the 
assured masterpieces and try to 
endow them with tremendous pro- 
ductions in competition with an- 
other theatre trying the same 
play.” 

While abroad, Bus-Fekete made 
a propaganda film which was a hit 
because it had no. visible propa- 
ganda. The celluloid was based on 
Nora Kovach and Istvan Rabovsky, 
dancers who escaped from behind 
the Iron Country to the sanctuary 
of the United States. “The Rus- 
sians,” he said, “had been propa- 
gandizing that only failures who 
couldn’t' make good sought refuge 
in the west. We showed that they 
were good in this film, and that 
helped destroy their propaganda.” 

The Bus-Feketes are preparing 
for the production of a film, “The 
Other One,” which he will shoot 
{in several European countries. 

He feels that the American cause 
in Europe is far from lost. “Why 
they’re even playing bingo there,” 
he noticed. 
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a blanket that covers far more 
area than a. plaintiff’s alleged in- 
jury. 
a loosening of releases to tv and 
others to-the extent that the en- 
tire theatrical market might be 
upet. Pic entertainment possibly 
would be reaching the public from 
variety of new directions because 
distributors, wary of violating the 
consent judgment ‘and facing a 
contempt rap, would more and 
more unleash product to new out- 
letS. 
Encourages Suits 


Also being given heavy thought 
is the possibility that any kind of 
a decree short of dismissal would 
encourage -private antitrust suits. 
The divorcement and trade-prac- 
tice edicts that culminated the first 
Government attack influenced 
many an exhib to trek to the near- 
est courthouse. This has resulted 
in a heavy drain on film company 
exchequers and the economy of 
the industry as a whole. 

Any unfavorable windup of the 
16m suit could set off treble-dam- 
age actions cut from the same pat- 


men and telecasters as plaintiffs. 
At least, this is the pessimistic 
view expressed by some in the 
trade. 

Majority of film companies are 
named defendants in the Govern- 
ment complaint. The prominent 
national and _ regional theatre 
trade associations and the Coun- 
cil of Motion Picture Organiza- 
tions ‘ve listed as ‘‘co-conspira- 
tors.” Federal Court in L. A. has 
set the trial date at Sept. 6 but 
chances are this will be postponed. 
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A RAMPAGE OF TERROR 
coe [N THE BIGGEST WILD 


Pate Mats ANIMAL PICTURE EVER 
| FILMED IN INDIA! 














Frank Ferrin presents 


\BAK, 


printty TECHNICOLOR 


starring and introducing - 


BORIS KARLOFF - NINO MARCEL : 


mn >, i ak aS with REGINALD DENNY - VICTOR JORY 
od Produced, Written and Directed by FRANK FERRIN 
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| for both small fry and adults — via the Buster 
brown program, “SMILIN’ ED’ Ss GANG", which stars 
Nino Marcel, who makes his screen ‘debut in “SABAKA”. | | 
Coloring contests... with prizes contributed. jointly : 
by exhibitors and Brown outlets. 
CASH IN ON THIS TERRIFIC BALLYHOO 


... AND BOOK IT NOW! 
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Par's Special ‘nternational Bureau 


Solely to Plug DeMille's Super-Epic 


ternational news bureau” to dis-+ 


seminate information about a sin- 
gle picture, “The Ten Command- 
ments.” The press, television audi- 
ences, clubs, schools, clergy, etc., 
have shown interest in the Cecil B. 
DeMille production, states Par ad- 
pub v.p. Jerry Pickman. He added 
that the info released to any one 
outlet will cover the particular 
field of interest involved. 

Bureau will be under the overall 
supervision of Teete Carle, studio 
publicity chief. Director of the 
unit will be Art Arthur, DeMille’s 
exec assistant in charge of public 
relation.- Set to work under Arthur 
are Albert Deane, former editor of 
Paramount International News, for- 
eign department house organ; Jack 
Hirshberg, Par staff publicist; 
Harry Mines, former drama editor 
of the L. A. Daily News, and two 
still photographers. 

Others slated to work closely 
with the bureau include Ruius 
Blair, who heads Par’s major city 
newspaper contacts, and Jimmy 
Sarno, in charge of still photos at 
the studio. Blair flew to Egypt 
during “Commandments” location- 
ing. Deane was with the produc- 
tion company several months in the 
Same country. 

The setup is unusual not only 
for its scope but also because of 
the time angles. The bureau goes 
into full-scale operation imme- 
diately and will continue to func- 
tion without letup, according to 
Pickman. Yet the DeMille epic, in 
Vista-Vision, will not be released 
before another year and a half. 


Outlets for news and pictures in- 
clude these: lay press, trade papers 
around the world, magazines of 
general leadership and those cover- 
ing fields, industrial house organs, 
school and college publications, 
church and religious press, radio 
commentators and panel shows and 
a variety of tv pregrams. 


Flock of Dailies 
Pressure MPPA 


For ‘Equal Space’ 


Newspapers around the country 
are putting the pressure on the 
various film companies and the 
Mction Picture Assn. of America 


for advertising deals patterned af- 
ter recent tieups with both the 
Dallas News and N. Y. Herald 
Tribune. Latter dailies recently 
printed special tabloid sections 
comprising one-page _ insertions 
each by the 10 MPAA member 
companies, eight by exhibitors and 
two by the Council of Motion Pic- 
ture Organizations. The papers 
padded this out with 10 pages of 
editorial text, including articles by 
film critics, and cuts. 

Dailies in Indianapolis, Denver 
and Milwaukee have made the 
pitch for “equal space” in formal 
letters and their counterparts in 
other cities have ‘approached 
MPAA and the companies via tele- 
phone calls and personal visits. 

Exhibs want in the act, too, ,of- 
fering to buy eight pages of ads 
for every 10 pages by the distribu- 
tors. Indications are that the 
distribs will go along with the idea 
in various locations. 

However, Milwaukee has become 
a problem situation. Theatremen 
in this area want to gear the spe- 
cial layouts to the Academy 
Awards. Film outfits which are 
out of Oscar contention this year 
have nixed this plan. 








Biggest Is 2,070 Cars 
Hartford, March 8. 
Midwest Theatres of Boston has 
leased the world’s largest drive-in 
theatre here from its builder A. J. 
Bronstein, local paper merchant. 
Ozoner will house 2,070 cars when 
completed next month at North 


Meadows. Costing $500,000, park | 


will open on May 15. 

Swimming pools, wading pools 
and an extensive kiddies play- 
ground are included. Midwest The- 
atres, controlled by Phillip and 
Richard Smith of Boston, owns 20 


outdoor theatres. Lease is for 10 | appeal 


years. 





RAPPAPORT CASE’S 
$65,000 SETTLEMENT 


Washington, March 8. 

The $2,700,000 treble damage 
suit brought by the Hippodrome 
and Town Theatres, of Baltimore, 
wound up last week with a cash 
settlement of $65,000 by the dis- 
tributors to the indies. 

Case, which had been on trial 
in the U. S. District Court here for 
three weeks, wound up in a settle- 
ment without reaching’ the jury. 
Defendants were Loew, Paramount, 
Warners, United Artists, Universal 
and the Loew and Stanley Warner 
circuits. 

Action alleged that I. M. Rappa- 
ports’ two theatres—Town and Hip- 
podrome—had been unable to get 
enough firstrun pictures from 1947 
through 1951. It charged a con- 
spiracy among the distributors to 
favor the large circuits. About two 
years ago, the indie houses re- 
gained access to sufficient firstrun 
product. . : 

Robert Wright, former specialist 
for the Justice Department anti- 
trust division, handled the case for 
Rappaport. John F. Caskey tried 
the case for the defendants. 


MPEA to Byrd: 
Foreign Take Is 
Pix Salvation 


Washington, March 8. 
Speaking for MPEA, Eric John- 
ston today .called on the U. S. 
Senate to approve the MHouse- 
passed bill extending the recipro- 
cal trade agreements for three 


more years, with. added authority 
for the President to cut tariffs. 

In a letter to Senator Harry F. 
Byrd, Chairman of the Senate Fi- 
nance Committee which is now 
studying the legislation, Johnston 
wrote: 

“Our film producers now derive 
approximately 45% of their rev- 
enues from abroad. In relation to 
size, we are the largest single ex- 
port industry in the ‘United States. 
Without our export business, 
domestic film producers would be 
forced to curtail production and 
employment; without our export 
business, many foreign lands 
would suffer economic losses.” 

Johnston argued that the re- 
eciprocal trade policy strengthens 
both our allies and ourselves and 
should be expanded as a matter 
of “paramount self-interest.” 


HOLLYWOOD'S BIBLICAL 
SCHOLARSHIP DUBIOUS 


Producers of Biblical films now 
have a place in the Holy Land 
that’il supply them with all the au- 
thentic research they need. 

It’s the Biblical research depart- 
ment of Israel’s Forum Film which 
has been established by O. Son- 
nenfeld, managing director of 
Forum, and Theodor F. Meysels, 
art historian and archeclogical ex- 
pert. At their disposal is the cu- 
mulative knowledge of Hebrew 











University, the Israel Exploration 
Fund, the Pontifical Bible Institute 
| and the Ecole Biblique of the Do- 
minican Fathers. 


Sonnenfeld, who headquarters in 
Tel-Aviv, said Hollywood frequent- 
ly made mistakes in its portrayal of 
Biblical times and characters. For 
instance, he pointed out, his staff 
might have warned 20th-Fox 
against using the Star of David in 
“David and Bathsheba.” Seems it 
wasn’t a Jewish symbol before the 
| 17th century. 

As for “Samson and Delilah,” the 
| Forum Film department might 
| haye improved on the finery of the 
| beauties of Philistia via docu- 
| mented creations of the period. 
|The real McCoy would have out- 
| shone in both originality and sex 
any of the oriental cos- 
| tumes worn on the screen. 








Oscar Ballots to 1,653 


Hollywood, March 8. 

Ballots for this_ year’s Oscar 
Derby have been mailed to 
1,653 active members of the 
- Academy of Motion Picture | 
Arts and Sciences. 

Returned votes must be 
postmark by midnight on 
March 15, or 15 days before 
the presentations at the RKO- 
Pantages theatre. : 
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instance, able to meet the require- 
ments efficiently.” 


The Hollywood ‘films, “Decision 
Before Dawn,” “Night People” and 
“Carnival Story,” provided the 
vanguard in Germany for Ameri- 
can procedure, D’eterle declared. 

Director also stated that Euro- 
peans now are gathering Ameri- 
can exploitation material during 
production, having briefed still 
fotogs in the needs of U.S. distri- 
bution. Further, he asserted, pic- 
tures being made on the Conti- 
nent are being hypoed via large- 
scale publicity campaigns during 
production. His “Fire” set was 
visited by 80 newspaper corre- 
spondents from all over Europe, 
director reported, and a large 
group of U.S. wire service reps 
covered the filming phase. 

Friends of Bayreuth, the Wag- 
nerian society being run by the 
composer’s sons in Southern Ger- 
many, is behind the picture for its 
European run, utilizing their ex- 
tensive exploitation facilities, Die- 
terle said. In return for the use of 
the Festival amphitheatre at Bay- 
reuth, he gave the society a small 
percentage of the picture’s over- 
al: profits. 
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art Granger and Jean Simmons, 
for release by that company. 

Theodora Productions, recently 
formed by actor Cornel Wilde, has 
entered a pact with UA to pictur- 
ize “Storm Fear,” novel by Clin- 
ton Seeley, with Wilde as star. 

Horton Foote, stage and tv play- 
wright, is doing the screenplay, 
this being his first film assign- 
ment. UA will finance and dis- 
tribute. 

Producer David E. Rose, who’s 
also been linked with Col in past, 
over the past weekend entered a 
new agreement to lens three pix 
for the distributor. First is to be 
“Port Afrique,” based on the novel 
by Bernard Dryer. Rose recently 
completed “End of the Affair,” 
from the Graham Greene novel, 
which is set for release by Col in 
the spring. 

The actor-turned-producer trend 
is continuing at UA, where Robert 
Mitchum signed to make five pic- 
tures—one a year—under the ban- 
ner of DRM Porductiens. This is 
his own outfit, just formed for the 
purpose of indie producing in the 
UA tieup. He’s also to star in at 
least three of the five and the en- 
tire lineup will be financed by UA. 























Racial Segregation 


=——_—_ Continued from page 3 =m 
. . . . ~ 
tents, municipal auditoriums, and 


theatres. Cinerama Inc., the equip- 
ment manufacturing company is 


busy working on a mobile unit. It 
had hoped to have a couple ready 
by this spring, but it appears that 
there will be delay of several 
months, if not a year. 


In addition to the upcoming 
Buffalo opening, Cinerama outlets 
include. New York, Detroit, Los 
Angeles, Chicago, Boston, Phila- 
delphia, Pittsburgh, Washington, 
Cincinnati, St. Louis, San Fran- 
cisco, Minneapolis, Dallas and 
Montreal. Abroad, under the su- 
pervision of Robin International, 
it’s showing in London, Tokyo, 
Osaka and opens shortly in Paris, 
Rome and Milan. 


Thursday for Negroes 
Dallas, March 8. 

The Melba Theatre evening per- 
formance on Thursday (10) of 
“This Is Cinerama” is being re- 
served exclusively for Negro pa- 
trons. David Garner, is in charge 
of ticket sales and has opened 
three ticket offices throughout the 
city. 











U. S. TO BELGIUM ON 
PRINTS: BE REALISTIC 


American distribs are expected 
to take a much firmer stand on the 
Belgian color printing demands 
than they did vis-a-vis similar re- 
quests from the Italians. Belgians 
have been told the U. S. companies 
plan to “study” the situation. 

Whereas the Italians had asked 
that the Americans do color print- 
ing in Italy, without fixing any ex- 
act amounts, the Belgian kabs spe- 
cified that 80% of the color prints 


processed in Belgian plants. 

This, according to company 
execs, is an unrealistic demand in 
that Belgium only rates about three 
prints on each tinter whereas italy 
goes up to as many as 30. Thus, 
it’s pointed out, it’s going to be a 
lot tougher to make the Belgian 
proposition pay off. It’s not clear 
at the moment whether the Bel- 
gians intend to make the’ local 
printing issue part of the negotia- 
tions for a new film agreement 
with the government there. 


French Carbon 
H'wood: Fewer, 


Bigger Films 


French film industry, in keeping 
with the Hollywood trend, is turn- 
ing out fewer but bigger pictures 
according to Henry Deutschmeister, 
head of Franco London Film. But, 
he added, despite keen Gallic in- 
terest in new projection and cam- 
era techniques most producers 
have not rushed to adopt the new 
methods principally due to the 
expense involved. 


Deutschmeister, who returned to 
Paris yesterday (Tues.) after a 
month’s U.S. stay, noted that while 
several CinemaScope films have 
been made by French filmmakers 
he personally prefers the 1.85-1 
aspect ratio, “All Franco London 
product,” he said, “is being made 
in this dimension since it affords 
a wide screen effect but still pre- 
serves a feeling of intimacy.” 


Although primarily in America 
on a vacation, Deutschmeister 
visited Mexico to arrange a pos- 
sible coproduction there with a 
Mexican studio. But -no deal, he 
emphasized, has been consummated 
as yet and the project is still in 
the discussion stage. Participating 
with him in the talks was Raoul 
Levy, Paris rep -of Charles K. 
Feldman’s Famous Artists agency. 
Venture, to be called “Camerone,” 
would concern the French Foreign 
Legion in Mexico circa 1863. 


Franco London, which custom- 
arily makes around six pictures 
annually, envisions production of 
the same amount again this year. 
»Due to roll in two weeks is “Chiens 
Perdus” (Lost Dogs). A Jean 
Gabin starrer, it will be lensed in 
Eastman Color. “The Poison Af- 
fair” follows, “Camerone” is 
tentatively set as third and slated 
as fourth is “Modigliani,” a biopic 
on the-celebrated painter which 
Max Ophuls will direct. Remain- 
ing pix on the program have not 
been set as yet. 


Meantime, Deutschmeister plans 
to return to the U.S. sometime in 
September to set American dis- 
tribufion deals for F-L’s “French- 
Cancan” and “Le Rouge et le 
Noir” (Scarlet and Black). “Can- 
can,” a Jean Renoir production 
filmed in Technicolor, is .virtually 
completed. Jean Gabin, Francoise 
Arnoul and Maria Felix have top 
roles in this. French-Italian co- 
production. Also in/ Technicolor, 
“Rouge” is based*on the Stendhal 
novel and currently is doing top 
b.o. in French theatres. 








Joan Crawford Producing 

Add Joan Crawford to the list 
of screen personalities who’ve 
formed their own companies to 
produce pix independently. 

Mrs. Crawford yesterday (Tues.) 
closed a deal to make one film a 
year for the next six years for 
United Artists. She is to appear 
in at least three of them. 





being released locally should be! 
| posed by the distrib’s COMPO rep, 





Exhibs Push Distribs for Roundtable: 
The ‘Or Else Is US. Intercession 


’s 
» 4 


Wilbur Snaper, Allied States 
Assn.’s representative on the Coun- 
cil of Motion Picture Organizations, 
is expected to bring up the subject 
of the proposed roundtable indus- 
try session at the governing body's 
meeting .omorrow (Thurs.) at the 
Sheraton Astor, N. Y. Allied’s move 
toward seeking Government inter- 
vention in industry affairs relies 
largely on the outcome of the pro- 
posed meeting at which, it’s hoped, 
exhibitor leaders can sit down with 
the general sales managers and 
company presidents to discuss film 
rentals and other industry prob- 
lems separating distributors and 
exhibitors. 


The roundtable, officially pro- 


20th-Fox’s distribution chief Al 
Lichtman, although long advocated 
by exhibitors, has already been 
delayed several times. When Licht- 
man made his proposal, he felt 
that the confab should be held out- 
side the jurisdiction of COMPO. 
COMPO is an all-industry public 
relations outfit which is not geared 
for the handling of trade problems. 

However, Allied leaders, in un- 
official off-the-cuff statements, 
have said that it would be impos- 
sible to work with the distribs on 
other industry affairs if there were 
no eye-to-eye agreement on trade 
matters. In fact, Allied once in- 
timated that it would pull out of 
COMPO if a better relationship be- 
tween distribution and exhibition 
is not established. 

Allied has refused to accept the 
distribution point that the round- 
table session will be held as soon 
as the arbitration draft is com- 
pleted. Allied wants no part of ar- 
bitration as long as it does not in- 
clude the arbitration of film ren- 
tals but wants the all-industry 
meeting to be held at once regard- 
less of the outcome of arbitration. 
Snaper will press hard for a fixed 
date for an all-industry meeting. 

Allied and TOA have already 
agreed to-a joint meeting, to be 
held prior to the roundtable, to 
map joint strategy in facing the 
film company executives. The date 
for this get-together depends on 
the one set for the all-industry ses- 
sion. 


Distribs Want 
New Index For 
Foreign Wages 


Concerned over the steady rise in 
operating costs abroad, some of the 
foreign managers for U. S. film dis- 
tributors are advocating a firmer 
and more realistic policy re the 
constant demands for wage in- 
creases. 

Feeling is that the industry is 
too easily given to granting pay 
boosts abroad on the basis of local 
pressures and, in the case of some 
individuals, on the assumption that 
the risé is comparatively minor if 
split up among 10 companies. 

In one territory, where a pay in- 
crease had already been agreed on, 
investigation showed that it was a 
good many percent points above the 
local cost of living index. Else- 
where, the companies are said to 
be given to gauging the wage situa- 





tion by American, ie. dollar 
standards. 
One of the difficulties, it’s 


pointed out, is that the distribs’ 
field execs, including the local film 
boards, are frequently apt to take 
the side of their employees. “The 
local managers want to keep peace 
in the family. They don’t want 
to be bothered with fighting about 
raises,” said one top foreign exec 
in N. Y. last week. “It’s up to us 
to bring a bit of realism into this 
situation. There is no reason why, 
as it’s done in the U. S., wages 
shouldn’t bear some relationship to 
the cost of living. We tend to be 
pressured into granting wage rises 
blindly, without adequate inves- 


tigation.” 


While they have to cope with 
such uncontrollable expenses as 
taxes and wage boosts, the com- 
panies are trying hard to keep the 
lid on foreign operating costs, with 
each outfit instituting its own econ 
omy schemes. 
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DANNY KAVE 


-ASSIGNMERT © 
CHILDREN 


PRESENTED BY 


THE UNITED NATIONS ano THE MOTION PICTURE INDUSTRY 


A PARAMOUNT RELEASE : 

& 
s * 
tstttttiiitiit: Color by TEGHNIGOLOR :::::::::::::: 


E ee This wonderful 20-minute featurette will do wonders for your theatre, for you and 

. for the children of the world. Danny Kaye, with all his humor, talent, warmth and 

charm, was the ideal personality to be the United Nations’ Ambassador - At-Large 

to the youngsters of India, Burma, Hong Kong, Korea and Japan. You never put 

: on your screen a more appealing picture. And no picture ever offered you a more 

Bee unique programming opportunity. Entire film rental proceeds will go toward further- 
ing the work of UNICEF. 
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PICTURES 


Off-and-On, Including Amusements 





Zenith Zooms—Wall Street Wiheses ‘Friendly’ 
investigation With an Upsurge 


By MIKE WEAR 


The stock market fell off 
sharply yesterday (Tues.) and 
Monday, industrial averages 
showing a loss of more than 
four points. Hdéwever, Amuse- 

- ment shares declined only 
minor fractions in most cases. 


With market prices advancing 
five days in a row (hit 25-year highs 
for third consecutive day Friday), 
some of the bullish sentiment 
spread over into the Amusement 
Group last week. Wall Street paid 
little attention to the “friendly” 
Senate probe into stock market 
conditions excepting for a great 
show of strength the day that the 
quiz opened. Of 24 amusement is- 
sues, 14 showed gains, seven lost 
ground and three were unchanged. 
Three new highs were posted. 


The gains in film shares were 
made in face of currently uneven 
boxoffice returns, with some keys 
reporting biz in the doldrums. Cin- 
ema stocks as a whole made a 
much better showing than film 
issues. ’ 


The sensational performer was 
Zenith Radio which soared past 
the century mark in Friday’s (4) 
trading to register a fresh peak 
for a year and longer at 10034. 
The stock closed at 100, a gain of 
5% points for the week. Always a 
fast mover, either up or down, the 
price of $100 per share is the high- 
est achieved by an amusement 
stock since pre-1929. It compares 
with Zenith’s low price in 1954 of 
6314. Reports of a stock split natu- 
rally follow such an, achievement, 
and, of course, these were preva- 
lent in Wall Street Friday. 

Technicolor and ABC-Paramount 
Theatres were the other two to 
go into fresh ground. Former hit 
a new high at 163¢ on what was 
regarded as an excellent earnings 
statement.. It was up only an 
eighth on the week at 16%. ABC- 
Par climbed to 284%, for its fresh 
peak. This stock was one of the 
four amusement issues to sport 
gains of better than one point. It 
was up 1% for the week at 27%. 

The two CBS issues soared. 
Class “A” stock advanced $2 while 
“B” shares were up 3 points at 
864%. The “A” issue wound up at 
86142. Zenith, of course, was the 
fourth stock to show real im- 
provement. 

Stanley Warner climbed five- 
eights to 2112, great returns from 
“Cinerama Holiday” no doubt 
causing the most interest. National 
Theatres went to 101% at the close, 
where it was a quarter of a point 
from the year’s best price. 

Eastman Kodak- climbed with 
other blue-chips, at one time be- 
ing about a point away from the 
1954-55 high. However, it was up 
only 25c on the week. 

@ecca, WB and Universal were 
up nice fractions. Columbia Pix 
was off half a point to 34. Skia- 
tron was unchanged at 436 bid. 
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6! to Yugoslavs 
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MPEA, the Yugoslavs have some 
320 titles to choose from. Price 
being paid by the Yugoslav outfit 
for individual pix differs, with some 
bringing as much as $6,000 and 
others only $3,750. 

Deal was negotiated in N. Y. by 
Bozidar Torbica, general manager 
of Yugoslavia Film, the Yugoslav 
industry’s import-export agency, 
and the MPEA’s Herbert Erlanger. 
Convertibility of the Yugoslav pay- 
ments is: guaranteed by the U. S. 
Information Agency. The Yugo- 
slavs are under obligation to make 
their selections before the end of 
1955 with payment on delivery of 
each individual pic. 

While the Yugoslavs will do their 
own black-and-white printing from 
dupe negatives provided by the 
MPEA, they’re ordering’ color 
prints in the U. S. and paying for 
them. 

MPEA'’s deal originally Was with 
Croatia Films. As it turned out, 
however, the local outfit couldn’t 
get Belgrade okay on exchange ar- 
rangement and the pact was never 
consummated. It then became 
clear that the Yugoslav government 
wouldn’t allow anyone but Yugo- 
slavia Film to make foreign im- 
portation deals. 














OSCAR AWARDS EVENT 
PICKS THREE SCRIPTERS 


Hollywood, March 8. 
Richard L. Breen, Jack Rose and 


Melville Shavelson were named as 
sueripters of the Academy Awards 
presentatidns show by general di- 
rector Jean Negulesco. In addition 
the trio will turn out special mate- 
rial for emcee Bob Hope. 


Ned Washington was appointed 
chairman of the Special Advisory 
Committee for the presentation of 
songs, under general supervision 
of Johnny Green, chairman of the 
Awards Planning Committee. 


No UA Stock 


— Continued from page 3 Same 


est and (2), a N. Y. Sunday (6) 
Times story on the first page of its 
business section that commented 
on the Chaplin deal and the public 
stock conjecture. Actually, the 
subject served for the most part 
only as a peg for a long (and ac- 
curate) account of UA’s history. 

But is there really going to be 
any public participation in the dis- 
tributor’s capitalization? Answers 
board chairman Benjamin: “It’s not 
in our thinking, not in our contem- 
plation. But who can tell wifat’s 
going to happen in a couple of 
years?” 


‘Guys’ 20% Fees 


=e CONntinued from page 4 eee 


the Merger, Goldwyn resigned to 
become an indie producer in 1924. 

Goldwyn will film the picture on 
his own lot and is providing his 
own financing, with the budget said 
to be $5,000,000. Goldwyn paid 
$1,000,000 for the film rights to 
the Jo Swerling-Abe Burrows- 
Frank Loesser’stage hit. Joseph 
Mankiewicz wrote the screenplay 
and is also directing. Picture will 
be filmed in CinemaScope, with 
Marlon Brando, Frank Sinatra, 
Vivian Blaine, and Jean Simmons 
in the leading roles. Choreography 
will be staged by Michael Kidd 
and Loesser will supervise and 
augment his original musical score. 
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‘Phenix City 
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duction of the entire film in Phenix 
City “although it might not be too 
safe for us there.” Film is about 
the vice capital and conditions sur- 
rounding death of Phenix City 
lawyer Patterson who won the 
state nomination equivalent to elec- 
tion-in the Alabama Democratic 
primary. He was out to clean up. 

Director Phil Karlson said he 
planned to use “fresh faces you 
may have seen on the U. S. Steel 
Hour” if the film is made in 
Phenix: City. Karlson said he 
would head to New York for the 
casting if the producers decide not 
to film it in Hollywood. 


Diamond and Karlson gave a buf- 
fet luncheon for the several dozen 
members of the press, radio and 
tv covering the Patterson murder 
trial now ending its second week. 
Both explained the purpose of the 
picture—to show Phenix City as a 
city with one industry—vice—and 
to show Albert Patterson “as a 
man who died a martyr’s death.” 
Honor guest was John Patterson; 
son of Albert Patterson who was 
later elected attorney-general. He 
will be the main character in the 
film. ¢ ’ 


—— 
Alaine Poire 
==aaaaa Continued from page 5 =a 


ing the Gaumont Palace in Paris, 
is one with Jean Gabin.-The theme: 
Dope smuggling. (That's a topic 
outlawed under the Production 
Code.) Gaumont has made a se- 
quel to “Caroline Cherie” titled 
“Caprices de Caroline Cherie.” 
However, said Poire, “we don’t 
know what U. S. Customs is going 
to do to it.” Both pix star Martine 
Carole. 

Noting that the Michele Morgan 
film may end up as a Franco-Italian 
coproduction, Poire said one of the 
effects of this collaboration had 
been an inerease in French produc- 
tion costs due to the high Italo 
player salaries.. He observed, too, 
that the success of Italian releases 
in France had been spotty. 

Poire said he expected to return 
te the U. S. within a few months 
for a more detailed study of 
French distribution problems. One 
of the solutions may be, he com- 
mented, for a group of French pro- 
ducers to get together and acquire 
a string of showcases in the major 
American keys. He said that, with 
French film budgets way up, it was 
get-about 50% of his revenue on a 
big picture from abroad. 





Amusement Stock Quotations 


(N.Y. Stock Exchange) 
For Week Ending Tuesday (8) 


Net 
1954-°55 Weekly Vol.Weekly Weekly Tues. Change 
High Low in 100s High Low Close for week 
2814 14% Am Br-Par Th 317 2814 2614 2614 — %& 
9414 4154 CBS, “A” . 44 8714 8514 8634 +1 
9334 41142 CBS “B”.... 34 87 8514 8634 + 5% 
39% 1934 Col. Pix. .... 39 3536 3334 33% + % 
18144 Ose: . eeene oS 5. 169 16 15%4 15% _— 
7434 46°34 Eastman Kdk. 487 7354 7014 7012 —l1 
538 to a SRA eee 553 4% 414 4144 — % 
22 13% Leew’s...... 375 19% 19% 191%4 —%% 
101% 64% Nat. Thea. .. 283 10144 9% 10 — 
403g 26% Paramount .. 62 3814 3714 3734 —%% 
40 28 Philee ...... 116 4014 3734 38% —1% 
4544 234 BCA ..i. 353 ~4434 4038 427% —1% 
8% 2% RKO Picts... 19 814 8 8 + % 
101% 442 RKO Thea... 58 934 9 be] —% 
75 3 Republic .... 103 14 614 654 —% 
1434 10% Rep., pfd. ... 9 1414 14 144% — % 
2258 11% Stanley War. 197 21% 21 a3 \ -—~ 
313g 1834 20th-Fox .... 283 2936 2814 2814 —%% 
32% 18% Univ. Pix. ... 12 29% 28% 28546 — % 
91 6334 Univ., pfd. .. *11 8934 88 88 —I 
214% 1356 Warner Bros.. 57 1954 1914 1914 — %& 
102 63} Zenith ...... 128 102 9434 9734 +2% 
American Stock Exchange 
6 35g Allied Artists 61 4% 414 414 — % 
115% 934 All’d Art.,pfd. 41 10% 10% 1034 — % 
174% 918 Du Mont .... 259 174% 16 16 —1 
16% (1134 Technicolor . 193 1634 1534 1%. —% 
442 234 Trans-Lux ... 6 3% 334 334 — 4% 


Over-the-Counter Securities 


Chesapeake Industries ... 
Cinerama Inc. 

Cinerama Prod. 
Official Films 
Polaroid 
Skiatron 


Walt Disney 
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Bid Ask 

4% 4% — % 
elas P 2 214 —\% 
A ae: 514 — 4 
PN AE 4% 434 + la 
ee ee a 4312 4512 _ 
RPE a 43% 4% ~ 
ee Ore 1934 + 3% 
ee 2612 +414 


(Quotations furnished by Dreyfus & Co.) 





* Actual volume, 


> 


Wednesday, March ‘9, 1955 


Inside Stuff—Pictures 


In a review of the motion picture industry published in the London 
Financial Times (the British opposite of the Wall Street Journal) the 
upswing in attendances is attributed mainly to new widescreen tech- 
niques and notably the development of CinemaScope. The paper esti- 
mates that of Britain’s 4,500 picture theatres about 1,500, representing 
15% of the country’s entire seating capacity, are now either fitted 
for anamorphic exhibition or other widescreen processes. The 20th- 
Fox system, says the London sheet, has now established a commanding 
lead over its rivals. : 

In addition to the three major circuits it is reported that 664 in- 
dependent theatres have been retooled for CinemaScope and this 
total will rise to 861 by the end of March and to 986 by the end of 
June. As a result of the new techniaues the journal reports that the 

industry is now confident it can weather the approaching competition 
“from commercial television and also the eventual introduction of 
color tv. : . . 








Harper’s mag in its March issue gives the lowdown on the. real 
monickers of 43 Hollywood thesps. Included in the list, by aliases (and 
the genuine article), are: Doris Kapplehoff (Doris Day); Bernard 
Schwartz (Tony Curtis); Mladen Sekulovich (Karl Malden); Marie Tom- 
linson Krebs (Marjorie Main); Arthur Gelien (Tab Hunter); Virginia 
McMath (Ginger Rogers); Claudette Chauchoin (Claudette Colbert); 
Ethel Zimmerman (Ethel Merman); Vito Farinola (Vic Damone): Tula 
Finklea (Cyd Charisse); Judy Tuvim ‘(Judy Holliday); Aldo Da Re 
(Aldo Ray, naturally); Gwyllyn Ford (Glenn Ford); Frederick Bickel 
(Frederick March); Issur Danielovitch (Kirk Douglas) Ella Geisman 
(June Allyson); David Kaminsky (Danny Kaye); Jimmy Stewart 
(Stewart Granger, and that’s a novel twist—now tradesters are guessing 
what Jimmy Stewart's true tag is); Archibald Alexander Leach (Cary 
Grant); and also included was the Harry Lillis (of Bing) Crosby. 
Harper's also listed Brian deLacy Aherne (for Brian Aherne). 


Alex Barris, Toronto Globe and Mail’s film critic, ended a rave review 
of “Carmen Jones” last week with this criticism: - 

“Despite the general high level of the picture, there is one lapse 
into questionable taste that I can’t fail to mention because it seems 
to be an important one. I will never understand why Mr. Preminger 
and the others associated with this production should have found it 
necessary (or even desirable) to perpetuate the stupid notion that 
every time a Negro opens his moutifto sing he automatically changes 
‘I am’ to ‘I’se’ and ‘this’ and ‘that’ to ‘dis’ and ‘dat.’ I know Hammer- 
stein wrote it that way, but this is not enough of an excuse for Mr. 
Preminger.. As to Hammerstein, there IS no excuse.” 


(Actually, Oscar Hammerstein, as a former member of the Writers 
War Board, has been a leader against racial stereotyping, has modified 
some of his old “Show Boat” lyrics—Editor). 








Disclosure by Gulfport, Miss. ‘police of a suicide attempt by Larry 
Cowen, former manager of Proctor’s Theatre in Troy, before he was 
to be extradited to the Collar City to face charges of forgery and 
larceny, respectively, filed by his wife and his mother, was the latest 
chapter in his tangled affairs since disappearing last September. 

Cowen, who served as lieutenant commander in charge of Naval 
‘Intelligence for the Albany zone during World War II, took an over- 
dose of sleeping pills in his jail cell at Gulfport, authorities said. He 
left a note blaming the act on distress over publicity about his disap- 
pearance. After hospital treatment, Cowen was transferred to the 
Gay Clinic at Biloxi, Miss. 

A Troy detective went there to pick up the ex-theatreman. 





Harry C. Arthur Jr., prez of Fanchon & Marco in St. Louis, and 
head of the St. Louis Amusement Co., -has agreed to contribute to the 
support of a 13-year old Greek girl as part of the, program of the 
Foster Parents’ Plan for War Children. Last’ week Arthur pledged 
to pay $15 per month to the girl’s family that was impoverished as a 
result of the Nazi occupation and civil war. Her father was executed 
in 1948 during internal strife in 1948. The family lives in a two room 
hut and the family income is derived from the sale of farm produce 
and gouait’s milk. 





Actor William Holden follows reviews closely but admits he’s a “poor 
judge” of films in which he appears. “I get too emotionally involved,” 
he told interviewers at a Honolulu press party hosted by Herman 
Rosen of Royal Amusements. “So I have to leave it up to audience 
reaction.” Star had lavish praise for talents of Audrey Hepburn and 
Grace Kelly, noting that these two gals “have tremendous powers of 
concentration.” Mr. and Mrs. Holden will return to Honolulu for 
- i this summer while he films exteriors for “Magnificent Devils,” 

e said. i 





Emerging as the écod page star of “Cinerama Holiday,” is a Swiss 
dish known as cheese fondue. It’s cheese melted with flour and butter 
and spiced with white wine and the Swiss cherry brandy Kirschwasser. 
Cheese fondue ritual is part of the Swiss Alps ski sequence of the 
new Cinerama picture. Publicist Lynn Farnol has latched on to the 
angle. A press party for food editors to plug a motion pictufe is an 
unusual departure, but it paid off with beaucoup space throughout 
the country. The recipe for the dish is also listed in the theatre 
program. ; 





Responding to last week’s Variety story, showing a 28% drop in 
the amount spent by film companies for ads-in Sunday newspaper 
supplements, Parade has piped up with its own version; and it doesn’t 
jive with that of the Publishers Information Bureau. Parade boasts 
that it led the entire Sunday supplement field in film ads, showing an 
impressive 72% rise in 1954 over 1953. PIB figures, while indicating 
a drop in film coin for the supplements, at the same time showed a 
19% rise in coin outlay for mag ads. 





For allowing “Princeton '55,” the educational weekly tv program 
over WRCA-TV, to show scenes from “Mourning Becomes Electra.” 
RKO’s film version of the Eugene O’Neill play made several years 
ago, the film company received a plug for a current production. Re- 
cipient of the mention on the highbrow program was “Underwater,” 
the Howard Hughes production starring Jane Russell. 





Ohio’s Education Director’s statement that some cases of juvenile 
delinquency were directly attributable to ideas received from the films 
drew a heated denial from the Independent Theatre Owners of Ohio. 
ITOO denied there was any correlation between juvenile delinquency 
and motion pictures, inasmuch as Ohio had had censorship for 40 years 
(ending only last December) which was thought to combat delinquency. 





The White House News Photographers Assn., will install one news- 
reeler as its president and two more as members of its executive 
board at the organization’s annual dinner for President Eisenhower on 
March 19. Going in as president of the association will be Anthony 
Muto, of Fox Movietone. Elected to the board last week were Clarence 
Ellis, of Warner-Paithe News, and Hugo Johnson, of Paramount News. 





Shades of the past will flutter over the Great Northern saloon 
scenes in Universal's re-make of “The Spoilers.” Framed photographs 
of William Farnum and Tom Santschi, who appeared in the original 
version of the Rex Beach yarn, have been hung on the walls, to bring 
back cherished memories to anyone who saw the nine-reel 1915 edition. 





Jeff Chandler and Rory Calhoun enact the respective roles now. 
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‘DEBBIE 





' MILLER 
JANE REYNOLDS VIC dance, girl, dance! 
POWELL of show business! DAMONE \ | 
The Admiral’s daughter! also of the Navy! GENE RUSS 
PONY. pIOCEON a lcm og ae TAMBLYN 
MAR ical comedy star! was 
Fins om —wa bewildered Admiral! a <a the Admiral’s son! 


A‘HIT CAST IN-A‘HIT SHOW WITH 
‘HIT MUSIC AND HAPPINESS! 


M-G-M presents in 






> ors COLOR 


wT THE 
DECK - 


Starring 


JANE POWELL 
TONY MARTIN 
DEBBIE REYNOLDS 
WALTER PIDGEON 
VIC DAMONE 
GENE RAYMOND 
ANN MILLER 
RUSS TAMBLYN 


with 
KAY ARMEN - J. CARROL NAISH 
RICHARD ANDERSON - JANE DARWELL 
Written by 
SONYA LEVIEN and WILLIAM LUDWIG 


Based On the Musical Play “Hit The Deck” by Herbert Fields 
Presented On the Stage by Vincent Youmans 
From "Shore Leave” by Hubert Osborne 





Hi-Jinks At¢ 
The Hall! 
Leave it to Leo who’s 
made many top-rollicking 
Navy musicals (forinstance, 
“Anchors Aweigh,” “On 
The Town,’ etc.) to come 
up with another wonder- 
ful entertainment. It’s in \\ | 
CinemaScope and Color! 
And it’s tops in the gobs- 
- and-gals-musical division. 


A great audience attrac- 


. e u to 
tion. A 21-gun salute Music by VINCENT YOUMANS 


« “a 
> ron ! ‘se Lyrics by 
your fun seeking pat ons LEO. ROBIN, CLIFFORD GREY and IRVING CAESAR 
Choreography by Photographed in 
a HERMES PAN ° EASTMAN COLOR 
( Available in Magnetic Stereophonic, Directed by Produced by 


Perspecta Stereophonic or 1-Channel Sound) ROY ROWLAND - JOE PASTERNAK 
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Film Industry's Current Relations 
With Provincial Press Now Dandy 





The film industry hasn’t had it so 


good in years on the press relations 
front. Papers across the country 
have jumped on the bandwagon 
with editorial plugs for the picture 
business. Some dailies have gone 
into trade angles, such as exhibi- 
tor complaints about a shortage of 
supply, end others have considered 
the sirnificance of the widescreens. 
But for the most part the papers 
have taken note of the trade’s eco- 
nomic upbeat and ascribe it pri- 


Sissy Stuff 
Hollywood, March 8. 
The wild west ain’t like it 
used to be, take it from Rex 
Lease, Philo McCullough and 
Jack Perrin, veterans of silent 
films currently playing bits in 
Universal’s “The Rawhide 
Years.” 
After watching a gun fight 
in which only one man was 
killed they said: “Shucks. In 





marily to improved production 
quality. ; 
Mot‘on Picture Assn. of Ameri- | 


ea’s clipping service has been  ¢ t- 
ting new editerials about the busi- | 
ness 
ast three months. 
ples. 

The S. 
comments: “St. Joseph 
bigger and better pictures than 
ever before. And we are getting 
them currently with cities many 
times our population Indeed, 
the motion picture business has 
eome ahead by leaps and bounds 
in the iast few years. It has ac- 
eepted the challenge of competing 
entertainment in elegant fashion.” 

The Bluefield, W. Va., Tele- 
graph: “Current phenomenal im- 
provement in the movie business 
is partly due to deep-perception 
films, and to the cut in the federal 
admission tax. But we believe it is 
primarily due to better movies. The 
studios are turning out bigger and 
better shows than ever.” 

Sen Francisco Examiner: “The 
glum in Hollywood predicted a few 
years azo that tv would relegate 
the motion picture indusiry to the 
role of tv supplier, a sort of hand- 
maiden to the new video giant. In- 
stead, the industry overhauled it- 
self, met the competition and is 
enjoying a boom.” 

HDetro‘t Times: “In the years just | 
past, the exhibitor has been hard 
pressed to keep up with new tech- 
nical cevelopments in the industry. 
Here in Detroit he has done a 
good job converting to biggver 
screen, greater sound fidelity and 
more general comfort.” — 

TVaRIeTyY inspired some edi- 
toriahzing and reporting. A wide- 
ly-used AP. dispatch from Holly- 
wood cuoted boxoffice  fizures 
picked up from this trade week.) 

The Cincinnati Enquirer, in an 
editorial piece on highbrow enter- 
tainment in pix, led off with this: 


Joseph, Mo., News-Press 


“Does Cuiture—with a capital C— | 


have boxoffice appeal. This is the 
absorbing problem that commands 
special editorial comment in. the 
eurrent issue of VARIETY, one of 
the most 
guage (sic) 
country.” 


TORONTO TENT A'DS 


journals in 





WHEELCHAIR GRADUATE 


Toronto, March 8. 


Prime Minister Frost, 
Hoover, International Chief Barker 
of Variety Clubs, 
at the dinner to annual graduates | 
of “Variety Village,” residential | 
school for physically handicapped 
youths, maintained by the Toronto 
tent. It was the fifth gracuation | 
dinner, with 12 boys in wheel chairs 
or on crutches being presented | 
with their diplomas—and jobs. (To- | 
ronto tent has spent over $690,090 
in the work since “Variety Village” | 
was founded.) 

Presiding was Harry Mandell, 
Chief Barker of the Toronto tent, 
with arrangements supervised by 
Sam Glazier, advertising manazer 
for 20th-Fox in Canada. Some 600 
members of the entertainment in- 
dustry were present for the dinner 
in the banquet hall of the Royal 
York Hotel. 





* > J . 
Polaroid’s Patent Victory 
Cambridge, Mass., March 8. 
Federal Court Judge Georg? C. 
Sweeney declared as valid those 


patents held by Polaroid Corp. | 
covering basic polarizing materi- | gates are expected to be present. 
als used in the manufacture of 2-°)} Norman Manning will serve as 
film viewers. Decision was mace | Dickson's assistant. Arrangement | 
irs a suit between Polaroid ard the | committee, with A?! Hanson as 
manufacturers of Polalite viewers | chairman, consists of W. H. (Bud) 
Depix Corp. and Alvin Marks. |Lowier, ‘John FE. Lavery, Fred 
Sweeney held thta the Polalite | Stein, Morton Scoit, Robert Bril- 
viewers infringed upon three | liant, Edwin F. Zabel, Steve Broi-4 
Polaroid patents. Declared as in-| dy, Willard W. Keith, Ezra Siern, 
valid was a fourth Polaroid patent! Pernie Wolf, O. N. (hill) Srere 
covering an after-treatment of M. J. E. McCarthy, Ben Ashe and | 
polarizing material, iW. C. Ricord. 


recularly for well over the | 
A few exam- | 


is getting | 


interesting foreign-Jan- | 
the | 


Meyor | 
Phillips of Toronto, and Georce | 


were speakers | 


the course of our years as film 
cowpokes we three must have 
made more than 10,000 bite 
the dust.” 


Bavaria Rejects 
Germanys 3% 
Relief to U. S. 


Frankfurt, March 8. 


Despite the fact that an “ap- 
proval” by the German Board of 
Censorship makes a U. S. film re- 
leased in West Germany eligible 
for a special 3% reduction of the 
amusement tax, the Bavarian gov- 
ernment (one of the nine states of 
West Germany) has refused to al- 
low this tax reduction. 








the 
Board, and so is including the 
amusement tax among the other 
taxes levied on U. S. pictures in 
its territory. 

The Board, in designating 
'proved” features, tends to favor 
|German films. In the period from 
Sept. 53 through Aug. ’54, it gave 
the okay to 211 German pictures 
and just 30 Yank films. Recentiy, 
it at frst refused the approved- 
seal 1 two outstanding foreign 
films, ~On the Waterfront” (Col) 
and “Romeo and Juliet” (Rank), 
but on second application, issued 
the tax reduction for this pair. 
Even on these two releases, 
ever, the Bavarians are not letting 
go of the extra tax bite. 


PROTEST LICENSE CUR 
ON ROADSIDE VENTURES 


Concord, N.H., March 8. 


A bill which would regulate | 
ithe construction of drive-in the- 
_ atres and other large roadside 
| business establishmenis ran into 
| stiff opposition in the Legislature 
| here last week. 

Foe of the measure included the 
Manchester Taxpayers’ Assn., sev- 
‘eval outdoor advertising men, 
| Atty. Joseph Starcik of Derry, 











part owner of drive-in theatres, 
and the New Hampshire Carbon- 
| ated Beverages Assn. 

House Bill 16, sponsored by Rep. | 
Helen C. Funkhouser of Durham, 
would require a permit from the 
| siate commissioner of publie works 
| and highways for the construction 
of drive-in theatres and other busi- 
resses with facilities for at least | 
100 cars and located within 1,000 
feet of a Class 1, 2 or 3 high- 
way. 


VARIETY CLUBS’ ANNUAL 





| BIG TENT MAY 4 


| Los Angeles, March 8. 
Preparations for the 19th annual 
convention of International Variety 
; Clubs will be handled by Dick | 
| Dickson, general manager of the} 
United Artists Theatre 
this area. Convention is slsted to 
even here for four davs, starting 
May 4, with Ezra E. Stern, 
| barker of Tent 25, 


Southern Cali- 


ifornia Variety Club, functioning as | 


otfieial host. More than 1,200 dele- 


Bavaria is refusing to recognize | 
judgment of the Censorship | 


“ap- ' 


how- | 


chief 


Eckler Rejoins Aniline 


Dr. Leopold Eckler, general 
manager of the Plastics Division 
of the Celanese Corp. of America 
for the past six years, rejoined 
General Aniline & Film Corp. this 
week as v.p. of GAF and general 
manager of its Ansco Division. 

Dr. Eckler was with the Ansco 
Division from 1928 to 1948 when 
he resigned to go with Celanese. 
known as a film production ex- 
pert, he was production manager 
and works manager in his 20 years 
with Ansco. 


Military Posts 
14 Days Behind 


Nearby Towns 


Washington, March 8. 


Virtual Pentagon approval of a 
one-year trial of the proposal to 
eliminate pre-release showings in 
some military post theatres has 
been reached here. The plan, 
pushed by film industry spokes- 
men, is to help town theatres in 
some areas with large Army, Navy 
or Air Force bases. 


Request for relief was _ first 
acked in December and # specific 
plan, naming the towns and mili- 
tary posts, was submitted to the 
Pentagon at a meeting on Feb. 17. 
Eest Thursday (3), at another 
meeting, the one-year trial was 
approved, subject to a final okay 
/by the Secretary of Defense and 
‘the Secretaries of the Army, Navy 
and Air Force. This is expected to 
be forhcoming. 


Approval was threatened, several 
days earlier, when several military 
officials objected that the plan 
| would nibble away another prerog- 
ative of the men in uniform who 
have been losing menv fringe bene- 
fits since the end of World War II. 
It was asserted that military 
morale and reenlistments of key 
personnel were suffering as a re- 
su!t. 

However, the okay was finally 
worked out. It provides that thea- 
tres in towns near the specified 
bases will receive a 14-dav clear- 
ance ahead of the post theatres. 

However, if commercial theatres 
do not play the films within 30 
days of their first showings by key 
| theatres in their exchange district, 
| then the pix will become immedi- 
| ately available for the post thea- 
tres. 

Present at he Pentagon meeting 

for the industry were: for the dis- 

leributors — Kenneth Clark, vice 
| president of the Motion Picture 
| Association, and Maurice Gold- 
! stein, of United Artists, chairman 
lof the sales managers’ committee; 
|for the shibitors—Fd Martin, 
| president of TOA: Walter Reade, 
| Jr., chairman of the TOA board; 
| Robert O’Donnell, head of the In- 
terstate Circuit in Texas; and A. 
_Julian Brylawski, of Stanley-War- 
| ner. 


‘YORK (LAST RUN) SUES 
MAJORS IN NEW YORK 


| Idaman Amus. Corp., operators 
| of the York Theatre on New 
| York's upper eastside, filed a 
| $600,000 treble damage antitrust 
| suit in N. Y. Federal Court Mon- 
| day (7) against the eight majors, 
| American Broadcasting-Paramount 
| Theatres, National Theatres, RKO 
Theatres and Loew’s Theatres. 

| Objecting to the Loew’s-RKO 
“split” in the N. Y. metropolitan 
avea, Idaman claims that the de- 














'fendants caused the York “great 
financial damages” through con- 
sviring to maintain a system of 


| 


unreasonable runs and clearances. 
| A last-run house, the York seeks 
first or second runs. 


Circuit in| 














Chicago Tax Figures 














Chicago, March 8. 

| Theatre amusement taxes levied 
,}in the City of Chicago totalled 
$102,488 for the month of Febru- 
}ary, 1955. This sum represents a 
slicht increase over the $99,554 
| collected during the same month 
jin 1954. 

The total of all amusement taxes 
| levied Chicago wes $166,103 for 
i Feb ur 1955, agein an increase 
over the $148,279 collected in Feb- 
ruary, 1954. 








Hollywood Production Pulse 








ALLIED ARTISTS 


Starts, This Year......... 6 
This Date, Last Year...... 2 








20th CENTURY-FOX 


Starts, This Year..:...... 4 





This Date, Last Year...... 2 





“TIMESLIP” 
(ToDon Production) 
«(Shooting in Bay weed 
Prod.—A. Snowden 
Dir.—Ken Giiseee 
Gene Nelson, Faith Domergue,. Joseph 
| ney » sa Terry, Donald Gray, 
Peter 
(Started rep. 4) 





COLUMBIA 


Starts, This Year......... 6 
This Date, Last Year...... 7 





“THE GENTLE WOFHOUND” 
(Shooting in Japan) 
Prod.—Fred Kohlmar 
Dir.—Richard Murphy 
Aldo Ray. Mitsuko Kinura, Phil Carey. 
Dick York, Chuck Connors 
(Started March 1) 


METRO 


Starts, This Year......... 
This Date, Last Year...... 





3 
0 





“IT’S ALWAYS FAIR WEATHER” 
Prod.—Arthur Freed 
Dir.—Gene Kally. anlar Donen 
Gene Kelly, C harisse, Dan Dailey, 
Michael Kida. olores Gray 
(Started Oct. 13) 
“BAR SINISTER” 
Prod.—Henry Berman 
Dir.—Herman Hoffman 
Jeff Richards, Jarma Lewis, Edmund 
Gwenn, Dean Jagger, Roger Moore, 
Willard ge Sally Fraser 
(Started Feb. 28) 
“BHOWANI JUNCTION” 
(Shooting in Pakistan) 
Prod.—Pandro S. Berman 
Dir.—Richard Thorpe 
Ava Gardner, Stewart Granger, William 
Travers, Francis Matthews, Abraham 
Sofaer, Peter Illing, Marne Maitland, 
Lionel Jeffries, Frieda Jackson, 
seph Tomelty 
(Started March 1) 
“QUENTIN DURWARD” 
‘Shooting in London) 
Prod.—Pandro S. Berman 
Dir.—Richard Thor 


pe 
Robert Taylor. Kay Kendall. Normand 


Wooland. Eric Pohiman, Duncan La- ° 


mont, Wilfred Hyde White 
(Started March 1) 





PARAMOUNT 


Starts, This Year......... 1 
This Date, Last Year...... 4 





“THE TEN COMMANDMENTS” 
(Shooting in Egypt) 
Prod.-Dir.—Cecil B. DeMille 
Assoc. Prod.—Henry Wilcexon 
Charlton Heston, Yul Brynner, 
Baxter, Yvonne De Carlo. 
Paget. Nina Foch, Edward G. 
son, Sir Cedric Hardwicke, 
Price, John Carradine, 
Olive Deermhz 

(Started Oct. 14) 
“THE COURT JESTER” 
(Dena Productions) 
Prod-Dir.—Norman Panama, Melvin 
Frank 

Danny Kaye. Glynis Johns, Angela Lans- 
bury, Basil Rathbone, Cecil Parker, 
Mildred Natwick. Edward Ashley, Mi- 
chael Pate. Allan Napier, Patrick 
Aherne, Lewis Martin, Noel Drayton 
Robert Middleton, Richard Kean, Rus- 
sell Gaize, Leo Britt, Larry Pennell 
(Srarted Nov. 22) 

“ARTISTS AND MODEL8” 
Pred.—Hal Wallis 
Dir.—Frank Tashlin 
Dern Martin end Jerry Lewis, 


Anne 
Debra 
Robin- 
Vincent 
John Derek, 


Jo- | 





“HOUSE OF BAMBOO” 
(Shooting in Tokyo) 
Prod.—Buddy Adler 
Dir.—Samuel Fuller 
Robert Ryan, Robert Stack, 
Yamaguchi, Sandro Giglio 
(Started Feb. 3) 
“HOW TO BE VERY, VERY POPULAR” 
Prod.-Dir.——Nunnally Johnson 
ety “4 Grable, Robert Cummings, Sheree 
North, Charles Coburn, Fred Clark, 
Charlotte Austin, Orson Bean. Tommy 
Noonan, Andrew ae Rhys Wil- 
liams, Alice Pearle 
(Started —_ 21) : 
“SIR WALTER RALEIGH” -~. 
Pred, vACharies Brackett 
Dir.—Henry Koster 
Bette Davis, Richard Todd, Dan O’Her- 
lihy, Herbert Marshall, Jay Rebinson, 
Joan Collins, Robeit Douglas, ow 
Brent, Lisa Daniels 
(Started Feb. 21 
“THE LEFT HAND OF Gop” 
Prod.—Buddy Adier 


Shirley 





Humphrey Bogart, Gene Tierney. Lee 
1. ‘Cobb, Agnes Moorehead, E. G. 
Marshall 


«Started March 7) 


UNIVERSAL 


Starts, This Year......... 7 
This Date, Last Year...... 6 








“THE SPOILERS” 
Prod.—Ress Hunter 

Dir.—Jesse Hibbs” 

Anne Baxter, Jeff Chandler, Rory Cal- 
houn, Ray ton, John Mclntire, 
Carl Benton Reid, Wallace Ford, Ruth 
Donnelly, Barbara Britton. Forrest 
- oie Raymond Walburn, Roy Bar- 
a. 

Sead Jan 
THe RA WiiDe, veaRs” 

Proed.—Stanley Rubin 

Dir.—Rudoiph Mate 

Tony Curtis, Arthur Kennedy, Colleen 
Miller. William Demarest, Minor Wat- 
son, William Gargan, Peter Van Eyck, 
Donald ~~. - 

(Started Feb. 

“THERE’S ALWAYS TOMORROW” 

Prod.—Ross Hunter 

Dir.—Douglas Sirk 

Berbara Stanwyck. Fred MacMu ‘ay, 
Joan Bennett, Pat Crowley. William 
Reynolds, Gigi Perreau, Judy Nugent, 
Jane Darwell 

fSiarted Feb. 18) 

“FRANCIS IN THE NAVY” 

Prod.—Stanley Rubin 

Dir.—Arthur Lubin 

Donatd O'Connor, Martha Hyer, Richard 
Erdman, Jim Backus, Myrna Hansen, 
David Janssen, Leigh Snowden, Clint 
Eastwood, Betty Jane Howarth, Phil 


Garris 
(Started Feb 
“THE SECOND GREATEST Sex” 
Prod.—Albert Cohen 
Dir.—Geerge Ma :rshall 
Jeanne Crain, George Nader, Bert Lahr, 
Paul Gilbert, Mamie Van ren, 


Keith Andes, Kathleen Case, Tommy 

Rall, Edna Skinner. Kitty Kallen, 

Cousin Emmy. The Midwesterners 
(Started Feb. 25) 


WARNER BROS. 


Starts, This Year......... 5 
This Date, Last Year...... 1 








“BLOOD ALLEY” 
‘Shooting at Goldwy 
Prod.—Batjac Srainations 
Dir.—William A. Wellman 
John Wayne, Lauren Bacall, Paul Fix, 
Anita ge 
‘S.arted Jan. 10) 
“THE ANIMAL WORLD” 
Prod.-Dir.—lIrwin Allen 
‘Started Feb. 14). 


. “ILLEGAL” 


Shirley ; 


MacLaine, Eddie Mayehof, Eva Gabor | 


(Started Feb 








—————- 





RKO 


Starts, This Year......... 1 
This Date, Last Year...... O 





“PEARL OF THE SOUTH PACIFIC” 
‘’Prod.—Benedict Bogeaus 
Dir.—Allan Dwan 
Virginia Mayo, Dennis® Morgan. 
Farrar, Lance Fuller, 
Lisa Montell 
(Started Feb. 21) 


Murvyn Vye, 





REPUBLIC 


Starts, This Year......... 5 
This Date, Last Year..... 1 





“THE TEXAS LEGIONNAIRES” 
Assoc. Prod.-Dir.—Frank Lloyd 
Sterling Hayden, Anna Maria Alber- 
ghetti, Richard Carlson, Arthur Hun- 
nicutt, Ernest Borgnine, J. Carrol 
Naish 
(Started March 1) 
“THE CROOKED RING” 
Assoc. Prod.—Rudy Ralston 
Dir.—-R. G. Springsteen 
ane Cameron, Allison Hayes, Gale Rob- 


(Started March 3) 





David ; 


| “JAGGED 


Prod.—Frank P. Resenberg 
Dir.—Lewis Allen 
E'‘ward G. Robinson. Nina Foch, Hugh 
aa Albert Dekker, Jayne Mans- 
eld 
(Started Feb. 14) 
EDGE” 
(Shooting at Lone Pine) 
Prod.—-Willis Goldbeck 
Dir.—Stuart Heisler 
Jack Palance, Shelley Winters. Lort 
Nelson, Lee Marvin, Perry Lopez 
Gonzales-Gonzales 
(Started Feb. 1 


INDEPENDENT 


“THE BEAST OF HOLLOW MOUNTAIN” 








| (U A. Release) 





(Nassour Studios) 
(Locationing in Mexico) 
Prod.—William & Edward Nassour 
Dir.—Edward Nassour, Ismael Rodriguez 
Guy Madison, Patricia Medina, Eduarde 
Norriega, Carlos Rivas, Julio Villar- 
real, Pascual Garcia Pena, Lupe Car- 
riles, Manuel Arvide, Jose Chavez, 
Margarito Luna, Roberto Contreras, 
Loba Negro, Jorge Trevino, Armande 
Gutierrez 
‘Started Jan. 10) 
“THE DEADLY PEACEMAKER” ~ 
(Shooting at Goldwyn) 
Pred. Samuel Goldwyn, Jr. 
Dir.—Richard Wilson 
Robert Mitchum,. Jan Sterling. Henry 
Hull, Karen Sharpe, Emil Meyer, Lee 
Gordon, Florenz Ames, Robert Oster- 
loh, Ted De Corsia 
_ Started Feb. 28) 





Pete Wentworth’s Duties:| 


Rochester, March 8. 


Paul R. (Pete). Wentworth has | 


been named media buyer for East- | 
man Kodak. For the past year he | cians 


was assistant manager of the ad 
department's package design divi- 


sion and prior to this was on spe- | 


cial assignment investigating tv as» 
an ad medium. 

W. B. Potter, EK's ad director, 
said W entworth will be in charge 
of market and media selection in 
trade papers, newspapers, general 
magazines and ty, 


‘ 
| 
' 


| 


Sound Local’s New Faces 


Hollywood, March 8. 
New president of Sound Techni- 
Local 695, IATSE, is A. 
Houston Barnet, with Thomas A. 

Carman as new business agent. 
Other officers named in the na- 
tional were Fred Echwald and 
John Stack, veepees; Fred McAl- 
phin, secretary; and E. Weldon 
Coe, treasurer. New board mem- 
bers are John Styansky, William 
Thompson, Dean’ Spencer and 


ij Gordon Day. 


com a a 


» Ee 
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Elephants, Geishas and Indians 


Chicago, March 8. 


Old-time bally is coming into its own in Chicago as theatre 
operators and p.a.’s compete strenuously for the amusement buck. 
As part of the advance for “Jupiter’s Darling,’”’ Metro had an ele- 


phant, 


paciayderm, to be his “darling.” 


appropriately named Jupiter, 
Hotel here; Metro is also seeking a mate for Jupiter, 


register at the Sherman 
a bull 


For the opening of “Gate of Hell,” last week, six kimono-garbed 
Geisha dancers, accompanied by a samisen trio held forth in the 
lobby of the Loop Theatre here demonstrating the latest in Nip 


terp stylings, as an empty and 
Chi) jinrikisha waited outside. 


unattended (no coolie union in 


Soon Chicego will play host to Ben American Horse, 81-year-old 


cousin of Chief Crazy Horse, and his granddaughter, 
Darlene Rooks, runner-up Indian beauty contest winner. 


Princess 
Redskin 


visitors will be here to help whoop it up for Universal’s “Chief 


Crazy Horse.’ 








Brooks Randell 
Guilty as Gyp 
Film Producer 


Pasadena, March 8. 

Brooks Randell, self-asserted film 
producer, was found guilty in Su- 
perior Court on charges of swin- 
dling investors out of $54,000 un- 
der pretense of producing a pic- 
ture based on the “Black Dahlia” 
murder of 1947. 

Defendant, who admitted -he 
spent $50,000 in high living, plead- 
ed guilty to felont counts of grand 
theft and conspiring to violate state 
corporate secyrity laws. He will 
be sentenced April 13 by Judge 
Kenneth C. Howell. 





New Frequency Filter By 


Cinema Engineering Co. 
Hollywood, March 8. 

New variable high-and-low fre- 
quency filter designed to eliminate 
unnecessary noises in sound repro- 
duction has been developed by the 
Cinema Engineering Co. of Bur- 
bank. 

Production has already started 
on the device which is equipped 
with a four-stage amplifier and an 
R-C interstage coupling network. 





INDUSTRY EXHIBIT 


UP. BEFORE COUNCIL 


Hollywood, March 8. 

Setup of Motion Picture Exhibi- 
tion, planned as a permanent indus- 
try exhibit, will be explained by 
E. L. DePatie at the next meeting 
of the Hollywood AFL Film Coun- 
cil. All studio unions and guilds 
will be urged to take part in the 
new venture. 

Screen Story Analysts, Local 854, 
joined the Ceuncil, with Kay Len- 
ard named as delegate and Leroy 
M. Linick as alternate. 


Swiss Pitch 


Group of Swiss organizations 





have banded together to sponsor a. 


public relations film made in New, 
York but promoting tourism in 
Switzerland. Film was shot at the 
Swiss Center in N.Y., which houses 
the Swiss National Travel Office, 
Swissair and the Swiss Bank Corp., 
with Murial Williams narrating the 
pic, which détailed highlights of 
winter sports in Switzerland and 
travel and fashion designs. Pic 
was produced by Edward Kenner 
and Audrey Leeds, with Swissair, 


Swiss National Travel Office, Swiss | 


Bank, Watchmakers of Switzerland 
and Specialty Importers bankroll- 
ing the pic. 

Mail offer of the pic has re- 
sulted in applications by over 100 
stations, aoe Se = to Miss Leeds. 


NO FLINCHING LYNCHING 





' 
Columbia to Retain Grim Theme 
Of Arthur Gordon Novel 





Columbia will pull a switch in 
»picturizing “Reprisal,” Arthur Gor- 
don nove! which Col purchased for 
the screen last week. Arthur Gard- 
ner and Jules Levy have béen as- 
signed to produce. 

Gordon’s book, which is about 


fight against lynch laws, had the 
modern south as_ background. 
Screenplay being shaped by David 
Harmon will be laid in the Okla- 
home Territory’ circa 1890. The 
controversial nature of the story 
wili be retained, however, accord- 
ing to Col. 

Film is te be lensed in Cinema- 
Scope and location shoocing has 
been pencilled in for sate April 
or eaily May. 


Same Tricks At 





Venice Festival: 


Regulations of the Venice Inter- 
national Film Festival, duplicating 
conditions for- the Cannes fest, al- 
low one feature eniry per country 
plus a second for nations with 
large production. In addition, fes- 
tival authorities are free to invite 
six additional entries over and 
above the number of films being 
shown. 

Thus, as in Cannes, the Ameri- 
can industry has to content itself 
with a setup under which its own 
official entries have been reduced, 
with local officials free to make 
their own choice as to additional 
features. Extension of this policy 
almost brought about withdrawal 
of the U.S. from Venice following 
the 1953 competition. 

The Venice festival starts Aug. 
25. Jury of seven will hand out a 
grand gold prize, four silver prizes 
and cups for best performances. 
Number of U.S. pix to be inelud- 
ed in the six “invited” entries has 





not been determined. 


racia] intolerance and one man’s; 


'False Boxoffice Reports on Increase; 


Snaner Argues That Distribs Create 
Resentment Among Theatre Men 





Schine Case Ends 


Buffalo, Mareh 8. 

After 13 weeks of. inter- 
mittent litigation in Federal 
Court here, the contempt pro- 
ceedings brought by the U. S. 
Dept. of Justice against the 
Schine Theatrical Enterprises 
and its officers came to an 
end on Wednesday (2). 

Judge John Knight reserved 
decision indicating that a final 
ruling would not be _ forth- 
coming for at least two 
months during which attor- 
neys for bot ‘sides are~ to 
submit briefs. 











American Dubbing 
In Paris, Rome 


American Dubbing Co., headed 
by Peter Riethof, is setting up sub- 
sidiary companies in Rome and 
Paris. Riethof recently returned 
from abroad after organizing the 
overseas operations.: 

The Rome studio, already in op- 
eration, will be employed mainly 
for the dubbing of Italo films into 
English for the U.S. tv market. 
The Paris branch will be for both 
tv and theatrical films involving 
French producers who pay off in} 
francs. Pix involved in the Rome 
work are usually those owned by 
U.S. distribs of tv films. 

Riethof’s American studio will 
continue ‘to dub _ feature films 
scheduled for theatrical release in 





the U.S. 


+ Rumors of a stepup in false box- 


office reporting among exhibitors, 
a condition that is not to be con- 


: doned, is nevertheless understand- 


able, according to Wilbur Snaper, 
prexy of the Allied Theatre Own- 
ers of New Jersey and former Na- 


tional Allied topper. If there’s an 
increase in presenting phony 
wicket figures, Snaper contends, 
it’s due to the squeeze the distribu- 
tors are putting on the small thea- 
treowner. ‘‘When a man’s liveli- 
hood is threatened and his family’s 
security endangered by the wiliful 
practices of a few men, he will 
fight with every means at his com- 
mand,” Snaper asserts. 


Snaper’s comment is contained in 
a bulletin to Jersey Ailied mem- 
bers. It rehashes mary of the 
charges Allied has .made in past 
against the distribution companies, 
noting that the film rental policies 
of the major distribs “might prove 
to be a death blow to many small 
independents.” Snaper declares 
that it is to be hoped that the film 
companies realize “the fallacies of 
their sales policies before it is too 
late.” 

Noting that it- has been to no 
avail to reason with the sales mana- 
gers, Snaper says it might be wise 
to speak to each company president 
“wherever he might be, and discuss 
the welfare of his customers. If 
distribution does not see the storm 
clouds ahead, they are being 
blinded by the brilliance of their 
own. sales policies.” There seems 
to be a contest, he says, as to which 
company can demand the highest 
terms. ‘ 

In advising exhibs how to meet. 
the rental demands, Snaper notes: 
“Don’t roll over and play dead. If 
this is a fight for survival, which it 
seems to be, make sure your enemy 
does not get off unscathed. 
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NOW A A BEST SELLER IN LOS arene 





‘Billions, Blunders and baloney” 


by EUGENE W. CASTLE 





Everyone is reading it! 
Everyone 1 is talking about it! 


@ Read how Uncle Sam’s amateurish propaganda movies 
create foreign ill-will for America! 


@ Learn why Hollywood’s professional entertainment 
movies are America’s best overseas salesmen! 


@- Find out why Uncle Sam’s radio programs cost the 


U.S. taxpayers $100,000,000 annually —and 


shout” themselves to foreigners! 


“out- 


$3:5° At all booksellers 
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Theatre Operators Alert to Angles 





New Interest in Business Sessions, Concession 


Novelties at Metro K.C. Ticket Workshop 





By JOHN W. QUINN 
Kansas City, March 8. 
Record turnout of 441 exhibiturs 
and wives made the ninth ticket 
selling workshop held by Metro at 


the Hotel Continental here last | 





dogs, thé stalwart of the concession. 


stand; grocery night with the 
grocer giving a theatre ticket with 
every $10 grocery purchase is ef- 


| fective; generous use of 6-sheet ahd 
24-sheet displays at drive-ins where 


the space is plentifu! boosts biz, to 


Thursday (3) probably the most | name a few. 


successful one to date. 

Keen exhib interest was in evi 
dence throughout the day-long 
meeting, conducted by Mike Si- 
mons of the Metro New York of- 
fice, which put emphasis on pro- 
motion and exploitation measures 
for the small town exhib. 

Many of exhibs were on hand for 
the annual Kansas-Missouri Thea- 
tre Assn. spring convention on 
Wednesday, where much of the 


emphasis was on drive-in operation | te _ rate 
| air-conditioning systems 


and getting p-ofits out of conces- 
sions. 

Members of the Allied Independ- 
ent Theatre Owners of Kansas and 
Missouri met on Friday, as did 
some circuit manager groups, to 
put the finishing touches on the 
three-day convention here. It’s 
doubtful if the town has even seen 
as many film theatre operators on 
hand at one time. 

Interest in the _ ticket-selling 
workshops is believed indicative of 
a growing realization that profits 
are to be had only for the striving. 
Circuit chief Bob Shelton of Com- 
monwealth, Dick Durwood repre- 
senting Durwood circuit, managers 
from Dickinson and a host of home 
office men and managers from Fox 
Midwest gave the workshop un- 
divided attention, as did independ- 
ents like George Baker, of Baker 
Enterprises, Ernie. Block from 
Sabetha, Kans.; Clara Bullard from 


Arkansas City, Kans., and exhibs | 
from hamlets all over Kansas and | 


Missouri. 


Not so long ago attendance was | 
waning at nearly all exhib meet- | 


ings here. 

Out of the raft of ideas, some 
old and some new, one which drew 
a lot of inte est is a jumbo-size 
30c drink at the concession stand. 
This is thought to be popular be- 
cause (1) it gives the patron enough 
liquid to keep him through much 
of the feature, or (2) it quenches 
more than one member of the par- 
ty. King-size swig started in the 
southwest. 

An individual exhib’s idea that 
drew attention here is that of Tom 
Edwards, veteran out-state Mis- 
souri operator. He vyecently had 
small stamps printed up reading 
“Have You Attended a Movie Late- 
ly.?” attaches them to every check 
he sends out in payment for thea- 


tre supplies or services. It is very | 


effective in lifting the prestige of 
the theatre in the.!ocal community 
and consequently boosting biz. 
Other ideas were injected by the 
score—hamburger sales can _ be 
made to equal or pass those of hot 





Oughta Have Water Tower 


Or Face Surcharge On 
Airconditioning- Argument 


St. Louis, March 8. 
The Missouri Public Service 
Commission has been petitioned by 
the St. Louis County Water Co. 
to hike rates for water used in 
without 
cooling towers throughout’ the 
state and many motion picture 
houses may be affected. The com- 
pany would make. the surcharge 
sufficiently high to justify conver- 

sien to the cooling tower system. 
Should the’ request be okayed 
by the Commission it is felt that 
privately owned water companies 
throughout the state will jump 
| onto the band wagon. The company 
would make the surcharge for a 
five-ton system $147.32 per year 

and $97.33 for a three-ton unit. 


50 DATES LINED UP 
FOR GARBO’S ‘CAMILLE’ 


On the basis of the test engage- 
ments of the reissue of Greta 
Garbo’s “Camille,” currently in the 
fifth week at the Normandie. N. Y.., 








Metro has snared 50 additional 
bookings for the film. In addition 
to the N. Y. exposure, film was also 
| tested in Philadelphia and Miami, 
where the film is chalking up bet- 
‘ter than average business. 

' Majority of the new bookings 
,are in avt situations which Metro 
|is hitting before trying for circuit 
| dates. “Film company is furnishing 
| theatres with a complete new cam- 
/paign for selling the film. 


METRO RETIRES SIX 


30-Year Vets of Studio Saluted 
By Schary 











Hollywood, March 8. 

Six veteran employees of Metro 
who retired March 1 under the 
studio’s Retirement - Plan were 
| honored by Dore Schary-and de- 
| partment heads. Each was handed 
|a check covering the first payment 
| from the fund, and a 30-year serv- 

, ice pin. 

' Recipients were: Harrie’ K. 
Dreyer, laboratory; Phil S. Emery, 
camera crane operator; Rudolph G, 
Kopp. musie department; Robert A. 
Martin, engineer, and Richard D. 
Schurian and Ceorge Young, 

| property department. 








Briefs From the Lots | 


Sereen rights to Stirling Silli- 
phant’s novel, “Maracaibo,” have 
been purchased by Universal and 
turned over to Howard Christie for 
production ... Richard Quine will 
direct “Held’s Angels,” Jonie Taps 
production for Columbia . . . John 
Ireland drew one of the top spots 
in Jerry Wald’s personal. produc- 
tion, ‘“‘The Queen Bee,” at Colum- 
bia . . . Metro signed Jack Cole as 
choreographer on its musical, “Kis- 
met” Columbia’s aircraft pic- 
ture, originally titled ‘““Fiame-Out,” 
will be released as “Flight.” 

Chariton Heston and _ Jerry 
Hopper bought screen rights to 
“Mistake at Leavenworth,” au- 
thored by Don McGuire .. . Kirk 
Douglas’ Bryna Pro‘uctions moved 
into new quarters 4 Beverly Gills 
to prep its first piciure, “The In- 
dian Fighter”... Bert E. Friedlob 
readying an indie, “News Is Made 
at Night,” to be followed by “Acres 
of Hell” .. Universal handed 
William Alland producer reins on 
“The Lakewood Story,” a yarn 








Rhorda Fleming ,will star for War- 
wick Productions in “Safari,” 
be filmed in Africa next July ... 
Marcel Hellman expected to arrive 
from London next week to huddle 
with Anne Jeffreys and Robert 
Sterling about starring in “On the 
Wings of Song,” a tale of Jenny 
Lind and P. T. Barnum. 


9 of 10 Drive-Ins 





¥ Chicago, Murch 8. 

Ten of the Chicago’s area's drive- 
in theatres opened for the season 
last week. Theatre patrons had a 
rather limited choice of attrac- 
tions, however, since, of the 10 
opening ozoners, nine were show- 
ing “The Bridges at Toko-ri,” gen- 
erally paired with “The Cattle 
Queen of Montana.” Only ozoner 
not showing “Bridges” was the 
North Avenue drive-in, owned by 
the Essaness theatre chain, where 
“20,000 Leagues Under the Sea” 
was featured. Thus, with’ 10 drive- 
ins open, theatre patrons had a 
choice of only two recent top fea- 
tures, both of which are also satur- 
ating the nabes. 


CONFIRM LUBIN 








Harriman Nominee Well Known to 
Motion Picture Industry 





Albany, March 8. 

Dr. Isador Lubin, who served as 
U.S. Commissioner of Labor Sta- 
tistics during the Roosevelt admin- 
istration‘and who later for a time, 
headed Confidential Reports, Inc., 
checking organization for’ the 
major motion picture distributors, 
has been confirmed .by the Senate, 
51 to 7, as New York State Indus- 
trial Commissioner. The position 
pays a salary of $18,500 annually. 

Governor Averell Harriman, who 





submitted the nomination in early 
‘January, expressed gratification 
| «ver the Senate’s action. 


about the housing project .. .| 


Share Same Bill 


| iawn, Ill., went to Loew’s, as pre- 


Clips From 





$4444 : 

NEW YORK 
Strata Theatres Inc., a Fabian 
Theatres subsid, turned over its 
State Theatre, Middietown, N. Y., 
on a longterm lease to a corpora- 
tion headed by Harry Brandt. Deal 
was consummated through Berk & 
Krumgold. 

Edward L. Hyman, AB-PT v.p., 
appointed Leon Serin_ city mana- 
ger of Paramount’s Philadelphia 
theatres, the Tower, Roosevelt and 
Nixon. He moves into the new 
spot as a promotion from his pre- 
vious post as manager of the Cen- 
ter, Buffalo, where he won con- 
siderable recognition with his sell- 
ing campaigns. : | 

Some 14 Shea Theatres in New 
Hampshire, Mass. and Ohio launch- 
ing a pre-release contest to hypo 
biz on “Ma and Pa Kettle at Wai- 
kiki” (U) which will open in those 
houses early this month. Mone- 
tary awards will be made on basis 


¢ 
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Bryan; succeeds Bill Jones, who 
has gone with the Long Theatre 
Circuit at Bay City. 

Construction is expected to start 
within the next several weeks on 
a new 725 car capacity drive-in to 
be owned and operated by the Lar- 
edo Theatres at Laredo, where it 
presently ‘operates five theatres 
and one ozoner. The drive-in will 
be equipped for CinemaScope, 
have a concession stand and a 
children’s playground. 

Frank W. Nelson purchased tHe 
Ford Drive-In at MeCamey, from 
H. Ford Tayler. Nelson already 


'owns the Grand Theatre and Cir- 


cus ozoner. 

Doug Spieckerman of Gonzales 
transferred to Belton to become 
city manager of the Beltonian, 
Hood and Hardie houses which are 
owned by Frontier Theatre Cir- 
cuit. He succeeds M. J: Horton, 
who resigned to enter private in- 
dustry. 





of comparative b.o. increases over 
previous “Kettle” pix. 


ing today (Wed.). 


CHICAGO 


Max Roth to distribute “Gang- 
busters” in the Chicago area. It is 
slated for the Roosevelt in April. 

Essaness Theatres Corp. here 
bought the ABC Drive-In Theatre, 
Posen, Ill. from its former owners 
Ted Borek, C. B. Atkins and Leon- 
ard Carriere. FEssaness will re- 
model it for an April 1 opening. 

Nate Barger, local theatre oper- 
ator, sold the two ozoners he 
owned. The Twin Drive-In, Oak- 


viously reported. Now Barger dis- 
posed of Morton Grove Drive-In, 
Morton Grove, Ill., to Avon Cos- 
metic Co. for a new factory site. 

Ben Katz, Universal publicity 
head in Chi, to New York last 
week for confabs on exploitation 
of forthcoming pix. 

Sid Mesibov, former Paramount 
national exploitation fead, here 
last week. He is now publicity di- 
rector for Television Bureau of | 
Advertising. 

Ben American Horse, 81l-year- 
old cousin of Chief Crazy Horse, 
due in Chi March 17 in connection 
with bally of Universal's “Chief 
Crazy Horse.” Indian elder is cur- 
rently touring the Midwest. 


DALLAS 

Jack Swiger, of Phil Isley The- 
atre Circuit, named general chair- 
man of golden jubilee banquet to 
be given Claude C. Ezell here 
March 9. 

A five-city world preem of “Five 
Guns West” is scheduled to be held 
by the newly formed American Re- 
leasing Corp., with opening date 
not set. Pic is expected to make its 
‘bow in Dallas, Fort Worth, Hous- 
ton, Corpus Christi and Austin. 


to lease, equip and operate a thea- 
tre at Fairfield. The downtown 
Iris, which was destroyed by fire 





last March, was rebuilt by a group 
| of Fairfield businessmen who felt 
| the town needed a theatre. 

| James W. Robinson promoted to 
manager of Skyway Drive-In at 














EXCEPTIONAL OPPORTUNITY 


MOTION PICTURE OR TV -STUDIO 


One, of the finest facilities 


in the Hollywood area for 


production of 


tures or Television is being 
offered for immediate sale 
Covers 3 acres, 
50,000 sq. ft. of floor space 
in modern buildings. 
venient location. Attractive- 


or lease. 


ly priced. 


to acquire an outstanding 


Motion Pic- 


® Luxurious offices. 
® Projection rooms. 
@ 11 film vaults. ve 
*® Camera storage room. 

® Refrigerated film storage. 


® Wardrobe, 


dressing rooms. 

and with slight modifica- 
tion provides a 200 ft. stage 
and additional stages, 


makeup and 


Jerry Job, local operator, eed 


Robert Scott in as manager of 


: 'the Mexia, Parkway and National 
to | Stanley Theatre holding a three- | 
| day festival of Polish films start- | 


at Mexia for Video Theatres. 


PITTSBURGH 


Tri-State Drive-In Assn. elected 
the following officers for 1955: Jo- 
seph Volpe, prexy; Ernest. Stern, 
veepee; Gabe Rubin, treasurer, and 
James Nash, secretary. Ted Grance, 
who has headed the association 
since its organization six years ago, 
gave up presidency for reasons of 
health to become chairman of 
board. 

Jerry Wechsler, who headed WB 
office here until a year ago, ap- 
pointed manager of Universal ex- 
change in Buffalo, where he suc- 
ceeds Dave Miller, who resigned 
after 30 years with the company. 

William A. Mack, vet of more 
than 35 years in film biz, the last 
15 as salesman here for National 
Screen, is retiring: will make his 
home in Syracuse, N. Y. 

Frank Arena, who managed the 
Penn for Loew’s until UA and 
Skourases took over house, being 
transferred from Cleveland to Chi- 
cago to manage an ozoner Loew's 
has just taken over there. 

Frank J. (Bud) Thomas, with Lou 
Hanna Enterprises before Hanna 
merged with Bert, Stearn’s Coop- 
erative Theatres, has gone with 
Milt Mooney’s. Co-Op organization 
in Cleveland as a booker. 

Dick Cvetic, son of Matt Cvetic, 
rejoined the Stanley-Warner man- 
agerial fold after running theatres 
for a year in Sioux Falls, S. D. 

6 Eee 


DENVER 


Five downtown ‘theatres, the 
Centre, Denver, Orpheum, Para- 
mount and Tabor, are giving dis- 
counts of 25c during higher scale 
hours:to all who present a parking 
lot ticket. Patrons can park in any 
lot, and still get the discount. 

Tom Bradley, ont of owners of 
Paramount, Cheyenne, Wyo., will 
operate the theatre in the future. 
Houses was operated for years by 
Fox Inter-Mountain Theatres, and 
for a few weeks before the lease 
expired, by Carlin Smith. 

Howard Banzhaf, Tabor projec- 
tionist and now a city councilman, 
will run again, as will also Ed 
Mapel, owner of the Gem Theatre. 
Mapel has been a councilman for 
12 years. 

Ralph Batchelet, veepee and 
general manager for Television 
Theatres Inc., resigned to enter 
other business. 

Wm. Fitzgerald, Denham publi- 
city director, underwent an emer- 
gency appendectomy at St. Luke's 
hospital. 

The Paramount will be used for 
the CARE benefit closed circuit 
tele March 28. 

Ann and Stanley Dixon bought 
the Motor-VYVu_ drive-in, Delta, 
Colo., from Max Storey. 


LOS ANGELES 


RKO closed a deal to distribute 
two Walt Disney features and two 
shorts in Latin America and the 
Far East. Features are ‘20.000 
Leagues Under Sea” and “Vanish- 
ing Prairie.” Shorts are “Willie 
Operatic Whale” and “Toot, Wuis- 
tle, Plunk and Boom.” 

Allied Artists appointed Alfred 
Crown veepee and special rep, as 
the studio’s liaison with the com- 
pany’s global distribution offfces. 





® Editing rooms. 

® Sound recording and dub- 
bing dept. 

® Optical effects dept. 


Con- 


Must be seen to be appreciated 
Write: Box V-1955, Variety, 
154 W. 46th St. N.Y. « 
Phone: Victoria 9-4627. 





Walter A. Klinger closed a deal 
.as. U. S. rep of Gloria Films of 
Germany starting with the release 
‘here of “08/15,” currently being 
dubbed into English. 

Advertising budget of $700,000 
allocated by Allied Artists for four 
films to be released in next four 
months: “Big Combo,” “Seven 
Angry Men,” “Shotgun” and “Aii- 
napolis-Diary.” 

Margery Kerr named sales rep 
for Guild Films in N. Y. area. 
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US. Won't Bar ‘Secondary’ Film Actors 





Screen Guild Gets No Encouragement of Embargo 
Idea Against Foreign Players Under $1,500 Wkly. 
> 





Hollywood, March 8. 

The U.S. Immigration Dept. 
here has rebuffed the Screen Ac- 
tors Guild, which had asked for 
tightening up on restrictions on 
alien actors coming here to work. 
Department informed SAG if a for- 
eign actor meets certain require- 
ments, he cannot be denied entry. 
When SAG learned of these views 
via VARIETY, a spokesman first said 
the guild had not received any an- 
swer as yet from Immigration au- 
thorities; then he said a crackdown 
was in process as a result of the 
guild plea, it had been told by the 
Immigration Dept. 

SAG made the pitch on grounds 
entry of featured and lesser billed 
players was making a dent on em- 
ployment in Hollywood, complain- 
ing vociferously that this was un- 
fair to actors here, and that only 
foreign actors of star stature 
should be allowed in. Guild then 
went on to suggest alien actors 
earning $1,500 a week or more 
might be permitted, but not those 
making less than that. : 


Guild had addressed its plea to 
Herman Landon, then head*of the 
Immigration Office here. Albert 
Del Guercio, now in charge of that 
office in L. A., said SAG had been 
informed “there is nothing we can 
do about it. If an actor meets all 
the requirements of the law we 
can’t arbitrarily deny him a work- 
ing permit. It would take an act 
of Congress to change the Immi- 
gration Service regulations. We 
don’t make the laws—we adminis- 
ter them.” 

“If the actor applying for a tem- 
porary permit is, in our opinion, 
of distinguished ‘merit and ability 
and is coming here to perform a 
specialized skill, we cannot under 
the law reject his application. We 
have turned down many ~applica- 
tions from actors whom we felt did 
not meet these specifications,’’ Del 
Guerico said, citing the case of 
Simone Silva, whose application 
was nixed on grounds she did not 
have ‘distinguished merit and 
ability.” Miss Silva, a British citi- 
zen, is appealing verdict of the 
Immigration Department. 

Immigration chief made it clear 
that while he was sympathetic 
with the problems of the Screen 
Actors Guild, the bureau must and 
will be guided by the immigration 
laws as legislated by Congress. 





Police Censor Data 
Chicago, March 8. 
The Chicago Police Censor 
Board reviewed 88 films in Febru- 
ary 1955, of which 21 were foreign 
products. Of the 88 films reviewed 
one foreign import was rejected 


and one domestic film was tabbed | 
|iment in the courts. 


A total of 21 cuts were made in 


for adults only. 


pictures passed on by the board. 














Just to Let My Show Biz and 
All My Other Friends Know 
That I’m Now Making Like 

A Wall Street Tycoon 


JESSE BLOCK 


Special Customer's Representative 


IRA HAUPT & CO. 
501 7th Ave., New York 18, N .Y. 
LOngacre 5-6262 














ACTRESS WANTED 


Te tell Hollywood story for big Eng- 
lish paper; good fee, byline, big pub- 
licity; English girl helpful, but not 
necessary. New York Phone: WA 7- 
5253, or write c/o Variety, Box V- 
3755, 154 W. 46th St., New York. 























| New York Theatre | 


RADIO CITY MUSIC suds 











Rockefeller Center 


“HIT THE DECK’ 


Ci Scope end Color starring 
Jane POWELL *Tony MARTIN « Debbie REYNOLDS | 


| 
Walter PIGEON + Vic DAMONE » Gene RAYMOND 
Ann MILLER + Russ TAMBLYN 


An MGM Piciute 
and SPECTACULAR STAGE PRESENTATION 

















. BERGER‘S WAILING WALL 


‘If Your Theatre’s Werth Anything, 
You Should Sell!’ 








Minneapolis, March 8. 

Bennie Berger, North Central Al- 
lied president, is telling the terri- 
tory’s independent exhibitors 
they’d be better off if they could 
liquidate their theatres and realize 
enough from the sales for sizable 
investments in film company stocks. 

While the small theatres are 
struggling desperately ‘to keep 
alive,” the film companies’ earn- 
ings continue to skyrocket, Berger 
is pointing out in a special commu- 
nication to the exhibitors. He 
quotes from current and recent 
earnings statements. 

Moreover, Berger says he be- 
lieves that such film companies’ 
earnings will remain at a high level, 
regardless of the demise of many 
small theatres that now, in his 
opinion, impends. : 

But the trouble is that the value 
of most of these small towns and 
subsequent run theatres has shrunk 
to nearly nil and nobody wants to 
buy them, Berger points out. 

Accordingly, this proposed solu- 
tion to small exhibitors present 
woes is impractical and the only 
way these exhibitors can be 
helped still is to enable them to 
buy the “good” pictures at prices 
they can afford to pay and still 
make a profit, he concludes. 





Says Milwaukee Practices 
Censorship By Threat, 
Advocates the Ashcan 


Milwaukee, March 8. 
A proposal to abolish the Mil- 
waukee Motion Picture Commis- 
sion (local censor group) and the 


Milwaukee County Literary Com- 
mission was made by attorney Ed- 
ward R. Snyder at the regular 
weekly meeting here of Milwaukee 
Democrats. 

Research he personally con- 
ducted, said Snyder, indicated that 
both commissions are to function 
as advisers only but there’s a 
threat of punishment when either 
unit’s suggestions are not heeded. 
This sort of operation, he said, de- 
nies proper legal processes to in- 
dividuals or companies rapped by 
either Commission and presents 
the danger that “the influence of 
dictators of conscience and morals 
will be insidiously extended.” 

Snyder suggested procedures in 
which a controversial film or book 
would be made subject to argu- 





Carter Estate’s Antitrust 
Case Now Before Court 


Kansas City, March 8. 

Damages of $1,500,000 are being 
sought in an antitrust violation suit 
brought against eight major film 
distribs in United States District 
Court of Judge Albert A. Ridge 
here. 

Gilbert C. Carter, Nevada, Mo., 
plaintiff acting for the estate of 
Mrs. Mabel K. Carter, Sedalia, Mo., 
seeks damages of $500,000, alleg- 
ing that the film companies con- 
spired to monopolize distribution 
of films and agreed that only the 
Fox theatres in Sedalia, Mo., would 
receive first run films. 

Defendants are 20th Century- 
Fox;.Loew’s, RKO, Warners, Para- 
mount, United Artists, Universal 
and Columbia. The suit is being 
heard before Judge Ridge. 


Early issue in testimony was the 
rental of the Liberty theatre which 
Fox Midwest operated in the early 
1930’s.. At one time the rent was 
$1,800 per month, but later was re- 
duced to $1,350 by Mrs. Carter. 
When denied further reductions, 
Fox declared it would build a thea- 
tre that would receive all the first- 
run product, according to William 
G. Boatright, plaintiff attorney. He 
is serving with Nick Spanos as the 
legal team for the plaintiff. 


Attorneys for the defense are 





It Figures 
Burlington, Vt., March 8. 

Sociology students at Cathe- 
dral High School conducted 
their own survey and came up 
with this conclusion: j 

The only people who oppose 
the Sunday film matinee bill 
now before the State Legisla- 
ture are projectionists and 
cashiers who will have to work 
extra time. 

The high school interviewers 
quoted Mrs. James Gamache, 
cashier at the State theatre, as 
saying “Sunday is a day to 
spend with the family and not 
working at movies or watching 
them.” 

Gerald Allard, projectionist, 
said, ‘“‘“Sunday is the only day J 
have to spend at home with 
my wife and children.” 


Allied Lighting 
Press Bonfires 
Versus Distribs 


Minneapolis, March 8. 

North Central Allied hopes to 
use the power of the press to help 
it whip film companies into a “live 
and let live” film sales policy. It 
has set wheels in motion to line 
up the press on the side of those 
who now are advocating federal 
legislation to regulate industry 
practices, including picture rentals. 
_ “We hope to have an organized 
newspaper’ campaign throughout 
the territory in the struggle for 
film rental relief for small inde- 
pendent exhibitors,” announces 
Bennie Berger, NCA president. 


It’s pointed out that in recent 
weeks a number of small town 
newspapers, suddenly awakened to 
the increasing danger that their 
communities may lose their own 
film theatres because of unprofit- 
able operations, have embarked on 
individual drives to enlist better 
support and patronage for the 
showhouses so that the latter will 


not have to shutter. ; 


The development has occurred 
almost simultaneously and spon- 
taneously without any concerted or 
joint organizing. It's due to a real- 
ization that the most unfavorable 
weather conditions in years have 
intensified tv’s encroachments on 
the goxoffice to such an extent that 
the exhibitors are near the end of 
their ropes. 

Editorials and front page appeals 
have been appearing urging the 
public to rally to the theatres’ sup- 
port in better fashion. They point 
out how the showhouses are an as- 
set to the communities and what a 
loss their closings would be. They 
ask for more frequent theatre at- 
tendance. 

But North -Central Allied is now 
making clear to the newspapers 
that decreased patronage is only 
one factor in the present “deplor- 
able” situation. 

The best way the newspapers can 
accomplish the purpose of keeping 
the theatres alive, they’re being 
told by NCA, is to help Allied force 
the film companies to sell their im- 
portant pictures to the towns’ the- 
atres at a price the latter can af- 
ford to pay and still earn a profit. 


TOA’s N. Y. Clean Sweep] 


For reasons not explained by its 
leadership, Theatre Owners of 
































‘America is making a clean sweep 


of its New York office staff. In the 
wake of the dropping of public re- 
lations director Dick Pitts and 
service coordinator Howard Bry- 
ant, the TOA broom has extended 
to Alice Margolis, the exhib org’s 
Girl Friday for the past nine years. 
Apparently every vestige of the 
previous housekeeping group is be- 
ing eliminated. New staff is being 
headed by Joseph P. Alterman, as 
office manager and presumably pub- 
lic relations director, and George 
Gaughan, field representative. TOA, 
however, has given no indication of 
the duties of the new staff 
members. 

The exhib org’s housecleaning 
has assumed two aspects—axing of 
all previous employees and a com- 
plete overhaul of the physical sur- 


}roundings of its Paramount Build- 
|ing office. 


Latter involves a com- 


Thomas E, Deacy, Joseph Kelly, | plete paint job, wall-to-wall carpet- 


James C, Wilson and David R. 


Hardy. 


jing, new steel desks and other of- 
jfice furniture. 





Projectionists Defend Their Walkout 





Biberman Suit Seeks Damages Against [A Members’ 
Boycott of ‘Salt of the Earth’ 


Chicago, March 8. 

Two Chicago motion picture pro- 
jectionists,, Louis Cleppe and Dud- 
ley Howell, have answered a suit 
filed against them in-U. S. District 
Court here, charging them with al- 
leged failure to show “Salt of the 
Earth,” controversial labor film, at 
the Cinema Annex theatre here last 
summer. 

The suit filed by Independent 
Production Corp., Inc., headed by 
Herbert Biberman, against Cleppe, 
Howell and officials of the Chicago 
Motion Picture Operators Union. 
Locai 110 (AFL) asks $316,500 
treble damages. The suit alleges 
Cleppe quit his job at the Cinema 
Annex, refusing to show “Salt of 
the Earth’; Howell replaced him 
and also allegedly refused to show 
the film, the suit charges. Accord- 
ing to Clarence Jalas, secretary- 
treasurer of Local 110, the union 
pulled Cleppe off the job for his re- 
fusal and replaced him with Howell. 
According to Cleppe, he quit his 
job at the theatre because “it ap- 
peared to be a place for dissemina- 
tion of Communist propaganda,” 
and Howell said he would not help 
the cause of a picture which he be- 
lieved fostered Communist aims. 

Daniel Carmell, attorney for the 
operators union, filed an answer 
charging the film was written and 
produced by Communists and fol- 
lowed the party line. He has filed 
150 interrogatories to be answered 














by officials of IPC, designed to 
show that these officials allegedly 
are members of the CP and that 
“Salt of the Earth” was produced 
with Communist funds. In addition, 
the answer, which seeks dismissal 
of the suit, contains the contention 
that the two operators had a legal 
right to quit as individuals and that’ 
therefore they are not actionable. 


Loew’s Illinois Drive-In 
Chicago, March 8. 


Launching its diversification pro- 
gram into the ozoner field, Loew’s 
Theatres officially took over opera- 
tion of the Twin Drive-In Theatres 
in Oak Lawn, Ill, a Chicago sub- 
urb, Friday (4). Theatre company, 
which is under consent decree re- 
strictions, received permission from 
the Dept. of Justice to make the 
purchase. 

“20,000 Leagues Under the Sea” 
was the inaugural attraction on the 
South screen, and “Bridges at To- 
ko-Ri” on the North. Operation 
will be managed by Frank Arena, 
manager of Loew’s Penn Theatre 
in Pittsburgh until its divesture by 
Loew’s, and supervised by Frank 
Murphy, Loew’s Great Lakes divi- 
sien manager. 

Noman Kassel will be pess con- 
tact. Ernie Emerling and Jim 
Shanahan of Loew’s homeoffice 
handied the opening campaign. 














three years. Through their 





LAN-LAY IS YOUR BEST COSMETIC BUY 
“IT'S GOOD FOR YOUR SKIN” 


4 OZ. SIZE $400 
PLUS FEDERAL TAX 


16 OZ. FAMILY SIZE $950 
PLUS FEDERAL TAX 


Sold by Beauty Salons, 
Barber Shops, and 
Cosmetic Counters 


SHIPPED DIRECT IF YOUR COSMETIC 
COUNTER DOES NOT STOCK’ 
PREPAID, IF MONEY WITH ORDER, 
ANYWHERE 


LAN -LAY INC. 


65 ELEVENTH ST. ° 








‘LAN- 


TOP STARS OF STAGE AND MOTION PICTURES AND TELE- 
VISION MAKE-UP ARTISTS have been using Lan-Lay for 


Lan-Lay has spread throughout the United States and foreign 
countries. IT 1S THE PERFECT MAKE-UP REMOVER, MAKE-UP 
BASE AND NIGHT CREAM. Keeps the skin soft and protects 
from make-up allergies when used as a base. 


© NOTE ALL the OTHER USES FOR LAN-LAY—the WORLD'S FINEST OIL COSMETIC 


SAN FRANCISCO, CALIF. 


LAY 





praise and use of Lan-Lay, 


FOR WOMEN 


CORRECTS DRY SKIN 
(Used as a night-cream) 


SMOOTHES DRY WRINKLED LiPS 


(Used as make-up remover 
end base) 


ELIMINATES DISHPAN HANDS 
(Used as a hand lotion) 


KEEPS CUTICLES SOFT 
(Used as a manicuring oll) 


HELPS FEET STAND-UP 
(Used as a foot-oil) 


SUN AND WIND BURN 
(Used as a sun-tan lotion) 


FOR MEN 


A MAN'S HAIR GROOMER 
(A little goes a long way) 


A MAN'S SKIN PROTECTOR 
(No alcohol, no water, 100% pure) 


PROTECTS OUTDOOR WORKERS 


(Hands, Face, Lips Won't 
Crack or Chafe) 


NECESSITY FOR SPORTSMEN 


(An all-weather all season 
protection oil) 


CORRECTS SCRAPED SKIN 
(Used as an after-shave lotion) 


LICK’S KID'S COWLICKS 
(Lays Jr.'s hair where he wants It) 


IDEAL VACATION SKIN AID 
(Used as @ sun and wind burn oll) 
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Deglin-Lewisohn’s New Approach 
To FM for N.Y.; 35-Word Comms 


As everyone else either 
the field of frequency modulation 
(FM) or at least cuts back pro- 
gramming because it doesn’t pay 
off, a N. Y. publicist and his. part- 
ner have practically closed a deal 
for an FM station of their own, 
which they intend to keep on the 
air 18 hours daily. Publicist Ted 
Deglin teamed with Frederick 
Lewisohn (of the N. Y¥. Central 
board, among other posts) to buy 
out Ira Hirschmann’s inoperative 
WABF in order to air.a complete 
lineup of show music and light clas- 
sics. Deglin’s objective is to use 
music from his slowly accumulated 
tape library while trying to min- 
imize costs in other divections as 
well, and to make profit by only 
slotting advertising at the quarter- 
hour breaks. 


The transaction between Deglin 
and Hirschmann has _ intriguing 
business aspects. It’s said that 
WABEF’s sale must wait on a deci- 
sion by the United Nations in N. Y. 
whether to take Hirschmann up on 
a gratis offer of the FM outlet. 
Should the international agency ac- 
cept Hirschmann’s philanthropy, 
Deglin will still get the station’s 
FM equipment (list priced at about 
$60,000) and space, but the UN 
will get the frequency plus a sec- 
ond and free transmitter from the 
donor. (Deglin and Lewisohn will 
have the existing transmitter atop 
the Hotel Pierre, in any event, it’s 
said.) If the UN offer is consum- 
mated, Deglin will have to apply 
for a second frequency to the FCC. 
In either case, he’ll change the call 
letters from WABF, which has 
been almost entirely associated 
with longhair. music. The Hirsch- 
mann office would offer no con- 
firmation of the arrangement de- 
tails. 

Deglin said that there is a wide 
market in N. Y. for lightweight 
music on FM. He points to the rel- 
ative success of WPAT, Paterson, 
which has for the last several 
months concentrated. on this “back- 
ground” music pattern in the eve- 
ning. However, the FM’er will do 
it throughout the program day. 
The only commercials will be al- 
lowed at the station breaks, and 
will be 35 words lorg. Deglin said 
that a number of listeners have 
begun attaching FM sets to their 
hi-fi speakers. 

Deglin, who’s been searching out 


a N. Y. FM station for ahout a} 
year, originally began negotiating | 


with WMGM-FM, the Loew’s sta- 
tion, which recently turned back 
its license to the FCC. He said he 
switched to WABF when he found 
that it was available, because 
WMGM-FM’s transmitter location, 
in New Jersey, provided mainte- 
nance and distance problems that 
would have proved too costly to 
fit into his low-budget plan. 


Janet Dean’ Axed 
For Ziv's Science 


Emerson Drug, which for the 
past year has constituted Motion 
Pictures for Television and 
UM&M’s only major client on the 
“Janet Dean” telepix series, has 
dropped the show to pick up Ziv’s 
“Science Fiction’ -Theatre” in 20 
major markets, including New 
York, Chicago, Philadelphia, De- 
troit, St. Louis, Washington and 
Baltimore. Emerson, it’s under- 
stood, had wanted out on its “Janet 
Dean” deal earlier, but was bound 
by a 52-week pact. Switchover is 
effective the first week in April. 

Emerson’s buy, along with a sec- 
ond major deal with PictSweet 
Foods, boosts the ‘Science’ mar- 
ket total to 58 in only a couple of 
weeks of selling. PictSweet has 
taken the show on.in 11 western 
markets, some of them jointly with 
Olympia brewing. Other regionals 
on the series were a deal for Cin- 
cinnati, Dayton and Columbus with 
Serutan and an expansion of Olym- 
pia’s market list from seven to 16. 
Lennen & Newell, which repped 
Emerson, also picked up two other 
Ziv segments for three more mar- 
kets for Emerson. “Eddie Cantor 
Comedy Theatre” will be sponsored 
by the drug outfit in Portland, and 
“I Led Three Lives” in Los An- 
geles and San Francisco. All three 
are markets in which “Science” was 
already sold. 





tase dJipoc? 


leaves+ 








The Nag Season 


Just as this past season 
has emerged as a ‘“‘dog’s year,” 
what with “Lassie” and “Rin 
Tin Tin” making their telepix 
appearances, next fall’s major 
animal preoccupation will be 
with horses. There’s two series 
announced as in the works for 
tne fall, 20th-Fox’s ““My Friend 
Flicka” entry and Ziv Televi- 
sion Programs’ “Black Beauty.” 

Ziv has acquired rights to 
the Anna Sewell horse story 
and has assigned John Warren 
Adams to develop the screen- 
play for a piiot. Meanwhile, 
it’s planning story outlines and 
studying casiing for an entire 
series to be shot later in the 
year at its Coast studios. 20th- 
has tapped “Flicka” as one of 
its early telepix entries. 


WOR Shows How 
Movie’, Baseball 
Can Live Together 


WOR-TV, the Genera! Teleradio | 
station in N. Y., has developed a 


method whereby it has its cake and | 
can eat it, too, insofar as ‘‘Million 
Dollar Movie” advertising arrange- 
ments during the baseball season 
are concerned. Figuring that night 
telecasts of the Dodger games will 
average about two a week through- 
out the season, the station is pro- 
portionaiely decreasing costs on 
each bankroller. Currently, on the 
first 30 films in the “MD” skein, 
each sponsor is shelling out $4,175 
for an eighth share in 16 exposures 
weekly. With the number of times 
availabie during the lucrative bail 
season being decreased to a 12 to 
13-weekly average, the price will 
be adjusted closer to the $3,000 
mark. 

Aciually, the station missed by a 
hair the necessity of making a de- 
cision of this sort with regard to 
the 30 Bank of America feature 
films, generally felt to be tlie high- 
est priced feature pix in the coun- 
try and for which station adver- 


(Continued on page 47) 


MAIZLISH, PARTNERS 
BUY TUCSON TV’ER 


Tucson, March 8. 


Harry Maizlish and his partners | 
in KFWB, Hollywood, purchased | 
KVOA and KVOA-TV here for | 
more than $500,000 last week. Out- 
let was purchased from John J. 
Louis, Chi businessman who makes 
Phoenix his winter home and who 
owns controlling interests in KTAR 
in Phoenix; KYCA, Prescott, and | 
KYUM, Yuma. 


Present personnel of the stations 
will be retained, according to 
KVOA manager R. B. (Bud) Wil- 
liams, who made the announcement | 
on behalf of Maizli®i and Frank 
Oxarart and Mort Sidley, his part- 
ners. New sales manager for radio 
was appointed, however. He's 
Wayne Sanders, who up to last 
fall had been manager of KCNA 
here for several years. 











| Miner on a Major Key 


Holiywood, March 8. 
-Three new series for NBC-TV 
are planned for early production 





by Worthington Miner Produc- 
tions. 

| Miner, exec producer of 
“Medic,” plans “Frontier,” de- 


|seribed as an adult oater series; 
| “Briefcase,” 
|fession’s work, and “Challenge,” 
| being produced with cooperation of 
fon rund for the Republic, headed 
by \r. Robert Hutchins and op- 
erating under a grant from the 
Ford Foundation. Series all are 
repped by the  Ashley-Steiner 
| agency. 


D.of J. Probing 
UAW Use of Dues 
On AM-TV Shows 


} Detroit, March 8: 


‘The U. §. Justice Department is 
istud¥ing charges that the UAW 
(CIO) is misusing dues by promot- 
‘ing partisan television and radio 
| programs. 
| District Attorney Fred W. Kaess 
said he has turned the facts over 
ito Attorney General. Herbert 
|Brownell. The charges were made 
‘by John Feikens, Michigan Repub- 
jlican chairman, who objects to the 
!UAW-sponsored tv and radio pro- 
{grams of Guy and Nunn over 
| WJBK-TV and CKLVW, respectively. 
“These programs shrug off any 
code of ethics as well as the Cor- 
rupt Practices Act governing politi- 
{eal contributions,” Feikens said. 
“The union is forcing its members 
| to contribute to television and 
‘radio programs which are political 
(Continued on page 48) 


Y&R NAMES BRADSHAW 
AS RADIO-TV MANAGER 


David Y. Bradshaw has been 
made manager of the radio-video 
department at Young & Rubicam. 
The move may be a prelude to Nat 
Wolfi’s request to quit as head of 
the department next year. Wolff, 
agency broadcast-telecast factotum, 
| said he wants to have the increas- 
ling pressures of departmental heim- 
ing taken off his shoulders so he 
can move to the Coast at least sj 
months of the year in order to-be 
closer to the writer-producer-direc- 
tor creative facets of the biz. 

Elsewhere in Y&R, veepee (Brig. 
Gen.) Ken R. Dyke, has been named 
| Deputy Chief in the Office of the 
|Chief of Information for the De- 
partment of the Army. It is a mo- 
(bilization assignment under which, 
‘as a reservist, Dyke can be called 
up in an emergency. 


‘Pinky In; Felton Out In 
NBC-TV’s Sat. Status Quo 


| Exit of ‘Happy Felton’s Spotlight 
|Gang” doesn’t upset the NBC-TV 
;Saturday morning lineup of kid 
ishows. Pinky Lee has gone into 
the 10 o’clock slot to extend his 
{show to six days (Mon.-thru-Fri. at 
15 p. m.). 

| The web’s moppet span starts at 
7 with Herb Sheldon and_rides 
| through to noontime with “Chil- 
idren’s Theatre” films, the Pinky 
| Lee kines, Paul Winchell & Jerry 
Mahoney, Jimmy Weldon’s “Funny 
Boners” and “‘Tom Corbett, Space 
| Cadet.” 

















| 














TV's $64,000 Question’ 


The granddaddy of the popular radio quiz shows is becoming 
the end-all of the tv quizzers—and mark it up to the high cost of 


living, or more specifically, the 


high cost of network television. 


Louis G. Cowan has acquired the rights to the old ‘‘Take It Or 
Leave It” show and has increased that old $64 prize a thousand- 


fold. Revlon has picked up the 
title of “The $64,000 Question.” 


package, complete with the new 


Plan is to give away a maximum prize of $64,000 to a contestant 
staying the four-week course, with the “take it or leave it” pitch 


being applied between shows. 


After the first week, 


he can take 


his winnings of up to $8,000 or decide to go on for the next three 


weeks in hopes of winning the 
of the audience after 


total. Contestants will come out 


“stringent screening.” 


Revlon and the William Weintraub agency haven’t selected a 


time slot yet. Understood the 
Thursdays at 10, where it shares 
Defender.” 


Cowan bought the rights to the s 
the radio ver sion, 


} ae 


agency is trying to get CBS-TV 
time with Philip Morris on “Public 


If the ciggie firm is unwilling to go along, it would 
probably negotiate for a new tim 
but Steve Carlin’s been tapped for 


e slot. Emcee hasn’t been chosen, 
the post of exec producer. 


how from Ev ersharp, which owned 


are 


based on legal pro- | 
dent Pat Weaver, who said that “it"is not enough that the American 





The Day That Jascha Heifetz 
Enlightened Pinky's Audience 


By MANNIE MANHEIM 


A new word has entered the mystic language of television. The 
word is “enlightenment” and was recently introduced by NBC presi- 


peopie shall be superbly entertained. They must be kept informed. 
This is not someone else’s job. It is ours.’ 

The NBC president explained his theory by suggesting that if Jascha 
Heifetz, as an example, were to appear on the Pinky Lee show to 
explain the violin to youngsters, the kids would enjoy Heifetz and 
learn something at the same time. 

As there is no logical argument against any form of enlightenment, 
we thought of that day when Mr. Heifetz would appear on Mr. ‘Pinky 
Lee’s program—-and as we gazed into our 21-inch screen something 
like this appeared: 

It is Pinky Lee time and the studio is filled with little children and 
their parents. °There is uncontrolled, almost nervous excitement as 
Mr. Lee makes his entrance. As he greets his childish audience he 
dances as he sp@éaks. His dance isn’t a tap or a clog—but a short kick 


| and slide affair—so as he speaks he slides and kicks— 


Pinky Lee (to his audience) 


Now kids, we gotta a big treat for you today. I’m so excited 
I could cry. We gotta a famous guest—who do you think he 
is, kids? 

Kids (from audience) 
Captain Video? 
Sheriff John? 
Davy Crockett? 

Pinky Lee 


(as he dances) No—you’re on the wrong track—I’m gonna 
give you a hint—it comes under the new enlightenment pro- 
gram. This means the boss of this company is making a 
deliberate effort to employ informational, instructional, cultural 
and inspirational material without vitiating the entertainment 
power of our shows—(gasps) those are awful big words for a 
little fella like me—(stops dancing for a moment apparently 
to catch his breath) 
So I feel very lucky as my show has been picked as one of 
the first to be honored—and we got for our guest—none other 
than the greatest violin player in the world—Mr. Jascha 
Heifetz. 
(The dignified Mr. Heifetz enters, carrying his violin) 
(Mr. Lee resumes his dance as he greets Mr. Heifetz) 
Pinky Lee (to Heifetz) 
Welcome to the Pinky Lee show, Mr. Heifetz— 
(Mr. Lee tries to have Heifetz join him in his dance, but 
Heifetz shies away) 
Heifetz (sort of bewildered) 
I’m happy to be here, Mr. Lee. 
Pinky Lee (to kids) 
Come on, kids, give a big hand to Mr. Jascha Heifetz— 
(kids respond with loud applause) _ 
Pinky Lee (‘as he dances) (to Heifetz) 
See—the kids love you. And I wanna say, Mr. Heifetz, this 
is a great honor to have you—such a big time fiddle player 
to come on my show. 
Heifetz 


(to Lee) 
Thank you, Mr. Lee. I hope that the experiment to provide 
enlightenment will be ‘successful. 
Lee 
Kids love music—and you know something, Mr. Heifetz—kids 
like good music. 
(to audience) 
How many kids like good music? 
(all raise their hands} 
See. 
(to Heifetz) 
You'll excuse me for- being inquisitive, Mr. Heifetz—but do 
your children watch my show? 
Heifetz 
I’m sure they do. 
Lee . 
See, kids, Mr. Heifetz’ children are the same as you—they 
watch our show every day—where are your kids today, Mr. 
Heifetz? (hopefully) 
Heifetz 
They’re away to college. 
Lee (as he dances) 
Pulling my leg, huh? Just to get ’em even. (laughs) Okay, 
kids, what do you want to hear Mr. Heifetz play? 
A Kid 
Papa Loves Mambo? 
Lee (16 Heifetz) 
I’m sorry, Mr. Heifetz—Il forgot you’re gonna play a piece of 
high class music. (to kids) Pay attention, kids, Mr. Heifetz 
is going to do the enlightenment bit—go ahead Mr. Heifetz. 
Heifetz 
Our plan was for me to play something classical— 
Lee (as he dances) 
(sings Humoresque as he dances around 
Kids laugh. MHeifetz tunes fiddle) 
Heifetz 


(Waits for Pinky Lee to light, then speaks to audience of 
children) (holds up his violin) ° 
This is a violin— 


I know the one 
Heifetz. 


Kid (from audience) 
No kidding— 
Lee 
(admonishes kid) 
No interruptions, please, kids—just as soon as Mr. Heifetsz 
finishes we're all gonna play games—so pay attention—(to 
Heifetz) a} sorry, sir, go right ahead— 


Heifetz 
I think everyone has heard of Mendelssohn’s Concerto for 
Violin-— 

Lee 


Maybe you oughtta play a chorus so they’d recognize it. 
Heifetz (bewildered and baffled) 
A chorus of Mendelssohn? 
Lee 
You know—just so the kids will be hep— ~~ 
Heifetz (baffled and bewildered) 
Hep to Mendelssohn? (to kids) Before I play the co. erto 
for you, I think you might be interested in knowing that the 
man who wrote this piece was not a violinist—but a pianist— 
Lee 
(trying to help out) 
Isn’t that interesting, kids? Think of it—the fella who wrote 
the tune Mr, Heifetz is gonna play never played the fiddle 


(Continued on page 46) 
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V’S SPONSOR KETTLE BOILS — 





Robbing Peter to Pay ‘Pan 


No tv event of the season occasioned so much social festivity and 
hoopla as did “Peter Pan” on Monday night (7), with the original 
$250,000 cost of the show probably being anted to a sizable sum 
by the network, agency and sponsors allied with the presentation. 

Kenyon & Eckhardt, agency on the sponsoring Ford and RCA 


accounts, practically teok ever 


the plush “21” surroundings in 


N. Y. to party several hundred bigwigs associated with the bank- 
rollers, the network and the stars. 


Concurrently Jaffe & Jaffe, 


the theatrical lawyers closely 


ideniified with “Producers Showcase” (which served as the frame- 
work for “Peter Pan”) had a shindig of its own running, with a 
dovetailing and shuttling of personalities from one party to the 


other. 
NBC. 


Other “Peter Pan” highlights: 
Some kids had a double picnic Monday night. 


“Little parties” were going on in various departments at 


On promise 


they'd look in on “Peter Pan,” they drew a “no homework” as- 


sigiment from teachers. 
A couple of women’s clubs in 


Westchester (N. Y. county) can- 


celled their traditional Monday clambakes to do an at-home with 
Martin (Mary) & Barrie (Sir James). 

There was a record demand for seating room at the color moni- 
tors in the RCA Bidg.—and the RCA service dept. reported a 
peak in “rush repairs” of monochrome sets. 

Syd Eiges, NBC press v.p., found himself in Columbus that night 
addressing the Ad Club of the Chamber of Commerce on color tv— 
but wondered how he could follow the two-hour specoia and still 


retain the audience. 








Cost-Per-Thousand: 10c 





WABC.TV, Erwin Wasey Agency Package 
A Low-Cost Weather Show 


+ 
is 


In the face of television’s grow- 
ing high costs, WABC-TV, New 
York, and the Erwin, Wasey agency 
have worked out a package that 
boils down to an incredible cost- 
per-thousand of 10c. per commer- 
cial minute per 1,000 homes. Pack- 
age is a group of 10 weather shows 
weekly featuring Scotty Scott in a 
humorous format, set by the 
agency on behalf of two clients, 
Consolidated Cigar and Barbasol. 
Series kicks off Monday (14). 

Consolidated Cigar and _ Bar- 
basol are reportedly getting the 
package at a weekly time-and-tal- 
ent tag of less than $3,000, or a 
per-show price of under $300. Cur- 
rent American Research Bureau 
figures for the time periods, 
6:55 p.m. and 11:30 p.m. cross-the- 
board, show a cumulative rating 
for the 10 periods of 30. Commer- 
cial time cost comes to a cost-per- 
thousand figure of 10c, less than an 
equivalent buy on New York radio. 
Besides the straight show, the two 
sponsors are getting hitchhikes on 
their’ alternating segments and 
five free  run-of-station spots 
thrown in in the bargain. 

Format will have Miss Scott con- 
ferring with a “weatherbird,” op- 
erated out of a cutout and smoking 
a cigar. It'll be a humorous seg- 
ment, with Miss Scott alse han- 
dling the commercials. Gal has 
been handling wéather. segments 
for the station overethe past twe 
years. Glenn Riggs will do the 
voice of the bird. Unusual aspect 
of the setup is that Miss Seott will 
be pitching men's products. 

Michael Levin, v.p. and director 


(Continued on page 48) 


Reynolds Mulls 
‘Peepers Axing 


Reynolds Metals is considering 
dropping its longtime identity with 
“Mr, Peepers” at the end of the 
current season. Final decision 
hasn’t been reached yet, but the 
thinking at the Russel Seeds agen- 
cy in Chicago is that there’s little 
in the way of hopes for improve- 
ment in the way the Wally Cox 
starrer’s ratings have been nose- 





diving this season in the face of | 


the Jack Benny-Ann Sothern op- 
position on CBS-TV. The Benny 
shift to an every-other-week basis 
is believed the key factor in the 
“Peepers” decline, and Benny is 
considering going every week next 
season, a move that doesn’t make 
Reynolds optimistic about 
ers. 

NBC-TV hasn't decided whether | 
it will drop “Peepers” 





| Girl 


OUT OF THE BLUE 





Spieler Makes Good ’ As 


Life-Saver 





Charles Carambeles, an-engineer 
in the CBS-TV master control room 


in N. Y., inadvertently touched an 
open wire last week and was 
kayoed. One of two other tech- 


nicians present at the time tried 
unsuccessfully to revive him; the 
other put in a rush call to Studio 
41 asking if anyone knew how io 
administer artificial respiration. 
Bettina Thayer, on duty, rushed 
into the breach. A former nurse’s 
aide, she passed up artificial res- 
piration in favor of application of 
cold rags and a spiritovs diink. 
These brought Carambeles around. 

That achieved, Miss Thayer went 
about her business, calmly doing 
the commercials for Blue Cross 
and Blue Shield on the Bill Leon- 
ard segment of WCBS-TV’s “Six 
O’Clock Report.” 


Quaker Oats In 
$10,000,000 3-Yr. 
Deal for Telepix 


Chicago, March 8. 

Quaker Oats is staking out a 
major claim in the telepix field in 
a deal closed with the Trendle- 
Campbell-Meurer packaging firm 
in Detroit for a celluloid version of 
“Sergeant Preston of the Yukon.” 
Quaker reportedly is shelling out 
close to $10,000,000 for three-year 
rights for the half-hour adventure 
films. 


Series is slated to preem in Octo- 
ber on ABC-TV with the Saturday 
night 6:30 (CST) spot tentatively 
earmarked. Since the filmer will 
be targeted at the adult audience 
as well moppets, the Wherry, Baker 
& Tilden agency handling for 
Quaker, had been shopping around 
for an evening slot. 


“Preston” will be lensed in 
color by the Charles E.. Skinner 
firm in New York. Auditions are 
still underway for the lead role 
under the supervision of George 








“Peep- 


Trendle who launched the original 
|radio package still running on 
'Mutual under Quaker’s banner. 
| Sale was made off the pilot with 
|subsequent shooting to get under- 
| way shortly. 

Cereal firm, 


meanwhile, is ex- 


_pected to decide within the next | Cunningham & 
in the event | few weeks whether it will continue | with Ed Byron slated to produce | 





GODFREY, ‘LUCY 
IN GRAB DAG 


The tv sponsor- kettle’s been 
boiling these past few days—a pre- 
view of the drastic changes on tap 
in client-programming shuffling by 
the time the. curtain goes up on 
the ’55-’56 season. 

New developments: 

(1)..Lipton Tea, one of Arthur 
Godfrey’s oldest clients dating 
back to his emergence as a major 
CBS personality, is giving up half 
of its Monday night “Talent 
Scouts” sponsorship. The sched- 
uled move-in of CBS-Columbia, 
the set manufacturing adjunct, as 
co-sponsor, is seen as the initial 
big push by CBS to get rolling on 


color television and sale of CBS-. 


with the network 
God- 


Columbia sets, 
utilizing its star salesman, 
frey, for the big sell. 

(2). For the first time in tv’s his- 
tory, a° sponsor is walking away 
from the medium’s No. 1 show. 
The client is Philip Morris. The 
show is “I Love Lucy.” Reason: a 
conflict between Desilu and the 
sponsor-agency. Effective next Oc- 
tober, Procter & Gamble will share 
the toprated tv entry with General 
Foods. (Only recently. P & G 
bought a half-interest in the Desi- 
lu property as an alternate-week 
sponsor under its new “cost no 
object” policy of seeking mass cir- 
culation through grabbing off es- 
tablished properties as co-sponsor, 
which also gave the soap manu- 
facturer a 50° hold on “This Is 
Your Life” and “My Favorite Hus- 
band.”’) 

Who Gets Wed. at 10? 


(3). Don’t be surprised, goes the 
report, if P & G also winds up in- 
heriting the Wednesday night at 
10 NBC-TV slot (“This Is Your 
Life’) into which it bought this 
season by shelling out most of the 
show's production costs, giving 
Raymond Spector and Hazel Bishop 
practically an alternate-week free 
ride. The latter move is more or 
less in the hush-hush realm, with 
no one willing to confirm it, but 
it’s understood that an eventual 
P & G inheritance of Wednesday 
at 10 ties in with the NBC-Spector 
feelings generated by Spector's 
downbeat attitude toward the Sun- 
day spectaculars, into which Spec- 
tor bought—and of his own admis- 
sion, regrettably so. 

Just what precipitated the break 
between Philip Morris and_ its 
Biow agency and Desilu isn’t quite 
clear, although it’s known that dif- 
ferences of opinion came up with 
the ciggie outfit finally notifving 


the Lucille Ball-Desi Arnaz Desilu_ 


partnership that it was calling it 
quits as of next season. 

It will mean the loss of the 
lucrative Monday 9 to 9:30 CBS- 
TV billings for the Biow agency, 
which has added up te a tidy sum 
ever since, “Lucy” hit the tv jack- 
pot. Young & Rubicam gets credit 
on the P & G alternate-week bill- 
ings. What agency gets the GF 
billings is sti to be determined, 


(Continued on page 48) 


STU ERWIN GETS AXE, 
‘MR. CITIZEN’ SUBBED 


Liggett & Myers has brought the 
axe down on the Stu Erwin show 
and is planning to put in a live 
documentary - interview 
“Mr. Citizen,” inte the post-Dis- 
neyland” Wednesday at 8:30 ABC- 
TV slot in “The Erwins’” place. 
Changeover takes place April 20, 
with the 26-week Erwin cycle run- 
ning out the 13th. 

Format on “Mr. 
people who've done _ outstanding 


deeds of heroism, community work, 
or other things to rate an award as 
“Mr. Citizen.”” Weekly winner will 
be flown in, his exploits dramatized, 
then he will be interviewed, award- 
ed a plaque and $1,000. Show is a 
Walsh package, 





of a Reynolds cancellation or will | its longtime association with NBC-|and Matt Harlib direct, Lee Coo- 


try a new show in the time slot! 


next fall. 


TV's Sunday afternoon 


Parade.” 


“Zoo ley shot the original kine. 


Emcee 
hasn’t been set yet. 





segment, | 


*. a w | 
Citizen features | (Emmy 


| There’s been some question on re- 
| sumption, 





| 20% 


'Who Takes the Coin Rap For 
Show Wagon’ That Didn't Show? 





It’s Still ‘Lucy’ 


The first February Nielsen 
again restores “I Love Lucy” 
to its No. 1 video perch. Jack- 
ie Gleason drops to fifth place, 
with Bob Hope taking over as 
No. 2. The standings: 


Love Lucy (CBS-P&G).. 55.1 
Bob Hope (NBC)....... 54.7 
Toast of Town (CBS)... 53.8 
Love Lucy (CBS-P.M.) 53.7 
Jackie Gleason (CBS)... 53.1 
Disneyland (ABC)...... 50.3 
Academy Award Nomina-_ . 
tions (NBC) oo ts 48.4 
Jack Benny (CGS)..... 47.7 
Dragnet CNBC}... 5.55 <. 46.0 
Bet Your Life (NBC)... 45.4 








N. Y. Stations Set 
7-Point Program 
On Bait & Switch 


radio-tv station execs, 
es Air weeks under fire for 


“bait” and “switch” advertising, 
have evolved a seven-point pro- 
gram of minimum advertising 
standards in conjunction with the 
N. Y. Better Business Bureau. The 
station men themselves indicate 
little doubt that each of the city’s 
22 radio and video outlets will fol- 
low the plan to the letter in view 
of possible FCC repercussions. 

Until joint sanction by the N. Y. 
daily newspapers could be ar- 
ranged, the station iaen intended 
withholding official announcement 
of the safeguard plan, Since the 
day Brooklyn D. A. Edward Silver 
brought the situation to public at- 
tention, the broadcasters have 
maintained that the same malprac- 
tices exist in papers; the plan; it’s 
said, will be valueless without 
newspaper support. 

The seven-point program is seen 
as a thorough means to end “bait” 
and “switch,” with every dodge 
reported to D. A. Silver and other 
law enforcement agencies taken 
into account. 

The preamble to the program 
reads: “This is a proposed mini- 
mum standard for copy acceptance 
by all advertising media from com- 
panies offering to demonstrate or 
sell products or services in the 
home,” point by point, it reads: 

(1) Advertising shall not create 
a misleading impression even 


though any and_ all statements? 


taken separately may be tfue. 

(2) All advertising statements 
shall clearly disclose the corpora- 
tion or registered trademark of a 
company. (This is also required by 
FCC, but has sometimes been dis- 
regarded, according to reports.) 

(3) All advertising or prospec- 
tive advertising shall provide upon 
request data concerning the com- 
pany and its principles and proof 
of its ability te sell and deliver 

(Continued on page 48) 


‘Omnibus’ to Ride 
Another Season 


It’s understood that the TV- 
Radio Workshop of the Ford Foun- 
dation last week acted on a re- 
newal of “Omnibus” to send the 
CBS-TV Sunday show into a fourth 
/ season in 1955-56. 





| separate 





litself, 


| 


Chicago, March 8 

Bookkeepers will be kept Siidey 
for days trying to figure out who 
pays for what and why after Horace 
Heidt’s NBC-TV “Swift Show 
Wagon” telecast from Ft. Lauder- 
daie failed to get on the air Sat- 
urday night. Although the Heidt 
roadshow package, starring Judy 
Canova and the Vagabonds and 
costing some $35,000, played as 
scheduled at Memorial Auditorium, 
it never reached the web when the 
telephone company’s temporary 
equipment set up to microrelzy the 
signal from the auditorium to 
Miami end of the co-ax conked out. 

To further complicate the finan- 
cial accounting, the bankroller did 
get a complete show on the net- 
work when a standby kine of 
Heidt’s initial Swift telecast .was 
tossed into the breach from New 
York at the last minute. So it’s 
not only a question of who stands 
the rap for the live show that didn’t 
get on, but who pays the repeat 
talent fees for the emergency kine. 

Adding further embarrassment 
te the fiasco was the fact the re- 
mote was highly-touted locally in 
Ft. Lauderdale as WGBS-TV. first 
network originating with Chamber 
of Commerce tie-ins and much 
hoopla. WGBS-TV execs were 
plenty burned over the foulup and 
voiced initial reaction that a 
“friendly” lawsuit should be filed 
to clarify AT&T’s and web's con- 
tractual responsibility for getting 
a show delivered. 





Liebman's New 


5-Year NBC Pact 


Max Liebman, who will have 
brought in 20 color specs for NBC- 
TV by season’s end, has negotiated 
a new contract with the web. Only 
a few minor details remain to be 
worked out that would give him a 
firm five-year deal, without op- 
tions, with an identical financial 
stake per annum. Agreement for 
the producer’s exclusive services, 
both on specolas and other re- 
lated functions, is about to be 
wrapped up with v.p. Tom Me- 
Avity, who only recently was ele- 
vated to head the NBC television 
sphere, up from his program chief- 
tain’s status. 

Liebman’s present pact was te 
run to June, but the five-year 
paper scraps that. 


TED MACK TV SHOW 
TO PREEM APRIL 2 


NBC-TV has finalized its pact 
with Ted Mack whereby the latter 
moves into the 3 to 3:30 p.m. cross- 
the-board slot starting April 4. Be- 
ing shifted and axed are the brace 
of quarter-hour soapers, “Greatest 
Gift” and “Golden Windows,” with 
“Gift” moving to 3:30 to replace 
“One Man’s Family.” Mack show 
will originate out of N. Y. It'll be 
and distinct from his 
“Original Amateur Hour” (now off 
the air), but with negotiations also 
on for its resumption as an added 
starter via MCA’s agenting. 

Factor behind the-Mack uvbeat 
at NBC is the merchandising 
plusses, over and above the show 
which have given Mack a 





\close sponsor identification and as- 


|sociation on previous commercials. 


(Coincidental- | 


‘ly, the show grabbed the merged | 


| educational-cultural-religioso kudos 
from the Television Academy 
Awards) this week.) 


hinging largely on avail- 
ability of funds, but this comes up 
annually. 

“Omnibus” is getting its highest 
ratings this season with an av 
erage 25 on the Nielsens, about 
ahead, and has also annexed 
| larger markets in its station hike 
via the four-sponsor setup. Cur- 
‘rent 26-week cycle ends with the 


{April 10 show. 


‘advertiser pacted for 





MBS’ Sleep-Eze Coin 


A product called Sleep-Eze gave 
Mutual radio coffers a jolt in the 
arm last week. The San Francisce 
two network 


| Shows starting April 1. 


first quarter-hour 
| noon 


|ink Friday,” 


Pact bankrolling the 
of the 11:30 te 
“Queen for a Day” airer on 
Fridays. Making it a real “black- 
the drug manufacturer 


calls for 


|has also pencilled for participation 
|in the radio web's Friday night seg- 


|ment ( “Counterspy” ) of the * 
imessage” 


‘multi- 
setup. 


th 


en Nissi ote 


na 





ee 


a 


a 





238 


RADIO-VIDEO-TV FILMS 


VARIETY 


Wednesday, March 9, 1955 





Hearst Gets Okay on M’waukee V 


But Still 


Washington, March 8. 


Hearst Corp. finally broke 
through the legal barriers it has 
been fighting for seven years and 
got itself a VHF station in Mil- 
waukee last week when the FCC 
okayed its $2.000,000 purchase of 
WTVW. But the company is still 
facing a court battle against the 
deal by theatre operator L. F. 
Gran, who held 38% of WTVW but 


was outvoted when he objecied to} 


the sale. Transfer of the station is 
subject to outcome of the court 
fight. 

Ironically, Hearst obtained 
through purchase the channel (12) 
it preferred not to apply for when 
it decided three years ago to fizht 





it out before the FCC and the) 
courts for channel 10 which the; 
Commission set aside for educa-| 
tion when it lifted the freeze. | 


Hearst had an application pending | 


Faces a Court Battle 





Pegeen Fitzgerald As 
‘Stork Club’ Sronsor 


With Pegeen (Ed &) Fitzgerald 
buying the entire first 15 minutes 
of Sherman Billingsley’s ‘Stork 
Club” show, with its shiftover to 
Sunday nights starting this week 
(13). it makes it an ABC-TV “fam- 
lily package” deal, in some respects 
|The Fitzgeralds are ABC radio reg- 
julars, 
| years, 
jteam is currently marketing a 
| Trim-10 mail order weight-reduc- 
ing preparation. 
| She figured that the first quarter 
of an hour, following Walter Win 
chell, of the new Billingsley time 





| (exnvanded to 45 minutes) will give 


further impetus to her straight 


for the channel in 1948 when it | "@WSpaper advertising. Trim-10 is 


had commercial status. 


After losing out on channel 10, | 


Heaist succeeded in getting the 
Commission to assign channel 6 in 
suburban WhiteSish Bay. There was 
opposition to this assignment by 
ultra high stations and applicants 
but the Commission allowed it. 
However, Hearst’s bid for the 
channel was opposed by other ap- 
plicants and was drawn into hear- 


|her own private enterprise, and off 


to a surprisingly strong public re- 
action. 


Weolworth’s 156 
CBS Radio Heur 








ings. 

Hearst’s pullout from the chan- | 
nel 6 contest leaves two applicants | 
in the race for a facility whose! 
value has substantially. deteriorated 
since the lift-freeze allocation plan 
of 1952 which assigned two VHF 
and three UHF channels for com- 
mercial use in Milwaukee. With 
CBS operating a UHF station, the 
Milwaukee Journal’s WTMJ in 
possession of the NBC affiliation, 
and Hearst with ABC and DuMont, | 
the best the channel 6 winner can | 
get is DuMont. Whether Mil-| 
waukee can support four stations is | 
a question being asked here. 

It’s understood, however, that) 
the applicants are counting on) 
future developments, including toll | 
tv, which may raise the vaiue of 
the channel. 

The applicants are Cream City | 
Broadcasting Co., controlled by, 
Gene Posner, an attorney, and In- | 





j 


F. W. Woolworth Co. is on the 
verge of a splurge in radio, mark- 
ing its initial splash into the medi- 
um, The five-and-dime outfit in 
the last two or three years has 
bought one-shot “tv specials’? for 
iis first advertising foray, having 
up to that'time shared with Her- 
shey Chocolates the distinction— 


considered dubious in agency cir- 


cles, of course—of foregoing time 
and svace representation in its 
generations in the business. How- 
ever, a new adminisirative regime 
now masterminds the “red & gold” 
chain emporium, with Lynn C. 
Baker the agency. 

The Wcolworth show, for ar out- 
lay of about $15.000 in time and 
talent, has wound up in CBS’ lap 


_afier other networks had a crack 


at shaping a format. It’s designed 
as a full-hour stanza for Sunday 
afternoon s'otting at 1 o’clock and 


dependent Television, Inc., headed ae eal eipet Bey and pie 
by Jack Kahn, hosiery manu-| eats Rese pe 
facturer. Among Independent's | nents are Percy Faith’s 35-piece 


stockholders are New York pub-. 
lisher Robert K. Straus of Omnin- | 
book, Inc., and Blair Moody ZJr., | 
who holds a 10% interest left by | 
his late father, Sen. Blair Moody. | 

Meanwhile, the Commission ap- | 
proved sale of radio station WCAN | 
in Milwaukee, owned by Lou’! 
Poller, to Milwaukee Broadcasting 
Co., headed by A. M. Spheeris, for 
$250,000. Poller had previously 
sold studio facilities cf his UHF 
station, WCAN-TV to CBS. He) 
has turned in the UHF permit and. 
is planning to move to Washington. | 

Demise of WCAN-TV leaves two | 
UHF channels begging in Mil-| 
waukee. 


9‘ROAD COMPANIES 
FOR ‘JR. CHAMPIONS’ 


Gerry Gross and Norman Baer, | 
of the packaging team, have just re- | 
turned to N. Y. after setting up 





ovch plus a chorus under his direc- 
tion, Macdonald Carey as the em- 
cee and a guestar policy, with Billy 
Daniels having cut an audition rec- 
ord last week as the first of such 
bookings. Howard Barnes has 
been assigned by program v.p. Les- 
ter Gottlieb as producer-director 
wiih Charles Monroe on the script. 





Donovan’s Tonsil Stint 


Mike Donovan, doorman at CBS 
N. Y. hq., will “world preem” as a 
pro singer on St. Patrick’s Day, 
when he'll make with “Galway 
Bay” on Robert Q. Lewis’ daytime 
tv show. Dénovan is also noted as 
a maker of miniature furniture. 

That week, incidentally, will 
mark colorecasting cross-the-board 
for Robert Q. and troupe, but it 
won't be until Wednesday (15) that 
“Over the Ranbow” gets an airing 
by Earl Wrightson and Lois Hunt. 





nine “road companies” of the Elinor Lee Quits 
sports-for-kids exposure “Junior Washington, March 8. 
pr, = Be. Y mae eee | Elinor Lee, capital femmecaster 
over “hV, Ne Se Pro- for past 19 years, resigned from 


ducers have conferred with. w.k. 
sports figures in each of the cities 
about a summertime start. 

Gross-Baer says it has lined up 
as local emcees Bob Cousy in Bos- 
ton; Stan Musial and Ed McCauley 
in St. Louis; Jesse Owens, Chicago; 
Robin Roberts, Philadelphia; Elroy 
Hirsch in L.A.; Tommy Henrich in 
Cincinnati; Otto Graham in Cleve- 
land; George Mikan in Minneapolis- 
St. Paul, and Ed Mathews in 
Milwaukee. 


WABC Gees Late Again 


WABC, New York, an off-again, 
on-again in the late-night sphere, 
lights up again in the midnight to 
3 a.m. period Sunday (13) with 
a disk-and-interview segment fea- 
turing Bill Silbert. Segment, titled 
“Basically Sound,” will be a studio 





origination and will run _ seven 
nights weekly. 
Deal won't affect  Silbert’s 


WMGM shows. 


i> 


| WTOP past week to devote full 
time to her duties as Food and 
| Homemaking editor of the Washing- 
jton Post & Times Herald. 

Mrs. Lee, one of town’s most 
| popular personalities in both broad- 
'ecasting and newspaper fields, left 
|station with her two daily shows 
| Sponsored to the hilt and with both 
|at top of the daytime rating scale. 





| PARK & TILFORD CAPSULES 
Park & Tilford distillery has 
‘moved into the radio sponsorship 
‘field, but there’s nothing illegal 
about it. Liquor firm has bought 
\three five-minute capsules weekly 
on ABC Radio for its Tintex, a fab- 
ric dye. Capsuies, skedded on 
Monday, Wednesday and Friday at 
2:25-2:30, feature Bess Myerson in 
a women’s fashions and household 
hints format titled “Bess Myer- 
ison’s Almanac.” 
| Storm & Klein agency placed the 
business. 


and have been for many ' 
but the distaff end of the | 





WMGM’s Banner Feb. 


N. Y. radio indie WMGM had ‘its 
biggest February in four years, with 
a 25% gross increase over the 
same month in ’54.. Right. along 
with the continued trend of lots of 
spot radio for N. Y. indies, the 
Loew’s station reports it did most 
‘of its February biz in that area. 

The station came under the aegis 
of Art Tolchin five months ago, 
when Bert Lebhar ankled and then 
took up as sales boss of the WAAT- 
WATYV operation in Newark. 


Indict Recanter 
In Lamb Case: 


Now Faces Trial 


Washington, March 8. 

With the indictment for perjury 
of Mrs. Marie Natvig by a grend 
jury yesterday (Mon.) it is expected 
that the recanting witness at the 
FCC hearings on the Edward Lamb 
case will be tried before.the U. S. 
District Court here in about a 
month. Mrs. Natvig will be ar- 
raigned as soon as a warrant for 
her arrest can be served. 

~» J4.ctment apparently will have 
little bearing on the outcome of the 
Lamb hearings as examiner Her- 
bert Sharfman has declared he will 
not give credence to her testimony. 
However, it completely exonerates 
former FCC Attorney Walter Pow- 
ell of charges that he coerced Mrs. 
Natvig into testifying falsely 
against Lamb. Powell is now with 
the legal staff of the National 
Assn. of Radio and TV Broadcast- 
ers. A heart condition prevented 
him from taking the stand to deny 
charges. 


Mrs. Natvig was indicated for 
perjury on nine counts. In one of 
these, the Grand Jury found that 
her testimony before the FCC last 
month that she had never told FBI 
Agent Edward J. Powers in Miami 
chat she knew Lamb as a member 
coi Communist Party was “false and 
untrue.” Mrs. Natvig “well knew,” 
the indictment charged, that she 
told Powers last September that 
she knew Lamb as a party member 
from 1934 to 1936 and that during 
this period she “consorted with 
and associated with’ him at busi- 
ness and social meetings.” 


Murphy & Cowles 
In DesM Teamup 


Des Moines, March 8. 

An agreement signed here by 
Cowles Broadcasting Co. and the 
Murphy Broadcasting Co. by which 
the two will merge their tv inter- 
ests, clears the way for operation of 
a new VHF television station on 
channel 8, and it is anticipated the 
new station will be on the air in 
about four months. 


Cowles operates radio station 
KRNT and the Murphy Co. oper- 
ates radio station KSO. Both had 
applied for permission to operate a 
tv station on channel 8, with appli- 
cations pending before the FCC. 
Under terms of the agreement the 
Murphy Co. will withdraw appli- 
cation for the permit, leaving the 
Cowles Co. unopposed, with Cowles 
to organize a new company to be 
known as KRNT-TV. The FCC usu- 
ally grants a permit without further 
hearing to a sole remaining appli- 
cant in such cases. 


Original financing of the KRNT- 
TV company, according to the 
agreement will be by the Cowles 
Broadcasting Co., because by FCC 
policy Murphy Broadcasting Co. 
will be required to dispose of radio 
station KSO before acquiring an 
interest in the television operation. 

Cowles Co. would provide origi- 
nal $200,000 capital stock and 
would lend the new corporation up 
to $800,000. Murphy Co. would 
then have a year in which to dis- 
pose of KSO and buy a 40% inter- 
est in the new corporation. 


KENKEL, STISSER UPPED 
Fred H. Kenkel and Frank Stis- 
ser were upped to v.p.’s in the radio 
division of C. E. Hooper, the rating 
coverage firm. Since the accidental 
death of C. E. Hooper a few months 
ago, the rating reins have been held 
by James Knipe, new prez. 
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There’s No Biz Like Drug Bi 
; Columbus, March 8. 

Elmore Hayes apparently is out $1.85 but the price was worth a 
chuckle and involved a self-styled celebrity. 

Hayes, who operates a drug store in Reynoldsburg, was prepar- 
ing to close up shop Tuesday night when a customer walked in and 
identified himself as Sid Caesar, television comic. 

“He certainly looked like the real Caesar,” attested Hayes and 
Mrs. Bert Ebright, an employe. 

The “dead-ringer” for the television star said he was driving 
through but had run out of cash. He asked Hayes if he would 
trust him for a long-distance phone call to Bing Crosby who would 
wire the alleged comic some money. 

Hayes said the man made the call which cost the proprietor $1.85, 
The “customer” said Bing was to wire him money to the Western 
Union effice in Columbus. Neither customer nor the cash arrived 
at the office. 

“Caesar” then wrote a check on the First National Bank of Can- 
ton, Ohio, explaining his father lived in Canton. He signed the 
check Sid Caesar and Edwin R. Billeter. 

Hayes, who said the Caesar double was driving a car with a 
Texas license, admitted there was some doubt in his mind as 
to the man’s story. 

But, he says, it cost him only $1.85 and it was a good story. 








Cleve. Radio Strikes Oil Gusher 
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In Dept. Store and Auto Parlay 
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OF’s 2-Ply Europe Sale 


Official Films has set its first 
European deal, a two-ply sale ‘to all 
the French-speaking countries. 
Some 250 of its ‘Music Hall Va- 
rieties,” the three-minute musical 
telescriptions, have been sold to 
Roger Weil, a Swiss distributor 
who'll peddle them to French- 
speaking television stations, while 
a bundle of ‘Felix the Cat” and 
“The Little King” cartoons have 
been set with a distrib in France. 

Deals were made through Inter- 
national Radio & TV Programs, the 
foreign sales reps. 


CBS-TV Gets Pitt 
Setback on 0&0 


Washington, March 8. 

CBS plans for an owned and op- 
erated VHF station in Pittsburgh, 
via purchase and relocation of 
WSTV-TV in Steubenville, O., were 
given a setback last week when the 
FCC advised the network that a 
hearing is indicated on the pro- 
posal. The web’s deal to buy the 
station’ is contingent on FCC ap- 
proval of the transmitter move. 

Significance was attached to the 
Commission’s action by its timing, 
which was simultaneous with issu- 
ance of proposed rules to limit 
transmitter sites to within five 
miles of the city to which a chan- 
nel is assigned. Adoption of this 
rule, which the Commission favors, 
would appear to preclude the Steu- 
benville move. 

Agency, it was learned, informed 
the network most emphatically that 
it could not find its proposal in the 
public interest. Noting opposition 
claims that the purpose of the CBS 
application to move the Steuben- 
ville station to Florence, Pa., is to 
serve Pittsburgh, the Commission 
advised the web its rules could 
not be used as “‘a bridge” to estab- 
lish a station designed to serve a 
city located more than 15 miles 
from the community in which the 
channel is assigned. 

In proposing to locate its trans- 
mitter 342 miles from Pittsburgh, 
the Commission further advised the 
network, CBS is apparently at- 
tempting to establish a station in a 
manner which is inconsistent with 
the purpose for which the channel 
was assigned—the Steubenville- 
Wheeling area. 


Shuler, Oliver Tapped 


Motion Picture Advertising Serv- 
ice and United Film Service, the 
two corporations who with Minot 
TV make up UM&M, the distribu- 
tion outlet far Motion Pictures for 
Television syndicated product, have 
set two key execs as managers for 
their television activities. MPAS 
has named Don Shuler its tv mana- 
ger, while UFS has tapped Neale 
Oliver for the same post. Firms, 
which specialize in production and 
sales of screen advertising, are new 
to telepix distribution, having en- 
tered into cooperation with Minot 
only about a year ago. 

Shuler and Oliver will work di- 
rectly under UM&M prexy Charles 
Amory and MPTV veep Ed Mad- 











den. 





By SANFORD MARKEY 


Cleveland, March 8. 
Heavy department store and au- 
tomotive agency time purchases 
have given radio outlets a major 
hoopla in this area’s sales parade. 


Outside the immediate financial 
take, the picture glows with added 
brightness since department store 
entry, with large time purchases on 
WTAM, WERE and WHK, marks 
the first major move irto radio by 
the downtown mercantile interests 
in the city’s broadcasting history. 


Automotive-wise, czr dealers, 
stimulated to some extent by new 
model offerings, are pouring large 
coin into news, disk jockey shows 
and spot purchases. What’s more, 
dealers are able to point to attrac- 
tive sales results from radio bally- 
hoo, and broadcasters report Janu- 
ary time purchases by automotive 
accounts indicate this year may 
well surpass the record 1954 biz in 
that field. 


Although Higbee Co. was the 
first major store to move into ra- 
dio, with a WERE Bill Randle disk 
pitch to hypo the stcre’s record 
shop (Randle has_- switched to 
WCBS, N. Y.), Halle Bros. has 
moved to the foreground with two 
major time commitments. ‘Store 
picked up the hour-long Sunday 
WTAM Wayne Mack “Good Music” 
disk show, and then latched onto 
a 15-hour-weekly WHK offering 
via across-the-board disk-news 
stanza at 10 p.m., with Tom Brown 
doing the three-hour job. Also, 
Halle’s has taken a half-hour daily © 
Louise Winslow chitchat at 10 a.m. 
from the store’s tearoom. 


At Higbee’s, which started its 
radio venture with a short time 
purchase in 1953 and then latched 
onto a daily quarter-hour plus a 
full Sunday hour, Henry Alexander 
reported results have been good; 
that radio is a specific asset in 
bringing customers to the com- 
pany’s 10th floor Yecord shop. 


Other department stores, watch- 
ing the Higbee-Halle success story, 
are said to be interested, and, in- 
stead of a major spot-saturation 
for special occasion, there’s likeli- 
hood of program sponsorship. 

But, if the department store is 
the newest radio bonanza, automo- 
tive time has given broadcasters a 
new avenue of life. Recently, when 
Sohio dropped its WTAM 6:15 p.m. 
cross-the-board newscast, LaRiche 

(Continued on page 44) 


Como & Co. to Durham 
For ‘Preview of Spring’ 


Bruno Zirato Jr., CBS Radio pro- 
ducer-director, returns to Duke U. 
in Durham, N. C., of which he’s an 
alumnus, to arrange a special ‘Pre- 
view of Spring” half-hour airing 
featuring Perry Como and troupe 
(Jaye P. Morgan, Leo De Lyon, 
Mitchell Ayres orch, Ray Charles 
Singers). It’s a St. Patrick’s Day 
(17) promotion at 10 p. m. in the 
highlight of an all-day entertain- 
ment binge backed by the Durham 
Merchants Assn. It will mark the 
fourth year that Como has partici- 
pated in the fete. 

Durham just happens to.be the 
home base of Chesterfield, Como’s 
radio-tv sponsor as well as under- 
writer of the radio web’s dual 





i broadcasts of “Gunsmoke,” 
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By LEONARD TRAUBE 


The Academy of Television Arts 
& Sciences was a real mixed up 
kid Monday night (7) in the 
seventh annual ritual out of Holly- 
wood and the first networked show- 


Surefire Segue 
Practically every packager in 
the buSiness has been beating a 
path to the Compton agency 
doors ever since it became 


W s&Q Categorically Speaking, Emmy's J 
atch Your TeleP’s & Q's NEW GABLE FEE /Categorically Speaking, Emmy's Just 
In a day and age of electronic show biz when the TelePrompter . A Mi 1 U Kid A al TV K d 
; ever bigtime tv shows originate, there would appear to be little GUE FAR WEBS IX D on nnu ul 0S 
excuse for the kind of fluffing and carelessness in treatment of . ri 
particularly applicable to daytime shows, where the five-times-a- American Telephone a Tele- 
week exposure before the cameras, notably on the serials, is graph has provided the radio net- 
Unlike radio, where it’s just a question of bringing the correct curtailing service or shutting down 
nuances and delivery to prepared scripts, the “show biz in a hurry” at night entirely. The phone com- 


q a 
has become standard equipment at the major networks and wher- 
lines that characterize some of the coast-to-coast programs. It’s + 
bound to invite some mental hazards in memorizing of lines. works with a logical reason for 

4 pertaining to five-times-a-week video presentation can’t but help pany’s long lines division has insti- 


Perr 


induce a certain measure of sloppiness. 
reason why the “hidden” electronic factor can loom so all-im- 
Within the past few weeks, for example, some of the 


portant. 
cross-the-board boys and gals on 


been letting their P’s and Q’s get away from them, sometimes 


embarrassingly so. 


It isn’t quite that apparent on the nighttime entries where at 


least the bigtime personalities, 
know how to adlib their way out 





‘Listen While You Work-a-Day’ 


Which is all the more 


both NBC-TV and CBS-TV have 


with trained reflexes, at least 
of a transgression. 





CBS’ Eight-Week Campaign Designed to Promote 
Daytime Dialing 





be al 


With the NBC radio network 
lately concerned, programatically, 
with setting up a round-the-clock 
weekend marathon to beat the rap 
on the declining aural sphere, CBS 
goes another way, promotionally, 
by hanging up the paper for day- 
time broadcasting. It’s launching a 
“Listen While You Work” cam- 
paign to be spread over the next 
eight weeks, supported by news- 
paper advertising for the web's 


daytime schedule that will run on 
four successive days in U.S. mar- 
kets. 


As explained by a CBS spokes- 
man, the “give a listen” push is 
aimed primarily at the housewife 
and is designed to promote day- 
time dialing in general. Under 
way this week were mailing of 
promotion kits to the affiliates’ 
program promotion chiefs. Kit’s 
central feature is a display piece 
styled in the form of a house and 
intended for counter and window 
display in local radio shops and 
department stores. Drawings in 
the display piece illustrate the 
hausfrau bending an ear to the 
radio set as she goes about her 
chores. 





(Connor, Texaco 


To Call It Quits 


Hollywood, March 8. 
Donald O’Connor and Texaco 
have agreed to disagree when his 
television contract expires late in 
August. According to Myron Kirk, 
veepee in charge of video opera- 
tions for the Kudner agency, ex- 
plained that the actor had asked 
to be relieved of the pact because 
of a difference of opinion over the: 

number of shows next season. 
Currently Kirk is talking a deal 
with the William Morris agency 
for 30 half-hour programs starring 
Jimmy Durante, some of whith 
will be on film. Deal for Bob Hope 
to alternate with Durante has been 
temporarily stymied, but Bob has 
promised Kirk first call on his 
services in case he decides to in- 
crease his tv activity beyond occa- 

sional guest shots next season, 





‘Droodles’ Summer Coin 


A sponsor—name under wraps— 
has reportedly optioned Roger 
Price and his “Droodles” for a sum- 
mertime reprise. Last year the 
Price paneler was on NBC-TV for 
the hiatus period, but got a “live 
and kine” kicking around on two 
separate nights, Monday and Tues- 
day in the 8 p. m. slot. Not known 
whether NBC or CBC will figure in 
“Droodles” this time. 

Meantime, Price has been mak- 
ing hay with “Droodles” via a book, 
column syndication, Lucky Strike 
ads, beer jackets and other mer-, 
chandise gimmicks. 





‘Norby’ Live April 6 


That “Norby” film-to-live shift 
has been definitely set for April 6, 
and with it has come a switch in 
the production reins of the David 
Wayne starrer. J. Walter Thomp- 
son agency has named Delbert 
Mann producer to succeed David 
Swift, who still retains his owner- 
ship in the package. Mann presum- 
ably was brought in by Fred Coe, 
for whom he worked as a director 
when Coe headed up the ‘“Philco- 
Goodyear Playhouse” operation. 
Coe is consultant to the agency 
on the series. 

Director hasn’t been pacted yet. 


CBS-TV Hatching 


Sun. Egghead Span 
Sans Sponsor Coin 


CBS-TV is in the midst of set- 
ting its Sunday afternoon public 
affairs house in order against the 
day (April 10) when “Omnibus” 
will have wound up its 26-week 
session under the TV-Radio Work- 
shop of the Ford Foundation. For 
the first couple of weeks after exit 
of the 5 to 6:30 “Omnibus” it’ll 
be an egghead lineup from 2:30 to 
6 with no coin attached. The first 
money comes in at 6 with reruns 
of “I Love Lucy” bearing the Lehn 
& Fink cosmetic stamp. Up to that 
point, the lineup will be “Face the 
Nation,” Dr. Frank Baxter’s “Now 
and Then,” a kid show, “American 
Week,” “The Search” and “Adven- 
ture.” 


The moppet slanter is headed 
for 3:30 as a live showcase (with 
“Let’s Go See” as the working tag) 
with pickups from various places 
around the country. On May 1 the 
2:30-3:30 slot will be under the 
auspices of the Anti-Defamation 
League which will kinnie Reginald 
Rose’s “An Almanac of Liberty,” 
originally given this season on 
“Studio One.” “Face the Nation” 
will drop down to 4:30 to preempt 
“The Search,” latter apparently 
taking a rest with its destiny un- 
known as far as next season is con- 
cerned although reruns are in pros- 
pect. 

As the hot weather approaches, 


(Continued on page 47) 
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WABC-TV’s ‘3 Girls 
WABC-TV, New York flagship of 
ABC-TV, and the Gross-Baer pack- 
aging outfit are dickering a once- 
weekly live situation comedy which 
would star Sloan Simpson. Details 
haven’t been finalized, but the 
show, “Three Girls,” would occupy 
the Sunday at 1 p. m. slot starting 

March 27, 








-|eable contract hours, from 16 to 





Jeannie Johnson and Barbara 
Gaylord would be féatured. Sandy | 


Sheldon and Howard Rubin are | 


scripting. 


tuted a cut in the minimum daily 


eight. The cut, which takes effect 
April 1, would give those networks 
who’ve been considering a curtail- 
ment of service the wherewithal 
to do so, especially in cases where 
the only reason the webs had con- 
tinued was that they had to pay 
for 16 hours daily of cable regard- 
less of the number of hours they 
actually used. 


Reduction of minimum contract 
hours comes at a time when the 
radio pot is boiling, especially at 
NBC, where a major reshuffle has 
been in the works and where 
there’s talk of a taped network. 
Such a cut would enable NBC, for 
example, to continue as a live net- 
work during the daytime, which is 
the more lucrative period, while 
sending out tapes of its nighttime 
shows and thus eliminating those 
excess cable charges. Situation’s no 
different at the other webs, for 
that matter, what with all of them 
getting the lion’s share of their 
billings from the daytime shows. 
Under the new AT&T arrange- 
ment, a network could start service 
at 10 a.m., use its eight minimum 
hours by 6 p.m., and remain in 
service for two additional hours 
till 8 p.m. at a cable savings of 
about 17% of the previous charges. 

Way the new AT&T arrange- 
ment works is this: The charge for 
the new minimum of eight hours 
is $4.50 per mile. Each additional 
hour for the next three hours is 
25¢ per mile more, while ali hourly 
surcharge thereafter is 13e per. Ef- 
fect of the sliding scale is to bring 
the charge back up to $6 per mile 
for 16-hour use, which is the old 
figure. In other words, though 
AT&T has cut the minimum con- 
tract hours in half, it hasn’t done 
so for the price, but has so pro- 
rated it as to maintain the old min- 
imum price if the web chooses to 
continue on a 16-hour basis. Con- 
sequently, a network choosing to 
use only eight hours daily can save 
25% of his old charges, 10 hours 
can save 17%, 12 hours about 
10%, 14 hours about 5% and 16 
hours nothing at all. AT&T said it 
was cutting the minimum to allow 
the webs greater flexibility. The 
eight-hour minimum is still a con- 
secutive-hours arrangement, 


WGA Powwows 








On TV Demands 


The first negotiations by the. 
Writers Guild of America with the | 
networks, packagers and ad agen-| 
cies take place tomorrow (Thurs.) 
at NBC. The initial powwow will | 
concern video only. Radio demands | 
have been served on employers but 
no date for meeting has been | 
firmed. | 

The television writers branch of 
WGA will be repped by’an 1l-man 
negotiating committee headed by 
John Duff Stradley. Since the bar- 
gaining sessions are for both WGA 
East and West, two-Coast scribes 
will fly to New York to aid N. Y. 
counseds, Richard Jablow and Eve- 
lyn Burkey. Two radio writers 
branch members will sit in with 
the 11 tv scribes on the web-pro- 
ducer-agency meetings this week, 





with the numerical situation re- 
versed when radio demands are 
discussed later on. For the video 
meetings, to be held at NBC, WGA 
is using the two-year-old National | 
Television Committee plan as the | 
basis for its demands. The NTC | 
plan called for a minimum of $525 
for a half-hour stanza and $950 for | 
an hour, but WGA will raise the | 
minimum, it’s reported. 

In the meantime, WGA East | 
finds it now is “necessary for us 
to reévaluate” the, radio-o sty-pr-,| 
both status of each member. 


known that P & G was on the 
prowl for a replacement for 
“Fireside Theatre” in the 9- to 
9:30 Tuesday night NBC-TV 
slot. 

It’s no secret (particularly to 
anyone following the rating 
trends) that the Tuesday pe- 
riod is one of the most coveted 
in all television, for the audi- 
ence inheritance from the 8 to 
9 slot is a surefire guarantee 
for a 35 to 38 rating on the 
Nielsens. That’s what ‘“Fire- 
side’s” been averaging, but it’s 
anticipated that a boffola entry 
can’t miss hitting the high 40s. 


TV Playwrights 
Double in Brass; 


Got That ‘Feel’ 


The “script mastermind” bug has 
taken hold of some of tv’s dramatic 
stanzas as playwrights who have 
made their imprint on the medium 








turn editors. At the same time,. 


the dramatists continue their writ- 
ing chores while riding herd on 
the product of other craftsmen in 
an attempt at maintaining the 
qualitative level of the shows in- 
volved. 

Initial invasion of a major vidra- 
matist into the overseer fold was 
made early in the season by Rob- 
ert Alan Aurthur, who for several 
years has been one of the top 
suppliers of themes for the Philco- 
Goodyear ‘‘TV -Playhouse” ‘series. 
When Fred Coe stepped out of 
that Sunday nighter to become 
script consultant for “Lux Video 
Theatre” (and having exited that 
function long before the pact ex- 
pired, at a reported $40,000 as his 
fee), Gordon Duff took the reins 
as producer, up from his “asso- 
ciate” status. In the reshuffle,” 
status. In the reshuffle, Aurthur 
became the No. 2 man plus script 
editor. 

Two others primed for the edi- 
tor’s uneasy chair are Reginald 
Rose and Rod Serling. They’ve 
been tapped as a team, to boss 
scripts for “The Challenge,” half- 
hour documentary package (out of 
the Ted Ashley office) produced 
by Tony Miner, with Sidney Lu- 
met staging, under auspices of the 
Fund for the Republic (the $15,- 
000,000 outfit, that, for instance, 
provided the coin for college dis- 
tribution of the J. Robert Oppen- 
heimer exposure on “See It Now,” 
with an extension to 60 minutes 
from the Ed Murrow-Fred Friend- 
ly tele film arsenal). Rose, who 
made his mark with “Studio One” 
and is now under a five-play con- 
tract to CBS, and Serling, whose 
biggest click was the _ reprised 
“Patterns” on “Kraft TV Theatre,” 
will also supply the stories. 

Novelist Gore Vidal, who’s turn- 

(Continued on page 47) 





Hayes Leaving Broke’s 
TV’er for Cafe Dates 


First defection in the ranks of 
Norman Brokenshire’s daytime 
crossboarder on WRCA-TV, N. Y., 


i|which was launched a couple of 
|weeks ago, is Bill. 
isinger’s click in “Ballad of Davey 


Hayes. The 


Crockett” on the Cadence label has 
upped his stock considerably on the 
nitery circuit and he’s been booked 
for a number of cafe dates. He’s 
also a possibility as a summer re- 
placement for the Sid Caesar show 
on NBC-TV under the comedian's 
own production wand. 

Hayes will finish up on the Bro- 
kenshiye stanza in a fortnight with 
no replacement set as yet. 


caser, with NBC taking the spread 
and Charles Antell and Maybelline 
supplying the bread and butter for 
the first hour of the 90-minuter 
kicking off at 11:30 a.m. eastern 
time. 

Emmy committee with some 750 
membership under prexy Don De- 
Fore pulled a series of rockolas. 
It equated live and film of various 
lengths in the same trough; gave 
the first of two palms to Walt 
Disney as a “variety” showman; to 
Danny Thomas as an actor (for 
which he expressed shock in mock); 


cited a comparatively obscure 
oater in the western-adventure 
sweepstakes (and a_ syndicated 


package to boot, the sole such 
selection against 20 major classes 
in the network classification); put 
singers with their own shows 
against those who are only part of 
the fray; lumped religious, cultural 
and educational for an eyebrow- 
raising catchall; bypassed Jackie 
Gleason but cited his two chief 
supports; and subjected the New 
York pickups at Nino’s LaRue to 
perhaps the biggest brushoff in tv 
history, often failing to show the 
winners receiving their trophies 
from emcee Dave Garroway while 
giving full play to m.c. Steve Allen 
and half a dozen name “‘presenters” 
dittoing on the Coast out of Frank 
Sennes’ Moulin Rouge cafe. 


Daisy Chain of Stars 


But the show itself was general- 
ly good though failing to achieve 
the glam and air of expectancy of 
‘ze older Oscar parade (slotted for 
March 30 in an NBC simulcast). 
The six citationers were on their 
best behavior and armed with some 
ot the top quips in their respective 
arsenals. Succession kicked off 
with Jimmy Durante and ran over- 
time to about 1:05 a.m. in a daisy 
chain encompassing George Burns, 
Danny Thomas, Jack Benny, Ralph 
Edwards and Dr. Frank C. Baxter. 
The awards themselves were a bit 
anticlimactic with little. speeches 


(Continued on page 48) 


NARTB Irked As 
lke Ain't Sayin’ 


Washington, March 8. 

National Association of Radio- 
Television Broadcasters, whose an- 
nual convention will be held in 
Washington, May 22-26, is fidget- 
ing uncomfortably while it awaits 
+ word from the White House on 
whether President Eisenhower will 
address the convention. 


Invitation was first extended 
several weeks ago and the broad- 
casters have been repeating it 
through various influential chan- 
neis since. 

What especially irks broadcast 
industry biggies is that the Presi- 
dent, who has never spoken at one 
of their conventions, has already 
accepted another invitation to 
speak to the American Newspaper 
Publishers Association. 

He will address the annual 
luncheon of the Associated Press 
on April 25, one of the features of 
the ANPA convention in New 
York. 


PHIL SILVERS SHOW 
BOUGHT BY CAMELS 


R. J. Reynolds (Camel) has put 
in an order for the new Phil Silvers 
telefilm series, with a Sept. 18 
starting date as the target. Sale 
is contingent on CBS-TV finding a 
good time slot for the show. 

Silvers winds up his 13th install- 
ment this week and leaves for a 
five-week vacation soon. He plans 











to have 26 in the can by the kickoff 
date in the fall. 
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[| WASN’T AWARDED 


We are delighted, of course, that six major “Emmies” were awarded Monday night to 
ABC-TV shows and stars. 


What delights us even more is the caliber of all network award winners. It seems to us 
that the recognition of every one of them was well earned and thoroughly deserved. 


‘ \ 
‘ 


But if we had an “Emmy” of our own to present, it would go to television for its dramatic 
progress in the last year...in bold concept, in creative programming, in imaginative 
production, and for the artistry of its many wonderful performers. 


Our sincere appreciation to the Academy of Television Arts and Sciences for our ““Emmies” 
Best News Reporter or News Commentator: John Daly , 
Best Actor Starring in a Regular Series: Danny Thomas (Make Room For Daddy) 
Best Variety Series, Including Musical Variety: Disneyland 
Best Situation Comedy Series: Make Room For Daddy 
Best Dramatic Series: United States Steel Hour 
Best Individual Program of the Year: “Operation Undersea” (Disneylana) 


Our warm congratulations to CBS and NBC for their “Emmies” 


Best Cultural, Religious or Educational Program: Omnibus; Best Children’s Program: Lassfe; 
Best Daytime Program: Art Linkletter’s House Party; Best Actor in a Single Performance: Robert 
Cummings (“Twelve Angry Men” on Studio One); Best Male Singer: Perry Como; Best Supporting 
Actor in a Regular Series: Art Carney (The Jackie Gleason Show); Best Supporting Actress in a 
Regular Series: Audrey Meadows (The Jackie Gleason Show). 


Television’s Outstanding New Personality: George Gobel; Best Sports Program: Gillette Cavalcade 

of Sports; Best Guest, Audience Participation or Panel Program: This Is Your Life; Best Actress in 
a Single Performance: Judith Anderson (““Macbeth” on Hallmark Playhouse); Best Female Singer: 
} Dinah Shore; Best Actress Starring in a Regular Series: Loretta Young; Best Mystery or Intrigue 
Series: Dragnet. 


ABC TELEVISION NETWORK 
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Television Followup Comment 


Coler doesn’t hurt Jack Benny; 


especially if there’s an amusement 
park attached; especially if the 
CBS tinter’s on film. Leave it to 
the headman to give a lot of the 


Jaughs to Mr. Kitzell-ne-Artie 
Auerbach, with latter veteran of 
‘the JB radio-tv wars breaking up 
all and sundry on Sunday’s (6) mid- 
way strip with his dialectics as he 
took over a multiple of hawker- 
barker-gorilla-etcetera roles in 
“Operation Ubiquitous.” Benny had 
his Bevhills Beaver Patrol moppets 
(4) on a tour of the Calif. park to 
give tone to the proceedings via 
the balloons, riding devices and 
such—these ‘and other’ atmos- 

herics, including sideshows and 

i-strikers, serving as springhoard 
for a load of fun-on-the-run. Even 
the Sportsmen foursome got into 
the act, as “Flying Trapeze” song- 
sters working their way up the 
Lucky Strike ladder for a _ boffo 
plug. 

Mahlon Merrick and Ralph Levy 
brought in a fast one at leisurely 
pace in the neatest trick of the tv 
week, with McCadden (Burns & 
Allen) shooting the sequences. 
There were half a dozen snappers, 
- mostly good, particularly Benny’s 
capers with a caged lion he pre- 
sumed to be an Auerbach-encased 
prop. Over on the radio side half 
an hour earlier (with Danny Kaye 
guesting), Benny was putting up 
the paper for his oncoming tv’er 
and on latter was plugging his Ann 
Sothern alternation, with nary a 
word therein to dial his next week’s 
AM’er. In other words, the sound 
medium to 24-sheet video but not 
vice versa. There’s a moral here 
somewhere. rau. 





A behind-the-scenes show biz 
yarn about a comic-and-crooner 
team (no relation to Dean Martin 
& Jerry Lewis) was turned into a 
sparkling stanza on the NBC-TV 
“Philco Television Playhouse” 
Sunday night (6). For the genre, 
it was a near-perfect model. The 
drama had color and laughs, a 
minor degree of pathos and, above 
all a high degree of credibility. 

Scripter David Shaw rates the 
primary bows for the simple, but 
neat story framework, the racy 
dialog and the overall savvy that 
gave this hour the ring of an au- 
thentic show biz saka. Perhaps the 
actor-agent colloquies were a bit 
overdrawn, but generally, Shaw’s 
delineation, with the help of 
Variety headline montages, of the 
accidental formation and the in- 
evitable breakup of a topflight tv 
team was basically sound and per- 
suasive. 


As the comedy half of the duo, 
Joey Adams’ portrayal was a tour 
de force. Adams, of course, is a 
comic so his expert handling of 
the gag lines in the script was not 
surprising. But he dug far deeper 
in his characterization of a brash 
comic with a:big mouth and a big- 
ger ego, but likeable nevertheless. 
Adams’ performance was right in 
every respect, and his impact was 
so strong that he overturned the 
basic premise of the script, name- 
ly, that the crooner was actually 
xs important to the team as the 
singer. And if, in the show-within- 
the-show ‘framework, Adams was 
supposed to be a stage hog, he did 
Manage to dominate the screen 
completely by virtue of his bite 
and vitality. 

As the crooner, Johnny Des- 
mond was wholly competent in a 
role that was destined to be over- 
shadowed. He handled the straight 
dramatics surely and gave a strong 
vocal buildup to a new song, “Play 
Me Hearts and Flowers,” which 
was written especially for this 
drama. For dramatic purposes, the 
song was adequate and it’s irrele- 
vant whether it becomes an actual 
hit. It was, however, given enough 
exposure via the theme _ back- 
grounds, several vocal choruses by 
Desmond and a final plug for the 
Coral Record. This type of show- 
casing for a tune may be a song- 
writer’s dream bui, fundamentally, 
the material itself will have tu pay 
off as it did in the pioneer “Let 
Me Go, Lover” song exploitation 
on the “Studio One” broadcast a 
couple of months ago. 

The excellent supporting cast in 
the Philco drama was headed by 


Luis Van Rooten, as the harvied | 
comic’s agent, with Ellen Cobb- | 


Hill, Kay Medford as the femme 
interests. Herm. 





The touring “Colgate Comedy 
Hour” seems to have utilized its 
latest ‘‘on location” stint better as 
publicity fodder than an aide to 
programming. After sessions in 
Miami and New Orleans (for the 
Mardi Gras), the troubled-by-that- 
Sullivan-fellah variety show ended 





up last Sunday (6) on the plush 
SS. United States. 

It was obvious that the produ- 
cers were pressing extra hard to 
achieve a continental flavor com- 
mensurate with a majestic ocean 
liner. There was a plethora of ac- 
eents: the Gabor sisters and mama 
Jolie were handy as were the three 
Weire Bros., and even comic Ron- 
nie Graham tested his English ac- 
cent. The entire effort was a strain, 
with the hour-long show not sur- 
/mounting its recent standard of 
|mediocrity. It’s going to seem 
| great when somebody doesn’t cast 
| the gabby Gabors as gold diggers. 





\'They were asked to sing (in the 


| finale) on this one, but that didn’t 


work either. 


| The Weire Bros. were super- 
| charged in spots but they couldn’t 
| sustain laughter throughout their 
;too many appearances. Team of 
| Herbert, Sylvester and Harry 
| Weire show considerable diversity, 
, playing violins, singing and shoe- 
ing as they did, but chatter con- 
sisted mostly of waste material. 
One week “Comedy Hour” is too 
heavy on music, the next it’s over- 
board (on the United States) in 
comedy; Ronnie Graham was 
around with a couple of songs 
about Freud and _ psychoanalysis 
that had click lyrics, but he rat- 
tled ’em off too rapidly to gain 
maximum audience support. 
Counting emcee Gordon MacRae 
who was fine in a couple of tunes, 
particularly “I've Got You Under 
My Skin,” the musical portions 
were standouts. Jaye P. Morgan 
manifested charm and pepper in 
her turns. Her “‘Takin’ A Chance 
on Love” came across well. Car- 
men Dragon backstopping was ex- 
cellent. “se 
The program can blame its chief 
overall failure to come with any- 
thing different, paradoxically, on 
its almost frantic desire to be dif- 
ferent. Here, they had the SS. 
United States in all its glorious 
appointments, and what was shown 
on the screen could easily have 
been duplicated, for probably as 
little or as much cost in a video 
studio. Atmosphere angle _ also 
made scribblers and the rest forget 
entertainment per se. Moreover, 
the remote evidently posed tech- 
nical problems that took away 
more than any slight measure of 
“unique” atmosphere offered. For 
about a minute and a half there, 
the video screen carried a double 
image, and the aural went dead— 
right through part of the commer- 
cial too. Art. 





Ed Sullivan’s show went on a 
disk-kick on Sunday’s (6) edition 
over CBS-TV. Sullivan showcased 
Roy Hamilton and the Fontane 
Sisters from the shellac shops and 
Lillian Roth who has made good 
in a multitude of other fields, in- 
cluding the literary since her auto- 
biography “I'll Cry Tomorrow” is 
still on the topselling lists. 

This big batch of singing made 
the show somewhat one-sided, 
inasmuch as good routining re- 
quired alternating a singing act, 
with a dumb act. This partially 
took the curse off the vocal sur- 
plus. 
Miss Roth boffed across a medley 
of oldies including a pair from 
“Vagabond King” and hit applause 
jackpot. She was aided by a pair 
of lads and some production danc- 
ing. The Fontane Sisters hit it off 
well with a pair of tunes and Roy 
Hamilton made good with his 
single, “You'll Never Walk Alone” 
which he endowed with the values 
of a ~piritual. 

The silent. turns 
added force by the »nrofusion of 
' tonsil turns. Thus Joe Jackson Jr.’s 
w.k. pantomimic bicycle act went 
over excellently and the knock- 
about acro work of The Romanos 
(3) also hit a top response. Paul 
Sydell’s dog turn got its message 
across. 

Sullivan has become a collector 
of Sullivan impressionists. This 
time he exhibited a Negro who has 
captured Sullivan’s traits remark- 
ably well. It was a good novelty. 

Toppers were Mata & Hari in an 
imaginative and well executed 
dance in which a pair of display 
dummies become animated. Two 
male assistants were required in 
this choreo and results were ex- 
cellent. Collier’s All-American 
basketballers took bows. Jose. 








| Several months ago Jack Carson 


| 
| 





were given). 


| all subject is further enlightened | 


ion his clown suit to distinguish | 


himself in a dramatic performance 
on the ABC-TV “U.S. Steel Hour” 
in “Goodbye . . . But It Doesn't 
| Go Away.” Last Tuesday (2) on the 
same Theatre Guild series 

| towering gent with 
| puss displayed another 
|his emoting talent, 
‘ing, 





around at the factory — and to a 
certain extent at home — in a tele- 
play by Ernest Pendrell called 
“Man in a Corner.” . 


As the underdog, it was a role 
bound to elicit sympathy, and his 
promotion at the slave-driving 
plant in a stock happy-ender after 
he had actually quit the job to 
try for a policeman’s post at which 
he failed, lacked the element of 
surprise. But under Alex Segal’s 
sensitive direction the play moved 
along gracefully to reveal some 
fine characterizations, notably Car- 
son’s “good guy” who can blow 
up at the proper time to win his 
point on the human element in 
mass production. 


In the overcrowded family phase 


of the saga, Phyllis Hill stood out’ 


as his ever lovin’ wife, with cap- 
able work also by Harold Vermil- 
yea and Betty Garde as his under- 
standing in-laws. At the factory, 
the big noise was Ernest Truex as 
the bombastic owner with a step- 
on-the-gas mission in life, but not 
too thick to be unaware of Car- 
son’s truths, playing a role ideally 
suited to him. Scme tender scenes 
were contributed by Claire Kirby 
as Carson’s secretary, and there 
were realistic bits by Cliff Norton 
(another clown turned straight) as 
the foreman and Don Keefer as 
the production manager. Trau. 





Ed Murrow paid a couple of 
visits to some dedicated peeple on 
his “Person to Person” last Fri- 
day (4). First was to the Roy Rog- 
ers family on the Coast, the second 
to Alicia Markova. The Rogers 
clan, for all their professional suc- 
cess, appear to be dedicated to 
humanity, and by way of striking 
co::itrast, Miss Markova appeared 
de‘.icated to ene thing, her danc- 
ing. Aside from the warmth and 
interest in both sessions, the pro- 
gram provided some _ interesting 
philosophical food for thought on 
the way people choose to lead their 
lives. 

The Rogers family (Dale Evans 
and the flock of adopted kids) 
seemed all humanity and all heart. 
Murrow didn’t have to elicit any 
warmth from the parents and chil- 
dren—it was all there, with no 
phony patronizing of the kiddies by 
proud papa that’s so often an ele- 
ment on the “Personcasts.” The 
Rogers at play was an intimate and 
unembarrassed glance at a happy 
family, and in Rogers and Miss 
Evans the public got a good look 
at a couple of people who’ve gone 
out of the orbit of the everyday 
couple to put their money and 
energies to work in an effort to 
help others. 

Miss Markova provided another 
type of dedication, the dedication 
of the artist to her art. By way of 
startling contrast, she seemed 
lonely in comparison to the Rog- 
ers. Interview took place in her 
two-room hotel suite in New York, 
between _ tours. An unpacked 
trunk in the middle of the room 
set the mood, and Miss Markova, 
generally acceeded to be one of 
the all-time greats of the ballet, 
fortified the impressions. She was 
a charming, voluble and intelligent 
guest and her descriptions, remini- 
scences and words of advice: made 
good viewing and good sense. 

This, whether by intent or in- 
direction, was one of the most 
penetrating of the ‘Personcasts.” 
In mood and in direction, it went 








Dwarfs.” Clip from “The Frog and 
the Ox’ were also shown. Disney 
artists have patterned their de- 
scriptive animation of the various 


' writers to the spirit of a times. 


Whit. 





Julius LaRosa is in the same re- 
laxed groove as Perry Como, so he 
won't disturb peace and tranquil- 
ity of the tri-weekly CBS-TV 
Chesterfield sweepstakes as_ the 
fixture works in a fortnight’s vaca- 
tion. Whether 7:30 or 7:45, NBC or 
CBS, it’s a revelation how the late 
dinnertime chanters manage _ to 
work up high rating steam with 
such operators as Eddie Fisher, 
Dinah Shore and Tony Martin in 
non-competing (actually cross-dial- 
ing segues) song-a-blecks with 
Como, Jane Froman and Jo Staf- 
ford on the other side of the fence. 
NBC follows with the J. C. Swayze 
news and CBS precedes its song 
paraders with Douglas Edwards’ 
recap of the day’s events, and 
hence the rivalry is tunes versus 
topicals in all the slots. 

LaRosa looks like a real nice 
youngster in his pinchhitting chore 
(also on the AM ramparts for 
Como), making sure in the patter 
that he’s merely keeping the spot 
warm until the “quiet one” re- 
turns. Last Friday (4) in his finale 
of the first week, the ex-Godfrey- 
ite proved a handyandy at “Teach 
Me Tonight” and “The Gal (mean- 
ing the “Man,” of course, in the 
original Harold Arlen-Judy Gar- 
land “Star Is Born” sexual con- 
text) “That Got Away” with looker 
Terry Stevens guesting. Ray 
Charles Singers and Mitchell 
Ayres orch were in there with 
their infectious. licks and LaRosa 
spouted for the ciggie even though 
he doesn’t have the smoker’s aura 
about him. Trau. 





As. sort of a birthday present 
marking the start of its fifth year, 
Don Herbert’s “Watch Mr.. Wizard” 
has been moved up from its for- 
mer Saturday afternoon. NBC-TV 
berth into the web’s Saturday 
morning moppet spectrum. Since 
it bowed on 14 stations back in 
1951 as a joint NBC-TV-Cereal In- 
stitute venture, the youngster- 
angled video science demonstra- 
tion has become one of the net- 
work’s most prized educational 
showpieces with over 140 affiliates 
now on the string. 

The edition reevaluated (5) evi- 
denced anew the conscientious 
craftmanship of Herbert and co- 
horts, producer Jules Power, di- 
rector Don Meier and the behind- 
the-scenes workshop staff. Head- 
man’s relaxed, easy manner before 
the cameras and his sincere “big 
brother” relationship with his 
young foils, this time Bruce Pode- 
well who alternates with Susan 
Levine, have been well document- 
ed. Less frequently commented on 
is the obvious amount of careful 
planning and _ preparation that 
goes into making the scientifically 
complex both simple and under- 
standable. 

The principle of the lever and 
mechanical advantage was cut- 
lined on this outing and although 
it was told and visualized in terms 
the kids could dig, it also added 
up to a meaty refresher course for 
the adults who may have forgotten 
their high school science or col- 
lege physics. Therein . probably 
lies “Wizard’s” success: the sim- 
plicity breakdown never does vio- 


beyond the customary “this is our) Jence to the basic scientific laws 
playroom” bit and provided a little | sq the most hardboiled laboratory 
bit of insight into the real makings | egghead can watch the show with- 


of people. Chan. 





out grunting in dismay. 
Institutional blurbs on the bene- 


Walt Disney packaged three of | fits of a good breakfast were neat- 
his Academy-award-winning shorts | !y woven in through the use of one 


for incorporation in this ‘‘Fantasy- 
land” ABC-TV offering*which he 
sub-tags, “From Aesop to Hans 
Christian Andersen.” Tracing the 
age of fables and their writers 
down through the ages, Disney 
dishes up an animated treat for 
dialers of all ages here, making 
use also of other past theatrically 
released cartoons. 

Trio of Oscar grabbers include 
“The Tortoise and the Hare,” “The 
Country Cousin” and “The Ugly 
Duckling,” drawn, respectively, 
from the tales of Aesop, Jean de 
la Fontaine and the Danish Ander- 
sen. They still carry all the charm 
of the originals, and Disney has 
pointed up each of their authors by 
brief animated descriptions. Over- 


by Disney’s commentary on how fa- 
ble writers always inserted some 
simple truth or moral, then ‘goes 
on to prove it via selected cartoons. 

One of the most charming high- 


the lights of the hour show was taken 
the genial| from the Grimm Bros. “Brave Lit- 
facet of|tle Tailor,” 
as an easygo-| briefly on his feature cartoon hit, 
self-effacing fellow kicked'“Snow White 


after Disney dwelt 


and the Seven 





of the specially built contraptions 
demonstrating the lever principle. 
All in all, it was a fine example of 
entertaining instruction with young 
Master Podewell contributing an 
excellent supporting performance. 
Dave. 





Leave it to a longhair to make 
baseball seem like a dull game. 
That’s just what composer William 
Schuman, with an assist from 
librettist Jeremy Gury, did to the 
national pasttime, when _ they 
pitched an operatic version of 
Ernest Thayer's ‘‘Casey at the Bat” 
= CBS-TV’s “Omnibus” Sunday 
(6). 

The 


hour-long one-act opera, 


| retagged for some obscure reason, 





“The Mighty Casey,” went wide of 
the plate musically and lyrically. 
Schuman’s score was heavy-handed 
lacking the bright and breezy qual- 
ity that usually goes with the game. 
His style is quasi-modern but it 
just doesn’t blend with the Thayer 
poem or the Gury additions. De 
Wolfe Hopper’s rendition had more 
swing to it. 


“Omnibus” assembled a large 








cast to belt in the opus but the 
principals and chorus were ham- 
pered by the score, which seemed 
too tough to sing. They didn’t get 
much help from Gury, either. 
Among the principals were Danny 
Scholl, Elise Rhodes, Rufus Smith 
and Nathaniel Frey. They were in 
their pitching but Schumann and 
Gury should have been sent to the 
showers. 

“Stanza opened with a half-hour 
tour through Harry Winsten’s dia- 
mond-land in midtown Manhattan. 
Alistair Cook guided the tour in an 
informative manner but the 30 
minutes lacked lustre. Gros. 





Through four generations the 
Kimballs and the Sawyers have been 
shooting up each other and the 
countryside in the fashion of the 
more publicized Hatfields and Mc- 
Coys. Fifty years later they were 
finally caught up with for the public 
prints and last week’s “TV Read- 
ers Digest” segment was an ac- 
count of their exploits. As a docu- 
mented telepie it carries a fairly 
good wallop and holds up through 
all the feudin’ and fussin’ despite 
that these backwoodsy folk don’t 
move too fast. : 

When it dawns on the musket 
pumpers that “’tis better to heal 
than to kill” the sharpshooters 
start reachin’ for Grey’s Anatomy, 
which is a book of larnin’ for pre- 
medics. Most of the action flashes 
back a half century to give the 
sequel its proper buildup. One of 
the young ‘uns ain’t much for 
shooting up his neighbors and 
wants to be a sawbones. When the 
story picks up 50 years later he’s 
the one with the scalpel and tak- 
ing the cut is a grandson of one of 
the old feuders.* He pulls him 
through and a handshake ends the 
back country bickerin’. 

Christian Nyby strikes a note of 
realism with his direction of the 
characters like a Van Buren car- 
toon from Esquire. Minor Watson 
and Bobby Driscoll are, man and 
boy, the chief motivators and keep 
the piece moving with able help 
from the lesser sa aeteger~ ; 

elm. 





“Star Tonight,” the Brillo-spon- 
sored ABC-TV’er which stars com- 
parative unknowns, backing them 
with established supporting play- 
ers, came up with a beaut Thurs- 
day night (3) in Patricia Englund 
and “Zone of Quiet.’ Teleplay 
was based on Ring’ Lardner’s 
hospital yarn about the guy who 
comes in for a rest and is driven 
nuts by the nurse. As adapted by 
David Shaw, it came off in rib- 
tickling fashion, and Miss Englund 
(who must get it from father Ken) 
emerged as a fine young come- 
dienne. 

Miss Englund, natch, was the 
talky nurse whose all-encompas- 
sing chatter also went into the 
matter of the love affair between 
a sister nurse and the guy’s doctor. 
And this subplot got the full treat- 
ment via some broad comedy 
scenes with the doctor (and pa- 
tient) caught between the two gals. 
Four-actor cast was tops, with Miss 
Englund and Nita Talbot turning 
in hilarious performances as the 
nurses, Biff McGuire properly 
scatterbrained as the doc and 
Larry Blyden the picture of frus- 
trated agony as the patient. 

Shaw’s script caught the full 
Lardner flavor, and Alan Ander- 
son’s direction started things mov- 
ing immediately and didn’t let up 
the pace. Harry Herrmann’s J. 
Walter Thompson production staff 
turned out the entire segment with 
their customary professional flair. 
As the VARIETY review put it when 
“Star Tonight” bowed a couple of 
months ago, no youngster is going 
to make it on the show unless the 
seript is right. JWT and Shaw 
(Lardner too) did right by Miss 
Englund. Chan 


Rakov’s Hub Shift 


Boston, March 8. 

Avner Rakov, WBZ-WBZA pro- 
gram manager, will resign his post 
effective March 14 in order to be- 
come associated with the Master 
Picture Co. of Boston, producers of 
tv and industrial films, He will as- 
sume the posts of executive and 
production director of the pic com- 
pany. 

Prior to taking over as WBZ pro- 
gram manager, he served for many 
years as musical director for the 
station. In addition, he has been 





‘on the teaching staff of Boston U. 


School of Music and the New Eng- 
land Conservatory of Music. 
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TV On An Antiquity Kick 


A large chunk of tv’s dramatic 
days had the look of “Old Home 
waiting for a taker. 
classics of other generations. 





stanzas in the last seven or eight 
Week’’—with some of mortgages 


Each of the three major networks fronted 
On CBS, Westinghouse’s “Best of 


Broadway” series starred Claudette Colbert and Franchot Tone in 
Molnar’s “The Guardsman,” a 30-year-old Lunt-Fontanne legiter 
reworked into a film for them nearly a quarter century ago. It got 
a general drubbing from the critics. : 

Next night, “Pond’s Theatre” on ABC revived Eugene O’Neill’s 


“Anna Christie” with a bally aura 
the fact that Alex Segal brought 


that hinted at a “tv first” despite 
this in a couple of years back on 


the old “Celanese Theatre” with June Havoe in the name role. 


Last week’s “Anna’’ seemed the 


better interpretation with Con- 


stance Ford, Everett Sloane, James Daly and Grace Valentine. 
Same night, NBC’s “Lux Video Theatre,” as a four-week leadup 
to Academy Awards on tv, brought back a live “Casablanca” 
from its wartime celluleid trough in a glossy but pretentious per- 
formance headed by Paul Douglas, Arlene Dahl and Hoagy Car- 
michael—the latter as the cafe pianist in a puzzler, since the role 
was created for the film by the late Dooley Wilson, a Negro who 


boffed “As Time Goes By’ into 
Mason tuld Carmichael in the 


a tune clicker. ° (As host James 
“admiration” afterpiece, “maybe 


next time you canplay your own songs,” in an appareftt stab at out- 


of-script realism to square the 


“unoriginal” casting. ) 


Preceding the threesome were “Donovan’s Brain” on Westing- 
house-CBS’ “Studio One”—from Curt Siodmak’s two-time film; and 
“Medic,” which initiated a long-ago biographical documentary since 
up to now the Dow Chemical clinical operation has tackled up-to- 


date subjects. 


Even a couple of the half-hour telepix dramas got into the 


vintage act. 


Last Friday, “Schlitz Playhouse of Stars” on CBS 


went on an antiquity kick. Up ahead (Thursday), a solid scorer 
against the Luxes, Ponds and Westinghouse was a delightful little 
farce based on Ring Lardner’s “Zone of Quiet” which gave Pa- 


tricia Englund opportunity for a 
“Star Tonight” skein. 


talkathon terrif on ABC-Brillo’s 
 Trau. 





Billy Graham’s ‘3 For God’: 
N.Y. Garden SRO; Stumps In 
Ike Church; Meets ‘Press’ 


‘Meet the Press” departed from 
the political arena for perhaps the 
first time Sunday (6) with a plunge 
into religion, or more specifically, 
evangelism. Guest was Billy Gra- 
ham, and producer-panelist Law- 
rence Spivak, operating under the 
theory that names make news and 
news -makes a “Press” guest, was 
certainly justified in his offbeat 
choice. Hitting Page 1 of the New 
York Times twice within four days 
(Friday (4) after filling Madison 
Square Garden the night before | 
and Monday (7) after preaching 
before President Eisenhower in 


* Washington’s National Presbyterian 


Church, is probably as good an av- 
erage as anybody the show has ever 
had from politics. 

Graham, as’ one of the modern- 
day phenoms (in the sense of a 
showman as well as a preacher— 
that’s a trait that all great Ameri- 


can evangelists appear to have pos- 
sessed) must have shaped as a must 
for most viewers. He’s had telexpo- 
sure before, but strictly on an on- 
camera, on-film basis, via his erst- 
while “Hour of Decision” films. 
But to see him operate on an off- 
the-cuff, spontaneous basis, is an- 
other thing, and the opportunity to 
see a spellbinder appear publicly in 
a casual, off-duty manner must have 
raised “Press” audience consider- 
ably. 

When an evangelist becomes an 
attraction, as Graham indisputably 
has, the inevitable question is, 
What has the guy got? Is he just 
a skillful showman, is he a natural 
leader, a fanatic, or what? Gra- 
ham’s “Press” appearance should 
have settled the matter for most 
who saw it—he’s a combination of 
a topnotch salesman who knows the 
value of publicity and exploitation, 
a consummate showman, a very 
handsome guy who has the looks to 
command the attention of women 
and the virility to command the 
respect of men, and a leader type 
with the poise and sureness that 
project him to the top and keep 
him there. 

The opportunity to look Graham 
over firsthand gave the show more 
impact than the actual discussion 
provoked. In the way of news, Gra- 
ham tactfully declared himself op- 
posed to racial segregation, said 
that New York was sinful but not 
more so than most cities, said he'd 
like to come to Gotham for a con- 
version campaign but was awaiting 
an invitation from the city’s minis- 
ters, claimed that there is a great 
hunger for religion in Russia, jus- 
tified his frequent trips to Eu- 
rope, defended his rate of conver- 
sions and the permanence of con- 
versions and frankly admitted his 
penchant for salesmanship and pub- 
licity as a bona fide means of in- 
doctrination. Questions from the 
NBC panel, comprising Spivak, col- 
umnist Marquis Childs, Time mag’s 


CELEBRITY PARADE 
With Joseph McCaffrey, 
Pearson 
Producer: Milton Hammer 
30 Mins., Sun., 2 p.m, 
RETAIL CLERKS INTERNA- 
TIONAL ASSN. 
WMAL-TV, Washington 
This interesting combo of two- 
shows-in-one debuted on _ local 
ABC outlet with one eye frankly 
focussed on a web spot. Combining 
the news gathering technique of 
reported Joseph McCaffrey, ex-Mu- 
tual newscaster and currently a 
Capitol Hill radio-tv freelancer, 
and analyst. Drew Pearson, show 
has a much faster and more varied 
pace than many of its older com- 
posters in the Sunday afternoon 
v forum sweepstakes. 
McCaffrey, a veteran of Con- 
gressional interviewing, and an un- 
|usually , photogenic newscaster, 
handles allommercials with a pub- 
lic service flavor, lending a dignity 
and news touch to them. Principal 
chore is a straight interview for 
first half of show, specializing in 
political figures, but with an oc- 
casional local civic, educational or 
showbiz figure. 


At show caught, House Minority 
Leader Charles Halleck (R., Ind.) 
made an able sparring partner for 
newsman McCaffrey and provided 
an unuually newsworthy quarter 
hour. News breaks, the bread-and- 
butter of all interview and forum 
shows, depend equally on skill of 
interrogator and hep repsonses of 
guest. The Halleck-McCaffrey team 
ran the gamut of a second term 
for Ike; the Congressional pay raise: 
and the tax bill. Effect was that 
somewhere there should be a head- 
line for someone. 


Second segment of show is a re- 
vised version of Drew Pearson’s 
“Washington Merry-Go-Round” 
telefilm. Accenting the usual “ex- 
clusive” feature of all Pearson 
broadcasts, new 
ries a strong human interest angle 
and a more leisurely review of the 
subject tackled. On past Sunday’s 


Drew 


lease of Herman and Noel 
and their families. Capitalizing on 


around the disappearance of “an 
entire family” behind the Iron Cur- 
tain, word picture, pointed up with 
stills, was an exciting and skillful 
analysis, albeit with little new an- 


more intriguing news stories. Pear- 
son appears more relaxed than in 
the past. His voice is pitched low- 
er, and his manner has lost much 
of the stoccato effect which marked 
his tv work in the past. The col- 
umnist may have learned by trial- 
and-error or the new expanded 
format may have eliminated much 
of the need for breathlessness. At 
any rate, it is a definite improve- 
ment over previous Pearson efforts. 
Combo of the two types of news 
presentation in a single show, mak- 
ing for variety and faster pace, 
plus the authoritative, but different 
styles of both men, make this a 
half-hour worth watching. Flor. 


THE GUARDSMAN 

(Best of Broadway) 

With Claudette Colbert, Franchot 
Tone, Reginald Gardiner, Edith 
Ring, Mary Grace Canfield, Mar- 
garet Hamilton, others 

Producer: Felix Jackson 

Director: Paul Nickell 

Writer: Reginald Lawrence 

60 Mins., Wed. (2), 10 p.m. 

WESTINGHOUSE 

CBS-TV, from New York 

(McCann-Erickson) 

Too bad that the late Ferenc 
Molnar’s “The Guardsman” was on 
tap as the “Best of Broadway” 
entry at the time when “Studio 
One” producer Felix Jackson and 
director Paul Nickell were called 
in to take over the once-a-month 
series. Not that the comedy turned 
out badly, but it was somewhat 
lightweight material, and with 
more meaty stuff to work with, 
Jackson might have been able to 
make his bow on the series more 
auspicious. “The Guardsman” was 
nicely turned out, but on the 
inauspicious side. 


The Molnar comedy, adapted for 
tele by Reginald Lawrence, is all 
situation—no characterization, no 
dialog, nothing but plot. It’s a 
toughie for the actors and directors 
(despite its 1924 Broadway suc- 
cess), and it’s to the credit of 
Claudette Colbert that she made a 
charming creature out of the 
coquettish wife and of Franchot 
Tone that he got the right note of 
comic despair as the hubby. Credit 
Nickell also for getting the 
whimsy moving after a somewhat 
awkward start. Add some extra 
plusses for Edith King, called in 
at the last minute as a replacement 
for Mary Boland, for turning an 
amusing job as the bogus mother; 
for Reginald Gardiner as_ the 
straightfaced friend, and for Mary 
Grace Canfield and Margaret: 
Hamilton in minor roles. 

“The Guardsman” is paper-thin 
throughout, and the entire weight 
of the play falls on the husband’s 
dilemma in making love to his wife 
in disguise. While it’s a rewarding- 
enough premise, it’s not enough to 
earry the entire play, not even in 
an hour-long televersion. Byt Miss 
Colbert and Tone made the best 
of it, and ap some pleasant 
if not inspired seach. 

n. 


FAME 
Narrated by Raymond Edward 

Johnson 
Producer-writer: Michael Sklar 
15 Mins., Sat., 11:15 p.m. 
NATIONAL GYPSUM CO. 
WRCA-TYV, N.Y. (film) 

(BBD&O) 

With “The Lone Wolf” vidpix 
series ending its run for Chevrolet, 
NBC's N.Y. flagship has _ slotted 
“Fame” (ex-‘‘The Greatest Drama’’) 
in the post-l1l p.m. Saturday 
sweepstakes. Rerun syndicated 
package out of~a Movietone News- 
General Teleradio cd-op subsidiary 
is picked up by National Gypsum 
in the New York market. “Fame” 
is a biopic quickie highlighting 
American greats, with initialer 
recapping the significant events in | 
the life of Henry Ford. It’s largely | 
a succession of newsreel clips—in | 
this case some of vintage quality | 
—and is reasonably interesting | 
considering the hackneyed, pane- | 
gyrical method of reporting. Nar- | 
ration is by Raymond Edward | 








version also car- | 


(6) show, Pearson spent entire time | 
analyzing the imprisonment and re- | 
Field | 


the cloak-and-dagger atmosphere | 





Service’s Glenn D. Everett, were 
provocative. 

Reported desire of several spon- 
sors to put Graham on tele on a 
commercial basis in a format com- 


ought to have gotten considerable 
impetus from the “Press” stint. 





George Harris and Religious News 


Chan. 


Johnson, who never lets up on the 
pitch, apparently because the pic- 
tures cannot tell the whole story. 

Good opportunity is furnished to 


bring in other bigwigs—in this 
case former President Hoover, 
iThomas A. Edison and the other 


et als who crossed the late auto) 
magnate’s path in his more than 
60 years on the industrial scene. | 
|Coming up are Admiral Byrd, | 
|Bernard Baruch, Edison, Eddie 
Rickenbacker, Babe Ruth and Gen- | 
eral MacArthur., They’re not play- 
ing with any but the world head- 
| liners on this one. 7rou: 


gles added, to one of the year’s | 


GRADY & HURST SHOWROOM 
| Producer: Dennis Kane 
| Director: Kane 
130 Mins.; Sat., 6:30 p.m. 
| PLYMOUTH 
WPTZ, Philadelphia 
Joe Grady and Ed Hurst, hosts 
of one of first and longest-running 
disk sessions (the “950 Club”) are | 
trained in the school that keeps 
things moving. They showcased a) 
half dozen guests on the preem of | 
their new half-hour tv stanza. This | 
| doesn’t leave the boys much time | 
|to project their own locally es- 
teemed personalities. There is none 
|of the current style of the reflec- 
| tive emcee who seemingly plans | 
| program while on. “Showroom”’ is | 
fast, varied and without a lag. 
Setting is a cafe and seated at 
tables are invited reps of the)! 
| Plymouth organization. The ring- | 
siders should be briefed on their | 
ad-libs. One of the primary aims) 








parable to Bishop Fulton J. Sheen’s | oh gat + en is to spotlight new | Crow” 
iB ent. 


Neophyte on opener was) 
Bob Sweeney, local singer who has | 


(Continued on page 48) 


| right—lighting, 


| surprising. Her magnetic personal- 


‘Peter Pan’ A Major TV Triumph 


In Mary Martin's ‘1-Niter U.S.A. 


By GEORGE ROSEN 


Television went after Ahe kids on 
Monday night (7) and came off 
with one of its standout contribu- 
tions, hitting a high mark in enter- 
tainment and superlative produc- 
tion. 

The occasion, of course, was the 
“Producers Showcase” presentation 
of the musicalized version of Bar- 
rie’s ‘Peter Pan” starring Mary 
Martin—the same full length pro- 
duction that had ended its Broad- 
way run at the Winter Garden only 
nine days before. As encompassed 
within the two-hour (7:30 to 9:30) 
Monday night span, the tv one-shot 
originating out of NBC’s cclor 
studios in Brooklyn registered as a 
major triumph in the wedding of 
show biz and the video spectrum. 

When the final Nielsens are 
posted on this one it'll probably 
reveal (thanks to some terrific pre- 
show promotion and bally) one of 
the largest audiences in tv annals 
to witness a_ single production 
(perhaps one out of every two or 
three persons in the U.S.). Certain- 
ly a justifiable reward for NBC’s 
plunking down in excess of $250,- 
000 for the package (only $150,000 
of which was recapturable under 
the Ford-RCA “Showcase” spon- 
sorship), not to mention an acdi- 
tional $190,000 spent by the web 
on aboye-package costs. 

As it “played” on Monday for 
the home audiences, “Peter Pan” 
was a sheer. delight. If the answer 
to the perfect or near-perfect spec 
lies in giving productions a pre-tv 
run on Broadway,-the fact remains 
that much of the credit for the 
stunning success of Monday’s pres- 

tation lies in the flawlessness 
¥tth which all concerned hurdled 
the technical hazards in ‘Peter’s” 
transference to Video. It was de- 
signed as a “front ‘row-center” 
spectacle for the vast audience, 
and that’s how it played. 

Since “Peter’’ was brought over 
to tv intact from its Broadway run, 
including principals, featured per- 
formers, singers, dancers, scenery, 
costumes, music, lyrics, libretto 
and full orchestra, it wasn’t sur- 
prising that the video audience was 
witnessing a polished, finished per- 
formance. Yet the dovetailing of 
the “legit package’ entrepreneurs 
with the tv technicians, camera- 
men and other creative factors 
from tv was so expertly achieved 
that the video accomplishment was 
lost in the smoothness of the fin- 
ished production. 

Thus, to the casual viewer, it 
was difficult to determine where 
the Jerome Robbins staging-direct- 
ing-choreography contribution left 
off and the tv-minded Fred Coe 
and Clark Jones (NBC’s director 
and producer, respectively) began. 
What mattered was that it added up 
to a brilliant mating of talents. 
As a superlative plus (but unfor- 
tunately “hidden” asset), the NBC- 
RCA compatible color was the final 
magic touch that completed the 
transformation. Everything was 
tint tones and 
hues, with no variation or loss by 
switching of cameras. 





effortless flying was a merging of 
grace and technical achievement. 


Cyril Ritchard as Captain Hook 
was the ideal pirate of Neverland, 
fantastically comic as the “creepiest 
creep in the world.” Also standout 
was Kathy Nolan as Wendy, as 
sweet and charming a “mother” as 
Peter Pan could wish. For that 
matter, all .the tried-and-true 
“Peter” troupers of the Broadway 
engagement made as good Indians, 
pirates and lost boys on tv. 


It’s not exactly a revelation at 
this point to say the Caroiyn Leigh 
lyrics and Mark Charlap music 
(with Julie Styne’s additional 
music and the Betty Comden- 
Adolph Green additional lyrics) 
complemented the theme and struc- 
ture of the play by retaining its 
simple fantasy. This was also true 
of Aibert*Sendry’s arrangements. 
And not the least of it was Harry 





PETER PAN 

(Producers Showcase) 

With Mary Martin, Cyril Ritchard, 
Kathy Nolan, Margalo Gillmore, 
Joe E. Marks, Sondra Lee, Nor- 
man Shelly, Heller Halliday, 
Robert Harrington, Joseph Staf- 
ford, David*Bean, Stanley Sten- 

ner, others. . 

Producer: Richard Halliday 

(for NBC: Fred Coe) 

Director-Staging: Jerome Robbins 

(NBC Director: Clark Jones) 

Lyrics and Music: Carolyn Leigh, 
Mark Charlap 

(Additional music and lyrics by 
Ju'e Styne, Betty Comden and 
Adolph Green) 

Scenery: Peter Larkin 

Conductor: Louis Adrian 

Musical Supervision: Harry Sosnik 

120 Mims, Mon. (7), 7:30 p.m. 

FORD, RCA 

NBC-TV, from New York (color) 

(Kenyon & Eckhardt) 





Sosnik’s tip top musical super- 
vision of the augmented orchestra 
and Louis Adrian’s conducting. 


Even the commercials were on 
the plus side this time up, with 
both Ford and RCA wrapping up 
some entertaining ‘capsule pro- 
ductions.” The teaming up of 
Ernest Truex and Sylvia Field 
and Ernie Kovacs and Edith Evans 
for the entertaining Ford “sells” 
and the mock ttrial whereby 
Vaughn Monroe faces a court rap 
for some bum RCA commercials 
were keyed to the evening as a 
whole. ' 

The _ television spectacle has 
come a long way since “Satins and 
Spurs.” 


QUIZ CLUB 
With Jay Grayson, Brent Gunts 
Producer: Brent Gunts 
Director: Jehn Frankenfield 
30 Mins.; Mon.-thru-Sat., 1 p.m. 
WBAL-TV, Baltimore 

Quick, glib mcing by Jay Gray- 
son and Brent Gunts lifts this show 





'from stale status of every day quiz 


|format to 


| 
| 


| 


plus entertainment 
values for midday femme viewers. 
Format is regular quiz show ques- 
tions and answers leading to au- 


Over and above the unqualified | dience indentification of “mystery 
| personality” including usual write 


triumph of ‘“‘Peter Pan” as seen on 
Monday, .the virtual overnight 


| Broadway-to-tv transition of a costly 


show has major significance to show 


biz, since it (1) establishes for the | 
first time the pattern of shooting | 


for a one-night audience (in this 
instance in the area of 70,000,000) 
and thus eliminating an arduous 
road tour; and (2) resolving the 
economics attending Broadway 
boxoffice losses (as in the case of 
“Peter’) by recouping coin in one 
fell tv swoop. 

Even to those adults who find 
Barrie’s whimsy not precisely their 


; a.m, 


dish of tea, this musical version of | a Of: 
|and audience participating shows. 


“Peter” had much pure entertain- 
ment to offer. The songs and inci- 
dental music; the simple yet de- 


lightful humor; the attendent horse- | 


play of the pirates and the Indians; 
the animals and the fantasy world; 


the charming and well integrated | 


choreography were all vested with 


well and did not become cloying or 
precious. Utterly devoid of sophis- 
tication or wordliness, it stood up} 
as adult fare (until the last act por- | 
tions when the viewer had to tarry 
with the sentimental Barrie). 
That Mary Martin was a gem be- | 
yond reproach wasn’t particularly 


ity, her stylized vocalizing, her | 
lovely grace, per poignant smile— | 
all this was ‘‘Peter Pan,” the elu- 
sive character that wouldn’t grow | 
up. Her charming “I’ve Got to} 
duet with her daughter, | 
Heller Halliday, playing Liza the | 
maid, should have been enough to 
inspire an even lesser talent, Her | 


in-phone call gimmick. Format is 
improved because producers have 
been abie to snare unusually good 
and valuable prizes for an out-of- 
NY program. 

Seen last week (3), the lively tv 
show remoted from Baltimore’s 
Stanley Theatre with a packed au- 
dience of 3,700. One announce- 


| ment on a previous telecast caused 


gals to start forming lines at 7:30 
Judging from the live au- 
dience, the women are devotedly 
loyal to the co-mes, Grayson and 
Gunts, both w.k. to local audiences 
from a background of deejaying 


John Frankentield adroitly di- 
rected the particular show re- 
viewed with a multitude of techni- 
cal difficuities caused by re:noting 
it from a theatre ill equipped for 
tv productions. In spite of dif- 


| ficulties, camera work was superior 
an unadulterated charm that bore | 


and smooth. Shots were well 
thought out and good direction re- 
sulted in quick, easy takes on ex- 
act cues. 

Uninteresting sets and usual dif- 


ficulties of playing to intelligence 
| level of audience with small pro- 


duction budget were more than 
compensated for by the abilities of 
Grayson and Gunts working in 
good balance to one another and 
obviously developing live (and 
home) audience loyalty and high 
enthusiasm. Commercial portions 
of show were competently handled 
with effective video and audio sales 
pitch. WBAL-TV’s staff deserve 
praise for intelligent, well planned 
production techniques, Marsh. 
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Exciting things are happening on NBC Television—and exciting things 


are going to keep right on happening. 


Last year, NBC pioneered new patterns of network television pro- 
gramming. Here are a few achievements of this pioneering: 

THE SPECTACULARS. These 90-minute, full color extravaganzas 
have become national talkpieces. Example—2 LIFE covers. They have 
succeeded in reaching on the average an audience of more than 11,000,000 
homes. Nine Spectaculars have won Top Ten ratings. 

THE GEORGE GOBEL SHOW. The search for fresh new talent 


brought George Gobel to NBC Television. Before the season was half 
over, this young man with the new style had become one of America’s 
top comedians; his turns-of-phrase a part of the language. 


MEDIC. These authentic dramas of the world of medicine have won : 


for the program award after award, as well as the flattery of industry- 


wide imitation and national recognition. 
TONIGHT. The last hours of the day were revitalized by Steve Allen. 
For sponsors, the program offers an opportunity to talk to vast, adult, 


Class A audiences at Class C rates, for the last impression that lasts. 
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INDICATIVE 


This season the average NBC nighttime program has delivered over } 
500,000 more homes than the next network. 

NBC Television is now pressing ahead with plans for next season. Last 

year’s originality will be continued and extended, and there are dozens 

of new ideas, all designed to move television forward in pace, originality, 

‘liveliness — excitement! 

We don’t say “wait till next year,” because you don’t have to wait - 

sponsors can become part of this new, living television today. Mean- 

while, tomorrow’s planning is in full swing. For the wise advertiser, 


NBC’s present is imperative —and indicative of the future. 


sources: Sept. Report IT, 1954-Jan. Report II, 1955, A.C. Nielsen Co. 
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Kesler TV Show Isn't Down Bowling 
Congress Alley; 75 Face Expulsion 


Minneapolis, March 8. 

Because of their affiliation with 
a weekly Sunday WCCO-TV kegler 
show, “Bowlerama,” 75 Minnesota 
bowling alley proprietors are on 
the American Bowling Congress 
carpet and face possible expulsion. 

They're charged with violation of 
ABC rule pertaining to restrictions 
on use of league bowling scores, 
the main object being to protect 
against use in any supplementary 
contest where gain would be in- 
volved. 

Program in question includes 
bowling matches before the _ ty 
camera for valuable prizes. Partici- 
pants in these contests are those 
who have racked up the highest 
scores during the week in the vari- 
ous 75 alleys. 

Contesting the ABC order to de- 
sist further participation in the 
show, the bowling alley proprietors 
claim they have legal opinion back- 
ing their contention no violation of 
Rule 35 is now occurring. 

Norm Vinitsky, member of Gru- 
ber Associates, the advertising 
agency that stages “Bowlerama’ 
here and in other cities, contends 
that the rule in question is “in- 
definite, vague and difficult of pre- 
cise interpretation.” 

Also, it has been pointed out to 
ABC that “the proprietors are not 
violating the rule as they receive 
no matefial gain except through 
increase in the number of games 
bowled.” 

It develops that the difference 
of cpinions between proprietors 
and ABC has existed for weeks 
and that the proprietors, because 
of the dispute, recently changed 
the original “Bowlerama” rule 
which gave a bowler a small trophy 
as high man among the 50 quali- 
fiers for the tv show at an estab- 
lishment. 

They also offered to turn back 
two-thirds of the gross collected in 
50c entry fees to a recognized char- 
ity, but this was refused by ABC. 

ABC, a strict guardian of bowl- 
ers’ rights, previously had suggest- 
ed that Minnesota proprietors sub- 
mit to an amendment to Rule 35 
to be voted upon at the Fort 
Wayne, Ind., April meeting, but no 
copy of the amendment has been 
received here, Vinitsky says. 

As the proprietors’ spokesman, 
Vinitsky asserts 55 of the 75 inter- 
ested proprietors recently met here 
and voted to notify Frank Baker, 
ABC secretary, of their views that 
no rule violation is occurring. This 
was after receipt of a legal opin- 
ion to that effect, he explains. It 
represents the final move to date. 

“Bowlerama” has been on the 
air for four months and has at- 
tracted a sizable WCCO-TV audi- 
ence. It has always been sponsored. 





Pitt Theatre Managers 
Latch Onto Acad Hoopla, 
Buy Own TV Precede 


Pittsburgh, March 8. 

Downtown Theatre Managers 
Assn. will pick up the tab for a 
quarter-hour warm-up on KDKA- 
TV March 30 immediately preced- 
ing the Academy Awards. Pro- 
gram will feature the city’s three 
movie-drama critics, with Harold 
V. Cohen, Post-Gazette and Va- 
RIETY mugg here and winner of 
1954 Screen Directors Guild “Critic 
of the Year’ award, as moderator 
and Karl Krug, of Sun-Telegraph, 
and Kap Monahan, of Press, on 
panel. 

Idea originated in sales depart- 
ment of KDKA-TYV, and they only 
had to make one pitch for a sale. 
DTMA was first prospective spon- 
sor approached and they grabbed 
it. A couple of years ago, Cohen, 
Krug and Monahan were on WDTYV. 
predecessor of KDKA-TV, in a 
quizzer called Sho-Biz-Quiz. It was 
first sponsored by Plymouth-De- 
Soto Dealers and later Camel cig- 
arets. 


WPIX’s 22% Biz Hike 


WPIX, the N. Y. Daily News 
video station, has had a solid in- 
erease in business for the first two 
months of the year. 

The Jan.-Feb. overall increase 
has been 22° over ‘54, with the 
latter month alone up 27° :—the 
best February in station history. 











Rating: Radio 2; TV, 0 


Thieves broke into’ the 
apartment of Claude Callison, 
of the advertising and promo- 
tion department of WRCA, 
N. Y., last week. 

They. took two radios but 
ignored the tv set. 


Red Sox Trim TV 
As Gate Suffers 


Boston, March 8. 
Discouraged by the drastic drop 
in home game attendance last sea- 
son, Red Sox officials have decided 


to curtail the number of games to 
be televised this season to include 
only the Saturday game and the 
first game of a Sunday doubehead- 
er. However, they will allow the 
televising of ‘12 night games, nine 
from Fenway Park and three away 
contests. While all local games 
have been televised for several sea- 
sons, last year was the first that 
the away games were piped in and 
it was also the first year in many 
that Iocal attendance at the local 
ballyard dipped below 1,000,000, 
the baseball “break even” number. 

However, radio coverage will, as 
usual, be complete with sportscast- 
ers Curt Gowdy and Bob Murphy 
airing the games via WHDH. The 
same pair will alternate in handling 
the tv descriptions which are 
beamed over WNAC-TV and WBZ- 
TV on an alternate basis. Games 
are bankrolled by the Narragansett 
Brewing Co., Liggett & Myers and 
the Atlantic Refining Co. 


Rin Tin Tin Looms As © 
Year’s Sleeper; Nears 
Top 10-Siatus for ABC 


Sleeper of the year candidate on 
tele is Rin Tin Tin, which by all 
present indications looks to give 
ABC-TV a second Top 10 Nielsen 
spot for the first time in the web’s 
history. The Screen Gems’ vidpixer 
bounced to a whopping 43.9 in the 
latest Nielsen wrapup, not enough 
to place in the Top 10 (10th place 
rating was a 45,0), but enough of 
an indication of its climbing pow- 
ers to indicate that it may soon 
be up there with the rest. With 
“Disneyland” pulling a 50.3 in the 
same rating week, ABC is begin- 
ning to flex its muscles. 

Amazing climb of the show, 
which premiered in the fall, has 
some Ripley aspects. It’s on Fri- 
days at 7:30, a time slot when 
sets-in-use ordinarily don’t reach 
those Top 10 proportions. It’s 
bucking such established NBC 
shows as Eddie Fisher and the 
“Camel News Caravan” and CBS 
personalities on the form of Doug 
Edwards and his news segment and 
Perry Como. To top it off, it was 
a late starter, having bowed on 
the web in November after Gen- 
eral Mills yanked “Willy”. from 
the time and Nabisco stepped in 
with “Rinny.” It’s currently ABC’s 
second highest-rated show, first be- 
ing “Disneyland,” of course. 


CHI FACES LOSS OF 
‘WELCOME TRAVELERS’ 


Chicago, March 8. 

Windy City is faced with the loss 
of another network tv entry with 
Procter & Gamble mulling a shift 
of its “Welcome Travelers” CBS- 
TV daytime strip to either New 
York or the Coast. 
man would say only that “changes 
are contemplated” and refused to 
confirm reports that if the show is 
moved the format might be re- 
vamped with Tommy Bartlett and 
Bob Cunningham being replaced as 
interviewers. It’s understood Mary 
Healy and Peter Lind Hayes are 
being considered as new co-hosts. 

“Travelers” bowed on NBC radio 
back in 1949 with the tele version 
added in 1952. P&G switched the 
tv show to CBS-TV last July and 
dropped the NBC radio side last 
September. Bartlett has emceed 
the show since its inception. 














P&G spokes-t 


RUTH LYONS STILL 
THE BIG CINCY NOISE 


Cincinnati, March 8. 

Looks like Ruth Lyons will con- 
tinue as top-salaried ace draw of 
Crosley tv stations through, 1957, 
increasing her present stretch of 
nine years. 

Her weekday 50-50 Club partici- 
pating hour show is sold solid to 
the end of ’57, retaining limited 
capacity audience attendance at the 
originating point from inception. 
Program is on at high noon with a 
luncheon spread at $1.50 per head, 
with studio walls the limit for sit- 
ters. It’s strictly for modern home- 
makers. Sponsors also are in line. 
More than 30 are cared for each 
week and two dozen are on the 
waiting list. 

Groups of visiting housewives 
come from a 300-mile radius in sev- 
eral states, always by reservation. 


Prockter Bullish 
On Theatricals; 


Big Story, Too 


Bernard J. Prockter, who's al- 
ready put a theatrical version of 
his “Treasury Men in Action” in 
the works, is now planning a sec- 
ond theatrical venture based on 
one of his television properties, 
“The Big Story.” He’s started work 
on-a script for “Big Story,” which 
he hopes to have before the cam- 
eras a year from now. Meanwhile, 
though, his “T-Men” script has 
been completed and he planed to 
the Coast last week to discuss 
financing-releasing arrangements 
with a number of major studios 
who have expressed interest in the 
project. 

Second phase of his Coast trip 
will be to get at least three pilots 
on six new properties he’s plan- 
ning this year underway. Now that 
he’s relieved himself of operating 
a studio (American National, of 
which he was president before sell- 
ing his share to Ziv, who bought 
out the other interests at the same 
time), Prockter’s readying an ex- 
pansion of his television activities 
as well as launching the theatrical 
projects. He’ll work out final de- 
tails for shooting the three pilots 
at 20th-Fox’s Western lot, where 
Conne-Stephens, who do his physi- 
cal production, are now located. 

Theatrical version of ‘T-Men,” 
script of which has been nine 
months in the writing, will be 
filmed both-on the Coast and in 
Europe, where much of the action 
takes place. Reason for the length 
of preparation time for both the 
“T-Men” and “Big Story” scripts, 
Prockter said, is that “he wants to 
be sure” before moving in on the- 
atrical production. If the first two 
go right, he said, he’s contemplat- 
ing a third property for theatrical 
production. 


NBC PICKS CLIFFORD 
AS PREXY OF KAGRAN 


J. M. Clifford, administrative 
v.p. of NBC, has been named prexy 
of the Kagran Corp., acquired by 
the web recently from Lehman 
Bros., the banking institution of 
which Kagran was a_ subsidiary. 
Clifford gets the berth originally 
offered to Ted Cott, who nixed it 
as being “alien to broadcasting” 
with the radio operations veepee 
exiting his post at the network. 

Clifford will do double duty, re- 
taining his administrative status. A 
few other officers are still to be 
named, but meanwhile among the 
principals are Edward L. Justin, 
Mitchell Benson (latter to exploit 
NBC properties other than those 
Kagran-owned) and Sid Rubin, 
manager of licensing. 


TV ‘Macbeth’ Into Schools 


Maurice Evans’ two-hour telever- 
sion of “Macbeth,” done in late 


November on “Hallmark Hall of 
Fame,” is getting the free-prints- 
for-schools treatment, a la his ear- 
lier “King Richard II.” NBC-TV 
is supplying the kinescope from 
which Hallmark Cards will finance | 
prints and distribution of 16m kin- 
nies of the show. 

Association Films is handling the 
distribution, with the NBC Film 
Division coordinating the entire 
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Tucson: Where Hope Springs Eternal 


Tucson, March 8. 


Tucson was jumpin’ the past week. Bob Hope breezed into town 
from the Coast for some golf and to camp up with his Cleveland 
Indians in spring training here—arriving day and date with the 


Arizona Broadcasters’ Assn. for its annual powwow. 


It was a 


“Hope Springs Eternal” two-way mating for both the Indians and 
radio, with the latter’s conclave sparked by the visitation of the 
BMI “package entourage” of AM clinic drumbeaters, whose session 
was integrated with the State, Assn. meet. 

Of the two “trade shows” (baseball and radio), with Hope be- 
stowing his blessings on both, the latter impresarioed by Jim Cox, 


BMI’s West Coast field rep, was a stuni.ing success. 


It demon- 


strated anew that, of all the inter-industry attempts and gropings 
to find a suitable “format” in which to present the case of radio 
to the radio broadcasters these BMI program clinics have no 
rival (and that goes for the NARTB, too). They’re strictly on a 
meat-and-potatoes level, a realistic sounding board as the AM 
broadcasters come to grips with the problems besetting them in 


the face of the tough competition from tv. 


(A series of paraliel 


clinics are running concurrently 4or tv broadcasters). There’s no 
question that it paid off in Tucson, just as it paid off two days 
earlier in Los Angeles and two days prior to that in Frisco. 
The BMI “package entourage” was comprised strictly of “I 
believe” spokesmen, among them, in addition to Cox, such repre- 
sentative broadcasters as Margaret Hood, public relations chief- 
tain and commentator for CKY in Winnipeg; Jack Knell, director 
of news ahd special events for WBT in Charlotte; Franklin Sisson, 
program director of WOOD, Grand Rapids, with local broadcasters 
added to the agenda on the three-city swing, and George Rosen, 
radio-tv editor of Variety, as a “bonus” speaker. Charles H. Gar- 
land, general manager of KOOL, Phoenix, who as prexy of the 
Arizona Broadcasters Assn. helmed the ABA meet, and Merle H. 
Tucker, general manager of KGAR, Gallup, N.M., were also on 


the Tucson agenda. 


These BME clinics are the real thing because, particularly in 
the bull sessions, everyone lets his hair down. It gets down to 
fundamentals in a sincere bid to upgrade program operations. 
Radio’s big stuff out here—and they want it treated with respect. 

BMI’s Carl Haverlin, Glenn Dolberg & Co. rate a bow for per- 
petuating these clinics year after year. - 
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“Don't Sell FM Short’: Lee 








FCC Commissioner Sees Service Making ‘Very 
Significant Progress’ 





FM Auto Sets 


Washington, March 8. . 

Automobile radios operat- 
ing on FM are now on the mar- 
ket, FCC Comr. Robert E. Lee 
revealed in a speech here be- 
fore the Washington Hi Fidel- 
ity Fair. With an FM car set, 
he said, reception is not inter- 
rupted while driving through a 
tunnel or affected by high 
power electric lines. 


Lee had reference to an FM 
tuner for car radios which: is 


being produced by Hastings 
Products, Inc., Boston. The 
Hastings tuner, which is 


mounted under the dashboard, 
operates with a windshield an- 
tenna made of transparent 
plastic. Company also offers a 
complete FM car radio. 


AM-TV Shuffles 
For Miles Labs 


Chicago, March 8. 

In sort of a spring house clean- 
ing, Miles Labs is doing some 
switching on its radio-tv properties. 
As of April 6, drug firm will have 
a three-way daytime stretch 
Wednesdays on NBC-TV with quar- 
ter-hour slices of “Ding Dong 
School,” “Wonderful World of 
Mr. Sweeney” and the Tennessee 
Ernie Ford show. Being dropped 
are the Thursday rides on the 
“Modern Romances” and “Concern- 
ing Miss Marlowe’ NBC-TV soap- 
ers. 

On the radio side, Miles axes 
on March 25 Mutual’s repeat air- 
ing of “Break the Bank,” but has 
renewed the original of the cross- 
boarder on NBC. Also inked in for 
another season are NBC's “News 
of the World,’ and “Just Plain 
Bill.” Morgan Beatty’s televersion 
of “News” on DuMont is being 
dropped April 1, 

Miles billings are handled by 
the Geoffrey Wade agency. 


Mahalia’s Chi Tandem 


Chicago, March 8. 

Gospel singer Mahalia Jackson 
has been logged in for two weekly 
tele stints on WBBM-TV. She de- 
buts a Thursday night half-hour 
next week for National Credit 
Clothing and the following week 
starts a Sunday night quarter-hour 
at 10:15. 

Working with Miss Jackson will 
be pianist Mildred Falls and 
organist Ralph Jones. 
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Washington, March 8. 

New hope for FM was held out 
by FCC Comr. Robert E. Lee in an 
address here Saturday (5) at the 
Capital’s second annual Hi Fidelity 
Fair, sponsored by radio station 
WGMS. 

With nearly 550 commercial sta- 
tions on the air and a growing in- 
terest in good ntusie and hi-fi re- 
ception, Comr. Lee found the FM 
service “vigorous” and making 
“very significant progress.” It is 
“truly a superior service,” he add- 
ed, “and if more people heard it 
I believe there would be a real pub- 
lic demand.” 

Pointing to increasing congestion 
in the AM band, Lee thought it 
“conceivable” that “some day FM 
will be the only way to get satisfac- 
tory transmission.” This is already 
true in Western Germany, he point- 
ed out, as a result of preemption 
of the AM service after the war by 
Germany’s neighbors. “Thus to- 
day,” he said, ““‘Western Germany 
is substantially converted to FM 
and all reports indicate that it is 
working very well.” 

Lee said that Great Britain is 
also working on plans to convert 
most of its domestic system to FM 
because of the “growing AM jum- 
ble” in Europe. “These develop- 
ments,” he asserted, ‘‘are bound to 
have an influence in all couniries, 
including our own.” 

With radio network revenues de- 
clining, Lee suggested that estab- 
lished AM’ers “might want to take 
another look at the economics of 
FM” as a means of reducing operat- 
ing expenses. With only a single 
tower required on a small area, or 
sharing space with a tv operation, 
an FM station, he said, might look 
more attractive than a multiple 
tower AM array taking up acres of 
expensive real estate. 

While this is not an “immediate” 
problem or ene likely to be faced 
in the near future, Comr. Lee of- 
fered it as “a further practical rea- 
son for approaching with extreme 
caution” any proposals for divert- 
ing any part of the FM band from 
broadcasting use. 

“The radio industry and the peo- 
ple of the U. S.,” he said, “have a 
vital stake in the future of FM, and 
ity is the Commission's not always 
easy job to protect both. This, I 
assure you, the Commission will at- 
tempt to do to the best of its abil- 
ity.” 


GEO. TURNER TO TV INC. 

George Turner, motion pictures 
and telepix vet, has joined TV, Inc., 
the station-owned filmbuying outfil, 
as executive assistant to v.p.-gen- 
eral manager Herb Jacobs. 

He'll operate in the filmbuying 
sphere in behalf of the 50 station 
stockholders in the firm. 
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Looks Like Nothing'll Happen For 
Long Time on Multiple Ownership 


Washington, March 8. 

The first step to an appeal to 
the Supreme Court to uphold 
FCC’s authority to set limits on 
multiple ownership of radio and 
tv stations was taken by the De- 
partment of Justice Friday (11) 
in a request to the Court of Ap- 
peals of the D. C. Circuit to stay 
effectiveness of its decision on the 
Storer Broadcasting Co. case. The 


stay was requested to give the De- 
partment time to apply for review 
of the decision. It will in all prob- 
ability be granted. 

The stay will serve to hold the 
line on FCC ownership ceilings 
and will prevent Storer or any 
other broadcaster from seeking a 
sixth VHF station and demanding 
a hearing on the application—at 
least until the Supreme Court set- 
tles the issue. The Department 
has 90 days to petition the high 
tribunal for review but regardless 
of how soon it acts there is little 
prospect that the case will be 
heard before next fall. 

The move to appeal appears to 
eliminate the possibility that the 
Commission will soon ask Con- 
gress to rescue it from the Court 
of Appeals ruling. It’s understood 
agency lawyers advised the com- 
missioners at their regular meet- 
ing last week that prospects are 
good for reversal by the Supreme 
Court of the lower court decision. 
They were able to cite as prece- 
dence the high tribunal’s decision 
upholding the FCC chain broad- 
casting regulations . which pre- 
cluded one company from operat- 
ing more than one radio network. 

Whether Congress will take the 
initiative toward legislation to 
curb station ownership is still to 
be determined but it is likely that 
the Court of Appeals ruling: will 
receive attention when the Senate 
Interstate Commerce Committee 


_ holds hearings on its network-UHF 


inquiry around April 1. 

It is unlikely that the Supreme 
Court will be sitting when the Jus- 
tice Dept. files its petition for re- 
view. That would mean that the 
petition would not be acted on,un- 
til the October term of the Courts. 
If the Court should then deny re- 
view, that would settle the issue 
and the Commission’s only re- 
course would be legislation. If re- 
view is granted, arguments would 
probably be held late this year or 
early next. 

The motion for a stay order was 
filed by Charles H. Weston, special 
assistant to the Attorney General. 
Joining in the request were BCC 
general counsel Warren Baker and 
assistant general counsel J. Smith 
Henley. , 

Such stays are issued for 30 
days but can be extended if neces- 
sary. 


Sam Lawrence Says 
He Invented ‘Marriage,’ 
Sues for $1,600,000 


Los Angeles, March 8. 

Samuel Lawrence, who claims he 
originated the idea of “Radio Mar- 
riage,” filed two suits in Federal 
Court asking total damages amount- 
ing to $1,600,000. Named as de- 
fendants in the first suit are ABC. 
KABC-TV. Donn B. Tatum, Jack 
Rourke, Bertram Wheeler, Doe 
Bread Co., Budget Finance Corp.., 
Muntz TV, Kaiser Korner Automo- 
bile Co. and Lucky Lager Brew- 
ing Co. 

Plaintiff says he discussed the 
idea with Rourke and Wheeler in 
1949 when they were both with 
ABC. Four years later, he con- 
tends, ABC broke out with an “I 
Want to Get Married” program 
based on his own idea. 

Second suit, charging infringe- 
ment of copyright, involved the 
“Bride and Groom” program on 
NBC. In addition to NBC, the de- 
fendants named in this case are 
CBS, ABC, KNXT-TV, KMTR Ra- 
dio Corp., KLAC-TV, KNBH-TV, 
John Nelson, Masterson, Reddy and 
Nelson and numerous John Does. 

Lawrence declares the tv broad- 
casting was “illegal and fraudu- 
lent.” He asks damages of $1,100,- 
000 in the first suit and $500,000 
in the second. 
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WCBS-TV’s Kidpix 

“Buffalo Bill Jr.,” new oater 
pix series, will be launched March 
26 on WCBS-TV, N. Y., to give the 
/CBS flagship a 90-minute strip of 
syndicated films Saturday after- 
noon. The Flying A Productions 
package starring Dick Jones will be 
jbacked by Milky Way Candy, via 
Leo Burnett, in the 5 o’clock’slot, 
| between “Amos ’n’ Andy” (current- 
ly 5 p. m.) and “Annie Gakley.” 
» There's half-hour gap between the 
‘high-rated “Oakley” and ‘Man Be- 





hind the Badge.” 

' Jones’ other Flying A vidpixer is 
“Range Rider,” costarring Jack Ma- 
honey. 


UNESCO Round-The-Globe 
Telepic Series on Agenda 
For April Meet in Paris 


An international vidfilm series 
may yet become a reality. The 
plan laid out by the United Na- 
tions Educational, Scientific and 
Cultural Organization last fall is 
slated to go before a multination 
meeting in April. The proposition, 
devised by UNESCO tele adviser 
Henry Cassirer, will bring together 
every nation possessing video to 
jointly produce of a half-hour 
monthly film skein. 

The powwow has been set for 
Paris during the third week in 
April, and approximately 10 coun- 
tries are expected to attend. The 
show is tentatively titled ‘Screen 
Magazine,” and UNESCO officials 
plan to take five-minute allied seg- 
ments from fiye’ of the member 
countries once a month, and tie 
them into a 27!4-minute film for 
international exposure. 

The U.S. is expected to be the 
major block to the _ aill-over-the- 
world telepic, since UNESCO can- 
not work with just one video 
source; there are four networks 
which must be considered. How- 
ever, when Cassirer first disclosed 
his plan, he said that protocol will 
be followed, and all four webs ap- 
proached to participate. It was to 
be made clear to the telenets, 
though, that only one of them could 
air the series, unless they wished 
to rotate. 


Metzler Exits 20th For 
NBC Film Div. on Coast 


Robert F. Metzler has left 20th- 
Fox on the Coast as head of 
its location department to be- 
come Coast production supervisor 
for the NBC Film Division. He’ll 
report to Film Division production 
manager Stanton Osgood, who pre- 
viously shuttled between New 
York and the Coast when an NBC 
package was in production there. 
Metzler’s first “assignment is su- 
pervision over Jack Chertok’s 
“Steve Donovan, Western Marshal,” 
currently shooting at the General] 
Service Studios and on location. 

Metzler had been with 20th 
since 1951, when he joined the lo- 
cation department.- He was made 
its chief in 1953. 
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Omni’s’ Welch Segment 

Joseph N. Welch, the Boston at- 
torney who “laid ’em in the aisles” 
in the Army-McCarthy tv hearings, 
has been interviewed on film by 
Alistair Cooke, conferencier of 
CBS-TV’s “Omnibus.” It will show 
up as a segment on the show next 
Sunday (13) as ene of a series of 
“Childhood” memories of bigwigs 
in an attempt at self-analysis. Other 
such sizeups are in the making. 

Another major phase of next 
week’s stanza will be an experi- 
mental play, “The Different Drum- 
mer,” by Gene McKinney, original- 
ly given at Baylor U. in Waco, Tex. 
Included in the lineup will be Jack 
Dempsey, playing himself, and 
Martha Scott. 


Mutual Goes On A 
Radio Space Spree 


Aware that it probably has more 
at stake in “radio only” than any 
other network, Mutuai has begun 
an intensive drive for editorial 
space among major market daily 
newspapers in an effort to take 
at least part of the promotion 
play away from video. So far the 
audio web seems to have faired 
allright: Out of an initial corre- 
spondence to about 200 dailies, in 
a few weeks it has gotten returns 
from about 80, and only six of 
them rejected editorial matter on 
ratio personalities. Mutual has 
got promises of editorial coopera- 
tion from papers in 19 of the 20 
top markets in the country, with 
the 20th Kansas City, in’ abeyance 
since the web is trying to firm an 
affiliate deal there. 

Lure offered by Mutual to the 
“majors” are bylined articles by 
any of its several network person- 
alities, including Johnny Olson. 
Ted Steele, Eddie Fisher, Bill 
Cullen, Arlene Francis, etc.—pos- 
sessing “enough name appeal” to 
occasionally elicit a byline fol- 
lowed by a “heard on Mutual” 
plug, it’s hoped by web press chief 
Frank Zuzulo. Zuzulo’s scribbler 
department has spent eight years 
catering to only “boilerplate” 
papers (that service continues) be- 
fore offering a regular press serv- 
ice to bigtown sheets. 


TAP MARC DANIELS 
TO MEG ‘GOLDBERGS’ 


Looks like Mare Daniels will 
direct the telefilm version of 
“The Goldbergs,” whieh is sched- 
uled to get underway next Mon- 
day (14) at Lou Klotz’s Biltmore 
Studios in downtown New York. 


Daniels and Guild Films, which is 
financing, producing and distribut- 
ing the series, off the air since 
fall, are on the verge of wrapping 
up a deal. Guild, meanwhile, has 
brought in William Berke, its 
Coast production chief, to act as 
production supervisor on the 
show, while Gertrude Berg will 
probably get the producer’s niche. 

Guild plans to have the series 
ready for a Sept. 1 airdate. Firm 
will attempt to sell the show na- 
tionally, for exposure over the Vita- 
pix stations, but if it fails to cook 
up a deal, will put the series into 











syndication. 


UHF's 5-Mile Rule 


Washington, March 8. 


Indications of concrete action by the FCC to do something for 
ultra high television—to the limits of what can be done at this 


time—are coming out of the agency. 


The first positive step to 


hold the UHF fort against further attack by VHF stations was 
taken last week with a move to keep transmitters within five 


miles of the city to be served by an assigned channel. 


It was 


also reported that the Commission is planning to “deintermix” 
channels in some communities to prevent further aggravation ‘of 
UHF problems, as recommended in the recent Senate Interstate 
Commerce Committee staff report by Harry Plotkin. 

While these moves are regarded by UHF interests as somewhat 
anticlimactic (like calling the fire engine after the barn is in 
ruins, as one source put it), they are considered encouraging in 
that they show a change of climate at the FCC in approaching tv 


problems. 


One reason suggested is that the agency is no longer 


under the pressure (by members of Congress as well as broad- 
casters) of getting stations (VHF stations) on the air. 

It's also likely that Senatorial rumblings (as manifested, par- 
ticularly, at hearings on FCC Chairman George C. McConnaughey ) 
and court actions against Commission decisions have combined to 
affect the agency’s thinking as to its responsibility for promoting 
a competitive tv system, with as many stations as possible. 

In proposing the five-mile rule, the Commission has shown 
that it is departing from an area concept of a tv station to a 


community concept. 


This, said one source, is the biggest thing 


the agency has done toward adherence to its channel allocation 
plan and toward protecting UHF. 

But at this stage in the UHF situation, with VHF stations firmly 
established in most areas and virtually guaranteed by heights 
and powers and network affiliation advantages, it appears that 
the Commission can do little more than salvage what’s left of 


UHF and make possible an additional 30 or 40 stations. 


With 111 


ultra highs on the air, or about one-third of the outstanding UHF 
permits, it’s doubted here that there will be more than 200 UHF 
stations in operation in the next few years, unless some major 
development, such as toll tv, drastically improves the prospects 


for the service. 





Major Webs, NABET Can't Get 
Together on Resolving Film Issue 





Tillstrom’s Got a New 
Shingle: ‘Available For 
Holidays’ —& It Pays Off 


Chicago, March 8. 

Burr Tillstrom, mentor of the 
“Kukla, Fran & Ollie” menage, has 
apparently been given the ABC-TV 
nod as its holiday specialist. Web 
is currently pitching an Easter half- 
hour package being assembled by 
Tillstrom which will star his Fletch- 
er Rabbit KFO cast member. Show 
will be aired either the previous 
Saturday night or Easter Sunday. 


Puppeteer did the ABC Xmas 
honors with his version of James 
Thurber’s ‘Many Moons” and the 
network brass is thinking in terms 
of making similar one-shots a stand- 
ard holiday fixture. 

Tillstrom, who’s been operating 
under a “handshake” deal with 
ABC veeps John Mitchell and Ster- 
ling (Red) Quinlan since last fall 
when he moved over at the expira- 
tion of his NBC-TV pact, has signed 
a memo of agreement for exclusive 
or identity through September, 
1957. 





WABC UPS WEISENBERG 

Joseph Weisenberg has been 
upped to acting sales manager at 
WABC, the ABC Radio New York 
flagship. He succeeds Mike Re- 
nault, who several months ago was 
named acting general manager of 
the outlet when y.p. Ted Oberfelder 
moved over to WABC-TV. 

Weisenberg joined the station in 





1952 as a salesman. 





NBC-TV’s “go away, you bother 
me—get out of town and bother the 
customers” will go into high gear 
again with an invasion of Detroit 
next month by “Today”—giving the 
Motor City the first full-week treat- 
ment as an origination point. The 
two-hour cross-the-board wake ’em 
up fixture gets a dating of April 
18-33, smack in the middle of the 
“guaranteed annual wage’”’ negotia- 
tions between the UAW union and 
the auto industry. A sort of dual 
spectacular. 

It’s a colossal ‘logistics chore; it 
means moving the “home base” of 
the show each day, creating what 
amounts to an RCA Exhibit Hall in 
a different location — “changing 
lots” as they say in the circus. 
And it'll be up to affiliate WWJ-TV 
to turn backbreaker by setting up 
a Studio each night and dismantling 
it the following day—also reminis- 
cent of the world of sawdust and 








nighter extravaganzas. 

In addition to the five anchor- 
ages, the show will do a daily re- 
mote. The week will be divvied 
into one “neutral” location; on 
opening day, for instance, from the 
top of the new Vets Memorial Cen- 
ter and then single-o from hq of 
the Big 4 motor companies (Chrys- 
ler, from showroom and plant; Stu- 
debaker-Packard, from showroom; 
General Motors, from exhibit room 
in GM Bldg.; Ford Rotunda, in 
Dearborn). Among the remotes 
rounded up are Greenfield Village; 
the river, for a look at the budding 
St. Lawrence Seaway and tomor- 
row’s world trade; GM’s $25,000,- 
000 technical center; suburban 
Northland, model shopping vortex; 
Ford’s River Rouge plant, where 
they’ll build a car for “Today” dur- 
ing each three hours of airing. 

The hoopla phase will be sprung 
via closed-circuit press conference, 
with’ Dave Garroway, Frank Blair, 


spangles as the foremost of the one-|Jack Lescoulie and the chimps do- 





Part 2: TV’s ‘Get Out of Town’ 


ing the CC to WWJ where the 
town’s radio-tv fourth estaters will 
gather along with auto, entertain- 
ment and financial editors plus p.r. 
reps of the auto outfits in advance 
of the April date for a question-an- 
swer session. 

NBC sales operatives will be 
pitching at the car companies as 
well as the by-products such as 
manufacturers and suppliers who 
don’t reach the consumers. Detroit 
figures to be one of six cities to be 
visited this year as Richard Krolik 
Joins the “Today” staff as special 
projects supervisor. He and pro- 
ducer Bob Bendick move into the 
motor town this week, with director 
Jac Hein also on the spot to survey 
sites and facilities. Writers, fash- 
ion editors and others will follow at 
intervals. WWJ-TV’s Ed Wheeler, 
Don De Groot and Jim Schiavone 
gave realization to the hegira out 
of New York by making available 
the station’s mobile unit as well as 
studio setup. , 





Entire question of jurisdiction 
of film at the major networks is 
once again up in the air and with 
it the question of a settlement of 
labor troubles on the engineers 
and technicians front. Member- 
ship of the National Assn. of 
Broadcast Engineers & Techni- 
cians, representing personnel at 
NBC and ABC, turned down the 
terms of the contracts worked out 
with the networks a few weeks ago 
by what was termed a “substantial 
majority.” Vote on the mail bal- 
lot was compiled last week. : 

Though George Meaher, exec 
secretary of the union, told NBC 
and ABC not to worry about a 
strike “pending a resolution of the 
matter,” the webs nonetheless 
have cause for concern. They had 
both negotiated a surrender by 
NABET. over jurisdiction of film- 
ing by the networks—a contract 
provision which would have en- 
abled the webs to do their own 
filming with their own personnel 
and equipment instead of contract- 
ing network-owned film properties 
out for production. NBC and ABC 
had argued that the recent CBS- 
IBEW contract allowed CBS to do 
just that, and as a competitive ne- 
cessity, NABET would have to do 
the same. 

It was this provision of the 
contract, a longtime sorespot, that 
apparently resulted in the mem- 
bership veto of the three-year 
pacts. In the case of NBC, this 
appears to be the only reason, 
since a pay increase was granted 
and NABET personnel are already 
covered by the RCA pension plan. 
In the case of ABC, no doubt the 
key reason was the failure to in- 
clude a pension plan for ABC per- 
sonnel. Network successfully made 
the argument that if it instituted a 
plan for its technicians, it would 
not only have to extend the bene- 
fits for all network personnel but 
would have to set up a_ pension 
fund for all personne] within the 
parent company, American Broad- 
casting-Paramount Theatres. This, 
it argued, was prohibitive in terms 
of cost. 

“Resolution of the matter” ap- 
parently means that the NABET 
leadership will poll the rank-and- 
file on their contract demands and 
then return to the webs for ‘re- 
negotiation of the pacts. While a 
strike was very much feared in 
the first negotiations, Meaher has 
assured them that at least for the 
time being there’s no thought of a 
walkout. Official statement de- 
clared that “pending a resolution 
of the matter, nothing will occur 
to disrupt the regular program 
services at the networks.” 


% 
, 
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VARIETY ~ ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite, All 
ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time — day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed targely of children, with cor. 
respunding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel: all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom tne film is aired. 





















































TOP 10 PROGRAMS ° DAY AND JANUARY SHARE SETS we TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
; WCBS (2), WRCA (4), WABD (5), WABC ar 
NEW YORK Approx. Set Count—4, 175,000 Stations—waor (9), WPIX (11), WATV (13) 
1. Superman (Adv) os. 3. See ere Fiamingo....°..... Mon. 6:00-6:30 ......... ~ + a ESR Cees Os ens conte Kg By § s tg ga isa Veen acne eis : 
jarly 2, SRE. 4 
2. D. Fairbanks Presents (Dr)...WRCA......... Ps eae eater Wed. 10:30-11:00 ....... ro PR gee | RE eRe 42.7 | Blue Ribbon POGUE us. sé take DER oa Ok i's 3 14.2 
S.A Sey CW) So tk See re es ae eae et Bat. Gisoe: Oe <. 0. saiew en BE eis ois 8 hae ee 29.5 | Junior Frolics 5 A aveia moe Kieth he Ss pee 14 
4. Range Rider (W) ... .«...«: . 2 2) Fee Cues vs Ww Sk seeds s Se ee Se | nr Baked Boos kaa OE Cate we 26.5 |Man Behind the Badge ..... a eee 5.4 
5. Guy Lombardo (Mus)........ WGD. cies 3 63: Ma sen sic aintacs ahs Pris 2 00-7590 iss 5 eee BE ts Bien oy + ee re 34.1 | Early Show ...............WCBS ....... 8.1 
|Early Show; Rain or Shine..WCBS ....... 8.7 
6. Wild Bill Hickok (W)........ WUROA . Gils ona Flamingo. -5 5553.4 Wed: 6:00-6:90 65.0003" Rees cit ee + RAPA oS 29.8 |6 O’Clock Report .......... (o>. aa 3.7 
Marty “Bee Aah ces ivics Lo ee 6.3 
9; Baise Ti4 Gye)... oo... ee WERE. Rev vee ees WMS 3. Le 3 4 ea nace WEG, DORs SU. .0 0 dicn ie os Baik ph alee ans Bes + twS taee 65.6 |Kraft TV Theatre ...... 56 UMRAO whee cies 23.3 
8. Star and the Story (Dr) .....WRCA......... oeeeie) cs. ss BOt.- FO tee vk. veces RA PS ree a aa Boe Teme AU +. 5. sees cn0e bed Lo. 15.5 
9. Flash Gordon (Adv)..........WRCA......... tL ETS" Saas ae eer Pel. RO ss Ska BOS 3c ath ak TE 29.016 O’Clock Report .... «0 és 6 \ «Sa 6.3 
f Ee TN Ghicswaeinaks 3 ee 6.6 
10. Meet Corliss Archer (Com)...WABC......... > AiR ee aS Ae Sut. 6:06-6:30 * ..<.6s ices CE nn Pra Be 43 SS REF 1 Ss oh en oh. . Se 14.5 
CHICAGO Approx. Set Count—1,860,000  Stations—WBBM (2), WNBQ (5), WBKB (7), WGN (9) 
+; ee Cees. (WW)... 2... WE. es Rte sain phos. .stels Kala Sut: 2-00-2590 |. os. bss SS See ae i SR ~ ”: e er er Wie +,.-->% 3.8 
2. Mayor of the Town (Com)....WNBQ......... NIRS 64-57. 14s bad oe Sat. 30:00-10:30 ...2. din. GR eae ie eta, wie ois oe Bk ys) ae re ae a Se aa aes 8.1 
3. Cisco Kid (W).... eas, + RT Re aie ids ees aca By $:00-G:80 6s: es a wis Be ECR ReAne o OL. (NS = 5c etn tae | ere 8.1 
4. Wild Bill Hickok (W) ....... bo | eee Fore PisMminee. . 2.66 3. Suns: :3:3D-2:00 266. ese re ROS 27.4 }>Sunday Showtime ......... MEE aks ses 08 4.0 
5. Hans Christian Anderson (Ch)WBKB ......... PEperertate . os. kc 2 Re eS ae | ne SR eae ee 27.4;American Forum .......... - Se 3.3 
6. Gene Autry (W) ..... ..... Ws). oka SCE a Mon.-Fri. 6:90-6:00. ....18.6* ......... 1 EE ee DTS 8 OID... cies ceive wban neue A Re 6.1* 
7, wee "TES «Geet |... WG te eww BE A cic sre k cs Tues: BsO08:30 2.25 os: 2 Ore eee 65.8 | Fireside Theatre .......... WNBQ.......19.9 
Se. eee i SNe ae Piemingo... ss... ee Bae saw <M 24.3 |Frontier Playhouse ....... , eae 4.5 
9. I Led Three Lives (Dr) ..... MR oS oan cd A ar pee ern Tues. 9:20-10:00 .......: 4 DA ee res oe GO3 | it's. A Great Life. . ...46 cts Saar 21.7 
10. Janet Dean, RN (Dr)......... WNBQ@......... MIMMIRS i sv ste a cas x Sat. 10:36-11:00 ......:, : ke Sere ene OB occas SGD WEROEUNE . v5 ook 05 oes corns WEE ea von. 9.3 
' P KNXT (2), KRCA (4), KTLA (5), KABC (7), 
LOS ANGELES Approx. Set Count—1,855,000 Stations— Hy (9), KTTV (11), KCOP (13) 
1, Badge 714 (Myst)............ yy ie MR a te owen. 3 ae Soe. BRS 5 cas 306 Rea fae 64.8 te ee ree Ss 11.7 
2. Waterfront (Adv)............ uy 3, Sa aeee 7 Rie eae a Tues. Tse Oe 6 65s Sage es aint c's oh 8.7 (OO Tt OM «iiss ea se keke ace BEE ya's sieve 13.1 
3. Life of Riley (Com) ......... Me 5 oeaie as I 6 os eck sh eas Sat. 8:00-6:80 3 6 vice nearer SA ee 66.7 | Jackie Gleason ............ EE foc isecss 20.0 
4. Death Valley Days (W)....... 4 5 a McCann-Erickson... Thurs. 7:00-7:30 ....... ae ere Be a, Ges c 49.1 | Meet Corliss Archer ........ 2 ee 9.0 
5. Superman (Adv)............ + yi 9. | eae Piamingo..«..... 0 RG. TIT sac coe as 2 ee ar Beis ash «ven 62.4| Max Liebman Presents ....KRCA ....... 18.9 
I Led Three Lives (Dr)....... oy eee Oe all ae ee SS en ieee UE eager ss Ms Sess coe 66.3 | Jackie-Gleason ............ . ) 3 le 19.0 
7. eee: Seemey OR). os gcc cs RE ew Ses SSSR Na Taes. 7:00-7:30 ........ (| a RS 52.8 | Cavalcade of America ...... KABC . 9.3 
S: eee eens Ae)... ..:. «. SER. 3 ce MeePPOtAle . os. 63s Mon.-Fri. 5:30-6:00 ....16.0¥......... Me ciao. eats 34.5* |Sheriff John ..............8TTV 5.3° 
9. Stories of the Century (W).. KTTV.......... BT. nt ota k oeeis Sun. 9:00-9:30 .......... Tae oss eee Bie ook ss 62.2 |G-E Theatre .............. 3 3 + Se 18.4 
10. Amos ’n’ Andy (Com)........KNXT......... Ce a itoccs oS py ie SS Sr POR cas sau Bor ca he's b 3 ats 58.9 | Calvacade of Sports ....... S| 6) eee 20.0 
. . WJBK (2), WWJ (4), WXYZ (7), 
DETROIT Apporx. Set Count—1,290,000 Stations—cKLw (9) Windsor, Ontario 
1. Little Rascals (Ch)........... , > SS AR Interstate.......... DIG aks eee Ss 5 ce Se cee + BOiaa scares C1281 Various 056 5 oS. Os «iss 
2. Wild Bill Hickok (W)........WXYZ.......... Tiaminee..°..:.-.... Mon: 6:30-7:00 :;.......: Wee oss aes BARR r- SUR TOEUN (kos dca ces Sethe | | Saaseee 3.9 
OS oe | Pere | <iaeu Rien aeneee Bn. Wed 2 OO 5 ea ere Or: MDS obi a Se esa 61.8} You Asked For It .......... _ ¢ 2s rer 22.3 
ee: 2 4 + eee Flamingo. ......... Wed. 6:30-7:00 .....:... kt TSE eee BSS Recs hao 36.9 | Play of the Week .......... oS ~ Be 4 
ie Me OE OOD, oS nt cr heated L » * , ere BER AS rat Ace Sees Thurs. 6:30-7:00. .......5. ae Saar 41.7 |\ Liberace .........., ENTE 2 Saar 13.5 
6. Annie Oakley (W) Pee re) >: ee Ce go tava use Bun. €:90-O:00 226s ucs _. 2 renee ee ee | Be OOO... kg oc & 0*o 0 c So ale > | Sa 10.7 ° 
7. I Led Three Lives (Dr). .....WJBK......... BRC area eee Fri. 10:30-11:00 ........ eae  Berrrice 49.3 | Calvacade of Sports ....... ME sasewras _. 
Sports;Moments in Sports. WWJ .......-- ‘3. 
8. Mr. District Attorney (Myst)..WWJ........%.. a eS US che 5 eat Wed. 10:30-11:00 ....... J pene ee | Pe gree 48.5 Blue Ribbon Bouts. pac : ~ ° Goer 20.2 
Racket Squad (Adv) ......... aS | ga Pe ee mun: OO6-7 200... ..2 sss ewe coe aad . SO 48.9; Range Rider .............. + (tS) Ae 13.4 
10. Amos ’n’ Andy (Com)......... . Lae eae Pee eh te ae OG. 7201 ae se ees EM ig ct ae Oe ad wae 46.1' FiJes of Jeffrey Jones ...... sR aa 9.4 
ATLANTA Approx. Set Count—420,000 Stations—WSB (2), WAGA (5), WLW-A (11) 
3. Superman (Ady).......<.6... RE eae Wed. 7:00-7:30 Dieatets ace 34.8 Sree es 40s oe . 46.1{ Inside Outd Bats: s 5.8 
2, Racket Squad (Adv)... .... . apes See 2 tet Sun. 7:00-7:30 ......... | Rai! era 54.1| You Asked For It... res eA fs: 
B. eee. Ce Cs tg. kc ole oe WLW-A......... WE ss Tao 0b o.5 kaos mum: @:00-6-20 2.6.6 50%% 29.5. SAA 46-3 | mecet Che FVOGSs:. #..... ct IES ccs eee 11.0 
4. Favorite Story (Dr) 2 | ar BE riches bees ata anton pe ae Se oo ere Seer . 35.3}What's Troubling You WLW-A > a 
5. Stories of the Century (..) ...WSB ......... eae Sat. 11:00-11:30 ........ eae OB ines ote 34.6|Texas Rasslin’.... ........WLW-A ...... 8.4 
6. Wild Bill Hickok (W) 2 2 ee pp VO ae Thure, TiS0Si0O- os cic: UR olen se xhelee Oe: esti taee oa. | Dinah Shore ...<....c.cces |). Saar ae af 
7. Mr. District Attorney (Myst)..WSB........... ile eh a a Ne Fri. 7:00-7:30 .......... ae eee eee RE 39.7 eee Feist Pre yen: * WLW-A Me Bes 13.0 
Ramar of the Jungle (Adv) ..WSB........... A et fotvaa cone Sun. 4:00-4:30 ......... i Sa | 27.7| American Week ............ WAGA ..... 3.5 
9. Cisco Kid (W).............. WAGA......... Zi eo. ee le yah = Tene <0 80h «hes aa, eos 
‘ 0 | RR Cpe Mon. 7:00-7:30 ......... RN SIRE Ni | EY Ski: a. 22.5 
0. Liberace (Mus).............. WLW-A........ Re eae eae) Mon. 8:00-8:30 ........ Ot aa ee eee 70.2' Burns and Allen .......... SY eae 31.3 
HOUSTON Approx. Set Count—380,000 — Stations—KPRC (2), KTRK (13), KGUL (11) Galveston 
1. Waterfront (Adv) Teak batt ake ge as Ser ae at Se Sree er Wed. 8:00-6:30 ......0.:. 5 ear i 65.9 | Stri ic 9.4 
[ae o:....... : ——e alles ype read Thurs. 7:30-8:00 ........ SR age pasate $0.9 Climax rele nebiseee er EGUL wean T1 
3. Ramar of the Jungle (Adv)....KPRC.......... ed uetintel Sat. 5:30-6:00 ......... RR eee en eo . 47.0|Frontier Theatre ......)).. oT 5.4 
4. I Led Three Lives (Dr) ...... ie Seay EOE Leer eS Tues. 9:30-10:00 . 5.25... 87.2 A065. 0 os 73:.. 50.6|Stop the Music ............KTRK ....--. 6.9 
5. Death Valley Days (W)...... oS Sante ini Miheks : eo cea tie +) Rate lien ade ~ tbe Lead. 4 ideally eye ee KIRK ....--- 
v y ys : McCann-Erickson.. .Sat. 10:00-10:30 ........36.4.......5 , Se ye 46.7 | Dangerous Assignment KGUL ae 
6. Badge 714 (Myst) .......... ee ME Fd, eh oh Mon. 9:30-10:00 ........ Sper _ ae - 54.8|StudioOne................ KGUL .......11.7 
7. Ellery Queen (Myst)......... Re ee >. VCR S Bre Thurs. 8:00-8:30 34.5. 59 ids 
8. Anni : ee urs. 0: :DU ww. eee sDiccevecce | SAAT I no MUL, wae ee 17.3 
S. Anule Oakley (W) ere. oT ey Pe Ser reat Sat. 4:80-5:00 ....,..... ye eee a 2k eee, — jee 6.8 
; g Seer rere sl: es ae oP eR Ieee Acie Thurs. 6:00-6:30 .:..... Sr rae. _ Sere Piatt 43.1 | World at Large; Sports ....KPRC .....- a 
10. City Detective (Myst)........ eS te erie cis Me Wed. 10:00-10:30 .......29.2........ Ry 263 Nore ne Mews: Woetherme «i ++++*"s 
Crusade in the Pacific ...KGUL ....--. 3.9 


* Average weekly rating 
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Shak go™ For Be Pee pew Fvwtane Rays, 


Heartfelt thanks to my many friends in show 

business, at advertising agencies, and certainly 

to my sponsors for helping to make the past 

30 years happy, purposeful years for me. 
Sincerely, 


And to those who have written radio off 


as an entertainment medium, have you heard 
that WOR received... 


over 65,000 requests for tickets 





...to my 380th Anniversary Celebration 
yesterday, March 8-7 am to 11 am— 
at Madison Square Garden. 


T9259 -1955 WOR 


3 C Thanks too, from John A, Gambling. 4 years on WOR 
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WPIX and fifth .with station. 
Doris Van Treek on “Mama” 

Friday (11). 


Chicago 
“Garfield Goose” moppet pack- 


_. Wednesday, March. 9, 1955 


On US. Vs. British ‘Freedom of Air’ 


Eric Sevareid on his CBS broadcast last week: 
“Radio and television have become integral parts of the political 
life of both the American and the British people. But London 








- Television Chatter 








New Yerk 


Gertrude Berg honored yester- 
day (Tues.): by the Benjamin N. 
Cardozo chapter of the Anti-Defa- 
mation League at a Luncheon at 
the Waldorf for her work in com- 
batting prejudice . . . ABC adver- 
tising-promotion-publicity depart- 
ment has an extra hand, Carolee 
Jory, who’s at the web for on-the- 
job training per agreement with 
the Harvard Business School-Rad- 
cliffe College Management Train- 
ing Program ... After several 
months of legit in “Sandhog” and 
“On Your Toes,” David Winters 
made his first tv appearance since 
August last night on ‘Elgin Hour.” 


for all TA shows ... With Bill 
Leonard out of town, George Skin- 
ner will sub =o him March 11 on 
WCBS-TV’s “Six O’Clock Report” 
and Jim McKay on the 13th on 
“Eye on N.Y.” And when Margaret 
Arlen vacations week of March 14, 
batting for her on “Morning 
Memo” will be Harry Marble, with 
latter a fixture on the “News of 
N.Y.” cut-ins of the web’s “Morn- 
ing Show.” . . . Betty Furness to 
star in “Affairs of State” on “Stu- 
dio One” next month (18). June 
Graham will do the commercials. 
Gordon MacRae to star in “Des- 
ert Song,’ Max Liebman’s April 9 
specola ... Dan Reagan, ex-NBC, 
tapped as publicist for Calkins & 
Holden in ad agency’s full-time 
p.a. setup... Judy Holliday ang 
Jackie Cooper sketch will be the 


age moves from WBKB to WGN- 
TV March 25... WGN-TV sports- 
caster Jack Brickhouse getting a 
line on the Chicago Cubs at their 
Mesa, Arizona, spring camp while 
on his annual pre-baseball vaca- 
tion . . . Illinois Institute of Tech- 
nology . hosting a two-day con- 
ference on educational tv March 
24-25 ...dJ. Walter Thompson 
radio-tv director Peter Cavallo and 
assistant public relations director 
Al Farber planed to Ft. Lauder- 
dale, Fla., over the weekend to 
catch Horace Heidt’s NBC-TV Sat- 
urday nighter carrying the Swift 
banner ... Ken Nordine getting a 
Wednesday night at 11 showcasing 
of his tele readings on WBBM-TV. 
. .. Al Beaumont takes over in a 
couple of weeks as writer on the 
NBC-TV “Capt. Hartz & Pets,” 
vice Bob Hartman. Pat Crane 


dispatches reveal again the sharp contrast in operations of the 
electronics media and in the philosophies behind them. 

_ “Broadcasting in Britain is a quasi-governmental monopoly. Gen- 
erally it is handled with sufficient skill and freedom so that people 
are hardly aware of the ultimate hand of government, This week 
the British people are keenly aware of it; they have suddenly 
discovered that political leaders have so arranged things that they 
may not hear, on tv or radio, panel discussions of vital public 
matters within two weeks preceding debate on the specific matter 
by the British Parliament. This was revealed by an angry mod- 


erator, forbidden to discuss the hydrogen bomb. Churchill endorses~ 


this general prohibition. He believes public debate would impair 
the prestige and power of the Parliament he loves. 

“Exactly why is a little hard to see. These matters are debated, 
searchingly and constantly in the British press, any time the press 
chooses; and the actual parliamentary debates—never broadcast— 
are read in detail by about as small a proportion of the public 


as read the Congressional Record here in America. 


One would 


think that broadcast debate, by, authorities from private as well 
as political life, would not only enrich the public’s understanding 
but infiinitely enrich and sharpen the debate when it reaches the 


’ Parliament. That is constantly occurring here in Washington. 


only pickup from N.Y. in NBC’s| added to the cast of the Sunday i ; 
“Given the government’s control, the BBC cannot fight its own 


battles publiely. So the London press is challenging the govern- 
ment either to impose this gag by law, or to remove it. The real 
story of the gag is a revelation of the dangerous distortions to 
which government monopoly can lead, for it has been imposed 
in actuality, by private agreement between the political party 
leaders, both those in and those out of government. And the 
critics argue that they are not so much concerned with the pres- 
tige of Parliament as they are with control of their particular 
party. In the party’s interest, they are trying to control the 
manner in which public issues are presented, and by which party 
personalities. One of the results of this political interference with 
what the people shall hear is that British broadcasting presents 
only those political debaters selected. for it by the two party 
leaderships. . 

“It is a fashion for some intellectuals who deplore the wide 
and sometimes wild intellectual variety of American broadcasting 
to express preference for the British system, where all is sé neat, 
highminded and orderly. If they are not disturbed by this arro- 
gation of control over the British mind, then surely they have 
forgotten the basic relationship between freedom and order. Each 
depends upon the other, but order so imposed as this can lead 
only to disorder. 

“This is not to say that America has no disorder in its broad- 
cast discussions of public issués; it does indeed, but it comes, 
‘happily, not beéause of political control but because of the very 
freedom, the very variety to be found in our broadcast spectrum 
in any given week. The number of discussion programs has grown 
at a rate much greater than has the supply of political figures 
worth listening to; so we tend to hear the same personalities 
over and over again on the best level, and second-rate person- 
alities on various other levels. 














. . . Ogden Nash, currently on a) March 27 dedication of its Bur-| morning tidbit hosted by Ned 

lecture tour, planed back to N.Y./| bank color studios ... Jack Farren | Locke . . . WNBQ installed three 

last night (Tues.) for his Wednes- | shifted from “Howdy Doody” pro- | RCA color sets in the Cook County 

day panelist stint on “Masquerade | duction staff to BBD&O hadnling | hospital childrens’ wards for 

5 Maney Arffrews of the | “Armstrong Circle Theatre.” ores night’s (7) “Peter Pan” 

“Plain ancy” cast, guests on Latest on the showbiz circui eaming . .., Jewel*Foods signed 

Guy Lombardo’s Friday (11) WRCA- | fali victim of the hepatitis bug is | 0? for'the fourth year with Johnny 

TV’er ...Meg Mundy set for) gabber Nelson Case. Had to cancel | Ceens’ “Noontime Comics” on 

Justice” tomorrow (Thurs.) . . .|¢n the Red Buttons stanza and also | WNBQ. 

John Conte does a Max Liebman give up as vacationing Dennis 

spectacular repeat Saturday (12) | James’ sub on Herb Shriner’s half- C | § N d 

ee 5 rk ar Ph ankee ys - hour ... Werner Michel, DuMont oie, avage ame 

rthur Storch into the cast of next | exee producer, this week off to San ° 

bas ~4 s (15) “U.S. Steel Hour.” | Francisco to 0.0. the tv facilities on To Key Guild Posts 

... Charles (Chuck) Keilus, for mer the ’56 convention along with reps “ : 

Coast sales chief for Studio Films,| from the other three webs. Du- Guild Films filled two key posts 

ee Pcie ne oh a Sa |Mont expects to reptat the ’52 last week, signing on John J. Cole 

R. Lowe. ex-Benton & Bowles | wet, when that tele web handled | as western division sales chief and 

R. e, ex-Benton & Bowles,| the pooled master control. Tenta- ; : : ; 

joined Anderson & Cairns as a) tive plan also calls for an interview | UPP!ns station relations chief Dave 

ee | studio for “DuMont only” use .. . Savage to the post of assistant to 

coke pond’. Theatre” i odler | Billy Williams Quartet guesting on | prexy Reub Kaufman. Cole moves 
e” presentation | Jan Murray showcase Friday (11) : B) 

of “Billy Budd” tomorrow (Thurs.) | via NBC-TV, Kai Winding, Bobby |°V°" to Guild from Motion Pictures 

seis rer ee ,, Lawrence, of the | Hackett and Milt Orent also into | for Television, with whom he head- 

Bh Pe er e” a i a pore stanza . . . Giovanni Martinelli, |ed the Coast office in the feature 

Equit Lib es Th ae ead of the | “Opera Cameo,” emcee ailing at | film division. With Guild, he'll op- 

pe 5 co ip Aan £9 ade ee egies = Hosp. Ruby Mercer sub-/erate in both features and syndi- 

’ be ros : bate 

at the Lenox Hill . . . Gay Taylor, nee Cosa, working out of Los An- 

former_assistant program-director | _Su2beam, a eharter member of geles. ; 

of WABC Radio, and recent NBC | NBC-TV’s “Home,” renewed via} Savage, who moved over to Guild 

staff member, has joined Gross-|Perring-Paus for 60 shares of |from NBC last fall when Guild set 

len see office as produc-| stock between April 1-Dec. 31 star-|1tS Vitapix arrangement, will con- 
assistant. q 





ring Mixmaster, Frypan & Shave- | tinue as head of station relations “This is a serious problem, hard to solve; but its solution does 
aero Apactetes manent Earl master. Also renewed on the wep, | With the, Vitapix outlets. As as- not depend upon secret agreemepgts between those who hold the 
; ooth as script editor for “Justice,” | Colgate’s “Feather Your Nest.” .. ;sistant to Kaufman, he'll coordi- political power. And for any democracy, the preblem imposed’ by 


working under Jacqueline Babbin, 
who’s promoted to supervising s.e. 








Kevin Kennedy racked up fourth|nate the various departments at 


in Kenn > ‘ informational wealth is a safer problem than that of poverty 
anni with “7 O’Clock News” on! Guild. 


imposed.” 








GEORGE PUTNAM 


Winning an "Emmy" as 


THE BEST NEWS COMMENTATOR 


and for having 
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’ Emanating, from Los Angeles 











or 


and 


CONGRATULATIONS 
FOR HAVING THE HIGHEST-RATED 
FIFTEEN MINUTE PROGRAMS 


Emanating from Los Angeles 


FRANK COOPER ASSOCIATES AGENCY 
FRANK COOPER, President 
SY FISCHER, Manager, New York Office 


New York 
Hollywood 
WILLIAM COOPER NOEL COHEN” 


521 Fifth Avenue 


| New York, N. Y. 6277 Selma Avenue 


Hollywood 28, California 























Wednesday, March 9, 1955 


VARIETY 





* 


THANKS 
- FOR THE 
EMMY 


(BEST SPORTS PROGRAM FOR 1954) 


We owe it all to 


the sports classics 


and the guys who 


broadcast them for us. 








Mel Allen 

Red Barber 
Jack Brickhouse 
Fred Capossela 
Bill Corum 
Jimmy Dudley 
Don Dunphy 
Braven Dyer 
Win Elliot 
Frank Frisch 
Art Gleeson 
Marty Glickman 
Jim Gordon 
Tom Harmon 
Al Helfer 

Russ Hodges 
Gene Kelly 
Bob Neal 

Bud Palmer 
Jimmy Powers 


Sam Renick 


Phil Sutterfield 
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RADIO-VIDEO-TV FILMS 


From the Production Centres 


ooo 


IN NEW YORK CITY... 


Robert Q. Lewis to be grand marshal of National Cherry Blossom 
Parade in Washington March 31 . .. Mindy Carson guesting on WRCA’s 
Jim Coy show today (Wed.) ...CBSales mgr. Dudley Faust back after 
10-day motor trip in the south. John Karol, web’s sales v.p., bedded 
with virus ... Fred Freed named associate producer of Bill Leonard's 











‘ “This Is N.Y.” (WCBS) and “Eye on N.Y. (tv), with Leonard also 


adding David Buchbaum to production sector . .. Singer Lanny Ross 
shoving off later this month with wife Olive for fortnight vacation in 
Spain . . . WRCA’s Phil Alampi, farm and garden expert, to m.c. 
opening of L.I. Spring Garden Show tomorrow (Thurs.) at Westbury 
.. . CBS’ “Hall of Fame” to salute Trygve Lie (13) with former UN 
secretary-general to be heard. in pickup from London . . . Rollin Smith, 
WRCA director, picking up dates with Leighton Guptill as duo-pianists 
... WCBS deejay Bill Randle’s Saturday program extended 30 minutes 
to 5:45 from 1:35 start. Station’s Mary Osborne, instrumentalist with 


-Jack Sterling waker-upper, back on job after giving birth three weeks 


ago... “Let’s Find Out” under moderator Martin Weldon racked up 
second anni over the weekend. Weldon also produces-narrates “Port 
of N.Y.” for WCBS ... Whatever happened to CBS’ Feature Project 
series since web’s public affairs was merged? 

Fulton Lewis Jr. off on another junket. This time—after the For- 
mosan jaunt—he’s heading for Spain and West Germany to query 
Generalissimo Franco and Chancellor Adenauer for his “Exclusive” 
film skein. Much of material also going into his audiocasts via Mutual 
.. . James C. McCormick has been pacted by H-R station reps as a 
Coast salesman . . . WWRL’s Latino radio survey places the size of 
the Spanish-speaking Puerto Rican population in the met area at 


’ 736,918 .. . Bunny Roberts is on rival WHOM as Sabbath sub for a 


Latin deejay. 
Patsy Campbell doing ABC’s “True Story” today (9) and Peggy Lob- 
bin into NBC’s “Dr. Six Gun” Thursday (10). 


IN CHICAGO ... 


WMAQ-WNBQ chief Jules Herbuveaux in Florida for three weeks 
of sun ... Bob Harris, formerly Toni’s new product specialist, joined 
Weiss & Geller as a veepee ... Cliff Johnson and family off to Europe 
in June under the auspices of the Oak Park Chamber of Commerce. 


Their WGN morning airer will continue via taped accounts of the: 


junket .. . Sportscaster Bob Elson’s daily WCFL interview show from 
the Pump Room off for the season with the gabber taking a breather 
before the start of the White Sox baseball coverage on the labor-owned 
indie .. . Chi NBC ad-promotion manager Hal Smith hosted a North- 
western U. radio-tv advertising class last night (Tues.) at the web’s 
Merchandise Mart headquarters . . . Publicist Jack McGuire and col- 
umnist Al DiBitteto set a weekend radio-tv saturation campaign for 
the annual Heart Fund drive... Fahey Flynn debuted a 10-minute 
late afternoon sports roundup on WBBM ... Henry Sjogren, assistant 
general manager of the Chi NBC o&o’s, handed a 100,000-mile plaque 
from United Air Lines . . . Live stock market reporter Butch Davis 
now airing his 12:30 p.m. WGN daily market rundown direct from 
the Union Stock Yards . . . Chicago & North Western railway notches 
its 20th anni March 18 on WMAQ'’s morning ‘400 Hour” .. . Chi 
NBC assistant press chief Howard Coleman to guestspeak at the West 
Suburban Council of the Parent Teachers Assn. next Wednesday (16). 


IN PITTSBURGH ... 


Lee Curran has resigned as KDKA’s pressagent to become head of 
promotion and publicity for KTRK-TV in Houston. He reports there 
March 21. Another KDKA alumnus, John Hill, is program chief there 
and Bill Walbridge, of nearby Connellsville, is the station’s general 
manager ... y Lewis, onetime deejay on WPGH, has joined the 
WCAE sales staff, replacing Bill Lappe, who quit to go into public 
relations .. . Blaze (Gus) Gusic, floor manager at Channel 2, engaged 
to Theresa Jarzynka, a nurse at the Sewickley General Hospital .. . 
Ann Gillis, former film star, lost her platter program on KDKA but 
has been reengaged by the station to be the “voice” of its station 
breaks .. . Pie Traynor, sports director of KQV and longtime baseball 
great with the Pirates, celebrating his 10th anniversary with the local 
CBS outlet ... Carl Betz, graduate of Carnegie Tech drama school 
and former WCAE announcer, has a running role now on the tv soap 
opera, “Love of Life” ... Otto Krenn pinch-hitting on KQV announc- 
ing staff for Jim Shannon, who suffered a bad leg injury while playing 
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basketball . . . Dave Murray has resigned from WENS to do radio 
and tv for Duquesne Brewing Co. via Walker-Downing agency. 


IN DETROIT... 


WW5J-TV is unveiling “local spectaculars” in a series of four rotating 
half-hour programs sponsored by E. & B. Brewing Co. Titled “Barn 
Dance Party,” “Polka Party,” “Jazz Party,” and “Mambo Party,” each 
is seen once a month at 11 p.m. Saturday .. . Program format of Mary 
Morgan’s new CKLW-TV show will be built around her commentary 
on current fashions and guests from fashion field or show biz person- 
alities .. . WXYZ has lined up disk jockeys Paul Winter, Jack Surrell, 
Ed McKenzie, Johnny ‘Slagle and Fred Wolf for its “Stars at Seven 
half-hour cross-the-board at 7 p.m. show . .. WJBK-TV has purchased 
1,000 films from MPTV Film Division of Guild Films . . . Jim Dunbar, 
formerly with Flint, Holland and Lansing radio stations, has joined 
CKLW’'s stable of disk jockeys ... “The Detroit Tigers in Training,” 
daily film clips from the Florida training camps, will be a nightly 
feature on WJBK-TV with Van Patrick narrating and interviewing ... 
Casey Clark and his Lazy Ranch Boys: will originate: live on CKLW-TV 
for a new weekly hour-long show called “Casey Clark’s Jamboree” 
. . « WXYZ plans to move into new studios March 28. 


IN PHILADELPHIA ;. . 


Dr. Vladimir Zworykin, “father of television,” guests on “Horizons 
Unlimited,” over WFIL-TV, Sunday (13) . . . Robert L. Jawer rejoins 
sales staff of WPTZ (7) . .. Rudolf F. Vogeler, executive director of 
the Chamber of Commerce preemed 15 minute news digest, on WFIL 
(6) . .. Following Alan Scott’s two-week announcement that tickets 
were available for his Sat. 9 a.m. “Scott and Mechanical Man” on 
WPTZ, ducats were gone through end of July . . . Philco laid off 500 
workers Friday (4) due to seasonal lag in tv production... Murray 
Arnold, WPEN assistant manager, appointed to newly-formed Public 
Relations Committee of the United Cerebral Palsy Assn. of Philadel- 
phia ... Steve Allison returned to his WPEN midnight disk and inter- 
view session after siege in hospital for surgery . .. Bob Horn operating 
Carman Ballroom two nights a week on his WFIL-TV “Bandstand” 
pattern, featuring disks and visiting celebs. 


IN CLEVELAND ... 


Joe Mulvihill, who conducted the late-hour top-rated WTAM disk 
stint, “Eleven Hundred Club,” for eight years has been replaced by 
staffer. AFTRA is planning to take issue to arbitration. Mulvihill 
remains as staff announcer and also continue§ his tv sports show... 
WEOL’s Leo Clark recovering from laryngitis . . . AFTRA’s executive 
secretary Ted Smoot to Miami... WHK initiating report from Wash- 
ington by Greater Cleveland congressmen . . . WSRS offering daily 
noon “Pledge of Allegiance” recording by top civic names . . . With 
Jimmy Dudley on vacation, Jim Graner does WEWS Gray Drug sport 
pitch . . . WEWS’s femme commentator, Dorothy Fuldheim, due back 
from two-week Formosa trip . . . Seven radio outlets pooling efforts 
for joint opening (15) hoopla of Cleveland Rapid Transit with NBC’s 
Ed Wallace serving as producer .. . WDOK General Manager Will 


Dougherty banned all but “top rated” rhythm and blues from disk 


stints . . . Ex-WJW disker Todd Purse doing hour-long 9 a.m. pitch 
on WXYZ-TV. 


(N SAN FRANCISCO... 


Jules Dundes, KCBS director of sales, named a panel member of 
the Second Annual Social Science Seminar at the Fairmont Hotel .. . 
KPIX commentator William Winter off on a five-week newsgathering 
tour of Europe with Sandy Spillman subbing until his return... Vet 
disk jockey Bob Goerner, on staff at KCBS for several years, returned 
to the platter parade with “Bob Goerner Showtime” last week .. . 
Wanda Ramey, freelance tv performer, is the new president of the 
Frisco local of AFTRA ... Edgar Bergen guested on half a dozen d.j. 
shows during his week at the Italian village ... Bob Fouts, KOVR 
sports director, named president of the Northern California Basketball 
Writers and Broadcasters Assn. ... KCBS veepee Arthur Hull Hayes 
off to Chicago and New York for huddles with CBS higher echelons 
. . . Dick Godfrey (one of Arthur’s family) has been made a staff an- 
nouncer at KCBS and also doubles as news writer in the News and 
Special Affairs Department. 


IN WASHINGTON ... ‘ 


Thomas Craven Jr., youngest pro newsreel lenser in country, accord- 
ing to IATSE, and son of the 20th-Fox Movietone cameraman, has 
joined Washington staff of CBS Newsfilm, replacing Robert Hess, who 
is now manager of motion picture photography in web’s New York 
office . . . WTTG-DuMont’s Art Lamb and Liz Overten will give a 
special tv preview of the National Flower and Garden Show, which is 
skedded to be officially opened by Mrs. Eisenhower Thursday (10)... 
Ted Koop, CBS director of news and public affairs, has been named 
to Board of Governors of Salvation Army . .. ABC’s “College Press 
Conference,” moderated by Ruth Geri Hagy, featured an unusual stu- 
dent panelist on last Sun. (6) show, on which Sen, Wayne Morse {D., 
Ore.) guested. Jeanni O’Neill, beauty contest winner, and secretary 
to Sen. Herbert Lehman (D., N.Y.), as well as college student, was 
one of questioners . . . Major General George I. Nack, chief signal 
officer of U.S. Army, has been inked to highlight 4th annual member- 
ship rally of RETMA at Roosevelt Hotel, New York, March 20. 
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Oldsmobile latched on the same 
day. 

LaRiche has also picked up two 
15-minute Sunday newscasts on 
WJW with Bob Neal. Same station 
has a 15-minute Ford newscast 
cross-the-board. Jack Kelly, gen- 
eral manager, said program and 
spot automotive business was up 
approximately 25% in January 
against a year ago. 

LaRiche also picked up the tab 
for a half-hour Sunday morning 
on WGAR’s Bob Smiley’s “Journey 
into Melody.” That station also re- 
cently pacted a West Side Dodge 
cross-the-boarder of the 5 p.m. 
news; and inked Jaguar Motors of 
Cleveland to time purchases on 
Henry Pildner’s FM-high-fidelity 
stanza. 

At WSRS, January .automotive 
sales were reported up by at least 
40% compared to a year ago. Al- 
though spot sales were heavy, pro- 
gram commitments include’ two 
daily 15-minute Plymouth news- 
casts and.a five-minute cross-the- 
board sports stint. 

WDOK has auto sponsorship of 
a five-minute morning newscast 





and two evening combo news and 
music stanzas, plus a heavy spot 
sales program with Hudson Motors 
taking a 60-spot-a-week February 
hypo. 

Perhaps one of the longest and 
most successful automotive stories 
comes from WTAM-WNBK, where 
Central Cadillac has been sponsor- 
ing the 11 p.m. Simulcast Monday- 
through-Friday. Figures are not 
available, but company spokesmen 
admit that through their tracer 
system of “what brings you in,” 
the combo radio-tv score takes top 
honors, particularly in selling used 
cars, ° 
WTAM also has a 5:30 p.m. news 
crossboarder by Central Chevrolet. 
Reflecting Central Chevrolet's re- 
sults through the use of broadcast. 
ing, Fuller & Smith & Ross agency 
said within three days after a new 
car drive was launched, Central sold 
55 new cars. Cost, including two 
newspaper ads, totalled $1,500 for 
a $137,000 gross. 

At WHK,.a major 1955 time sale 
went to the local Dodge Dealers 
group with a five-weekly hour mu- 
sic-chitchat package. 





‘UN Today’ Axed, 
Set New Format 


One of the old standby daily 
shows produced by the United Na- 
tions Radio Division, ‘‘UN Today,” 
has been axed, and is being re- 
placed by a fresh program that will 
employ the technique of “News 
Coverage in Depth,” it was an- 
nounced by the chief of the UN Ra- 
dio’s English Language Section, 
Michael Hayward. 

The new stanza, titled “United 
Nations Radio Review,” will employ 
features and dramatizations in addi- 
tion to straight news, Hayward said. 
On tap among stars who will do the 
dramatizations are Claudette Col- 
bert, Kirk Douglas, Ava Gardner, 
Audrey Hepburn, Greer Garson, 
John Hodiak, Celeste Holm, Debo- 
rah Kerr, Jeanette McDonald, 
Thomas Mitchell, Lloyd Nolan, 
Basil Rathbone and Will Rogers Jr. 
In addition to using the stars to 
“humanize” aspects of UN work, 
the show will also do interviews 
with heads of big non-governmental 
organizations and with delegates. 

Irving Berenson will act as ex- 
ecutive producer of “Review,” with 
Oscar Rose and Brian Meredith as 
producers. Preeming next Mon- 
day (14), the stanza will air every 
night, Monday-Friday, over Mutual, 
11:15 to 11:30 p.m. In New York, 
however, Mutual’s outlet, WOR, 
will not take the show which, in- 
stead, will go out over WINS, 
WWRL, and WNYC-FM, 10:45-11 
p. m. 


Rosenthal, Loewenthan 
Exit Prockter to Form 
New Live-Film TV Shop 


Everett Rosenthal and Leonard 
Loewenthan, both longtime v.p.’s 
of the Bernard Prockter packaging 
organization, have struck out on 
their own with a new packaging 
firm, Pyramid Productions. New 
outfit, of which Rosenthal will be 
prexy and Loewenthan exec v.p. 
and general counsel, will produce 
live and filmed television shows 
for network and syndication and 
will also help in the development 
and financing of outside properties. 

Rosenthal has been with Prock- 
ter for the past eight years as an 
exec producer, most recently on 
“Big Story.” He'll be replaced as 
producer by Robert Lewis Shayon, 
who turned out the erstwhile “The 
Mail Story” for Prockter on ABC- 
TV this past fall. Replacing Loe- 
wenthan as general counsel for 
Prockter is the law firm of Phillips, 
Nizer,.Benjamin Krim, which will 
handle financing as well as the 
legal end. irm includes the prin- 
cipal st ders and officers in 
United Artists, as well as repping 
UA and Paramount legally. 


TV FILMS 
WANTED 


by 
MIDWEST 
DISTRIBUTOR 


offering 


Blanket Coverage 
of Field 


with complete sales force 
operating from Chicago 
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MARY MARTIN and CYRIL RITCHARD | 


RCA and FORD MOTOR COMPANY 
RICHARD HALLIDAY and EDWIN. LESTER 


JEROME ROBBINS eres 


Thank You—ror YOUR BRILLIANT PRODUCTION 
OF “PETER PAN” WHICH MADE IT POSSIBLE FOR OUR SCORE 
TO REACH THE LARGEST AUDIENCE IN THE HISTORY OF 


CAROLYN LEIGH  JULE STYN 
MARK CHARLAP BETTY COMDEN © 
~ ADOLPH GREE 


I'M FLYING 
WENDY 
DISTANT MELODY 
UGG -A- WUGG 
MYSTERIOUS LADY 
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Score Includes . . . 


NEVER, NEVER LAND 

VE GOT TO CROW 

| WON'T GROW UP 

_ TENDER SHEPHERD 
CAPTAIN HOOK’S WALTZ 


























fairy dust and beautiful thoughts. 
The whole show is a wow with the 
youngsters, and Miss Martin makes 
an especial triumph (and a memor- 
able scene) of the final curtain 


Legit Followup 

















cient nanan N. Y.) To a record-educated playgoer, RL cmt 
4 . . . e “ s 


No question about it, the man- 
agement should have opened this 
musical edition of “Peter Pan” with 
a Saturday matinee. With the 
house peppered with moppets, the 
Mary Martin-starrer would have 
gotten raves—even more ecstatic 
than it actually drew after the ex- 
citing adults-only premiere. 

One other thing, somehow or 
other the record album of the 
show should have been distributed 
to the critics, so the songs could 
have become familiar and thereby 
received their due, and not been 
given what amounted to a brush- 
off. It’s a lovely score, but as 
with all music, takes several hear- 
ings to be properly appreciated. 

A kid audience adds immeasur- 
ably to “Peter Pan.” With those 
blissfully shiny-eyed, squealing 
urchins out front, Peter and the 
three Darling children obviously 
don’t need the  almost-invisible 
wires, but soar out the window and 
off to Neverland on only Barrie’s 


Music Published by E. H. MORRIS 


it is almost incredible that the 
music by Mark Charlap and lyrics 
by Carolyn Leigh, with additional 
tunes by Jule Styne and additional 
lyrics by Betty Comden and 
Adolph Green, could have origi- 
nally seemed disappointing. The 
whole score is not only melodious 
and the lyrics engaging, but almost 
every song seems remarkably ap- 
propriate. As originally, the 
Jerome Robbins staging is brilliant. 


A repeat visit under these infec- 
tiously--uproarious circumstances 
reinforces the original evaluation 
that this musicalization, at least 
with Miss Martin and Cyril Ritch- 
ard, is “Peter Pan” at its best. It’s 
great theatre, but as appeared 
likely at the premiere, is economi- 
cally too heavy. An ordinary mu- 
sical would have been a money- 
maker at such grosses, but this 
“Peter” hasn't been able to earn 
back its prodnction nut, and will 
close next Saturday (26) deep in 
the red. Hobe. 


@ Original Cast Album —RCA VICTOR 


and Thank You 
“ARIET 
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THE ACTOR Lionel Barrymore's bit about his| FIVE BY FIVE : 
With Tallulah Bankhead, Hy Gard-| first break in the theatre, and Ethel} With Al Ross, Jay Grayson, Lee e 

ner, Graziano, Arthur | Barrymore's talk on fleeting time. Case, Galen Fromme, Martin h D J ha KH ifetz 

Miller, Uta Hagen, Jackie Cooper,| Jose Ferrer delivered the apothe- Edwards e ay asc e 


Laurence Olivier, Gant Gaither, 
Barbara Ashley, Dr. -Hortense 
Powdermaker, John Gustin, 
Peter Ustinev, Alfred Hitchcock, 
Leonard Lyons, Helen Hayes, 
Ralph Bellamy, Richard Maney, 
Ethel Barrymore, Ralph Richard- 
son, Jose Ferrer, Waiter F. Kerr; 
Morgan Beatty, narrator; Gene 
Hamilton, announcer 

Producer: Joseph Meyers 

Editors: Chet Hogan, Gloria Kaye 

55 Mins., Sun. (6), 7 p.m. 

Sustaining 

NBC, from N: Y. .. = 
NBC News’ series of “Biographies 

In Sound” continues to hold to 


its high artistic and entertainment 


levels:. The same imagination, wit 
and taste, for instance, that went 
into its recent 55-minute segment 
on the late Gertrude Lawrence, 
was evidenced again last Sunday 
(6), when the web did a fullscale 


creature—the actor. 


Authorities from all avenues of | 


show biz were called on for the ap- 
praisal. Different facets of the 
life and career of a thesp were dis- 
cussed to explain what he is and 
why he is. Cleverly chosen and 
edited, this made not only a solid, 
comprehensive survey but a very 
entertaining program to boot. 








osis to the nose, from ‘‘Cyrano,” 
and Helen Hayes a bit as the old 
queen from “Victoria Regina.” 
Psychoanalyst John Gustin spoke 
of acting as a. healthy outlet for 
people, an outlet for a cramped 
ego, and Ralph Richardson ex- 
pressed the actor’s passionate iove 
for his craft. Leonard Lyons gave 
his picture of what constitutes an 
actor, and pressagent Richard 
Maney waxed a littie eloquemt on 
his favorite client, the. actor—‘a 
dedicated person, a little de- 
ranged.” 

Ralph Bellamy, as Actors Equity 
head, spoke on what the union had 
done for the actor and how: that 
bentfitted the theatre generally. 
N.Y. Herald Tribune critic Walter 
F. Kerr made a lot of sense in his 
discussion of acting and criticism. 
Newspaper reviewers are too kind 
to actors, he feels, doing them a 
disservice. Morgan Beatty was an 


ale | efficient, if slightly blurby emcee. 
analysis of that strange, baffling | 


Bron. 


THE LUCKY ONE 

With Bill Schwarz 

Producer: Schwarz 

Director: Grady Edney 

Writers: Edney, Schwarz and Mark 
Olds 

60 Mins.; Sun. 4 p.m. 

KYW, Philadelphia 








Producer-Director: Kent Redgrave 
3@ Mins.; Mon-thru-Fri., 7 p.m. 
WBAL, Baltimore 

Baltimore’s WBAL has. de-. 
veloped a highly novel and ap- 
pealing format for a radio show at 
7 p.m. period locked in by local 
and network news broadcasts. Sta- 
tion has taken its five popular 
deejays and scheduled one for each 
day of five-day week. 

Each deejay rans “Five By Five” 
Show in his own style and selects 
his own disks except that all five 
deejays select “pick-of-the-week” 
tunes they believe will hit bigtime. 
Each day, program is opened and 
closed by individual deejay’s own 
theme. 

Cross plugging on AM and na- 
tural audience preferences add up 
to create listener interest to an 
unusual degree for a deejay show 
without other gimmicks. Guesters 
are used when available and disks 
seem to be carefully selected to fit 
in with accepted listener patterns. 


Since each announcer has its own 
style and his own following, it is 
pointless to compare them because 
the individual listener comparison 
is the strength of the show. Ef- 
fect is to make_listeners feel that | 
all these five deejays are ‘nice 
guys’’ working together and really 
admiring each other. Title might 
suggest that “Five By Five” gives 


——eeeeeeeeee Continued from page 26 
at all—just goes to show what you can do when you have will 
power, doesn’t it, Mr. Heifetz? 

Heifetz 
(ignoring Lee) Mr. Mendelssohn started playing piano at the 
age of nine—that is, he st: vad played concerts at. that age. 





e 
Isn’t that wonderful, chfidren? That should be a lesson for 
all of you to practice diligently. Go right ahead, Mr. Heifetz 
(claps his hands) Gee, I think this is exciting. 
oa: ' (to kids) : : 
Don’t forget, kids, right after Mr. Heifetz, we play games and 
plenty of goodies for everyone. 
' Heifetz 

(baffled, but-continues) In. preparing this explanation of the 
Concerto, I thought you might like to know Mendelssohn's full 
name—here it is: Jakob Ludwig Felix Mendelssohn Bar- 
tholdy— 

Lee (moving in to help enlighten) (to kids) 
How many kids have a name as long as that? 

~ Kid (in front row raises his hand) 


Lee 
You got a big name like that? 
Kid 
No sir— 
Lee 
Then what did you raise your hand for? 
Kid 


I don’t like violins-because their strings come from dead cats 
and I love cats. My father told me so. 
Lee (to Heifetz) 
Isn’t that cute? Go right ahead, Mr. Heifetz... 
Heifetz 


epee See ae 8 mae P square result but opposite is 
_months by director Bill Schwarz | 4, e Ratings should be high on | : 
;}and assembled from 27 hours of | thi’ particular half-hour slot across | Lee (to kids) 
recorded interviews, with “Bob—;}WBAL’s board. Marsh. How many kids born on February 3rd? 
‘the Lucky One” and 14 hours of | nase anna as Kid (from audience) 
talk with the family and others : 1e. 

close to the case, this first session | ge Re Hi ag Sam 
of a series of documentaries adds | oh ainin ; * ae 
up to a realistic and moving ac- |; sd 


I thought you might like to know that Mendelssohn was born 


Taped airer wasn’t a tribute as 
in the year 1809—on Feb. 3rd— 


such, a cavalcade of names or 
name-dropping, in recitations and 
readings, but a factual and critical 
probing, light and serious, into the 
makeup of an actor. What emerged 
was authoritative, sound, interest- 
ing info. 

Program started off racily, 


Lee (to kid) 
That’s fine—you'll always remember Mendelssohn because you 
were born on the same day. 





breezily, with Tallulah Bankhead 
and Hy Gardner in glib, slick ver- 
sions of what makes an _ actor. 
Airer hit a highspot early in a 
hilarious bit by Rocky Graziano, 
explaining how Marlon’ Brando 
had sent him to see “Street- 
car Named Desire.” Then came 
the serious side, in Arthur Miller’s 
estimate of an actor and his re- 
sponsibilities and Uta Hagen’s lu- 
cid, interesting discussion of talent. 
Another highpoint was Jackie 
Cooper’s description of the trials 
ef being a child actor, the difficul- 
ties of bridging the gap to man- 
hood (in the theatre world)—very 
pertinent stuff that had the added 
zing of a poignant interchange of 
conversation between him and the 
late Lionel Barrymore. 


Another fine bit was the inter- 
view Barbara Ashley had with 
Gant Gaither for a singing role in 
a show (and an excellent rendition 
of “From This Moment On’’), fol- 
lowed by a reading from a play. 
Laurence Olivier’s speeeh to the 
players, from ‘‘Hamlet,” and Peter 
Ustinov’s impression of acting (and 
the caste system) in Hollywood, 
were both good. Anthropologist 
Dr. Hortense Powdermaker gave 
her views on what actors were like, 
and Alfred Hitchcock discussed the 
actor’s temperament and paid him 
quite a tribute. 

A fine thought was the inclusion 
of the late John Barrymore's re- 
marks on his first role, the late 
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count of the “coming of age” of a 
young delinquent and the “cal- 
culated risk” of his rehabilitation. 


In contrast to most taped inter- 
views On similar subjects, the new 
stanza had.an unscripted veracity 
and any faltering was a groping 
for thought and not a misreading 
of lines. The young subject of 
this case history came _ through 
appealingly and with a sincerity 
which later became doubtful. A 
friend at one of the institutions to 
which he had been committed 
described him as “no different 
from anybody else—he built forts, 
went sledding and played tag.” 


Although his alcoholic father 


disappeared, he was not deserted 


by his mother or sister and had 
a fairly normal home life. Mother, 
school, the Big Brothers Society, 
case workers and psychiatrists tried 
to help—but his brushes with the 
law were constant. The problem 
of where to place the blame was 
shown to be difficult. From the 
now-shuttered House of Detention 
(poor condition described) , Bob 
was sent to the youth study Cen- 
ter. This latter had an attractive 
exterior, but the boy objected to 
“being in the same place with 
murderers and burglarers.”’ 


Removed to the semi-confine- 
ment of the cottages run by the 
Association for Jewish Children, 
which he felt ‘“‘was like a camp,” 
his misdemeanors were still con- 
tinuous. The final decision of the 
workers on the case, made with 
some misgivings, was to send Bob 
back to his family. He was also 
accepted in a trade school and at 
the finale is listed as “a lucky one.” 
Program was produced in coopera- 
tion with the Association for Jew- 
ish Children. It provided a top- 
level documentary because of the 
solid research and authenticity of 


its presentation. Gagh. 
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CBC, from Vancouver 

“Points of View” is a regular 
portion of Canadian Broadcasting 
Corp.’s (Trans-Canada Network) 
hour-long “Trans-Canada Matinee,” 
the sections of which originate 
daily in various cities. Talks, music 
and readings take up the rest of 
the hour, which has a large audi- 
ence built up over several years. 


“Mixed Marriages” was the topic 
caught, with participants Mrs. Mu- 
riel Pandia, an Anglo-Saxon mar- 
ried to an East Indian scholar and 
living in Vancouver; Mrs. Joan 
Grant, a sociologist from Cape- 
town, South Africa, now at the U. 
of British Columbia; and Dr. Wil- 
liam Black of the Canadian Citi- 
zenship Branch (Federal Gov'’t.). 

Mrs. Grant said the widespread 
frown against mixed marriages is 
a vestigial. remnant of primitive 
times, when intermarriage  be- 
tween tribes was taboo. 


Dr. Black—after pointing out 
that “race doesn’t necessarily mean 
a certain grouping of characteris- 
tics, which always overlap greatly 
regardless of ancestry” — said, 
“The basic consideration in_ so- 
called mixed marriages is the par- 
ents’ attitude. If they think in 
term of the child's future they’re 
prepared for difficult situations 
and will be able to ride them out 
. .. Democracy in environment is 
vital, and that means not conde- 
seension but normal acceptance.” 

The discussion was almost a 
model of enlightenment, while 
lacking the fireworks that would 
have resulted from the participa- 
tion of a racialist. But the prob- 
lems weren’t glossed over, and the 
result was a lively, meaty work- 
over of a subject which needs light 


instead of heat. Gara. 

DISK JOCKEY PARADE 

120 Mins., Tues. (1), 10 a.m. 

Nine stations, Honolulu 
Twenty-three local jocks got 


together for this one-shot musical 
quiz show, with the jocks, for once, 
making with the answers instead of 


the yocks. 
Red Cross benefit show, broad- 
cast live from Fort DeRussy, 


Waikiki, called upon jocks to iden- 
tify singers, bands and titles of 
new recordings. As each contestant 
failed, he was eliminated and his 
spot at the mike taken over by a 
rival from another station. 

Short talks by public officials 
and fund drive spokesmen kept the | 
Red Cross theme in mind, with 
show emerging as a coordinated 
effort that worked to the benefit of 
all nine participating stations. 
Those that didn’t pick it up live | 


| minute stints on cars, plus a Satur- 


Kid 

I was born Feb. 3, 1946— ° 

Lee (trying to explain) 
I didn’t mean you was born the same year as this fella Men- 
delssohn—he was born in 1809—that’s over (tries to figure)— 
that’s a long time ago. 

(to Heifetz) 
I think the kids are loving this, don’t you? 
Heifetz 

(ignoring Lee) A violin concerto is*generally divided in four 
movements—this one of Mendelssohn’s—and in my opinion, 
one of the great masterpieces—the first movement is called 
allegro molto appassionato; the second movement andante: 
the third allegretto non troppo and the last allegro molto 
vivace— 

(laughter from audience) 

Lee (admonishing kids) 

No laughing, please, children. Mr. Heifetz was talking Italian— 
and we must all learn not to make fun of foreign languages. 
(to Heifetz) 

I think this has been a wonderful day for the Pinky Lee Show, 
Mr. Heifetz—and I wanna thank you for honoring us with 

a visit from such a famous man as you— 
Heifetz (still bewildered) 
rie supposed to play the Concerto and explain it to the chil- 
ren— 
k Lee (starts dancing) 
I’m sorry sir, but our time is running short—we gotta play 
games and eat the goodies— 
(to kids) 
How about a big hand for Mr. Jascha Heifetz who was good 
enough to come down here today and tell us all about that 
fella Mendelssohn. (kids applaud). 
(Heifetz exits, bewildered) 
(Lee dances) 
2 Lee 
And now, kids—it’s time for— 
END 
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RECORDS WITH ARMSTRONG 
With Tom Armstrong, Al Keisel- 

bach r 
210 Mins.; Mon-thru-Sat, 
Participating 
WGAR, Cleveland 

Amiable Tom Armstrong, host 
at the WGAR morning-long turn- 
table, projects a pleasant, easy-to- 
listen approach for the day-starters, 
His tie-in to participating com- 
mercials is brief and not offen- 
sive, and his plentiful weather and 
time announcements. should be 
welcome to drivers to work as well 
as home listeners. Except for five 
breaks, one for farm, four for 
news, Armstrong handles entire 
210 minutes starting at 6 a.m. with 
occasional verbal assist from engi- 
neer Al Keiselbach. . 

Armstrong also is city’s only 
automotive spieler with two five- 





NALLE ... 


Piano ® Organ ® Celeste 








| REMEMBER MAMA 


day 15-minute stanza in the morn- 
ing. Mark, 
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Ailing Gnagy to Coast wl eal 

Jon Gnagy, who pyramided 
chin whiskers, gaudy sports shirt 
and drawing board into a tv weath- 














taped the show for subsequent 
airing “at this more convenient 
time.” 

Unique —_ format, incidentally, 
could be vamped into a weekly | 
|stanza by some hep jock-laden 
station. Walt, | 





radio vet here, has resigned 


ship 


Transit 
15. 


City Lines 
Co., on March 
places Fred H. 


Denver Tramway Co, 


|to the Coast to recover from ill- 


i seller with his books on elemen- 
Salt Lake City, Kay W. Richins. | tary drawing that have had a wide 

as sale among kids especially. 
program director of KALL, flag-| Wilson, WRCA-TV newscaster, will | 
of the Intermountain Net- | sub for Gnagy~Sunday nights. | 
work, to take over as manager of | 
Advertising | 
Richins re-| of WTRI-TV, Albany, has joined 
Barlow who has! 
leased advertising rights from the | The UHF station recently went off 


DEBBIE HALEY 


Currently WPIX 
Bob Kennedy Show 


Watch for New Records: 
Arrangements Joe Leahy 
Direction: CHARLES V. RYAN 


35 West 53rd St., New York 
CO 5-2051 


erman click in New York, is going 


ness. His wife accompanies him. 


Gnagy has been a steady best- 





Bob 





Albany—Dave Sauter, formerly | 


the announcing staff of WPTR. 





the air, | 
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M GUILD’S QUICK 3006 Hal March Soldier a : 
Sarnoff Caries ON WB CARTOONS| Show May Cue Exit |  WOR-TV Movies & Baseball 


Torch for Radio 


Guild Films has racked up some 


$300,000 in sales on its newly-ac- 


quired Warner Bros. package of 191 


Minneapolis, March 8. 

The. fact that. radio sets sales 
last year exceedéd those of tv sets 
substantially and that surveys 
show audio continues to have a 
vast morning and afternoon audi- 
ence under video’s guns indicate 
it’s here to stay and is highly en- 
couraging, according to Robert W. 
Sarnoff, NBC executive veepee. 

Addressing ‘the Minneapolis 
Sales Executive Club, Sarnoff said 
that, actually, radio has been -in- 
creasing its daytime audience and 
still maintains its lead in musical 
and some other types of program- 
ming. This, he declared, in- 
duced optimism over its future. 

More important, in Sarnoff’s 
opinion, is that radio is develop- 
ing into a new and increasingly 
accepted low-cost advertising me- 
dium for an army of advertisers 
who can’s afford tv and who were 
priced out of the old style radio 
market. As audio is emerging in 
the face of video ceompetition in 
somewhat different clothes, new 
broadcasting ideas. and techniques 
evolve to strengthen its position, he 
pointed out. Listening habit 
changes will bring programming 
changes, he believes. 

Sarnoff touched only lightly in 
his talk about the impending new 
type of network service that will 
be initiated, including a  con- 
tinuous 48-hour program schedule 
on Saturdays and Sundays. The 
impression gained from his refer- 
ences to the matter was that the 
network will copy ‘local stations’ 
technique to a considerable extent 
and that a glorified disk jockey 
program is in the cards with spot 
announcements expected to com- 
prise a considerable advertising 
bulk. 


CHEVALIER VIDEO FILMS 
AS ‘RISK WORTH TAKING’ 


French Gaumont production out- 
fit has in the works a series of 
Maurice Chevalier starrers pitched 
for U. S. tv consumption, Alaine 
Poire, director of production and 
distribution for Societe Nouvelles 
des Establissment Gaumont, dis- 
closed in N. Y. last week. ° 

Films, made at a cost of about 
9,000,000 fr. ($25,000) each, go un- 
der the title ‘Rendezvous with Che- 
valier.” General theme is one of 
Paris After Dark, with Chevalier 
making dates with French femme 
stars and taking them out on the 
town. Locations may range all the 
way from the Louvre to a little 
- French bistro and the Montmartre. 
In each film he'll do a couple of 
numbers of his own. 

First three of the half-hour pix 
are already in the can and the rest 
will be shot in May, Poire said. 
They're being lensed in English and 
and French. He plans to discuss 





the Chevalier series soon with NBC 


toppers. If it pans out, Gaumont 
may undertake to make another 13 
stanzas. 


Poire said the Chevalier pix had 


been undertaken without a prior 
‘We 
thought it would be worthwhile 
taking the risk,” he commented. 
Chevalier has been on American tv 
once before when he did a filmed 


releasing commitment. 


show with Bob Hope in London. 


cartoons in the little more than a 


week that prints have been out on 
the shorts. Firm is confident that 


it will have $1,000,000 in contracts’ 


on the package within 30 days, thus 
nearly -getting it off the hook on 
the deal. While all the details of 
the deal aren’t known, Guild is re- 
ported to have plunked down in the 
neighborhood of $650,000 for the 
cartoons, with Guild and Warners 
splitting the take. On the basis of 
projected sales, the first couple of 
months ought to take care of the 
down payment, with Guild still hav- 
ing to recoup print and distribution 
costs from future revenues. 


Big gun in the sales thus far 
was a deal with KTLA in Los An- 
geles under which the outlet pur- 
chased the pix for a reported $160,- 
000. Guild has racked up some 
eight other major station sales thus 
far on a two-year library basis, thus 
accounting for the remainder of the 
coin. 


As a Coca Regular 


Imogene Coca may fall victim to 
television’s GI sweepstakes. Hav- 
ring finally found a permanent male 
support in Hal March for her NBC 


Saturday nighter—-just as Sid Cae- 
sar, her ex-pard, has established 
Nanette Fabray as his regular 
femme vis-a-vis—Miss Coca may 
lose him to his set piece, “The Sol- 
diers.” Latter has been an insert 
in Colgate’s “Comedy Hour” with 
Tom D’Andrea as March’s partner. 
The act is being pitched for the 
Wednesday night slot being vacated 
by Joan Davis for General Electric. 
with GE relinquishing the “I Mar- 
ried Joan’ NBC time. “Soldiers” 
would be a live show, whereas Phil 
Silvers’ GI series, “You'll Never 
Get Rich,” is a celluloid package 
for which CBS is aiming at a prime 
slot. 

Miss Coca had half a dozen stags 
on her show in succession before 
latching on to March, who got per- 
manent berthing after two-in-a-row 





bookings in January. 











tisers are charged commensuraiely. , 
WOR-TV started the run on these 
30 in mid-September so that they'll 
end just shortly before the night | 
balleast roll in mid-April. Diffi- | 
culty is expected in satisfying spon- | 
sors of the pix in other markets 
where they were distribbed later 


and where baseball telecasts will 
interfere. Costs being very high, 
it’s. anticipated that bankrollers 
will ask for compensation either in 
additional spots or satisfactory re- 
shuffling of the program sked. 
Such concessions by stations over 
feature films will be unique, since 
heretofore such product has been 
sloughed off without thought in 
preference for better paying ball- 
casts. 
Come the start of night ball on 
WOR-TV, the station will have 
started on the Associated Artists pix 
purchased a few months back. A 
station spokesman insists that no 
decrease per pic will be made be- 
cause the Bank of America 30 will 

















be over. He broke it down this 
way: over 23 weeks the station 
would normally have exposed the 
pix about 350 times, but with night 
ball interfering there'll actually be 
regular 247 showings. Where pos- 


' sible, WOR-TV will relocate the 
| pix at 6:30 p.m. on ,weekends and 


after night games beginning at 
8 p.m. Plans, it was explained, are 
subject to change. 
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one 


CBS-TV Hatching 


=m Continued from page 29 Goa 


the web will start to relinquish the 
early afternoon time to. stations, 
with 3:30 retained for the kiddie 
klatch as of late June and 4:30 for 
“Face the Nation” beginning in 
July. At the moment there are a 
few gaps that figure to open up 
during the summer hiatus, with 
public affairs counted on to fill °em 
unless a sponsor bids for a com- 
mercial show. 
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TV Playwrights 


Continued from page 29 





eg his full attention to video with 
half a dozen of his works being 
processed for various dramatic fix- 
tures, will double as an editor. His 
“Devil’s Theatre,” half-hour crea- 
tion for ABC-Theatre Guild, will 
supervision 
and he’s writing several of the 


be under his script 


episodes. 


It’s figured that these, among 
tv’s foremost writers, are best able 
to infuse outside works with the 
ingredients that have paid off for 
them when they were actively en- 
gaged as playwrights for the me- 
dium. In the case of Aurthur, he’s 
been obliged to remain more or 
and 
hence it remains to be seen how 


less inactive as a_ byliner, 


much the Roses, Serlings and Vi 


dals will be able to put out on 
their own in their dual capacities. 
Unless, of course, they’ll be going 
back to their files of “unfinished 
sympho- 


or previously rejected 








nies.” 


JCKFORD . 
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The original productions of Biograph, Edison 


100 quarter hours 


of motion picture history, “MOVIE MUSEUM”. 
Produced by Paul Killiam under the supervision 
of Saul J. Turell, from original negatives 
in the vaults of the Museum of Modern Art 
and the George Eastman House. 
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Emmy Awards 


nen CONtinued from page 29 


of appreciation and even deprecia- ;Hour (ABC); individual program of the 
tion (though George Gobel wouldn't peo gan a -, apie ated ape hl ag 
let out a peep and, as indicated,/ Show was produced by William 
the Gotham winners went virtually Kayden, directed by William Ben- 
unheard). : nington (with Hudson Fausett 
Dual winner Disney chided the handling the N. Y. pickups), and 
ATAS -saying he’d be “spoiled”| scripted by Charles ‘Isaacs and 
since he’s only in his preem sea-/Gjenn Wheaton. Gordon Jenkins 
son. Comic Thomas did a double} pandied the baton. 
take on his being salaamed as an 
actor, but his “Make Room for 
Daddy” also was cited and he 
gracefully let tv wife Jean Hagen Hollywood, March 8. 
accept the symbol of triumph after Additional Television Academy 
doing an elaborate “Allah” on the | Awards: Art director of live show 
ramp. Art Linkletter, kudosed for|—Bob Markell, “You Are There 
the cross-the-board “House Party,” |(CBS). Art director of Telefilm— 
made an observation that daytime | Ralph Berger and Albert Pyke, 
tv is less killing (“we don’t get|“Christmas Carol” on “Shower of 
into the hospital” like some of the | Stars” (CBS); canreraman on Tele- 
nighttime worker-outers). film — Lester Shoor, | “Medic’ 
The non-Emmy sidebars included | (NBC); dramatic material—Regi- 











Other Awards 


. two production numbers from the | nald Rose, “Twelve Angry Men” on | p 


Moulin Rouge floorshow which| “Studio One” (CBS); comedy ma- 
served as stage-waits. Apparently | terial—Hal Kanter, Jack Douglas, 
there was pressure from the eatery | J. Allordice, H. Winkler, “George 
to exploit a part of its show. The| Gobel Show” (NBC); technical 
Antell and Maybelline commer-| achievements—NBC, in recognition 
cials were well spaced and easy to! of its color tv policy and its color 
take. plant at Burbank. Engineering - 
Judith Anderson’s ‘Macbeth’ fects—four quadrant screen use 
Judith Anderson, ribboned for by NBC and its 1954 national ove 
“Macbeth,” was still the classy kid|tion coverage _ (screen — 
as she did her thank you with ex- sae yee Fi ages ni hon 
ache —, oe = bay single television home screen); au- 
excerpts from nominees’ pieces de | dio ae tacs Piel "oer 
resistance did not come off too| Dragnet” (NB 1a lh ee 
well in quickie reprise. Grant Smith and Lyn re 
Rundown of the 21 major cate-| “Operation Underseas ge 
gories gave CBS and NBC seven |neyland” (ABC); Riba fpr , 
each (whether shows or individu-|lin Schaffner, rie ar Ames 
als), with ABC’s six making it as| Men,” on i . na Mo oa 
close as it could come, the 21st | Original gar or . ae 2 
being the westerner series, “Sto-| Schumann, ragne ak 
ries of the Century.” Of the group, | Scoring of dramatic or ov 
the breakdown is 12 live, 8 film|Program—Victor Young, ia- 
and one mixed (“Omnibus”), with mond Jubilee of Light” (four net- 
12 shows originating from or made | works); choreographer—June Tay- 
on the Coast and nine from N.Y.;| lor, Jackie Gleason show (CBS).. 
live from Hollywood, four; from| Local Hollywood achievement 
Gotham, eight, plus “Omnibus.” | awards for shows seen in Los An- 
Eight shows or personalities| geles area only: Best Entertain- 
figured in stanzas of 60 minutes or} Ment, Program channel 9, yb 
more and there were four citations | Theatre,” KHJ-TV; Cultural, re- 
for first-season exposures in/jligious or educational — Paul 
George Gobel (who previously was | Coates, Confidential File 
a summertime comic), the “Lassie” |(KTTV); news—George Putnam, 
telepix series and Disney’s double |(KTTV); sports—Baseball of Los 
win. Angeles-Hollywood games (KHJ- 
Dramatic and comedy writers| TV); children show—Eleanor Hem- 
were relegated to off-the-air cita-|pel’s “Little School, House 
tions unlike Oscardom’s consider-|(KTTV); male personality—Paul 
able stress on originals. Same/|Cotes, (KTTV); female personality 
went for direction (for these and|—Eleanor Powell (KRCA). Spe- 
other credits see separate story), |cial station achievement award 
List of Winners went to KNXT. 
The winners: eaneonetins 
New Personality—George Gobel (NBC); 
cultural-religious-educational—‘Omnibus” 
(CBS); sports—‘Gillette Cavalcade of 
Sports” (NBC); children’s—‘‘Lassie” (pix) 
(CBS); daytime, Art Linkletter’s “House 
Party” (CBS); western or adventure— 


“Stories of the Century” (syndicated pix, ; to be 
Studio TV Productions; subsidiary of Re- depending on the products 


public Pictures); news reporter or com- | plugged. Initially, GF moves into 
mentator—John Daly (ABC); audience . : 
guest participation or paneller—“This Is|the Monday 9 to 9:30 period by 


Your a eer ee in bags = Per-| sponsoring the summer replace- 
‘Ansty Men” Studio One” on CBs; | Ment for “Lucy”—the Desilu-pro- 
actress in single -performance—Judith | duced “Girls in Greasepaint” star- 
Anderson in “Macbeth” (Hallmark show | ring Rose Marie. 


on NBC); male _ singer—Perry Como : ie ae 

(CBS); female singer—DinahyShore (NBC); Even though it’s in its fourth 
supporting actor in regular series—Art| year, ‘‘Lucy” is still the kingpin 
Carney Wackie Gleason show on CBS);/ (although a few weeks back it 
supporting actress in regular series—| , : ; : 
Audrey Meadows (Gleason show); actor | ooked like Jackie Gleason would 
in regular series—Danny Thomas (‘Make | take over the leadership). The last 
in regular series—Loretta Young (Loret, | {W° Nielsens restored “Lucy” to 
ta Young Show” pix on NBC); mystery |its No. 1 perch, Although Biow 
or intrigue—‘Dragnet” (pix) (NBC); vari-| and PM originally complained that 
“Disneyland” pix on ABC: situation com. |t2e “Lucy” showcase wasn’t sell- 
edy—"Make Room for Daddy” pix on | ing its product (a couple years 


ABC; dramatic—Theatre ‘Guild-U. §. Steel! back, in fact, PM made a direct 


HIGHER RATINGS! 


MORE RENEWALS! 
BIGGER RESULTS! 


CURRENT HITS: 
THE EDDIE CANTOR 
COMEDY THEATRE 
MEET CORLISS ARCHER 
MR. DISTRICT ATTORNEY 
{ LED 3 LIVES 
FAVORITE STORY 
CISCO KID 
BOSTON BLACKIE 
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appeal to the viewing audience to 
support the sponsor weed), the 
payoff has been considerable, it’s 
understood, since Philip Morris 
followed the trend into kingsize. 

The PM checkout is a major vic- 
tory for P & G, since it was a 
“johnny-come-lately” in the “Lucy” 
picture by lend-leasing half the 
show from Philip Morris. 

Philip Morris says that after the 
“Lucy” defection it intends 
launching an intensjve tv spot 
campaign. Also under way are 
plans for the ciggie outfit’s big- 
gest print media advertising push 
in its 22-year history. 


4 
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already clocked up four months at 
New York’s Copa. 
Better known guests, recruited 


from local cafes, included Dave 
Appell and his Applejacks, musical 
ar combo; Jack~E. Leonard, and 
singer Vince Carson. For a finale 
the Burton Sisters, two Iocal gals 
who just clinched an RCA Victor 
contract, did a well-choreographed 
lip-synch of their first release— 
“Doing the French Can-Can.” Ac- 
companying the girls and on for a 
separate intro was their manager, 
songwriter Bob Merrill, also a 
Philly product. 

Leonard, currently appearing at 
the Celebrity Room, furnished the 
sock laugh moments handing out 
his amusing insults to everyone 
within reach. Sponsor got plenty 
plugs, starting with showy intro- 
duction of talent who rode up to 
studio, Hollywood style, along 
floodlighted Walnut St. Production 
values were good and the setting, 
though simple, was serviceable. 
Grady and Hurst indicated there 
would be a contest and prizes eom- 
ing up on subsequent shows. 

Gagh, 








Cost-Per-Thousand 


=a Continued from page 27 saan 


of television at the agency, re- 
fused to discuss the figures in- 
volved but did admit that the pack- 
age was a new way of achieving 


extensive exposure for clients. 
Levin declared that agencies must 
find ways of serving sponsors with 
non-network packages where the 
the agencies can keep costs down 
and maintain responsibility over 
the show. On a spot basis, he 
said, a client can’t achieve suffi- 
cient exposure to make any con- 
siderable impact with only one or 
two shows on any one station. An- 
swer must be multiple exposure of 
the type involved in the weather 
segment, with some 15 exposures 
weekly that will build cumulatively 
and with impact.* Such a package, 
achieved at low cost and with 
— control, is the answer, he 
said. 














Probe UAW 
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in nature. The worker, whose dues 
may be paid by checkoff, may be 
a member of the Republican Party. 
But, part of his dues is used to pro- 
mote candidates he might oppose. 

“And,” continued Feikens, ‘what 
makes the UAW programs more of- 
fensive is that the membership 
dues which support them are de- 
ductible from the income tax. But 
ordinary contributions to a politi- 
cal party are not deductible, which 
puts the Government in the unique 
position of supporting Democrats.” 

The UAW (CIO) programs have 
put local stations on the FCC’s hot 
seat in the November elections and 
the primary just completed. Be- 
cause the UAW (CIO) and the 
Democratic Party are so closely al- 
lied in Michigan, only Democratic 
candidates appear on union-spon- 
sored programs. For that reason, 
stations have had to grant free time 
for Republican and Socialist candi- 
dates. 

Nunn shrugged off Feiken’s com- 
plaints by saying: “If John wants 
to draft a new code governing con- 
tributions, I’m sure he will find 
more support from the CIO than 
from General Motors, Ford and his 
Board of Commerce pals.” 

Nunn added that Republicans 
had repeatedly declined invitations 
to appear on his tv show, 





Omaha—WOW-TV Program Di- 
rector Bill McBride last week an- 
nounced the appointment of Bob 
Froemming as production manager. 
Froemming previously was a direc- 





tor on production staff, 


Inside Stuff—Radio-TV 


High-definition electronic picture-making, developed over the past 
couple of years in Great Britain, will be introduced into the U. S. 
within the next few months, The electronic filming process, which its 
proponents claim will cut telepix production costs in half, will be 
licensed in the U. S. under the name “Electronoscope” by Gordon W, 
Levoy and Allan A. Buckhantz, who’ve acquired American rights 
from High-Definition Films Ltd., developer and owner of the process. 

System operates with an electronic camera and a video recorder, - 
It employs the socalled ‘“‘slave” system, with the director working in a 
control room off a series of monitors for each camera. Director can 
cut, switch and dissolve from one camera to another just as in a live 
show. Resultant*film, however, isn’t a kinescope, it’s claimed, but is 
a finished negative delivered from a specially-designed video recorder 
that’s equivalent in quality to the best 35m negatives today. Camera 
and recorder can produce a 35m and a 16m negative simultaneously, 
with a specially-built setup for tape when that’s available. 





Henry Pleasants, European music correspondent of the N.Y. Times, 
will defend his attack of modern music as intermission guest of James 
Fassett on the N.Y. Philharmonic broadcast on CBS Radio Sunday 
(13). Pleasants is author of “The Agony of Modern Music,” a Simon 
& Schuster entry for March 21, in which he uses such expletives as 
scurrilous, unfair, specious and destructive to describe his pet peeve. 
Arrayed against him will be Jay Harrison, music editor of the music 
attacked in the book. 





Three winners from radio and television were included in this year’s 
George Polk Memorial Awards for outstanding journalism. Picked by 
the journalism faculty of Long Island U. were Eric Sevareid for radio- 
tv reporting; NBC public affairs for a special award, and WNYC, the 
N.Y. municipally-owned radio station for community service. 

Sevareid, from among a total of 12 other Memorial Award recipients, 
got the nod for weekly Washington coverage and for his CBS-TV “The 
American Week.” NBC public affairs won via the atomic power docu- 
mentary, “Three, Two, One—Zero.” WNYC’s award indicated “for 
public service broadcasting.” 





- 

Atomic scientist Dr. Vannevar Bush has been tapped as initial guest 
on the new ABC-TV format of the erstwhile “Johns Hopkins Science 
Review.” New title of the show, which is pitched at the younger 
generation in hopes of getting them into the fleld of science, is ‘‘To- 
morrow,” and the show is slated to start on ABC March 26 in the 
Saturday at 7 post. Dr. Bush will point up the need for young people 
to choose the sciences as a career. ; 





Guarantee of 200 television showings within a year is part of a new 
package offer being made by Victor Kayfetz Productions, the Gotham- 
based industrial pix production outfit. ‘Golden Snowball” package, 
as it’s called, includes guaranteed showings of a pic as part of the 
overall production price. Sponsor, under the plan, can pre-select areas 
he wants covered, with Kayfetz then guaranteeing he’ll get at least 
200 plays of the pic within a year in those areas. 





“Italian Feature Film Theatre,” the packaged Italian-language setup 
which adman Erberto Landi has extended to some dozen cities since 
he founded it in New York, celebrates its fifth anni in 13 weeks, and 
Landi has set up a $5,000-in-prizes contest in N.Y. to commemorate 
the event. For the next 13 weeks, the show will feature clips of familiar 
Italian actors and actresses, which the WABC-TV audience must iden- 
tify by mail. Contest will be scored on a cumulative basis over the 
es Saree period, with the winners getting such prizes as a trip 
to Italy. 

Awarding of the prizes will coincide with the 5th anni of the show. 





Eugenio Soler-Alonso, for seven years head of the Latin American 
section in the Radio Division at United Nations, has been upped to 
Chief of Central Services in the same division. He succeeds Hugh 
Williams, who has left for Australia to head up the United Nations 
Information Center down-under. 

Soler, with Joseph Nichols as his deputy, is thus in charge of those 
services of greater concern to networks, indie stations and broad- 
casters planning broadcasts from or tie-ins with the UN. Succeeding 
Soler as chief of the Latin American broadcast services is his former 
assistant, Gonzalo Bueno. 





McGowan Productions, which tried its harid with color in the ex- 
perimental “Big Team Rolls” for its “Death Valley Days” series, won't 
make any of the 20 subjects remaining on this year’s slate in tints, 
according to director Stuart McGowan. Reason, he said, is “not enough 
color sets,” despite fact color tv is here insofar as production savvy 
is concerned. McGowans were highly satisfied with results of “Team,” 
especially the “terrific definition” of the natural backgrounds. Color 
ups cost of a telepic subject 25 to 40%, according to McGowan, “but 
it will be worth it—when the market warrants.” 
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any advertised item and to satis- 
factorily fulfill all advertising 
claims. 


(4) When a price is mentioned 
in an advertisement to sell any 
product or service in the home, 
and the advertiser’s policy is to 
demonstrate or offer additional] 
models or types of the same prod- 
uct or service, that fact shall be 
clearly and prominently set forth. 


(5) If a guarantee or a free home 
trial is offered at a minimum price 
it shall also apply to higher priced 
products or services. 

(6). Evidence indicating that an 
advertised offer is not bona fide 
and does not show a sincere will- 
ingness to sell as advertised shall 
render the advertiser unacceptable. 
Indications of a pattern on the 
part of salesmen for such adver- 
tisers to discourage the sale of 
minimum-priced products, through, 
but not limited to such services, 
are: (a) failing to show or demon- 
strate the advertised item; (b) 
showing or demonstrating or de- 
livering a defective item or one 
other than advertised; (c) dispar- 
aging the advertised item; (d) re- 
fusing to sell the advertised item; 
(e) taking orders for the item and 
then switching to higher-priced 
items; (f) claiming undue delay in 
delivery of the advertised item; 
(g) failing to make prompt de- 


Switch’ 
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livery of the advertised item. 

(7) Evidence indicating “misrep- 
resentation” on the part of an ad- 
vertiser, this last one being the 
catchall. 


























TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 
Mgt.: William Morris Agency 











$ $$ DOLLARS $ $ $ 
FOR YOUR OBSOLETE 
Témm, TELEVISION FILMS 


Biackhawk will buy any legitimate i6mm, 
sound prints of your used and obsolete 
flimed television programs for resale for 
home and noa-theatrical use. Any quan- 
tity—one print or a thousand! Let us 
know exactly what you have by title, 
length and number of prints. “We even 
have a market for obsolete commercials!'’ 


BLACKHAWK FILMS INC. 
502 Eastin Pictures Building 
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VARIETY 


MUSIC 





| WHO MUST DO THE CLEANUP? 





LEER-ICS, 


If nothing else is accomplished, at least the music business ~ 


+ 


PART Il 


has been made aware of the leer-ics. 
What started as an intra-trade exposition has become widely. 


picked up, although, in all immodesty, this is no surprise.. 


VA- 


RIETY in its 50 years of trade news dissemination well knows the 
chain-reaction impact through the dailies, the amusement desks, 
the radio-tv editors, columnists and broadcast commentators’ 


readership. 


The next step is serious self-examination because already the 
temptation is asserting itself that “if you can’t fight it, let’s join 
it.” This refers to many of the responsible major publishers who, 
if they are not in the rock ’n’ roll or rhythm & blues idiom, for 
the moment at least, seem struck by Tin Pan Alley inertia. 


In an extensive radio discussion by Larry Finley over KFWB, 
Hollywood, Decca’s Milt Gabler and ASCAP’s L. Wolfe Gilbert, 
Joan Whitney and Alex Kramer kicked the gong around on 
Variety's first editorial on Leer-ics. Vet deejay Finley wanted to 
know, “Where should it be curtailed? At the source? Or should 
disk jockeys set themselves up as perforce voluntary or invol- 
untary censors?” He thought the problem should be resolved be- 
fore it gets to the deejays, meaning the pipeline to the public. 
Decca’s a&r man Gabler acquiesced and volunteered how he 
edits the rock ’n’ roll stuff before being put into wax, but Finley 
volunteered that, apart from Decca and/or other major diskers’ 
responsible attitude, he had to kill six platters within the last 


few days. 


RCA Victor’s Manie Sacks writes: 


“Because Radio Corp. of 


America occupies an eminent position in American life and in- 
dustry we consider any compromise with good taste and pro- 


priety unthinkable. Any.. 


.RCA insignia (product).. 


-must. be 


free from any taint which may be construed as affecting ad- 


versely even the smallest segment of society. 


The Record Dept. 


will gever sacrifice the principles set for the entire company in 
any effort to gain profit or financial advantage. For this reason 
I applaud and concur in the sentiments expressed so vigorously 


in your editorial. 
widely supported.” 


It was an eloquent statement and should -be 


Without intent, even with the sketchiest sampling of cross- 
section opinion, to make this followup comment appear a self- 
commercial for the Variety editorial, the N. Y. World-Telegram 
Sun’s columnist Frank Farrell, when making reference to “Leer- 
ics, Part I,” received an extraordinary flock of mail commending 
his paper’s initial pickup of the story, and his personal followup, 
as well as a nod to the basic source. Lay reaction, as result of 
the wire services’ pickup, has resulted in an unusual amount of 
vox pop mail direct to this paper, which accents anew that the 
Music Biz is faced not only with a conscionable responsibility, 
but may also have to face the weight of public opinion if not 
properly regulated and controlled from within. 


Maybe it is coincidence that Cole Porter’s “All Of You” plug 


song, 
the radio as, 
original 


out of his new smash “Silk Stockings,” is now heard over 
“The sweet and the pure of you” instead of its 
“I'd like to make a tour of you” (‘the north and the 


south of you,” etc.) This is in line with songsmith Al Stillman’s 
observations (in fuller detail herewith) that “Even as ethereal 


an ode as Hammerstein’s ‘All The Things You Are’ 


(‘that mo- 


ment divine when all the things you are are mine’) is a re- 


fined ‘All Of You’.. 


Actually, the object of all leer-ists.. 


has 


always been to get as close to the Main Subject (capitals his) 
as possible, without stating it and/or ‘cleaning it up’ by marry- 
ing ’em off in the last line. The current crop of rock ’n’ rollers 
is not beating around the bush, but, without condoning ’em, 


it’s at least a less hypocritical approach.” 


Songsmith Jimmy 


Kennedy’s views herewith are on another tack. 


There is no more realistic a business than show biz, and by 
the nature of the topical appeal of a nation’s song output the 
music business moves with atomic speed. That the songs in- 
variably reflect the moods and mores of the people is now aca- 
demic, and nobody asks the music biz to lose its realism in the 
approach of fashioning its words and tempos in tune with the 


times. 


Johann Strauss-spoke for the people of Vienna, as Gersh- 


win and Berlin, Porter and Rodgers are symbolic of America. 


In turn, 


each nationalistic approach has splinter manifesta- 


tions; over the years, it segued from ragtime to jazz, from the 
blues to swing, from hot to cool, from the cycles of the polka 
and the tango to the samba, the rumba and the mambo. In be- 
tween, of late, cropped up the country & western (c&w) cycle, 
which some regarded as perhaps the true manifestation of 
American folk music, and now the rhythm & blues (r&b), with 


its rock ’n’ roll sidelights.: 


Hillbilly music, for a time, flourished on its sheer charm, until 
as-Pat Ballard pointed out last week it too started to put a little 
too much hey-hey into its haystack atmospherics. And so, too, 
the rér leer in the r&b accents has become something for judi- 


ious self-examination. 


Abel. 





Detroit Jocks Widen 
Scope to Include Nix 
On Cuffos for Legiters 


Detroit, March 8. 

The 16 disk jockeys, who have 
formed the Detroit Disk Jockey 
Assn. as a result of the hassle over 
payola and distributor ownership, 
have agreed to nix interviews with 
show biz personalities who are tub- 
thumping for shows in town which 


aren't buying wave-length adver- | 


tising. 
The jocks’ are _ particularly 
aroused about tactics of legit 


flacks in sending them a couple of 
tickets, then coming around with 





a “babe from the cherus—or one 


of the principals, for that matter” 
—and expecting to get them on 
the air for some free publicity. 
The show, meanwhile, is paying 
for its publicity in newspapers and 
other media, the jocks point out. 

Several of the jocks stated that 
from now on they will show the 
flacks a rate card. 





Decca’s 174c Melon 


Decca Records’ board of direct- | 
lors declared a 


regular 

dividend of 17c. at 

meeting last week. 
Melon 


quarterly 
its board 





BMI V.P. BURTON 
POoES AaB QUIZ 


By ABEL GREEN 


Whose responsibility is what? 
Where shall there be control in the 
rhythm & blues stuff? What yard- 
stick of measurement should ap- 
ply? If recorded, allegedly for 
home consumption, does it perforce 
mean it shouldn’t be broadcast? Is 
a daytime deéjay’s programming 


‘| uniform with the type of stuff a 


post-midnight deejay broadcasts? 

These are some of the queries 
advanced by Robert J. Burton, 
vice-president of Broadcast Music 
Inec., who has undertaken a soul- 
searching, self-examination of the 
flock of r&b stuff which BMI li- 
censes. 
BMI also undertakes the task of 
inspection before regisiration and 
subsequent licensing. The Ameri- 
can Society of Composers, Authors 
& Publishers limits its services to 
registration and licensing. 

In effect, BMI is undertaking a 
screening process, as close to the 
source as possible, and will achieve 
that, it hopes, via a team of three 
representative intra- company 
groups of five, or 15 in all. 

It’s a self-policing system, in ef- 
fect, whereby mixed committees of 
old and young folks, churchgoers 
and the so-called adolescent and 
juvenile group, college graduates 
and those with elementary educa- 

(Continued on page 60) 


RCA Preps Drive 
On Yankees Album 


RCA Victor is prepping a major 
drive in behalf of its original cast 
album of the legit musical, “Damn 
Yankees,” which is slated to open 
on Broadway May 4. Joe Carlton, 
diskery’s artists & repertoire chief, 
is scheduling top names on his 
roster to cut singles from the show 
prior to the recording of the cast 
album around May 8. Score is by 
Jerry Ross and Dick Adler, who 
clicked with their score for ‘“Pa- 
jama Game.” 

One tune from the show, ‘What- 
ever Lola Wants,” will be kicked 
off by Dinah Shore on an NBC-TV 
spectacular, March 27. Her disk of 
the number will be available in 
the stores the following day. Other 
songs in the show will be sliced 
by Eddie Fisher, Perry Como and 
Kay Starr. The cast album will be 
released in a special de luxe pack- 
age. 

Victor’s snaring of the album 
rights to the show was a surpris- 
ing coup in view of Columbia Rec- 
ords’ click merchandising of the 
cast album to the earlier Ross- 
Adler “Pajama Game.” 





Unlike ASCAP, however, | 


WINS Sez Teenagers Hate’ Haymes 
For His WCBS Pan of R&B Music 


+ A war between N. Y. radio indie 
WINS and. Bob Haymes, songwriter 
and WCBS deejay, has ended in 
the “unofficial” banning of Haymes’ 
compositions on WINS. . WINS 
chieftain Bob Leder’ accused 
Haymes of “making wanton and 
capricious attacks about teenagers 
who listen to rhythm & blues,” 
which is a favored brand of music 
on the audio indie. 

While denying that he would 
take any retaliatory steps with re- 





Everybody’s ‘Do’-ing It 

Once the music business 
latches on to a word, it vir- 
tually refuses to let go. The 
disk deluge is now on the 
word “do.” 

Current crop of “do” songs 
“on the market include “I Do,” 
“I Do, I Do,” “Do You?” and 
“D0; 6," pe.” 








-sion than at anytime previously. 





gard to Haymes’ attack on r&b, he 
did say that “we feel that our audi-— 
ence will feel quite violent about 
Bob Haymes hereafter.” The im- 
plication was that while WINS 
would not ban Haymes-cleffed 
songs as a vendetta, it would be 
imprudent to air material by a man 
who had gained the wrath of WINS 
listeners, a great portion of whom, 

Leder says, are from the teenage 
ranks. 


Leder said that Haymes, on his 
WCBS stanzas, has taken pot shots 
at- r&b. The WINS staple also 
came in for a Haymes rap, said 
Leder, in a letter to Nick Kenny on 
Feb. 16 in the N. Y. Daily Mirror. 
Leder said that a great number of 
teenage listeners had voiced com- 
plaints about Haymes’ attitude. 
Haymes also stated that he had re- 
ceived about 100 of what he called 
“drop dead” letters from listeners 
of Alan (Rock ’n’ Roll) Freed, 

(Continued on page 60) 


Col Distribs Setup 


ASCAP Lobbies 
Membership For 
Copyright Bill 


In a move to counter the mount- 
ing jukebox opposition to the pro- 
posed Kilgore amendment to the 
Copyright Act, the American So- 
ciety of Composers, Authors & 
Publishers is marshalling its mem- 
bership in behalf of the bill. The 
Kilgore bill, introduced in the Sen- 
ate recently, would remove the 
jukebox exemption from the Copy- 
right Act and would make the coin 
machine operators subject to li- 
censing. from performing rights 
societies. 

Since the Kilgore bill was intro- 
duced under the joint auspices of 
10 Senators, proponents of the bill 
are more optimistic about the 
chances for a Copyright Act revi- 











They know, however, that there’s 
still tough hoeing ahead both in 
the Senate and in the House, 
where Rep. Frank J. Thompson Jr. 
introduced two bills on the matter. 
Thompson calls for the setting 
(Continued on page 58) 


Hill & Range Sues Pierce, 
Forrest to Injunct Name, 
Photo Use on Song Folio 


In a move to spark sales on its 
platter and phonograph lines, Co- 
lumbia Records last week re- 
shuffled its distributor lineup in 
key territories. 

The Roskin Distributing Co. will 
take over the Col line for the Hart- 
ford area. Territory previously 
was handled by the Stern com- 
pany. Joe Broderick was named 





sales manager of the Roskin 

Hill & Range filed suit in N. Y. | setup. 
Supreme Court last week against In Cleveland, the line’ was 
Forrest Music and hillbilly crooner |'shifted to Seaway Distributing 


Webb Pierce for an injunction to 
stop the use of Pierce’s name and 
photo on a song folio published by 
Forrest. 

H&R claims that it made a three- 
year deal with Pierce in August, 
1952, for the exclusive use of his 
name and likeness on its folio, 
“Wandering Boy.” Plaintiff alleges 
that Forrest has jumped the gun 
before theeexpiration of the pact 
by using Pierce for its folio, “Hits 
of Today and Yesterday.” H&R 
also is asking for an accounting of 
profits. 


from Col’s factory-owned opera- 
tion. Sanborn Music takes over in 
Pittsburgh from the Danforth 
Corp. and Tracy-Mitchell will 
represent Col’s photo line in up- 
state New York, operating out of 
Buffalo. Faysan Distributing will 
continue to handle the Col disks 
in that territory. 


Durante Pub Dusting 
~ Off Slew of Copyrights 











By JIMMY KENNEDY 
(Vet Songsmith) 


The most astonishing thing 
records and their accompanying 
leer-ics is that it was ever per- 
mitted to happen. The primrose 
path has always been the easiest, 
and at the moment the line of 
least resistance is the gold-dust 
trail to quick disk sales irrespec- 
tive of the quality of the product. 
There is adequate machinery for 
screening these numbers at sev- 
eral stages before they reach the 
public, namely, at publisher, art- 
ist, a & r, trade and broadcasting 
levels, all of which may impose re- 
strictions, cleanup or ban on any 





is payable March 30 to} 
‘stockholders of record March 16. 


material that is not up to accept- 
ance standard or is in doubtful 
taste, or carries an improper or 
|}ambiguous implication. 

So who is to blame for 
|As the creators, in the first place, 
the writers come in for blame: it | 
iwill be noticed, however, that the’ 


about the current craze for r & b/| 


Fears U.S. Will Make Negative 
Global Impression Via R&B Tunes 





it all? | 
jin the 


Hollywood, March 8. 

Jimmy Durante Publishing Co., 
formed seven years ago to handle 
special material for The Schnoz., is 
dusting -off its 300-odd copyrights 
to get back into the business in all 
branches of the industry. Many of 
}the numbers were composed by Du- 
'rante. 
Some of the songs were lyricked 


more dubious of : 
by such names as Irving Caesar, 


these items are not those of known 


names on the 


“gee eae ~ gered Walter Winchell, Sid Skolsky, Al 
or regular writers nor are they | pernard Harry Harris Sate iis 
nommes de plume; they are by nett Timm iMonac ” Blaee Akst 
“new boys,” not yet songwriters!, ,”’ y 9, ad weg 


Jules Buffano and Harry Crane. 
Company, licensed by ASCAP, has 
several current tunes, among them 
“One in a Million,” “A World Full 
of Durantes,” “Getting Lucky,” 
‘Who Cares?” and “I’m Building 
a Bungalow for Baby.” 


who think that smut is smart and 
who lack judgment, good taste, 
literacy and as far as can be seen 
talent. 

From 
lies” 





these “Johnny-come-late- |: 
this material reaches record | 





companies mainly by direct ap- 

proach; the publishers, many of 

them also in the newcomer class, z 
Welk Coast One-Niter 


Only get into the picture at a later 
stage when a record has been cut 
and a deal for the _ publication 
rights can be arranged. These| In spite of the downbeat in at- 
freshmen to Tin Pan Alley have |tendance for Coast dance bands, 
only one criticism in producing a | Lawrence Welk’s one-niter on 
piece of recording material for the | March 1, at the Long Beach audi- 
r & b market and-that appears to |torium for the American Red Cross 
be its appeal to the baser instincts. |Charity Ball, drew 7,300 paid ad- 
Their rnin sence belong | mishes for a total sum of $15,000, 
more dim-it NONKYLONKS | with tickets scale \ 

and should never be heard on the Welk donated > peat cecal of 

(Continued on page 60) '$750 to charity. 


15G for Red Cross 


Pulls 
Hollywood, March 8. 
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Jocks, 


Margaret Whiting: “Stowaway”’- 
“Allah Be Prais’d” (Capitol). “Stow- 
away” is one of those pretty bai- 
lads that are always in season, no 
matter what the current fads hap- 
pen to be. It’s Maggie Whiting’s 
best piece of material in some time 
and her lucid rendition, aided by a 
lilting Nelson Riddle background, 
should help get this side plenty of 
attention. Reverse is a _ highly 
clever piece of material which, 
however, won’t help this country’s 
diplomatic efforts in the Near East. 

De John Sisters: “A Present For 
Bob”-“D’ja Hear What I Say” 
(Epic). One of the hot sister teams 
now around, the De John Sisters 





' turn up with consistently good 


material, most of which they write 
themselves. “A Present For Bob’”’ 


Jukes and Disks 


By HERM SCHOENFELD 











Gibbs excells on one of her stand- 
ards, “Ballin’ The Jack.” 
Johnny Desmond: “Play Me 


Hearts And Flowers”’-“I’m So 
Ashamed” (Coral). “Hearts and 
Flowers” is another attempt to 


make a tune via a concentrated 
plug on tv. In this case, it was the 
title song of, the “Philco Play- 
house” stanza on NBC-TV Sunday 
night (6) with Johnny Desmond 
also doing the vocal. It’s a good 
song but whether it will come near 
duplicating the impact of “Let Me 
Go, Lover” is dubious. “I’m So 
Ashamed” is a routine ballad. 
Georgie Shaw: “The Water Tum- 
bler Tune’”-“I’ll Step Aside” (Dec- 
ca). “The Water Tumbler Tune,” 
which Henri Rene sliced as an in- 
strumental for RCA Victor, now 





Best Bets | 


MARGARET WHITING 
(Capitol) 
DE JOHN SISTERS 
(Epic) 
DAVID WHITFIELD 
(London) 


h66.6. 0.4 @ ¥ 0. & 6°0 


Beas D’ja Hear What I Say 


A PRESENT FOR BOB 


OPEN YOUR HEART 
..Beyond the Stars 











is a swinging item with a cute tag 
line and the trio slice it with a 
humorous flair. Reverse is a bounc- 
ing entry in ragtime tempo. Among 
other strong releases by _ sister 
teams are the DeMarco Sisters’ 
slice of the r&b tune, “Two 
Hearts,” for Decca and the Paul- 
ette Sisters’ workover of “Dream- 
boat” for Capitol. 
David Whitfield: “Open Your 
Heart”-“Beyond The Stars” (Lon- 





gets a firstrate vocal rendition by 
Georgie Shaw. It’s a lovely class 
tune with a charming idea that’s 
fully projected by Shaw and the 
Jack Pleis orch with the Dave 
Lambert chorus. Reverse is in a 
contrasting groove, a bluesy num- 
ber with a torch lyric. 

Eileen Barton: “How-Ja, Do, 
How-Ja Do”-‘“Fujiyama Mama” 
(Corai). The idea of turning Eileen 
Barton’s 1950 hit, “If I Knew You 
Were Coming, I’da Baked a Cake,” 

















\@ 
LAWRENCE WELK 


= and his 
CHAMPAGNE MUSIC 
182d Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 
Exclusively on Coral Records 
“CRAZY MUSIC” 
Featuring The Lancers 
“TIMBER JACK” 
Featuring The Lancers 


is a good swinging number with 





“Gotta Have You” also in the same 
genre. 

Allan Copeland & The Hotrod- 
ders: “Crack The Whip’’-“Rock 
Candy Baby” (Arwin). The nega- 
tive social influence of the r&b 
cycle is epitomized on this disk. 
“Crack The Whip,” which has al- 
ready net the ire of some disk 
jockeys, who have banned it be- 
cause of its allegedly ‘‘sadistic”’ 
theme, is in the same class with 
some of the more irresponsible 














Album Reviews 





Carol Channing-David Wayne- 
Eddie Bracken: “archy and mehi- 
tabel’-“‘echoes of archy” (Colum- 
bia). From the stories of the late 
Don Marquis, composer George 
Kleinsinger and _ librettist Joe 
Darion have fashioned a jazz opera 
that abounds in gaiety and charm. 
It’s a natural for an important slot 
in musical Americana. (The opera, 
“archy and mehitabel,” already has 
scored on the concert stage and 


several pic companies now are bid- 
ding for cartoon rights). On shel- 
lac, it’s a knockout, Columbia has 
done an expert job in putting it 
into the groove. 

Cast for solid marquee values, 
the disk stars David Wayne as nar- 
rator, Eddie Bracken as archy, the 
cockroach, and Carol Channing as 
mehitabel, the cat. Miss Channing 
runs away with the show. Her 
mehitabel is a delightful creation, 
“toujours gai,”’ raucous, rowdy and 
completely winning. hedge bog and 
Bracken come off okay but both 
play it a bit too pathetic. It’s a 
matter of interpretation, of course, 
but archy and his creator seemed 
to have more spirit in print. 

Kleinsinger’s score is breezy and 
exciting and Darion performed a 
neat editing job on Marquis’ mate- 
rial. On the back side of this 12- 
inch LP, David Wayne solos on 
“echoes of archy,” a potpourri of 
some other of Marquis’ stories. 
Wayne is in top form here and his 
treatment of the vignet in which 
a “theatre cat” compiains that to- 
day’s thesps “don’t have it here” is 
a classic. Kleinsinger has set a tip- 
a musical mood for the narra- 
ion. 





Dave Brubeck Quartet: “Brubeck 
Time” (Columbia). Having clicked 
with several other packages with 
the Dave Brubeck combo, Colum- 


bia Records has now packaged the 
first studio set cut by the modern 
jazz unit. Previous albums were 
taken from tapes made during live 
concerts and nitery stands. In this 
LP, the group maintains the same 
quality of musicianship and imag- 
inativeness that have made it the 
most successful group in the field. 
Once again, Paul Desmond’s lyrical 
sax and Brubeck’s driving piano 
solos are the distinctive features. 
The album cover and title is 
pegged onto the recent Time mag 
feature piece on Brubeck. 

Ralph Burns: “Bijou” (Period). 
Another in the Period label’s jazz 
releases, thig set showcases Ralph 
Burns on a group of his own com- 
positions plus one standard, “Lover 
Come Back To Me.” Although bet- 
ter known as a band arranger, 
Burns proves himself to be a crack- 
erjack jazz keyboard artist on wax. 
He has a richly textured style that 
has color and rhythm, especially 
on the swing tunes. Burns gets ex- 
pert rhythm backing. 

Lecuona Plays Lecuona (RCA 
Victor). Ernesto Lecuona’s ranking 
place among the top tunesmiths of 
the world is completely underlined 
in this longplay set. Lecuona also 
happens to be a firstrate pianist 
and he. shows excellent form in 
this. rundown of his own composi- 
tions. Among the Latin standards 
played by the Cuban are “Mala- 
guena,” “Siboney,” ‘“‘La Comparsa,” 
“Andulucia,” “La Habanera,” plus 
about a dozen others equally mel- 
odic. It adds up to a standout mu- 
sical package. 
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Joe Krug’s Arrest Marks Precedent 
In Drive Vs. Piracy by Major Pubs 





Publishers’ agent Harry Fox and 


his attorney, Julian T. Abeles 1& 
Bernstein), established the most 
important legal precedent in their 
all out drive to stamp out the man- 
ufacture and marketing of bootleg 
phonograph platters. This is the 
initial step in an attempt to make 
the consequences of piracy too 
drastic for the gain. 

For the first time in the history 
of such litigation, an order of -ar- 
rest was granted by the court, and 
the principal offender was lodged 
by the U. S. Marshal in the Fed- 
eral house of detention in N. Y. 
It was heretofore assumed, that 
because criminal proceedings are 
not available under the Copyright 
Act, that the copyright proprietor’s 
only remedy was by way of a money 
judgment, 

However, Abeles caused the ar- 
rest of Joseph Krug, doing busi- 
ness as A.F.N. Record Co., under 
Civil Rule 12 of the U. S. Southern 
District Court. The arrest was 
made in the action instituted by 
the widow of Glenn Miller as co- 
plaintiff with Shapiro-Bernstein, 
Gershwin Pub. Corp., Edward B. 
Marks Music, Miller Music, Lewis 
Music and Mutual Music against 

(Continued on page 56) 


Col Brass Blow Hot As 
Pitchmen on New ‘CR’ 
Platter for Dealers 


A hot-shot salesman joins Co- 
lumbia Records this week. The 
pitchman is a 12-inch LP tagged 
“Columbia Retailer.” 

The platter is an offbeat promo- 
tion to let the Col dealers in on 
what the boys in the homeoffice 
are doing.. A new edition of “CR” 
will be cut every month for dealer 
consumption. 

If the kickoff platter is a sample 
of what’s to come, the dealers are 
in for a lot of fun. Disk features 
pitches for upcoming releases, 
spiels from Col artists and brass 
and a musical fillip by a newly- 
formed jazz combo called the Co- 
lumbia Hot Masters. 

The etching is emceed by label's 
prexy, James B. Conkling. who 
intros on the purpose of “CR” and 
promises to discuss the effect of 
the new price schedules on next 
month’s edition. Other Col bigwigs 
in on the “sell” are veepees God- 
dard Lieberson and Paul J. Wex- 
ler; new sales chief Hal B. Cook; 
pop a&r topper Mitch Miller; mas- 
terworks boss Dave Oppenheim; 
and pop album head George 
Avakian. Guesting on the first edi- 
tion are Eugene Ormandy, E. 
Power Biggs, George Kleinsinger, 
Joe Darion and Andre Kostelanetz. 

The Hot Masters, however, steal 
the show. Combo belts out “If You 
Can’t Play Good, Play Loud Blues” 
and “Ja Da” with inspiration and 
abandon. (The band breaks down 
at one point and falls into an ad 
lib bit. If you listen closely, you 
ean pick up a Miller crack about 
Eddie Fisher, an RCA _ Victor 
crooner.) 

It’s a lively crew and the boys 
should go far. The sidemen are 
Col execs Jim Conkling, trumpet; 
Mitch Miller, oboe; Perey Faith, 
piano; Dave Oppenheim, baritone 
sax; Irv Townsend, clarinet; Gene 
Becker, valve trombone; Howard 
Scott, celeste; George Avakian, 
clarinet; Art Schwartz, drtims, and 
Al Ham, bass. Debbie Ishlon, Col’s 
publicity topper, contributes a 
vocal riff on “Ja Da!’ She delivers 
with a cool verve. 

Jacket sleeve is lined with plenty 
of info on the diskery’s doings but 
the push is more effective in the 
groove, Gros. 


ASCAP Sets Annual Feed 


ASCAP has set its spring mem- 
bership meeting and annual ban- 
quet in Ney York for March 29 
at the Waldorf-Astoria, N. Y. 








Exclusives 

There’s no. getting away 
from disk pluggers. Al Trilling, 
record librarian at WNEW, 
N.Y., thought he was due for a 
respite when he got a call for 
jury duty two weeks ago, but 
found out differently when he 
was assigned to the same jury 
box as Arnold Meyers, platter 
promotion man for Mercury 
Records. 

Meyers was able to get in 
his pitches without any opposi- 
tion from rival pluggers. 


Webb Forms Pub: 


‘Questions’ First 


Hollywood, March 8. 

Mark VII Music Corp., a tune- 
publishing company, has_ been 
formed by Jack Webb. First song, 
ASCAP, is “Any Questions?” 
cleffed by Arthur Hamilton and 
chirped by Peggy King on a recent 
“Dragnet” telefilm. 

Webb has also inked the 25-year- 
old Hamilton to write the original 
numbers for “Pete Kelly’s Blues,” 
which the firm will publish and 
now is being lensed in New Or- 
leans, for Warners release. Matty 
Matlock, clarinetist and arranger, 
has joined Webb’s company as mu- 











/sical arranger on the picture. 

Joint co-owners with Webb in 
| the enterprise are J. D. Rodgers 
and Seymour P. Steinberg. 


DECCA BACK IN ALBUM 
SWEEPS WITH ‘ANKLES’ 


Decca Records jumped back into 
the original cast album sweepstakes 
this week with the pacting of “An- 
|kles Aweigh.” Tuner, skedded for 
|an April bow on Broadway, stars 
Betty & Jane Kean. Score was 
penned by Sammy Fain and Dan 
Shapiro. 

Decca’s only other cast album 
plunge this season was with the re- 
vival of “On Your Toes.” RCA Vic- 
tor is way ahead of the field this 
season on legituner albums. Disk- 
ery tagged ‘Peter Pan,” ‘Fanny,’ 
| “The Boy Friend,” ‘Mrs. Patter- 


|son,” “Silk Stockings” and the up- 








| coming “Damn Yankees.” Label 
| also tagged the Gean-Carlo 
|Menotti opera, “The Saint of 


| Bleecker Street.” 

| Other diskeries in the 1954-55 
legituner act are Columbia with 
'“‘House of Flowers’ and Capitol 
|with “Plain and Fancy.” 
| RCA Victor put Gian-Carlo 
| Menotti’s opera, “The Saint of 
| Bleecker Street,” into the groove 
|last week. The original cast set, 
| which covers two 12-inch LPs, will 
|not be released, however, until 
| October. George Marek, label’s 
|a&r head, figures it’s best to wait 
‘out the summer slump before 
| putting it on the market. 





New New Orleans Disk 
Firm Makes Its Bow 


New Orleans, March 8. 

Carnival Record Co., recently or- 
ganized here, bowed in the disk 
field with two releases Thursday 
| (3). They are a Cajun mambo, 
|“‘Let’s Go,” and ballad, “The Lady 
{From New Orleans.” Molly Dun- 
lean does the vocals, with Frankie 
|Mann’s Carnival band, augmented 
|by pianist Armand Hug and trom- 
{bonist Santo Pecora, two of New 
'Orleans’ top jazzmen, providing 
the background. 
| The new diskery was organized 





| by Joe Buccola, local businessman, | 


‘and plans cuttings in all fields of 
imusiec, including country, rhythm 


As per custom, the membership |and blues, dixieland and pop. 


OAGHS, DISKERS 
“WATCH TREND 


Hoofology is in a state of transi- 
tion.. While the kids have been 
flocking to the rhythm & blues 
beat with such dance styles as the 
Fish, mambo cultists’ have been 
forming splinter groups with new 
chile terp fashions.. 

The Latino styles, which have 
gone from tango; rumba and sam- 
ba, is now undergoing another evo- 
lution with such stepping designs 
as the Cha-Cha-Cha and the Mer- 
engue. Latter dance is an import 
from the Dominican Republic, 
while the former is a refinement 
of the mambo. 

Orch leaders and recording men 
are watching the ballrooms and 
dance floors closely to see which 
of the Latino or r&b dances take 
hoid. Last year the Creep, import- 
ed from England, never got off the 
ground. 

The Merengue, sometimes called 
the Dominican One Step, consists 
of ,spot turns and hip-controlled 
steps while the Cha-Cha-Cha is 
slower version of the mambo. The 
Cha-Cha-Cha has taken the lead in 
the Latino field, especially in such 
big Spanish communities as New 
York, Chicago and San Francisco. 
The Americans are still clinging to 
the mambo but they have been 
known to follow the Latinos. 


Perez Prado, south-of-the-border 
orch leader who was effective in 
spreading the mambo gospel in 
the U. S. last year, has switched to 
the Cha-Cha-Cha kick. He’s dub- 
bing it with La Culeta, however, 
but it’s basically the same thing. 
Prado. has added four strings to 
his band and has softened his ar- 
rangements for the .Cha-Cha-Cha 
addicts. According to Herman 
Diaz, RCA Victor’s international 
division chief who cut several sides 
with Prado on the Coast recently, 
the Cha-Cha-Cha is less vulgar 
musically than the mambo. The 
new Prado will bow on wax shortly. 

On the r&b end, the Fish has 
spread out igto such other forms 
as the Rub and the Scrape. How- 
ever, it’s strictly a coke-set craze. 


De Sylva Estate Sells 
80,000 Capitol Shares 
To EMI for $1,400,000 


Hollywood, March 8. 

*Los Angeles Superior Court has 
okayed the sale of 80,025 shares of 
common stock in Capitol Records 
held by the estate of George G. 
(Buddy) De Sylva. Electric & Mu- 
sical Industries (EMI), the British 
company which recently negoti- 
ated for a buyout of the majority 
stock interest in Capitol, is pick- 
ing. up the stock for $1,400,437. 
The petition to,sell was filed be- 
fore the court by Mrs. Marie De 
Sylva, wife of the late songwriter 
who was one of the co-founders of 
the diskery. 





that Glenn Wallichs, Capitol prexy, 
sold 49,050 shares to, EMI while 
songwriter Johnny Mercer, another 
of the original investors in the wax 
works, sold 100,000 shares. Sell- 
ing price to EMI was $17.50 a share 
for 248,435 shares, or more than 
half of the total Capitol stock is- 
sue of 476,230. 


Capitol’s stock upbeat is under- 
lined by the fact that in 1950, 
when De Sylva died, the stock was 
appraised at $3.50. More recently, 
it was selling for $13. EMI agreed 
to buy at the $17.50 price with the 
understanding it would get a con- 
trolling interest in Capitol. 





Anita Gordon to Decca 

Decca Records has inked song- 
stress Anita Gordon to an ex- 
clusive pact after picking up two 
'masters from Stuart Hamblen on 








Mrs. De Sylva’s petition revealed | 





Cap Sales Leveled Off in 4 to 5%, 
Below Alltime High; Net is 7336 





Rock, Rolls & Cakes 


Now oldies are neing dusted 
off for the rhythm & blues 
treatment. Bob Thiele, Coral 
Records artists & repertoire 
chief, has,come up with the 
r&b version of the 1950 hit, 
“If I Knew You Were Comin’ 
I’da Baked Cake,” with Eileen 
Barton, who clicked on the 
original, cutting this one too. 

Songwriters Al Hoffman 
and Bob Merrill and publisher 
Bobby Mellin okayed the 
switch. The title of the song 
was changed to “How-ja-Do, 
How-ja-Do, How-ja-Do” in 
order to avoid confusion with 
the original. 


Copyright Revise 
Sought in Canada 


Ottawa, March 8. 

On the grounds that Canada’s 
copyright laws help build monopo- 
lies that tend to exploit the general 
public without mfich benefit to com- 
posers, and that practically all the 
millions of dollars collected in Can- 
ada for performances of copy- 
righted musical works goes out of 
the country, a complete overhaul of 
Canada’s copyright legislation was 
called for by the Canadian Assn. of 
Radio & Television Broadcasters. 
CARTB, which represents the ma- 
jority of Canada’s private broad- 
casters (125 radio, 17 tele stations), 
made its demand in a brief pre- 
sented to the Royal Commission {n- 
vestigating the copyright, patents, 
trade marks and industrial design 
laws of this country. 

CARTB said private broadcasters 
alone paid more than $3,000,000 to 
the Composers, Authors & Publish- 
ers Assn. of Canada between 1941 
and 1954 and it was safe to assume 
the bulk of this money found its 
way directly or indirectly into the 
pockets of authors, composers and 
publishers abroad. 

With virtually all composers re- 
quired to.pay the cost of publishing 
a song in return for a 5% royalty 
and, sometimes, revenue from fees 
charged. for public performances, 
the system resulted in monopolies 
by publishing firms, CARTB 
claimed. 

CARTB also requested a “broad- 
casting right’? whereby radio and 
tv stations would have exclusive 
rights to their productions. This 
would prohibit unauthorized pickup 
and rebroadcasting. 


Zaentz Set a Sales 
Mgr. for Frisco Indie 


San Francisco, March 8. 

Saul Zaentz has been made na- 
tional sales manager for the local 
indie jazz and folk music line, Fan- 
tasy. Zaentz; for the past year, 
was eastern promotion man for 
Clef and Norgran and prior to that 
served in a similar position with 
Mercury. 

In his new setup with Fantasy, 
Zaentz will not only be in charge of 
national sales, but will also head 
up promotion, including relations 
with disk jockies. 


Flynn Sings With Wife 
On His First Platter 


London, March 8. 
Errol Flynn’s first disk, recorded 
by Philips in London, is to be is- 
sued in America on the Columbia 
label. 
The disk is a souvenir of Flynn’s | 














‘first song and dance film, “Lilacs in | 


the Spring,’’ which he made for 





Hollywood, March 8. 
Sales which have been rising 
steadily for almost five years, lev- 
eled off in 1954 at a point about 
5% below the alltime high, Glenn 
E. Wallichs, prexy of Capitol Rec- 


-ords Inc., reported in a letter to 


shareholders. 

In 1954, the net income for Cap- 
itol Records Inc. and its U. S. sub- 
sidiaries was higher than in the 
preceding year, despite a slight de- 
cline in sales. Total sales for the 
year was $16,044,780, compared 
with $16,941,230 in 1953. Diskery’s 
net income in 1954, after all the 
charges, amounted to $733,718, 
compared with $690,154 in 1953. 

Although the profits before Fed- 
eral taxes in ’54 were less than in 
53, lower taxes and tax adjust- 
ments brought the amount to $1.53 
per common share, against $1.43 
in the preceding year. The num- 
ber of outstanding common shares 
both years was 476,230. 

Net worth of the company at the 
end of December, 1954 totaled 
$5,006,244, which was equal to 
$10.26 per common share after al- 
lowing for preferred stock at par. 
The net worth of Cap increased 
$394,104 during that year. On 
March 2, Cap deelared the regular 
quarterly dividend of 15c per 
share on common stock, payable 
March 31 to record of March 21. 
Also declared was the regular Cap 
quarterly dividend of 65c a share 
on the $2.60 cummulative converti- 
ble preferred stock, payable April 
1 to record of March 15. 


Company is presently prepping ~ 


its annual stockholder’ report 
which will highlight some of the 
activities of the past year. The re- 
port will include a mention of 
their new building currently under 
construction in Hollywood and the 
establishment of Capitol’s new 
wholly-owned Canadian distribut- 
ing company. The report mentioned 
nothing anent the recent EMI 
merger with Capitol. 


Be It Mambo or R&B, 
Reg Connelly Has ’Em 
But He Bets on Ballad 


London music~ publisher Reg 
Connelly and his wife, Olive, ar- 
rived last Friday (4) on the S.S. 
United States, their first time on 
an American ship, and leave this 
weekend for Hollywood on com- 
bined business and _ pleasure. 
“What a wonderful country this 
is,’ observes Connelly. “When I 
I was here in September every- 
thing was mambo and now it’s 
rhythm & blues. Luckily we seem 
to straddle both.” 


Connelly recounts that “Mambo 
Italiano” was a click in Britain 
and by coincidence he acquired 
“Shake, Rattle and Roll” from At- 
lantie Records’ firm, Progres- 
sive Music, and also has “Let Me 
Go,-Lover.” However, despite the 
rock ’n’ roll vogue in the U. S., 
he sees ‘“ ‘Melody of Love’ in 1955 
will be what ‘Song from Moulin 
Rouge’ was in 1953.” 

Another coincidence: when in 
the U. S. last September he raved 
so much about Agatha Christie’s 
“Witness for the Prosecution” as 
a good Broadway bet that he was 
literally “dared” to invest in the 
U. S. production. Result: he has a 
hit there of another sort. 








Waring Group Pulls 
Big $13,000 on Coast 


Berkeley, Cal., March 8. 
Fred Warimg’s touring “Pleasure 


| Time” show pulled a big $13,000 


here over the weekend in two per- 
formances, at a $3.30 top. 
Playing at the Berkeley Com- 


OT-CHA CHA — 


meet will be held in the afternoon| Nationwide distribution will be} Tunes, “His Hands” and “Lone-| Herbert Wilcox last year. He sings| munity Theatre, with a 3,500-ca- 
the |handed from Los Angeles by Re-}some Like Nobody Knows,” were |“Lily of Laguna,” and the record | pacity, he grossed $8,500 Saturday 


| which she was featured as vocalist. 
for a general report on 
through the both cleffed by Hamblen. Miss is backed by his wife, Patrice Wy-| night (5), with $4,600 pulled in a 


Society’s progress search Craft, with exception of 
year, with the banquet and show | Louisiana, where Cosimo Matassa | Gordon has performed on KTLA- more, with the film’s theme tune,|repeat performance the following 
following in the evening. ‘will be distributor. TV in Los Angeles. {We'll Gather Lilacs.” | afternoon, 
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Trust Fund Disk Take Off to 7566 In 
First Half °54; Vidpic Bite Is Up 





The disk industry’s contributions+¢ 


to the Music Performance Trust 
Fund during the first half of last 


year fell off to $756,000, a sharp 
drop from the $915,000 shelled out 
by during the same half-year pe- 
riod of 1953. Fall in Fund’s income 
came in face of a new agreement 
with the American Federation -of 
Musicians, which called for a 
slightly higher scale of contribu- 
tions. 

Hewever, contributions from the 
telepix industry rose to the Music 
Performance Trust Fund No. 2, a 
fund set up by the vidpix com- 


R. Rosenbaum jointly with the disk 
industry fund. During the first half 
of 1954, the vidpix producers paid 
$398,000 to the Fund, compared 
with $357,000 for the correspond- 
ing period of the previous year. 

The Funds were set up by the 
disk and vidpix makers under terms 
of their pacts with the AFM. In 
cooperation with the AFM locals, 
Rosenbaum allocated coin for vari- 
ous free concerts in parks, hospi- 
tals, auditoriums, etc., to provide 
jobs for musicians over the coun- 
tr.. Last year the Fund disbursed 
$1,900,000 from the disk take and 
about $600,000 from the vidpix 
take for alleviating the unemploy- 
ment situation. 


Lavern Baker Longtermer 


Atlantic Records has repacted 
Lavern Baker to a new longterm 
pact. Deal was wrapped up by Al 
Green, thrush’s manager and 
owner of The Flame Bar, Detroit 
nitery. 

Warbler hit the bigtime several 
months ago with her» etching of 
“Tweedlee Dee.” 


Deutch, Lutz to Divvy 
Peer Prof. Mgr. Duties 


The professional manager duties 
at Peer International have ‘been 
divvied up between Irving Deutch 
and Herbert Lutz. Latter moved 
in last week to take over Peer’s 
ASCAP firm, Southern Music. 

Deutch will handle firm’s BMI 
operation. He had been managing 
the whole Peer setup for the past 
couple of years. Deutch took over 
when Ben Selvin exited for a spot 
with RCA Victor’s custom _record 
division. 

Lutz had been heading up his 
own company and at one time was 
associated with Fred Raphael on 
the Coast. 








Best British Sheet Seliers 


(Week ending Feb. 26) 
London, Feb. 28. 


Softl 
Mambo Italiano .....Connelly 


Mister Sandman ......Morris 
pet ae oS ee Wright 
Finger of Suspicion. . Pickwick 
Naughty Lady........ Sterling 
Let Me Go ........ Aberbach 
Majorca 3. cS. PP ae ae gest Mills 
pO ES Sere Leeds 
WIneeOm FO... ssi sacks Fields 


No One But You....Robbins 


Give Me Word...... Connelly 
Second 12 
ee Kassner 
I Give My Heart.....Robbins 
Somevody <....scccas Bourne 
Can’t Tell Walte...6sk.% Reine 


Count Your Blessings. .Berlin 


Prize of Gold ....... Victoria 
I Still Believe. ..Macmelodies 
TeMmorrow = «5... _...Cavendish 
Give Me the Right... .Keith-P. 
Hold My Hand.........Wood 


This Ole House......Duchess 
Happy Wanderer ...Bosworth 
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Julie Wilson to Cut > 


Two Sets for Victor 


Legit. actress Julie Wilson has 
been inked by RCA Victor to cut 
two EP albums, with Hugo Win- 
terhalter backing. 

Set will be sliced before Miss 
Wilson hits the road with the mu- 
sical, “Kismet,” May 1. 


...-.Cavendish | 


Leon Navara’s $1,000,000 
Song Suit Vs. WB-Witmark 


A complaint was filed in N.Y. 
Supreme Court yesterday (Tues.) 
by Leon Navara, veteran band per- 


former, leader, and composer, 
seeking $1,000,000 damages against 
“Oscar” nominees Dimitri Tiomkin 
and Ned Washington as well as M. 
Witmark & Sons and Warner Bros. 
for alleged plagiarism of the song, 
“The High and the Mighty,” pic 
title tune. 

Navara complains that in 1949 
he composed an original melody 
similar to “High and Mighty”; 
that in 1950 he worked with Wash- 
ington, who submitted lyrics for 
that melody; and that in 1951 
Washington released to Navara all 
rights in the melody with the ex- 
ception of the lyrics. 

Navara alleges that Tiomkin had 
knowledge of the fact that Navara 
composed the music. 

In a seperate cause of action 
against Washington, Navara claims 
that he entered into an agreement 
wherein .» Washington agreed to 
write proposed lyrics for plaintiff's 
song. A third cause of action 
against Witmark claims that in 
1949 Navara submitted and per- 
formed the musical composition for 
Witmar with the understanding 
that if the melody were used, he 
would be paid for it. Emil K. Ellis 
represents the plaintiff in his ac- 
tion. 








Pye, Polygon In 
Platter Tieup 


London, March 
Pye Radio firm, of Cambridge, 
whose interest in the record busi- 


ness has long been a matter of 
speculation, announced last week a 
tieup with the Polygon Record Co. 
They do not propose to market a 
Pye label at this stage, but may 
do so when they can acquire an 
American catalog to support their 
British artists. 


The Polygon roster includes Erie 
Winstone and his orch, singers Pe- 
tula Clark, Dorothy Squires and 
Johnny Brandon, film-actor An- 
thony Steel, the Radio Revellers, 
etc. Trumpet-star Kenny Baker is 
to do some special sessions for the 
label. 

Alan Freeman, chief of the Poly- 
gon company, is now conducting 
the business of the Polygon Record 
Co. (1954), Ltd., under the Pye 
merger, and the straight music 
catalog of the Nixa Record Co. 
(previously acquired by Pye) also 
comes under his aegis. - 





Coral Records’ musical director 
Dick Jacobs is hitting the road 
this week on a disk jockey tour of 
the east in behalf of his latest slice, 
“My Dear.” 











From 1948, when the modern 
funds were set up to the end of 
last year, Rosenbaum has adminis- 
tered total cash receipts of $9,926,- 
415 from the disk and electrical 
transcription companies. Over $8,- 
200,000 was spent during that pe- 
riod on salaries for musical per- 
formances. 


According to the Fund figures 
on disk sales since 1950, the in- 
dustry’s gross has moved steadily 
upwards. In 1950, there were 184,- 
000,000 disks sold at a retail value 
of $151,000,000; in 1951, 169,500,- 


1952, 175,800,000 disks at a value 
of $163,800,000; and in 1953, 183,- 
000,000 disks at a value of $172,- 
000,000. Sales during 1954 will not 
be available until June of this year. 





Col Names Greenspon 
For Technical Setup; 
Bachman Heads Labs 


Herbert M. Greenspon has been 
named director of manufacturing 
and technical operations at Colum- 
bia Records. He'll head up all of 
Col’s recording activities and order 
service functions. He’ll also be re- 
sponsible-for the company’s entire 
disk manufacturing operation in do- 
mestic and foreign factories. 


Greenspon has been with the la- 
be! for the past 20 years. He started 
in the disk biz in -1935 with the 
American Record Corp., predeces- 
sor to Columbia. 


Columbia has also appointed 
William S. Bachman as director of 


ment. He’ll be responsible for de- 
velopment of new products and re- 
cording techniques. At Col’s main 
plant in Bridgeport, Conn., Bach- 
man will direct product engineer- 
ing involving the establshment and 
control of manufacturing standards 
for records and phonographs. He's 
been with Col since 1946. 


ASK ASCAP TO SET UP 
MORE USO CAMP UNITS 


The first USO Camp Shows unit 
of songwriters organized by ASCAP 
registered a click in its tour of 
European Armed Forces bases, 
with the result that similar music 
biz troupes may take the same 
route shortly. Maj. Fred Gerken, 
chief of the European Armed Serv- 
ices Entertainment Division, has 
already asked ASCAP to set up 
additional songwriter units for 
USO assignments. 

Meantime, the first ASCAP-USO 
unit is due back to the U. S. in 
time for the Society’s annual ban- 
quet at the Waldorf-Astoria Hotel, 








N. Y., March 29. The troupe con- 
sists of Mack Gordon, Abel Baer, | 
Rube Bloom, Gerald Marks, John- | 
ny Redmond, Lou Handman, Flor- | 
rie LeVere and Bee Walker, with | 
songstresses Fran Russell, Gogi | 


Grant and Marion Spellman assist- | 


ing. 
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“DOOR « DREAMS” 


new ballad tailored 
to Mr. P.C.’s style! 


“NOBODY” 


great performance.. «. 
great song! 
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{debut last week at the Cafe Pae- : a 
| sano...Fox & Hounds in--Santa 
| Monica inaugurates an entertain- A t M rk Pp d t 

On The U beat |} ment policy ‘when current refur- ag es a S rece el 
| bishing is completed. Owner David 
| Breitbart will set ate ae as = Continued from-page 51 as 
| musical comibos...Sam AlesSi cuts ee : 
“Tieg-Ti Tica-Ta” ; Krug and a group of distributors;operation as defendants. A ciaim 
New York eng, 9 se yl a age nl day (Wed). : Rianeutsea tos Va and retail dealers. will then be offered by the plain- 


Bernard Peiffer, Parisian jazz 
pianist, bows at the Embers March 
21... Lionel Hampton due back 
from a six month European tour 
March 28. He’s set for a shot at 
the Ed Sullivan CBS-TV show May 
1, when he'll preem tunes he 
picked up in: Israel. 

Dept. of Statistics: Sam Ulano’s 
“drumathon” in Henry Alder’s Mu- 
sic Shop on West 46th St. ran 67 
hours, 11 minutes and 40 seconds 

Sol Yaged’s quartet begins 
a series of Sunday afternoon con- 
certs at the Embers this week ... 
Jack Mills back at his desk after 
a trek to Nassau... Erroll Garner 
begins a week’s stay at the Walu- 
haje Hotel, Atlantic City, March 
15... Count Basie and Joey Bush- 
kin set for the Art Students 
League’s annual ball at the Hotel 


man is handling the promotion for 
the shindig . . . Fran Warren, star 
. the touring “Pajama Game,” 

oubles into the Hollandon Hotel : : é + os 
>| began recording his own original 
Cleveland, next week . . . Nat | musical score for “Helen of Troy,” 
(King) Cole completed a film short | Warner Bros. pic filmed in Rome. 
for Universal-International. Tunesmiths Nicholas Brodsky 
and Sammy Cahn have begun 

Hollywood 


cleffing six original tunes for A 
“ ‘ |enade,” Mario Lanza starrer for 
pat ete iris dteres &| Marae coe, Fe ae, Ope 
| . number 
the Club Oaks in San Bernardino | co “as Vebas Story.”...Von 
...The Dorsey Bros. orch and The ‘Streeter and his Wig Poppers stay 
Lancers have been set to headline | guar ci , the Downbeat 
the annual Home Show June 9-19} 1.1 six weeks (OX) a 
at the Pan Pacific Aeditotiumn ping as lon = 4 Rechage3 <~ 
Marty Kelly will handle the %r-| meat . Moduae eames "Bob- 
chestration during Al Martino’s | eg Short returns to the Keyboard 
ee, rene session tomoc- | today (Wed.) for a two-week, stand 
4 ae ee _..Gwen Barry opens toda ed. 
Carroll Coates, pianist-composer | 4¢ Johnny Walsh's “881 Club.” 


erie set for a three-week stint at 
Bimbo's in Frisco, beginning April 
7...Max Steiner on Monday (7) 








from London, made his 


Coast | Brother Bones supplanted chirp 





teen ameennieniindd 


—_ as - 














THE BALLAD OF DAVY CROCKETT 


(Wenderland) 
BILL HAYES (Cadence) ~ 
FESS PARKER (Columbia) 


RUSTY DRAPER (Mercury) 


VOICES of WALTER SCHUMANN (Victer) 
STEVE ALLEN (Coral) - 

BURL IVES (Decca) 

JAMES BROWN (MGM) 


MAC WISEMAN (Dot) 
TENNESSEE ERNIE (Capitol) 


BIRTH OF THE BOOGIE (sea sreeze) 


BILL HALEY (Decca) 


> 4 FAREWELL (Wonderland) 


BILL HAYES (Cadence) 
FESS PARKER (Columbia) 


FOOLISHLY (Regent) 


THE THREE CHUCKLES (“X”) 


GIVE ME YOUR LOVE (stratton) 


DON CORNELL (Coral) 


¢0 BABY. GO (Republic) 


FOUR TOPHATTERS (Cadence) 


HONESTLY (in & range) 


KITTY KALLEN (Decca) 


iF YOU SHOULD LOVE AGAIN 
‘ampbel 
THE THREE CHUCKLES ae. cain 


MY ANXIOUS HEART (Merlyn) 


FOUR COINS (Epic) 


MY HEART’S DELIGHT (st. tovis) 


EARTHA KITT (Victor) 


DAKOTA STATION (Capitol) 


MY OWN (tove) 


GORDON JENKINS (“X") 


" NEVER MIND THE NOISE IN 


THE MARKET (Hotis) 


CHAPPAQUA HIGH SCHOOL KIDS 
(Coral) 

DEBBIE REYNOLDS (MGM) 

PETE HANLEY (Epic) 


THE TARRIER SONG (Poimer) 


FRANKIE LAINE (Columbia) 


TIRED OF WAITIN’ (Gariock-sherer) 


GORDON JENKINS (“xX”) 


TWO HEARTS (soy & Cee) 


PAT BOONE (Dot) 


THE CHARMS 


(De Luxe) 


WHEN YOU ARE IN LOVE 
(Weiss & Barry) 
DON CORNELL (Carol) 


YOU (vincent) 


RONNIE GAYLORD (Mercury) 





BROADCAST. MUSIC. INC. 223," 


ORK « A oD +n 


OF Neu RECORD RATINGS 


Wy Wh Le 


Gloria Grey at Billy Gray’s Band- 
box. 

Jeri Southern is currently mak- 
ing a stand with Slim Gaillard at 
Jack Tucker’s Tiffany Club... 
Gene & Florian Mack, twin pian- 
ists, are appearing nightly except 
Sunday at the Huntington-Shera- 
ton in Pasadena. -Matt Dennis 
closes out at the Encore Restau- 
rant on Saturday (12) and begins 
making p.a.’s plugging his upcom- 
ing RCA Victor album, “She’s 
Dancing Qverhead.” ..Billy Sny- 
der, Phyllis Inez and ventriloquist 
Skeets Minton have been set to 
open at Billy Gray’s Bandbox 
March 14. 


BY THE TRADE PRESS 


Cash Box Variety 


Billboard 








Best Buy Sure Shot 


Best Buy 
76 (Geod) 


73 (Geed) 
75 (Geod) 
73 (Geed) 
70 (Geed) 


70 (Goed) 
72 (Good) 


Very Good 
Very Good 





Chicago 

Rudy Austin and the Austinaires 
opened’ at the Graemere Hotel, 
Chi, Saturday (5) for an indefinite 
stint . . . Victor giving the big 
push to Tony Travis’ disk of “I’m 
Gonna Be A Long Time Forgetting 
You,” with “We Oughta Be” on 
the flip side . . . Ernie Rudy inked 
for the Aragon Ballreom, Chi, 
March 15 to April 8... Dick La 
Salle currently at the Baker Hotel, 
Dallas . . . Russ Carlyle set for 
the O’Henry Ballroom, Chi, April 
13 for six rounds .. . Johnny Lory 
acted for the Roosevelt Hotel, 
‘ew Orleans, March 31 to April 
27... Stan Rulein’s Tigertown 
Five inked by Music Corp. of 
|}America . .. Vaughn Monroe due 
in Kansas City, March 18, on one- 
niter tour .. . Count Basie set for 
the Blue Note, Chi, April 6, for 
two frames. 


Sleeper ef 
the Week 
C+ (Geed) 
C+ (Goed) 


Good 
Bullseye of 
the Week 


Best Buy Sure Shot Best Bet 


Sleeper of 


73 Geom the Week 


71 (Geod) 


Very Good 


Sleeper of 


igh 
Spotlight the Week 


Disk of * 


Spotlight the Week 


Best Bet 
Pittsburgh 


Deuces Wild have gone into the 
Sky Vue for two weeks, with 
options, following the folding of 
My Brothers Place . . . Ernie Neff, 
organist, winds up a long run at 
the Hotel Sheraton Saturday (12) 
and has an offer from the Sheraton 


in St. Louis. In the meantime, he’s 
also playing for the annual Passion 
Play, “Veronica’s Veil,” at St. 
Michael’s Church . . Charlie 
Spivak orch booked by the Civic 
Club of North Warren, Pa., for a 
one-nighter March 30... Eugene 
Silagy has been added to the Artie 
Arnell band as lead saxman ... 
Armand Belli, now on KDKA sales 
staff, has been invited to take part 
in the 20th anniversary celebration 
of the Chuck Foster outfit in New 
York March: 19-20. Belli, an origi- 
nal sax and clarinet player with 
Foster, who hails from nearby 
Freeport, Pa., will rejoin -him to 
cut two special anni records... 
Del Monaco Quartet into the Mir- 
ror Lounge for an indefinite ruf. 
.. . Walt Harper, bandleader, has 
Jaunched a new rhythm and blues 
deejay show on WHOD. He’s do- 
ing an hour and a half every after- 
noon beginning at 4:40 p.m. over 
the local outlet of the National 
Negro Network ... Slim Bryant 
and the Wildcats just ended a 14- 
year run on KDKA’s early morning 
program, “The Farm Hour”... 
Tony Covato has quit the music 
business entirely, now that his 
auto driving school in Brentwood 
is going so well. 


76 (Good) C+ (Geed) 


77 (Good) B (Very Good) Excellent 


Sleeper of 


74 (Good) the Week 


Spotlight 


Disk of 
the Week 
R&B 
Sleeper 


76 (Geod) 


Disk of 


the Week Best Bet 


B+ 
(Excellent) 
Best Bet 


74 (Good) 
73 (Geod) 
71 (Good) 


Very Good 
Good 


Disk of 


78 (Good) the Week 


Disk of 


the Week Best Bet 


75 (Good) Sure Shot 


Scotland 


Jimmy Shand Band making 
vaude bow at Palace Theatre, Dun- 
dee...Syd Dean and his band into 


Playhouse, Glasgow, with vocalists 
Vicki Anderson, Harry Bolton and 
Billy Richards, and the Johnny 
Wollaston Jazz Group... Victoria 


R&B 
Best Buy 


Award OQ’ 
The Week 


Disk of 


Spotlight 
a g the Week 


Best Bet 





WOOD e 








Cotton, pianist, pacted for week at 
Piccadilly nitery, Glasgow. ..Ruby 
Murray’s Columbia waxing of 
“Softly, Softly” topping Scot best- 
sellers, with Tennessee Ernie in 
MONT “Give Me Your Word” in second 
slotting. 


77 (Good) | B (Very Good) 





on Ben.) Remy 








The publishers had sued Krug 
for infringement of their musical 
copyrights by the allegedly illegal 
manufacture and marketing of rec- 
ords, made from off-the-air record- 
ings of propaganda broadcasts of 
the Glenn Miler orch in England 
during tha last world war, when he 
was a major in the U. S. Army. The 
court had granted a prior applica- 
tion, made by Abeles on behalf of 
the publishers, for summary judg- 
ment against Krug, for an injunc- 
tion, and for the impounding of 
all. masters, mothers, tapes, disks 
and other matter for making the 
infringing records. - 

Miller Broadcasts 

Krug had contended that as he 
could at any time serve notice un- 
der the compulsory license provi- 
sion of the Copyright Act of his in- 
tention to manufacture such rec- 
ords under the authority thereof, 
that the application to impound 
such masters, etc., should be de- 
nied. The court, however, estab- 
lished the legal precedent that the 
masters, etc., should be impounded 
by the court until the payment by 
Krug of any money judgment 
which might be subsequently ren- 
dered against him. The court like- 
wise directed Krug to produce, be- 
fore a special master appointed by 
the court, all books and records re- 
lating to the manufacture and sale 
of such illegal platters in order 
that the publishers might be en- 
abled to pursue their case against 
all concerned in the operation. 

Krug failed to produce either the 
masters or the books and records, 
claiming that they were not in his 
possession. Upon the application of 
Abeles the court then granted the 
order of arrest. This had the: de- 
sired effect and gave the publish- 
ers even more than under the orig- 
inal order of the court. The mas- 
ters were delivered up for imme- 
diate destruction, instead of be- 
ing impounded pending payment 
of the judgment. Krug likewise 
produced the essential data from 
which the publishers ascertained 
the names and addresses of all per- 
sons concerned in the illegal opera- 
tion, including the designers and 
printers of the labels and jackets, 
the manufacturers of the matrices, 
mothers, tapes and stampers and 
the manufacturers, distributors and 
retail sellers of the records. 

It is Abeles’ position that while 
under the Copyright Act the liabil- 
ity of the actual manufacturers of 
the records may be limited to 8c a 
record and costs and attorneys’ 
fees, all the other parties involved 
including the manufacturers of the 
matrices, etc., and the distribu- 
tors and retail dealers are liable for 
the damages sustained by the plain- 
tiffs through the sale of such ille- 
gal records. Abeles will now join 
all others concerned in the illegal 





tiffs that the sale of these records, 
which are greatly inferior to the 
legitimate records and sold at a 
substantial reduction in price, has 
seriously affected the sale of the 
legitimate records; that the pur- 
chasers of the illegal records are 
led to believe that all of the off-the- 
air recordings of Glenn Miller are. 
of the same inferior quality; and 
that this discourages the purchase 
thereof both of the original pur- 
chasers and by other prospective 
purchasers who ascertain the in- 
ferior quality of the illegal records. 
Judgment of up to $50,000 will be 
demanded against each of these 
parties besides costs and attorneys’ 
and special master’s fees, regard- 
less of the number of records man- 
ufactured or sold by each. Fox 
feels that this should thoroughly 
discourage future operations of this 
nature, as. ho distributor, retail 
dealer or anyone else concerned 
will chance the profit involved 
when they must face a subsequent 
judgment against them greatly out 
of proportion to any such profit. 


Sock $8,900 ‘Birdland’ 
Gross in Columbus 


Columbus, March 8. 


“Birdland 1955” “grossed hugely 
when 3,461 persons paid $8,900 to 
see and hear the quadruple-starred 
outfit at Memorial Hall here last 
Wednesday (2). Promoter Ben 
Cowall estimates between 400 and 
500 customers were turned away. 
“Birdland” outfit includes George 
Shearing, Sarah Vaughan, Count 
Basie and Errol Garner. 


Next for Cowall is Louis Arm- 
strong and His All-Stars, booked 
inte Memorial Hall March 30. 


New BIG HITS 


the incomparable 


EARTH ANGEL 


Best Songs of 1955 


®@ OOKEY OOK 

@ LOVE WILL MAKE 
YOUR MIND GO 
WILD 

@ HEAVEN IN 
PARADISE 


DOOTSIE WILLIAMS, Inc. 
9512 S$. Central Ave., L.A. 2, Calif. 












































In Loving Memory 
of the Birthday 
of 


PETER DE ROSE 


M.S.8.D. 
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LL TES BIRT NAR 





LEROY HOLMES 


The Bridges 
of 
Toko-ri 


MGM 11914 







THE HIT OF THE WEEK 


MO WAG 









and his ORCH. 
it’s a Big 
Wide Wonderful 
World 
K 11914 
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JONIE TAPS 
MUSIC BY 
MORRIS STOLOFF 
And The Columbia Pictures 
Orchestra 
ORCHESTRATIONS BY 
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M-G Etting Pic 
Drive for A&Rs, 
Jockeys, Jukes 


VARIETY scorehonrd 
TOP TALENT AND TUNES 











Hollywood, Mareh 8. 
As one of. its major plugging | 
channels for the upcoming pic, . 
“Love Me or Leave Me,” the Ruth: 


Etting biog, the Metro studios are } 
directing its campaign to the music | 
biz’s artists & repertoire chiefs, 
disk jockeys and jukeboxes. Drive 
wes onened today (Tues.), tour: ‘ 
months in advance of the pic’s re- , 
lease, with the screening of a rough | 
cut of the pic for a&r reps of 








Coin Machines 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail: Disks 


as Published in the Current Issue 








Capito], Columbia, RCA Victor, ° 
.MGM, Decca and Coral labeis. 

= Majority of the. son¢s in the film 

score are standards and the studio 

expects to spark. sore revivals 

with the help of the diskery’s sup- 

> port. Among the featured numbers 

are “It Alk. Depends On _ You,” 

“You Made Me Love You,” “Stay 


merated abo 


ep EEL 2 wo +9 


disks) and t 











——-~- - 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder fs 
arrived at under aq statistical system comprising eech of the three major sales outlets enu- 


ve. These findings are correlated with data from wider sources, which are exclusive 


with Varrery. The-positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 


hree ways in the case of tunes (coin machines, retail disks and retail sheet music). 


Retail Sheet Music 


US. Platter Hit 
Boosting Pic 
In W. Germany 


Frankfurt, March 1. 

In an unusual pre-film record 
. promotion, the Don Cornell disk 
| of “Hold My Hand” from the RKO 
film, “Susan Slept Here,” has be- 
come one of the top U.S. records 
in West Germany. Platter, record- 
ed by Coral in the States, has been 
released here by Polydor (an affili- 
ate of Deutsche Gramophone). It 
| is used mostly for home playing, 
ae there ‘are few jukeboxes in 
West Germany, 

Record has had an outstanding 
| success here, partly due tg inten- 
| sive playing on American Forces 
Network disk joekey shows and 
i much playing on the German radio 
| stations, where it has become a 
| pop request number. 























































































































On The Right Side Of The Road,” T Al ENT “Susan Slept Here” will be an 
“Mean.To Me,” “Everybody: Loves . , RKO release at the end of March 
My Baby,” “Sam, The Old Accor- POSITIONS in Germany, and has. increased 
dion Men,” “Shaking The: Blues This Last bs bookings due te the popularity of 
— cate A Beane,” “Sing, Sing, . {Sincerely : 
ing,” “At Sundown,” “I Cried For 2 j 2 
You,”-?"My Bias Hlenven™ cand: 1 1 McGUIRE SISTERS (Coral)............-. +No More ‘Mere Brass Back to Chi 
“Sunday.” Two.new- songs were [It May Sound Silly 
written by Nicholas ae and. | 9. ictri 1 
Samay Cabal 2 2 JOHN og Sr be 3 a re .. Crazy Otto Medley | After Distrib Briefing 
' Doris Day, star of the pic, will 3 4 Meeme VAUGHN (Dot). s.....-. 2.6.0 es Melody of Love | Mercury sey Passer proxy 
‘have a soundtrack. album of the “ : i Irving B. Green, and sales chie 
tunes under the Columbia Records 4 a BILL HAYES (Cadence) re s Ballad of Dav ey Cr ockett | Morry Price, returned to their Chi- 
imprint. cago headquarters this week after 
ocKk Love’ /in key territories. Mere toppers 
HEATH BAND OFF ON , 6 S0..-° SERMT.JARSES. (OGM) ou nes ee How Important Can It Be | briefed dietrins . wacomping prod- 
uct and gabbed about the new price 
TOUR OF AUSTRALIA|] ? 5 GEORGIA GIBBS (Mercury).............. Tweedle Dee + sehbgaeabe. . 
Y J Martin, newly-appointed 
London, March 8. 8 9 PERRY COMO (Victor) .............0.06.. {Ko Ko Mo | a elgg cet 
|Be My Lifetime Sweetheart Comey. RG. eee eens 
5 The Ted Heath band left London (That ae egies . joined the duo on the last leg of 
unday (6) for a tour of Australia . at’s an rom You the trip. Martin returned to his 
and New Zealand, the longest 9 6 JAYE P. MORGAN (Victor)............... New York-desk Monday (7). 
jowreer ever undertaken by a Brit- aoe s sate he raceme d cr: 
ish orchestra. On eve of the flight, y ; art ngel meses 
trombonist Jimmy Coombes was|f 10 8 CREW-CUTS (Mercury) ............. 55.4. |Ko Ko Me 
Nee — with a ‘sévere attack of | ASGAP 
na : ‘TUNES | aasaas € 
‘The Australian tour will open on = Continued from page 49 Zs 
he e ze 
ey ed + a Moron ered bd aa wg (*ASCAP. +BMI) up of a fact-finding commission to 
s e, Melbourne an elaide { study the whole Copyright Act 
In New Zealand concerts will be Whey West TONS PERLISEES question and, at the same time, he’s 
givee is ne: an. 1 1 COR Ape: Oe. Ce bie a ee A Shapiro-Bernstein asking the House to support the 
ellinston an ristchurch, t. L : . Kilgore amendment. Supporters of 
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COLE PORTEP’S 


“ALL OF YOU” 


“From the Broadway Musical “SILK STOCKINGS” Bee : . 


“YOUNG AND FOOLISH” 


By ALBERT HAGUE and ARNOLD HORWITT 


From the Broadway Musical “PLAIN AND FANCY” 


NAT “KING” GOLE’S ~~ iin 


Capitol smash . . - 


“DARLING, JE VOUS 
AIME BEAUCOUP” = - 


2 Great Recordings on the Nation’s 
NEW POP HIT... 


“CHERRY PINK” 


(AND APPLE BLOSSOM WHITE) 


Perez Prado..........RCA Victor : : 
Alan Dale................. Coral 
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Negative Global Impression 
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air. Artistic merit just does not 
come into it. And most amaz- 
ingly, the more frequently-given 
justification offered for the pro- 
duction of this rubbish is that such 
stuff is demanded by the market- 
dominating teenagers. The spec- 
tacle of a multi-million dollar 
business predicating its policies 
and actions on the preference of a 
merely clamorous element of the 
public is very sad—such a tail 
should never be allowed to wag 
this multi-million dog. 


Noise-Makers 

Juveniles are a noise-making 
group and their claims may, in a 
limited sense be argued in ‘the 
ease of certain areas. There is, 
however, a fallacy in arguing that 
because certain teenagers go for 
lewd lyrics, ergo all teenagers 
must be fed lewd lyrics. 
of argument might be expected 
from the wilder dime-crazy opera- 
tors, but intelligent DJ’s know bet- 
ter. On this basis it could equally 
well be argued that because cer- 
tain teenagers are juvenile delin- 
quents therefore all teenagers are 
JD’s. It must be clear to anyone 
that there are millions of decent 
kids throughout the U. S. 


Ttiere is another aspect to it all 
and one of national importance: 
records made in the U. S. have a 
vast distribution all over the world 
and it reflects no honor or credit 
on this country, and indeed gives 
a very false and damaging pic- 
ture of America in _ countries 
whose only knowledge of the 
United States comes from the 
quick impression gained through a 
record or a film. As the present 
time when vast sums of taxpayers’ 
money are being expended in 
making known the American way 
of life to the uninformed in dis- 
tant lands whose friendship may 
be needed, the dissemination of 
such low-grade “art” is deplorable 
and contrary to the best interests 
of this country and democracy. 

The responsibility for this state 
of affairs must fall on the record- 
ing company which permits its 
business to be fouled by market- 
ing filth. It also falls equally 
heavily on the DJ who is actually 
———————L 
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the liaison or link between the 
record company and the pubilic. 
There has always been a clear im- 
pression that disk jockeys are ‘en- 
gaged in salesmanship with en- 
tertainment. as audience bait, their 
main function being the selling of 
merchandise such as refrigerators, 
household appliances, tv sets, fur- 
niture, and general domestic 
goods and their pitch has invari- 
ably been to the home-owner and 
the housewife with money. to 
spend. Surely it has occurred -to 
them that by playing this “rock 
’n roll” stuff they may lose out on 
their market? And sure’y the kids 
credited with demanding these 
numbers do not constitute the 


|market the DJ is aiming~at? 


Sponsor Checks 
Sponsors who detect a falling- 
off in the pulling-power of their 
advertising should check 
the material offered on their pro- 
grams. It could be that the real 
people whose spending power they 


|are trying to reach are not listen- 


ing even though the DJ may have 
hundreds of requests for some- 
thing or other. Disk jockeys are 
now so influential that they can 
create a taste for better words and 
musie instead of breezing along 
on any trend that shows; they can 
be moulders of taste instead of 
fauning on their public in the 
synchronic manner that some 
adopt. Even now the record com- 
panies are issuing many beautiful 
records that are sent out to DJ’s 
but never played and there is the 
vast field of recorded music al- 
ready available. 

It is therefore up to the broad- 
casting authorities, networks and 
independent stations to curb the 
playing of these dubious recards. 
Otherwise public opinion may do 
so. and once public opinion. is 
aroused its action could be so 
drastic as to impose onerous con- 
ditions, as for instance possible 
tying-in censorship on disk ma- 
terial with local vice laws which 
eould make it very difficult for 
jukebox operators and record com- 
panies to do business in such 
areas. The jukebox operators who 
purchase thousands of records for 
their circuits have a big responsi- 
bility, too, not only to the music 
business but to the youth of 
America and what is_bad for the 
youth of America is also bad for 
the youth of England and other 
countries where English is spoken 
or sung. 


Sez R&B Not Dirtier, 


Only Less Hypocritical 
New York. 





Editor, VARIETY: 

I enjoyed your ‘leer-ical” dis- 
sertation, but take portable on lap 
to register protest. 

It seems to me that, as far as 
I can remember, practically — all 
lyrics, except “Barney Google,” 
have been dirty, with the carriage 
trade practitioners—Porter, Hart, 
etc.— contributing their share. 

What, unless you're innocent- 
minded, could be dirtier than: 
“You Took Advantage of Me,” 
“Heat Wave,” “All of You” (or, 
for that matter, “All of Me), “I’ve 
Got You Under My Skin,” “Temp- 
tation,” ‘“‘We Kiss in the Shadows” 
(elegant equivalent of “Slippin’ 
Around), “The Night Is Young and 
You're So Beautiful” (as open 
a proposition as I ever heard), 
“Let’s Do It,” “Body and Soul,” 
“Love for Sale,” “Dancing in the 
Dark” (“‘we’re waltzing in the 
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“bridal suite’ but the presump- 
tion is merely that he intended to 
register as Mr. and Mrs.), “Every- 
thing I Have Is Yours,” “Night 
and Day” (“under the hide of 
me”), “Paradise,” and “Baby, It’s 
Cold Outside,” to name just a few. 
Even as ethereal an ode as Os- 
ear Hammerstein’s “All The 
Things You Are” (“that moment 
divine when all the things you-are 
are mine”), is a refined 
You” 
you”). 
Actually, the object of all leer- 
ists, outside of Gilbert, has always 
been to get as close to the Main 
Subject as possible, without stat- 
ing it and/or “cleaning it up” by 
marrying ’em o in the last line. 
The current crop of rock-’n’- 
rollers are not beating around the 
bush, but without condoning ’em, 
it’s at least a less hypocritical ap- 














proach. Al Stillman. 
aaa Continued from page 499 = 


chief WINS r&b exponent. 

Bob Smith, program topper for 
WINS, explained separately that 
his station was not barring any rec- 
ords from the station. He said that 
two recent Haymes songs (pub- 
lished by Peer International and 
etched by Julius LaRosa for Ca- 


dence) would be monitored, and re- | 


jected only if they weren’t up to 
snuff. “I single out no station or 
personality,” Smith stated. 


Haymes declared that Freed told 
young listeners that the former had 
called them “juvenile delinquents.” 
Smith, speaking for Freed, said 
that this was untrue, but that Freed | 
had read the Haymes-to-Kenny let- | 
ter on the air, and the kids reacted 
without interpretation of this sort 
by Freed. 


Though the Mirror note 
aimed directly at r&b, Haymes said 
that on his WCBS shows he did not 
single out any radio station or em- 
phasize the faults of r&b over any 
other type of ‘‘bad music.” The 
letter to Kenny called r&b “poor 
music, badly recorded, with lyrics 
that are at best in poor taste... 
and at worst obscene ... This 
trend in music (and I apologize for 
calling it ‘music’) is affecting the 
ideas and the lives of our children 
... Kids are pretty hep. I know 
that they cdn be taught to develop 
a discerning ear.” He explained 
that every Saturday he planned to 
“compare good recordings with 
bad.” 








‘Hit Parade’ Lineup 


(On March 5 NBC-TV Show) 


1. Melody of Love. .Shapiro-B 
2. Sincerely ...... »... Arc-R 
3. Tweedle Dee... Progressive 
4. Hearts of Stone... .Regent 
5. That’s All I Want....W&B 
6. Mister Sandman....Morris 
Te ae m0 DEM. oss ce Meridian 























tions will screen the “nervous” 

songs; i.e., those whose lyric con-> 
tent may be in doubt. One black- 
ball will bring it to a final top eche- 
lon committee. This panel screen- 
ing, of course, is on top of the nor- 





“All of | 
(‘the north and south of. 


mal clearance proceedings presided 
over by BMI music editor Milton 
Rettenberg and his aide, Al Feilich, 
who pass only on the lyrics. 
Burton, however, looks upon this 
technique as a test proposition of 
dubious values. “A lead sheet is 


a cold thing at best,” he observes, 
“and what a dirty interpretation 
can do to the most innocuous word- 
age is something Variety has dis- 
cussed at length. What would you 
say with a song like ‘John and 
Marsha?’ When we got it, it was 
just an instrumental, submitted by 
Capitol Records’ own Beechwood 
Music firm. But let’s say it even 
had the two title names in the lead- 
sheet—how could we conceive that 





it would get the interpretation that 
it did?” 

Burton thinks that the rock 'n’ 
| roll stuff is the problem also of 
two other show biz agencies—the 
Record Industry Assn. of America 
and the National Assn. of Radio & 





was | 


Television Broadcasters. If the 
RIAA can’t police the diskery 
firms on what to wax and what not 
to record, then the NARTB should 
| alert its local station-members that 
| the deejays, program managers, et 
|al. have the obligation of not 
| broadcasting dubious material. 


| ‘This brings him to what yard- | 
stick should obtain because the | 


midnight deejay is obviously more 
rhythm-minded than the a.m. or 
| early evening platter chatterer. 

Burton goes into it still 
with songs like ‘Love for Sale” 





more | 


|}and “Doing What Comes Naturally” | 


| which might now be considered 
“standards,” hence cleared. Or 
even the current pops (ASCAP-li- 
censed, he points up) such as 
“Teach Me Tonight” (“the ABC 
and the XYZ of it”) and 
Yourself Comfortable, Baby” (“take 
off your shoesies, dear, and loosen 
up your tie’’). 


the new things. While BMI is as- 
suming this responsibility I’m not 
sure that it’s not the problem of 
the stations disseminating these 


“Make | 


BMI, in all events, has under- 
taken a self-policing system, “but | 
all we ean clear,” says Burton, “are 
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Who Must Do the Cleanup 


Continued from page 49 








platters on the local level and the 
responsibility lies with the disk 
jockeys.” (This was in answer to 
the Larry Finley—Station KFWB, 
Hollywood—statement that the re- 
sponsibility was with the diskeries; 
see Editorial.) 


Burton goes further, that a trom- 
bone or a hot sax lick, with a cer- 
tain word accent, could give even 
an inocuous and “okayed” lyric 
a different connotation. 

In fact, he adds, such as the 
shifting clues of slanguage and 
public attitudes that “dig me later,” 
“in the groove,” “schmo” and kin- 
dred wordage might be tabu, in an- 
other era, but under present stand- 
ards are accepted as part of the 
American idiom. 


A Solid Ballad Hitt 
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Chi Branch Demands Sweeping AGVA 
Changes; More Local Powers Sought 


7% 





Chicago, March 8. 


Menibers of the American Guild 
of Variety Artists’ Chicago branch 
executive committee have organ- 
ized themselves into a group called 
AGVA Re-Vamping Committee 
and are proposing sweeping 
changes in the existing AGVA 
constitution. Proposed changes are 
designed to secure greater de- 
gree of self-government for local 
branches, including election of 
their regional director, and in- 
creasing number of delegates to 
national conventions. Also, it’s 
proposed that the office of nation- 
al administrative secretary be an 
elective one. 

It appears that the proposed 
constitutional- changes originate 
with local partisans of Ernie Fast, 
Midwest regional director, whose 
tenure here seems somewhat shaky 
as result of recent national AGVA 
changes which saw the ousting of 
administrative secretary Jack Irv- 
ing. 

Newly-formed committee is pres- 
ently circulating a petition detail- 
ing proposed constituticnal amend- 
ments among local membership, 
and soliciting support from other 
branches throughout the country. 
Strategy is to get the proposals 
considered at the national AGVA 
convention in June. 

Local Autonomy 

One amendment would’ have 
each branch elect its own officers, 
including branch manager, presi- 
dent, recording secretary, financial 
secrétary, treasurer, three trustees, 
and not less than five “members 
who together with officers would 
constitute ‘the branch executive 
committee. Presently the branch 
manager is appointed by the na- 
tional board and branch members 
elect 2n executive committee. Un- 
der this amendment each branch 
woula collect dues and remit sum 
of $3.60 per member quarterly to 
the national office. Dues in the 
Chicago area are currently $9 per 
quarter. It is assumed the $5.40 
per member remaining under local 
control would be used to operate 
the local branch. Same amendment 
would have membership of local 
branches elect the regional di- 
rectors for a four-year term. 

Another proposal would give 
each area office one convention 
delegate for every 200 members 
or major portion thereof. Also, re- 
gional directors would possess one 
convention vote as ex-officio dele- 
gate, and each geographical area 
office would have one other con- 
vention delegate in addition to re- 
gional director. 

Election of the national admin- 
istrative secretary, now appointed 
by the national board, would be by 
ballot of the entire AGVA member- 
ship, according to another amend- 
ment. Each candidate would be 
nominated by a petition signed by 
at least 100 members. © 


ALL-SEPIA REVUE SET 
FOR DOWN UNDER TOUR 


Hollywood, March 8. 

An all-sepia revue is _ being 
Packaged by Dave Gould for a 
tour of Australia over the Celeb- 
rity Circuit come May. Troupe 
will tee off the safari May 21 at 
the Palladium in Sydney for eight 
weeks. 

Eight weeks at Princess Thea- 
tre, in Melbourne; four weeks, 
Majestic, Adelaide, and 12 weeks 
through New Zealand follow. 


Heidt’s Hefty 456 In 
6-Day Roadshow Tour 


Chicago, March 8. 


Horace WHeidt’s roadshow tour 
through Dixie cities, in conjunc- 
tion with his Swift & Co. NBC tele- 
cast, “Show Wagon,” racked up a 
hefty $45,261 for six days in Texas, 
Louisiana and Mississippi towns. 

Here’s how the six-day gross 
breaks down:, New Orleans, Feb. 
26, $11,500; Baton Rouge (27), 
$4,193; Longview, Tex. (28), $8,- 
098.60; Shreveport, March 1, $7,- 
156.80; Monroe, La. (2), $6,292.80; 
Jackson, Miss. (3), $8,032.60. 

Heidt also played a benefit, net- 
ting $20,000, for the Houston Blue 
Bird Circle. Children’s Clinic 
Feb. 23. 
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Pitt Nitery Inks Comics 


To Wholesale” Booking 
Pittsburgh, March 8. 

Fisher & Marks, nitery come- 
dians, have struck gold here at the 
Vogue Terrace.-On strength of a 
recent week-end showing at, -the 
1,100-seat theatre-restaurant on 
outskirts of town, team has been 
signed by Tom McCune, who owns 
the big room, for four two-week 
engagements over the next year, 
the first of them beginning the end 
of April. 

Comics have played Vogue Ter- 
race before on several occasions, 
but never clicked the way they did 
on their last visit. That prompted 
McCune to put a noose on them. 
Deal was set for Fisher & Marks 
through George Claire, who books 
the spot. 


Berg As Interim 
AGVA Counsel 


Harold F. Berg, who handles 
legal affairs for the Associated Ac- 
tors & Artistes of America, has 
been named counsel for the Amer- 
ican Guild of Variety Artists. Ap- 
pointment, on a temporary basis, 
was made last week by the interim 
committee handling the union’s 
affairs since the resignation of 
Jack Irving. Appointment is to be 
ratified by the convention, which 
will take place in New York in 
June. 

The interim committee, compris- 
ing Tom Melody, Joe Campo and 
Dewey Barto, is still studying the 
union situation, but has not yet 
made any findings public. They 
are looking into most facets of the 
operation. 

Each member of the interim 
committee has already made a dec- 
laration that they are not candi- 
dates for the post of national ad- 
ministrative secretary. So far, no 
candidates have been unearthed. 
There have been some reports of 
internal bickering on the commit- 
tee, with attempt by one member 
to show himself strong man in the 
situation. However, this has been 
denied, as all decisions are being 
made by the committee instead of 
by an individual. 


Name Acts Jack Up Take 
For Rural Conn. Eatery 


Wright’s Theatre’ Restaurant, 
Plainville, Ct., which has been,on 
a name diet for the past month, 
has jacked up grosses consider- 
ably. Spot, located about 12 miles 
outside of Hartford, has pacted 
Christine Jorgensen to open to- 
night (Wed.), The Gaylords, March 
16; Bill Haley and the Comets, 
April 20, .and Louis Armstrong 
(tentatively pencilled in) April 27. 

Nitery has talent four days a 
week. 











Guesters Help Kaycee 
To Record Auto Show 


Kansas City, March 8. 

Nearly 200,000 persons turned 
dut for the annual Auto Show 
which closed a nine-day run in the 
Exhibition Hall of Municipal Audi- 
torium Sunday (6). Vaude talent 
included songstress Mindy Carson, 
Victoria Sherry and orch leader Ro- 
land Fiore, with long list of guest 
p.a.’s including Jack Carson, Grou- 
cho Marx, Bert Parks, William Lun- 
digan, Julia Meade, Betty Skelton 
and others. 

Customers paid $1 top, with a 
75c matinee charge highest rates 
charged at any auto show or exhibi- 
tion in recent years. Record attend- 
ance is explained by the big list of 
guest names, plus unusual run of 
hoopla given to show by Kansas 
City Star. 


Line Renaud’s Coast Bow 


Hollywood, March 8. 

Gus Lampe, director of enter- 
tainment at the Ambassador Hotel, 
has inked Line Renaud, French 
chirp currently at the Waldorf- 
Astoria, N. Y., to headline a three- 
week engagement beginning March 
23, at the Cocoanut Grove. 

Date marks Miss Renaud’s Coast 
debut. 
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Legiters Moving Into. 
N. Y. Eatery Mgt. Field 


The restaurant business is enlist- 
ing legit personnel. In _ recent 
months a producing duo, a theatri- 
cal agent and an actor-singer have 
moved into the eatery field, all 
strictly on a class basis: They’re 
all operating dining spots in New 
York’s plush eastside. 

Latest to get in on the cuisine 
kick is Ray Shaw, who appeared in 
“Wish You Were Here” on Broad- 
way. and toured with “Guys and 
Dolls.” He’s now getting menu 
billing instead of program credits, 
with an eatery in his name located 
opposite the Copacabana. Restau- 
rant was previously run by the La- 
tino bandleader, Pancho. ‘ 


Several weeks ago talent agent 
Kenneth Later opened the Patio 
and prior to that, Broadway pro- 
ducers Rita Allen and Archie 
Thomson took over the defunct 
Gogi’s LaRue, changing its tag to 
Nino’s LaRue. All three places 
offer entertainment. 


Nino’s . provides dance music, 
while the Patio has Gleb Yellin and 
his roaming violins playing for din- 
ner and alternating later in the 
evening with La Fronton Rhumbas 
Shaw’s entertainment includes song 
deliveries by himself and Joe Costa, 
plus music by songwriter-pianist 
Benny Martini. Spot also has 
Carole Bennett at the keyboard on 
Monday nights. 


Cobra Death Rare 
In Snakedancers 


Princess Naja (Mrs. Frieda Hox- 
ter), 25, died Sunday (6) as a re- 
sult of a snakebite from one of the 
two cobras she used in her dance 
act. She was bitten during her 
performance Friday night in a 
Baltimore nitery, Billie’s Club. 


Mrs. Hoxter, who was born in 
Germany, was placed in an iron 
lung in St. Joseph’s Hospital in 
that city. Poison had affected her 
respiratory system and had she 
lived, she might have had to spend 
the rest of her life in an iron lung. 
Police ordered her snakes sent to 
the zoo. 


Generally, most reptiles used by 
snakedancers are fixed. Bulk of 
them are obtained from the Snake 
King, Brownsville, Tex., and are 
ready for action since the poison 
has been extracted from their sys- 
tem. It’s possible that the cobras 
used by Mrs. Hoxter were imported 
— Germany and hadn’t been 

xed. 


Many snakedancers have been 
bitten from time to time, but aside 
from the immediate pain of being 
penetrated by the fangs, no per- 
manent effects are suffered. Oc- 
casionally, the American Guild of 
Variety Artists is called upon to 
adjudicate a case involving snake- 
dancers. There’s the record of a 
Dallas nitery being put on the car- 
pet by a terper, whose reptile died 
after three days in the cafe. 


Operator paid off the spakedan- 
cer for the three days, but the ter- 
per felt that she should get the full 
week, since it was no fault of hers 
that the slithering performer had 
died during the run. Union board 
ruled that it wasn’t the fault of 
the operator, either, and besides, 
she hadn’t trained an understudy 
to replace the snake in the event 
of a mishap to the antmal. Con- 
sequently, the three days’ pay was 
sufficient, union ruled. 


Sole Milwaukee Burley 
House Under Bulldozer 


Milwaukee, March 8. 

The town’s sole burley house 
bows to the demolition squad this 
week, to be replaced by a parking 
lot. Charley Fox, Empress opera- 
tor, and a burlesque theatre man 
here for 40 years, is reported an- 
gling for another spot, though cer- 
tain industry folk seee the death 
of burley in Milwaukee with the 
Empress shuttering. 

The Empress has featured the 
bulk of the top strippers, including 
Gypsy Rose Lee, Lili St. Cyr and 
Margie Hart. Most of the better 
comics worked the Empress once, 
including Jack Pearl, Bert Lahr, 
Leon Errol, Abbott & Costello and 
Fanny Brice. 

Other flesh houses in the burley 
heyday here were the Gayety and 
the Star. 








Nevada, Riviera Get State OKs As 
Gamblers Vamp; Thunderbird On Spot 





N. Y. Staffers Buttress 
Chi Wm. Morris Office 


Chicago, March 8. 

Local office of the William Mor- 
ris Agency has added two new 
staffers sent out from New York, 
Howard Riley and Frank Green- 
field. Riley will handle teevee sales 
and service national ad agencies 
headquartered in Chicago. Prior to 
his association with William Mor- 
ris, Riley had headed the television 
department at.J. Walter Thompson 
in New York. 

Greenfield will deal in diversified 
acts, concentrating on club dates 
and expanding the Morris agency’s 
local coverage in this field. 


It's Curtains Now 
For Pitt Carousel 


Pittsburgh, March 8. 

Curtain dropped here last week 
on what was once one of Pitts- 
burgh’s most successful night club 
operations, the Carousel. Jackie 
Heller and his brothers, Sol and 
Bill Heller, originally opened the 
room shortly after the end of 
World War II, and it was an imme- 
diate click. Things started to go 
downhill a couple of years ago, 
however, and last summer the 
Carousel was converted into a 
straight eatery called My Brothers 
Place. 

In the meantime, Sol Heller had 
become the sole operator, with 
Jackie’s departure for New York 
to work for Alan Gale at latter’s 
nitery in the Capitol. Hotel;~Bill’s 
decision to enter the bakery and 
delicatessen business for himself 
and the withdrawal of a cousin and 
part-owner, Monty Jacobson, to gu 
into hotel management. After a 
good start, trade begart to fall off 
at My Brothers Place, creditors 
moved in, and a bankruptcy sale 
notice was posted. 

Nobody knows anything about 
the future of the room, but it isn’t 
very likely to become another 





nitery, and Sol Heller’s plans are 


up in the air, too. 


Tom Fletcher’s Book On 
‘The Negro in Show Biz’ 


One of the most intensive and 
resourceful research jobs on the 
history of the Negro in the enter- 
tainment world has been turned 
out by Tom Fletcher in his “100 
Years of the Negro in Show Busi- 
ness” (Burdge, $4). Unfortunately, 
Fletcher died Oct. 13, 1954, at 82, 
just before the book came out 
but his work done, he can rest in 
peace with a posthumus record of 
achievement behind him. There are 
many pearls of memorabilia in 
these 337 pages of which there are 
106 devoted to photos of stars, 
posters, minstrel shows, their pro- 
grams that in days gone by were a 
sign of first-class entertainment. 

Among the items that are out- 
standing are the incidents telling 
of the White Rats; the Stealaway, 
where the first minstrel shows were 
given; the Clef Club, first Negro 
orchestra to play Carnegie Hall 
(N. Y.) at the turn of the century; 
the Bert Williams and Bill Robin- 
son chapters, particularly the lat- 
ter, who got his name of “Bo- 
jangles” from a bartender. Other 
chapters include “The Cake Walk,” 
Ernest Hogan; “Ragtime and Coon 
Songs,” Florence Mills, W. C. 
Handy, “The Kids Grow Up,” par- 
ticularly as it relates to ASCAP; 
and “From Then—Until Now.” 

In the chapter on James Bland 
it is interesting to note that he, 
and not Stephen Foster, wrote 
“Carry Me Back to Old Virginia.” 
There are many interesting facets 
about the colored composers who 
have got been given their due 
credits over the years and which 
this book establishes correctly for 
the record. 

Unfortunately, the book could be 
edited and tightened considerably. 
There are words without music 
which have lost their charm, and 
where references such as “at this 
writing” dates the book. All in all, 
however, it is a monumental task 
that makes for an invaluable addi- 
tion to books on show business. 








Orn. 





By BOB CLEMENS 


Las Vegas, March 8. 

The State Tax Commission last 
week okayed three of the plush 
new hotels on the Strip in Las 
Vegas—one of the licenses granted 
is provisional—and all three hotels 
declared they plan gala openings 
within 30 days. 

Approved by the Commission 
were the Royal Nevada and Riviera 
Hotels. The Desert Spa, in gaining 
provisional sanction; may actually 
open sooner than the other pair of 
hotels, if it can meet financial con- 
ditions laid down by the Commis- 
sion. The Spa must reach agree- 
ment with its creditors, provide a 
$200,000 bankroli and pay off the 
interests of Sol Gershenhorn and 
Fred Weichman, Los Angeles men 
who were found unacceptable by 
the Commission for Nevada gam- 
bling licenses. The Spa has been 
ready to open since Dec. 15, when 
the structure was completed. 

The Royal Nevada partners laid 
down their own conditions which 
the Commission accepted. They 
agreed to repay $200,000 to Los 
Angeles hotelman Frank Fishman 
over a 21-month period. The Com- 
mission earlier had ordered re- 
moval of Fishman and Florida gam- 
blers Herbert Manheim and Sam 
Miller from the license application. 
Miller and Manheim thereupon 
sold their interests to the remain- 
ing partners, who are Albert B. 
Moss and Roberta Mae Simon, both. 
of St. Louis; Herman E. Kohen, 
Miami attorney; Barnett Rosenthal 
and Joe Liebman, Miami business- 
men. 

Licensed for the Riviera’ were 
David and Myer Gensberg, of Bev- 
erly Hills; R. H. Bailey of New 
York City; Arthur (Harpo) Marx 
and Gummo Marx of Beverly Hills; 
Jack Goldman and Murray Saul of 
Miami Beach, and Harry — 
of Beverly Hills. 

Announcing approval of iamess 


for these hotels, the Commission*4 


also warned new ops that its en- 
forcement staff has been ordered 
to pay close attention to the men 
who will be hired as casino execu- 
tives. 

New Frontier Snarl 

In other action by the state tax 
body: The new Flamingo partners 
okayed included Tony Martin and 
Dr. Stanley Immerman of Beverly 
Hills. Actor George Raft has been 
deferred. 

Last month’s lengthy hearing 
into alleged undisclosed interests 
in the Last Frontier was shelved 
when it was disclosed all of the 
partners with the exception of 20% 
owner Beldon Katleman are selling 
out. The agency deferred action 
on a license application from the 
proposed new owners—Irving J. 
Leff, Maurice H. Friedman and 
Stanley S. Leeds. This group seeks 
a license to permit the opening of 
the New Frontier under their aegis 


(Continued on page 68) 


BMI NIXES REBATE ON 
ALL-ASCAP ‘FOLLIES’ 


The current edition of “Ice Fol- 
lies,” arena operators discovered, 
had an all-ASCAP score and none 
from the competitive BMI. As a 
result, they made inquiry to BMI 
for a rebate on its annual fee. 

However, the licensing society 
nixed the idea. It was explained to 
various auditorium managers that 
the payment to the organization is 
a licensing fee permitting them to 
use any and all BMI music during 
the term of the license. Fact that 
they don’t avail themselves of that 
privilege, it said, doesn’t entitle 
them to any refund. 


Ontario Aud. Owners 
Elect Way as Prez 


J. W. Way, operator of The 
Highlands, Galt, Ont., has been 
named president of the Auditorium 
Owners and Operators Assn. of On- 
tario. O. Button of the Wonder- 
grove, Hamilton, was named 
veepee. 

Elected as directors of the group 
were J. M. Anderson, Brant Inn, 
Burlington; H. Law, Arena, Lon- 
don; W. Laidlaw, Top Hat, Toron- 
to; Gerald Dunn, Dunn’s Pavillion, 
Bala; William White, Palace Pier, 
Toronto, and S. G. Simpson, Ma- 
sonic Auditorium, Toronto. 
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Industrial Shows at Factory, Away 
From Mid-City, Newest Gimmick 


The field of industrial shows has 
become more than just a club date 
or a one-nighter. With the blue- 
ehip firms spending tremendous 
amounts on _ conventions, upon 
which are pegged the sales cam- 
paigns for an entire year, indus- 
trialists are consulting show bizites 
in increasingly greater numbers. 


The business world js spending 
greater amounts on talent, music 
and scenic effects. In most cases 
the results have paid off handsome- 
ly for the business firm. 

One of the more unusual assign- 
ments in this field came two weeks 
ago when the Masback Hardware 
Co. in New York decided to shy 
away from centre-city hotels and 


wives long enough to permit their 
husbands to transact their business 
with minimum interference from 
the distaff side. 


Thinking by some _ industrial 
firms in this direction is to hold 
conventions and _. salesmeetings 
away from centre-city hotels, ac- 
cording to Gourfain. Some oldline 
companies feel that the expense 
of midtown facilities is too much. 
Parking costs are sometimes too 
high to explain to the homeoffices. 
Consequently, they’d like to have 
the hotels, used as a lodging place 
only and get the buyers and sales 
staff away from the midtown area 
where most deals can be consum- 
mated at a minimum cost. 





stage the show at its own down- ,P etrillo Sees Cafe Tax 


town warehouse, Purpose, accord- 
ing to Ralph Langson, firm’s 
veepee, was to show the repre- 
sentatives and buyers its own facil- 
ities, and at the same time to cre- 
ate sufficient interest for buyers to 
remain in that area during the en- 
tire convention. 


Beguiling the Femmes 


Harry A. Gourfain, who former- 
ly produced the stageshows at the 
Strand Theatre, N. Y., was called 
in by Herman Fialkoff, who was 
booking the talent. Preblems in- 
volved were to steer clear of the 
liquor department, of the buyers, 
provide interest for the ladies so 
that they wouldn’t drag the hus- 
bands away from business for a 
shopping spree, and still create ac- 
tivity. Consequently, Gourfain cre- 
ated restaurant facilities, which in 
the evening became a night club, 
and staged shows in that spot. 


In order to keep the femmes in- 
terested during the day so that 
they wouldn’t be bored with the 
proceedings, a no-man’s land was 
created with femme entertainers 
Tike strolling players, palm-read- 
ers, tealeaf experts and the like 
purveying their wares in various 
booths. Maneuver was singularly 
successful and this diverted the 





Lift Bringing U. $. More 
Coin; Seeks UN Orch 


- Washington, March 8. 


Relief from the 20% bite on 
nitery tabs and creation of a United 
Nations Orchestra were recom- 
mended to President Eisenhower 
Friday (5) by James C. Petrillo. 


The AFM prexy told the U. S. 
prexy that elimination of the night 
club tax would promote greater 
employment among musicians, en- 
tertainers, etc., and would bring 
the Government more revenue than 
it now receives from the tax. 


Purpose of the orchestra, he ex- 
plained, is to counteract Russian 
propaganda that we are “merely 
gum-chewing salesmen intent only 
in pursuit of the dollar.” 


Petrillo would not disclose the 
President’s reaction to the tax cut 
bid, but he told newsmen Mr. Eisen- 
hower sounded very interested in 
the proposal for a United Nations 
Orchestra. There was no explana- 
tion of how the group would be re- 
cruited—whether it would be inter- 
national, or would be an American 
at carrying an international 
title. 








12th Floor Nitery in 
New $2,000,000 Hotel 


Honolulu, March 1. 

Waikiki Biltmore hotel, a $2,- 
000,000 investment, formally was 
opened for business last week 
with Hawaiian ceremonies  al- 
though it’s been housing guests for 
several weeks. Hotel is owned by 
Belle Haven Realty Co., a holding 
firm of Joseph Greenbach Sr. & 
Sons, who also operate hotels and 
resorts in California. 

From a nitery standpoint, Bilt- 
more’s. major innovation is a 12th- 
story spot called Top of the Isle, 
which seats 200. Eddie Lani 
Spencer and his Top of the Island- 
ers head the first bill, with Spen- 
cer in on a one-year contract. 


LOMBARDO’S ‘NIGHTS’ TO 
TOUR 35 ARENAS IN FALL 


Hollywood, March 8. 





Tour of 35 arenas starting Sep-| 


tember has been set for Guy Lom- 
bardo’s production of “Arabian 
Nights,” which played Jones Beach, 
N. Y., last summer and repeats this 
summer, according to Soi Shapiro, 
of the William Morris Agency. who 
returned east after lining up dates 
throughout the country. 


Takeoff will be at the Civic! 


Arena, Rochester, N. Y., Sept. 13. 
Leon Leonidoff again will stage 
and direct the show, which will 
carry a cast around 75. The George 
Marion Jr. book and Carmen Lom- 
bardo and John Jacob Loeb songs 
of last summer will be updated 
for the ’55 production. 


Proser to Handle Shows 
— For Vegas Interracial 


Hollywood, March 8. 

Monte Proser has signed as floor- 
show producer and talent buyer for 
the Moulin Rouge. Las Vegas’ first 
large hotel aiming at interracial 
patronage. Shows will be all-Negro. 

Rouge, proprietors expect the Ne- 
vada State Tax Commission to hold 
a hearing within two weeks on 
spot’s application for a gambling 
license, and once that hurdle is 
cleared, plans are to open soon 
afterwards. 








Heat's On Heavy 


in Calumet But 


Chis Beset By Dearth of Peelers 


Chicago, March 8. 


Chicago, for years stripper’s 
haven, is now seriously beset by 
a dearte of peelers. The local 
American Guild of Variety Artists 
office receives from eight to 10 
calls a day from strip ops scraping 
the barrel for peeling talent. It’s 
estimated that the town and en- 
virons could easily employ another 
100 strippers. 

Calumet City, a South Side 
suburb, specializes in skin joints 
and represents the gals’ richest 
sources of work. Biz there has 
been hard hit by a two-year feud 
between the joint ownérs and 
AGVA, just ended, and the primi- 





Govt. Tax Compromise 
Points Up Depression 
In Buffalo Nitery Biz 


Buffalo, March 8. 


If anyone doubts depression in 
local night club biz, they can now 
point to the Internal Revenue Serv- 
ice for final proof. In accepting a 
compromise of $12,000 against an 
assessment of $40,261 involving 
taxes, interest and penalties for the 
years 1944 through 1947 assessed 
against Mrs. Lillian M. Bain, op- 
erator of McVan’s nitery, the In- 
ternal Revenue report stated that 
the $12,000 offer made by Mrs. Bain 
was “the best that could be had 
under the’ circumstances,” and 
pointed out that she ewned only the 
furnishings and equipment valued 
at $4,500. 


“Business has not been good,” 
the report continued, ‘‘and there is 
no sign that it will get better.” 
An agent who visited the club one 
week night reported that there 
were “more entertainers than cus- 
tomers” present. Part of the $12,- 
000 settlement was contributed by 
Mrs. Bain’s sister and the remain- 
der by her attorney, who was un- 
identified but described as “an old 
friend.” 


; 





tive beginnings of law enforce- 
ment. Last week, sheriff’s police 
raided two spots in Cal City and 
pinched two girls and three men 
for disorderly conduct, a blanket 
charge intended to cover a multi- 
tude of sins. The recently-elected 
Cook County sheriff, Joseph Loh- 
man, ex-U. of Chicago criminology 
prof, sounds and acts like he means 
to enforce the law and has directed 
regular raids on gambling joints 
and stripperies, ay a couple 
in a few instances. he AGVA 
feud, stricter police supervision 
and the long trip from Chicago to 
Cal City tend to keep the girls 
away. There has been a migration 
to livelier joints in Milwaukee and 
Hurley, Wis. 
Clark Street Blues 

In the Windy City itself, most 
peeler parlors are concentrated on 
North Clark St. There’s been a 
downbeat on the stem the past 
several years, with Mayor Martin 
Kennelly holding the wild life 
somewhat in check. Things got so 
bad in the -past two months, an 
upshot of a political feud between 
the mayor and the Democratic 
machine, that four peeleries closed 
down. 

Now that the-machine candidate, 
Dick Daley, has won the primary, 
however, the four joints re-opened 
on the strength of the operators’ 
opinion that Daley is as good as 
in and will run a wide-open town. 
This may be the case; if so, Chicago 
may win back the peelers’ favor 
and North Clark will once again 
resound with the delicately muted 
sounds of snapping G-strings. 


Ray Sinatra Orch As 
Lanza Vegas Showback 


Las Vegas, March 8. 

Ray Sinatra will back Mario 
Lanza with an 18-piece orch ‘for 
the April 4 opening of the New 
Frontier Hotel here. 

Sammy Lewis, inn's entertain- 
ment ‘director, also has set him to 
back future stage shows as well as 
dishmout dance music. 























Personal Management: LARRY LUX 
Paul Marr Agency, 203 N. Wabash Ave., Chicago 


VERNON-BUMPY and CO. 


THE GREATEST FAMILY ACT IN SHOW BUSINESS TODAY 


| is * 
Re *& 


March 13th—Our Second Appearance on 


“TOAST OF THE TOWN” 


Thanks to Ed Sullivan and Mark Leddy 


UNITED SPORTS SHOWS 


DES MOINES, March 31-April 5 — DALLAS, April 15-24 
Thanks to Martin Kelly 


14 WEEKS OF FAIRS 


OPENING JULY 4th 
Thanks to Ernie Young 


Just Concluded in Chicago 


NATIONAL BOAT SHOW 


Thanks to Tweet Hogan 
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“,.+ proceeded to start what might 
be another Chicago fire...” - 


JOYCE 
BRYANT 


a 








‘ARIETY 


Chieago, Chi . 


“Joyce Bryant, sheath-gowned 
sepia thrush with slinky curves, 
displays pleasing pipes and adroit- 
ly uses her obvious charms to 
showcase same. Relying heavily on 
the faves for a filmery “audience, 
femme opens with “Everything 
I’ve Got Belongs to You,” to get 
things off to a bouncy start. Follow- 
ing with “You Made Me Love 
You,” Miss Bryant almost whispers 
the tune in a bid for hushed audi- 
ence attention. She alternates the 
uptunes with slower numbers reg- 
ularly. Gal goes off to a oe = 

e. 


BILLBOARD 


av 

JOYCE BRYANT . 
Chicago Theatre, Chicago 

The action-packed voice of 
Joyce Bryant took the footlights 
of the Chicago Theatre this week 
and *proceeded to start what might 
be another Chicago fire. There’s 
no doubt about it, this gal ha$ an 
appealing act, her voice and her 
method of selling a song are dyna- 
mite-packed. Several males in the 
audience, unable to control their 
zest, shouted loudly as they “re- 
ceived the message.” 

Schickel. 


Currently 


CHICAGO THEATRE 
Chicago 





Management 
Press Relations WILLIAM MORRIS AGENCY JERRY LEVY 
GENE WEBER XK 200 West 57th St. 
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Night Club Reviews 





Colony. London 
London, Feb. 22. 
Eugenie Baird, Felix King 
Don Carlos Orcihs; $5 minimuin. 


& 





The booking of Eugenie Baird 


for her cabaret bow in London is | 


the first fruit of the recent talent 
prowl undertaken by Colony oper- 
ator Harry Morris. He’s picked 


well. She’s a highly presentable 
girl, quite a looker, nicely turned 
out and has a wide varie.y of ac- 
ceptable material. Unless the arc- 
tic weather which has come to 
London keeps customers at home, 
she should build by word of mouth. 

Like most newcomers to Lon- 


don, the chanteuse is baffied by 
the language differences. She has 
written a song about it and this 
serves as a very good opener to 
a well-paced routine. Changing 
style and tempo with easy facility, 
Miss Baird’s powerful voice serves 
her equally well for light pops and 
dramatic ballads. Ringside re- 
Sponse is consistently enthusiastic 
until the chirp tries her luck with 
an audience participation number; 
the customers won’t play. 

But in other respects she qual- 
ifies for a boffo reception, notably 


for her medley ef songs. which 
have become synonymous with the 
Palace. Myro. 


Black Orehid. Chi 
Chicago, March 2. 


Ames (with Joe Oliver), Rudy Ker- 
pays Duo; $4 minimum. 





If widely diversified appeal is 


rent bill at this Windy City in- 
timery should lure some coin that 
rarely sees the dim lights_of night. 
With Josh White pulling the dev- 
otees of the lenghair, social sig- 
nificance folksong, Helen Boice 
beckoning to lovers of the antique, 
“Who-was-that-lady-I-saw - you- 
with-last-night?” style of humor, 
and Lauri by Miss Boice, who 
comes through in the lusty trouper 
style of oldtime vaudeville. Miss 
Boice’s brand of song and patter 
is ushered in by “Yak It Up,” sung 
as the opener and foreshadowing 
a broad comedy routine. Comedi- 
enne’s material is certainly not 
new, but she manages to keep peo- 
ple laughing steadily throughout 
her stint. Her “Things Used To 
Be Better” bit goes over big. 
Gabe. 











Josh White, Helen Boice, Lauri | 


the key to b.o. success, the cur- 








] “SUCCESSFUL RETURN... P. 
AND C. ARE CURRENTLY WIN- 
NING NEW PLAUDITS AT THE 
FONTAINEBLEAU .. . REAL 
SMOOTH FOOTWORK, BALANC- 
ING AND SPINS..." 

HERB RAU, : 

Miami Daily News. 


They’re A HANDSOME pair 


garnerer. What makes their 


NOW APPEARING 








PATRICIA 0 CAPPELLA 


ADEPT, the adagio aspects GASP-BRINGING. 
UPLIFTS and NECK-BALANCED SPINS THROUGHOUT their 
ROUTINING where MOST DUOS would be content to build to 
A FINISHER FEATURING ONE of their tricks for the applause 


the EASE with which they ACCOMPLISH their CLIMAXES to 
each PATTERNING. THE PAIR make FOR A SOCK ACT. 


Lary, Variety, March 2, 1955 


FONTAINEBLEAU Hotel 


MIAMI! BEACH, Florida 
Thanks to HERBERT MARKS and MAURICE GOODWIN 





“NEW TO THE FONTAINEBLEAU 
BUT NOT TO THE BEACH REGU- 
LARS WHO HAVE SEEN THEM 
AT- THE BROOK CLUB, THE 
COPA AND OTHER SMART SUP- 
PER CLUBS ARE P. AND C., 
WHOSE ADAGIOS AND LIFTS 
ARE UNBELIEVABLE." 


GEORGES BOURKE, 
Miami Herald. 


whose BALLROOMOLOGY is 
They play 


WORK the more EFFECTIVE is 


AT THE FABULOUS 

















| Le Cupidon, N. Y. 

| Greta Keller (with Fred Spiel- 
|man); Ernie Warren (3); $5 mini- 
mum. 





| Le Cupidon is a slick little boite 

on East 58th, off Madison, next 
| door to the Plaza Theatre, formerly 
known as the Queen Mary and a 
couple of other tags. It’s the kind 
of intimery which has a_ good 
chance to connect with the right 
attraction. It’s located in a good 
offbeat locale that could make for 
an automatic draw once it gets roll- 
ing. But it needs some impetus, 
and Greta Keller’s American come- 
back may be that. The Viennese 
songstress certainly appeared to 
have drawn them out on her last 
Thursday (3) premiere. 


She has been away from the U.S. 


Hotel Delmonico, N.Y., when it 
essayed a supper club policy in 
one of its main rooms, an idea 
never achieved, incidentally, in- 
cluding an abortive try with dee- 
jay Barry Gray. Chez Greta has 
been a St. Moritz winter staple 
with the fashionable international 
ski crowd since her U.S. semester, 
and in between Miss Keller has 
played in variety and revue in 
London, Paris and middle-Europe. 

Thrush’s metier is her Viennese 
repertoire which she _ interlards 
with Yank musicomedy and kin- 
dred ballads, especially of the in- 
ternational hit parade calibre 
(viz., “These Things Remind Me 
Of You”, etc.), but her strongest 
forte are the melodic ditties in 
German, with punctuations of a 
French chanson plus the pops. She 
is a warm personality, sufficiently 
offbeat as a cafe chantoosey type, 
projecting her ballads with charm 
and appeal. 


For the preem, Viennese song- 
smith Fred (Fritz) Spielman, now 
an ASCAPer, officiated at the ivor- 
ies in lieu of Ernie Warren, who 
heads the regular trio (piano, bass 
and guitar). Tommy Dowling of- 
ficiates as conferencier—he along 
with Jack Szell and Fred Jacobs 
head Le Cupidon’s operation. Vet 
maitre d’ Jack Casanova is at the 
door. Room is an attractive lay- 
out, two flights down; first lower 
level is a balcony effect, with bar, 
coatroom, etc., and another short 
flight descends to the boite. It 
reminds much of the Cafe de Paris 
(London) layout, and like the 
London nitery, where the un- 
kempt, unwashed and undressed 
(slang for no black-tie) sit upstairs, 
there are tables also on this level 
for the overflow. But the main 
floor and seating is below. The 
staircase, incidentally, can make 
for a dramatic entrance into the 
club and while Miss Keller utilized 
it a bit it could be employed to 
greater advantage as a sort of 
podium. True, there is the risk of 
eclipsing a certain segment of the 
room, Another thought occurs— 
that of moving the trio to the bal- 
eony, playing down towards the 
dancers, since the floor itself is so 
small fundamentally. bel. 





EI Rancho, Las Vegas 
; Las Vegas, March 2. 
Lili St. Cyr, Myron Cohen, Crew- 
Cuts (4), El Rancho Girls (8), Ted 
Fio Rito Orch (11); no cover; no 
minimum. 





Lili St. Cyr is behaving herself 
this trip, anointing her act with a 
balm of such cleanness, that for 
her six stanzas here the local 
clergy could be invited without 
qualms, This isn’t to say that the 
lissome blonde is not her curva- 
cious, sexy self.. This she is in 
spades. And she undrapes her 
slick chassis at the sound of a 
whistle in the audience. But Miss 
St. Cyr proves that sex can be pur- 
veyed without resorting to lasciv- 
ious motions and when it comes 
to parading herself about the stage 
in a state of undress, the long- 
limbed beautiful blonde star is an 
artist. She poses and she walks 
and that’s all this glamazon need 
do to win her audience. 


But that’s not all. The star rates 
an A for artisti¢ effort during her 
main 10-minuté stint when she’s 
discovered sitting on her piazza in 
a tropical climate. Behind the 
scrim are disclosed two rooms, 
one, a tawdry bedroom with the 
words “Swamp Hotel” on the wall. 
The familiar divestment routine is 
accomplished here with eclat, 
while in the adjoining ‘bathroom 
she partakes of her homemade, 
out-of-a-pitcher shower and bath 
in a manner that has long been a 
source of pleasure to bathing dev- 
otees in the audience. Actually 
the sets are well designed and 
would do justice to a legit vehicle. 
Miss St. Cyr returns in the Bird 
of Paradise finale to score in a 
solid sexy bit with the stuffed bird 
fondled lovingly in her arms. 

The rest of the show is okay 
fare as Myron Cohen, wily dialect 
storyteller, a dependable laugh- 
getter, proves that his oldies are 
still his best material. His banali- 








ly 
ber. 





ties anent New Yorkers in Florida 
or the garment centre habitues are 
solid standouts in this pleasing 


little show presented by LeRoy 
Prinz. < 

Although lacking” a little in 
istage presence, the Crew-Cuts 


blend their four voices pleasingly 
in harmonies familiar to Mercury 
disk buyers. They offer fine listen- 
ing to the responsive audience as 
they whack out their big shellac 
sellers like “Ko Ko Mo,” ‘“Sh- 
Boom” and “Earth Angel.” “Crazy 
About You, Baby,” the first record 
te bring the quartet notice, is solid 
and “Stomp And Whistle” is a 
rhythmic rouser. 

The El Rancho Girls move cute- 
in a Northwest Mountie num- 
They are effectively choreod 
in the St. Cyr.jungie finale and 
earn a warm response. Ted Fio 


over five years, last caught at the! Rito, back to helm the house band, 
'leads his orch with a sure touch. 


: Bob. 
Lido, Paris 


(FOLLOWUP) 
Paris, March 1. 


Though the Borrah Minevitch | a. the right side of Park Ave. 


Rascals (7), the show headliners, 


are gone, and the solid gimmick of | 


the plane, which came down the 
runway to disgorge members of the 
troupe, has been grounded, the 
Lido spec still rates as probably 
the most grandiose, plus, offering 
in any nitery today. Since its in- 
ception, last December, club has 
been playing to SRO and present 
entry, “Desires,” will be kept for 
two years instead of the announced 
one-year period. 

Plane gimmick was a difficult 
feat, but when it was held off dur- 
ing press night, and the press still 
raved, Rene Fraday and Pierre 
Louis Guerin decided they didn’t 
need this extra touch and are sav- 
ing this highblown gimmick for the 
next show. Pulleys, which slid out 
the plane, now have two girls com- 
ing out over the heads of the aud 
in a statuesque nude pose, and a 
jane is better than a plane any- 
time. 


Show has fallen into a smooth | 
/room. Miss Moore is an excellent 


| singer in her right, has a tremen- 
'dous feel for comedy, but with the 


rep now, and the solid acts, turned 
up by Fraday and Guerin in their 
world treks, now shine amidst the 











Blue Angel, N. Y. 
Patti Moore & Ben Lessy, Char- 
lotte Rae, The Foursome, Jimmy 
Lyons Trio; $5. minimum. 


The Blue Angel has taken a 
long chance with the booking of 
Fatti Moore Ben Lessy. This 
team has made good in the large- 
seaters catering to the Broadway 
mob, and this is their first try at 
a New York intimery, a gathering 
spot of the chichi and. carriage 
trade. Ordinarily, the rule is that 
excellent material, delivered force- 
fully and with showmanship, 
should be sufficient to bowl over 
any kind of nitery audience. Ap- 
parently it doesn’t apply univer- 
sally. 

Miss Moore and Lessy haven't 
recognized the condition existing 
in such rooms as this Herbert 
Jacoby-Max Gordon spot. The 
audience has to be hit lightly at 
first, then treated ever so gently, 
and when a rapport is established, 
then into the potent material. 
Even afterwards extreme care 
must be exercised not to injure, 
bruise or irritate the genteel set 





That’s how Broadway comics 
would approach or blueprint for 
the task of battering down the 
after dark citadel of the ad agency 
set. One doesn’t just go in and 
start punching. There must be a 
considerable period of sparring 
before a comic can be at home 
here. Moore & Lessy have taken 
the latter approach, which works 
ever so well in the mass spots. 

The material, which brings 
yocks in their own bailiwicks, also 
brings a certain laugh increment 
in this spot, but it seems to be the 
kind that’s given out of polite- 
ness. This crowd is virtually 
damning with faint praise. 

The innate excellence of Patti 


| Moore & Ben Lessy is still there. 


Lessy, who enacts the role of the 
pianist on the Danny Thomas tele 
show, “Make Room for Daddy,” is 
an expert comic in every depart- 
ment. In fact, he’s hilarious, but 
as the Blue Angel set would aver, 
they’re much too physical for the 


lush flurry and spec of the fine | use of the direct and forthright 


Don Arden routines for the Blue- | 
bell Giris (16), the classy nudes (8) | 
and the solid dervish dancing of 
the Paul Steffens Dancers (4). 
George Matson has brought his 
disk mime turn to a high point, with 
addition of new aspects to his act. 
Sid Krofft does his marionet ma- 
gic, the Arnaut Bros. (2) delight 
with their lovebird takeoff, and the 
Brusellos (2) awe with the back 
somersault of one carrying a tray 
loaded with drinks. Not a drop is 
spilled and nothing is spared to 
make this show tops, including real 
fireworks, Mosk. 


Birdland, N. Y. 
Joe Loco & Kai-Jay Quintets; 
$2.50 minimum. 





The mixture at Birdland this 
sesh is mambo and modern. The 
Joe Loco Quintet socks across the 
chile beat while the young Kai- 
Jay Quintet displays some neat 
updated musical techniques. It’s 
a well-balanced layout that pleases 
the Birdland buffs. f 

Loco has been here before and 
he knows what it takes to warm 
up the house. His formula is to 
pour on the timbales, bongos and 
congas with peppery flourishes. 
And it works. Each number has 
just the right kind of drive and 
south-of-the border flavor. Loco 
helms at the ivories with Louis 
Kant on conga, Bobby Flash on 
bongo, Peter Terrace on timbales 
and Julio Andino on bass. They’re 
all craftsmen and their support of 
the maestro is topgrade. Stickout 
numbers in Loco’s chilebag are 
“How High the Moon,” ‘“Invita- 
tion,” ‘Tremendo Cha Cha” and 
the “Apollo Blues,” a rhythm & 
blues mambo. 

The Kai-Jay Quintet was formed 
a little more than six months ago 
by trombonists Kai Winding and 
J. J. Johnson. The boys have 
chosen their sidemen with care 
and have come up with one of the 
more interesting new jazz groups 
around. Launching of the outfit 
was somewhat of an answer to all 
the jazz activitiy that’s been going 








on at the Coast. Aecording to 
maestro Winding, the Quintet | 
could be classified as a rep of the | 
“east coast jazz’ movement. | 

The sidemen assisting the trom- | 
bonist-leaders are Dick Katz, | 
piano; Al Hare, drums; and Gene | 
Wright, bass. Each has a distjnc- | 
tive style, but they work together | 
intelligently to lay down an inven- 
tive beat from which Winding and 
Johnson can take off on their toot- 
ing licks. 

The group has a good chance to 
get to the head of the class in the 
modern jazz school if they con- 
tinue to come up with such nifty 


approach that wins over mass audi- 
ences immediately, it doesn’t seem 
to work here. ~ 
Now Charlotte Rae, a comedi- 
enne who has been here several 
times, knows her manners for the 
Blue Angel set. She puts over a 
few light ribs of the singers ex- 
alted by the operatic set, thus es- 
tablishing a common bond with 
her audience, and thence, into a 
satire on the Gabor girls, a spoof 
of the Miss America contest win- 
ners, and a caricature of a ballad 
singer. It’s smart material well de- 
livered, and she’s a solid hit. Miss 
Rae could probably make it at the 
Latin Quarter or some other larges 
seater, but the odds are very 
heavy against her getting as many - 
encore demands as Moore & Lessy 
would. : 
Other act this session is The 
Foursome, for whom a term paper 
is delivered under New Acts. The 
Jimmy Lyons Trio showbacks well 
as usual, Jose. 





Ritz Carlton, Montreal 


Montreal, March 1. 
Odette Myrtil, Johnny Gallant, 


Joe Settano Trio; $1.50-$2 cover. 





Odette Myrtil’s annual appear- 
ance at the Ritz Cafe proves the 
(Continued on page 66) 
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showcasers as “Dinner For One, 
Please James,” ‘Peanut Vendor” 
and “Hip Bones.” Gros. 








Oh Helena Wild... You 
Made Me Feel at Home! 


I did not think it possible to find Times Sq. 
room with bath, so low in price, so high in 
service, so much like back home. 


ROSOFF HOTEL, 147 West 43 St. 
JU 2-3200 (ask for Helena Wild) 
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(The Kids from Spain) 


WITH 


TRINI REYES 


j Ceirenty Thank you AMERICA ... 
COPA CITY | For the Wonderful Reception 


MIAMI BEACH | You Have Accorded Us On Our 
Tour Through the Nation! 


Summer Opening (2nd Season) 


DESERT INN 


LAS VEGAS 


COCOANUT GROVE 


AMBASSADOR HOTEL 
LOS ANGELES 


* 

Record Breaking Engagements 

3 CONSECUTIVE SEASONS: 
STARLIGHT ROOF AND EMPIRE ROOM 
WALDORF-ASTORIA 

New York 

EMPIRE ROOM 

PALMER HOUSE 

Chicago 

e 

TV Appearances: 

ED SULLIVAN SHOW 

RED SKELTON SHOW 

BLUE ANGEL SHOW 








THE CRITICS RAVE 


From Coast to Coast 













SMITA TT 





ee MMM 


NTN HT 


Reyes, @ fiery charmer, good leeks 
and engaging terp personality.” 
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Ritz Carlton, Montreal 
usual boff for the payees ard 
several new songs give added im- 
pact to overall show-casting. At- 
tractively gowned in one of her 
own creations (between show dates, 
Miss Myrtil is a New York dress 
designer) this Gallic - American 
chanteuse relies for the most part 
on special material items which 
are a change from the routine pops 
and more important—better suited 
to her uninhibited personality and 
easygoing preseniation. 

An amusing parody based on the 
tune, “Younger Than Springtime,” | 
from “South Pacific,” called | 
“Younger Than Pinza,” gets show 
off to a good start, and a new en- 
try, her impresh of Edith Piaf sing- 
ing “Old Man River,” is a highlight 
of the offering from every angle. 
Patter between songs eventually 
leads to the inevitable violin se- 
quences with selections from “Red 
Mill” (one of her first shows in 
America), which scores with pay- 
ees, and a full-out rendering of 
“Paris Skies” brings her back for 
an okay encore session. 

Frequent engagements in this 
room have naturally developed a 
number of standards with the regu- 
lars who neyer seem to tire of the 
repeaters, but Miss Myrtil wiseiy 
avoids the obvious and adds good 
balance to her routining with the 
inclusion of new numbers, some 
whicl she is trying for the first 
time on the current, stint. 

Backing Miss Myrtil’s songlog .is 
the able pianoisms of Johnny Gal- 
lant with thé Joe Settano trio do- 
ing dance interludes in capable 
fashion between shows. Newt. 


Latin Quarter, Boston 
Boston, Feb. 16. 
Joey Bishop, Dolores Hawkins, 
Delma & Hill, Bob Conrad Line 
(8), Harry DeAngelis Orch (8), 
Guy Guarino, Zarde Bros. Trio; $3 
minimum. 


Although Joey 





Bishop and 


Dolores Hawkins.are not too well- 


known hereabouts, their individual 
turns, —_ that of the slick pup 


teers Ima & Hill, results in t 
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being one of the better bills of the 
season: If word-of-mouth means 
anything, this layout should lure 
nifty biz before the week is out. 

Bishop, one of the few comics 
to appear here this season who 
doesn’t belie his billing, has been 
too long away from Hub spots, last 
playing the Sheraton-Plaza’s Oval 
Room about five years ago. How- 
ever, during the interim, he’s. 
gained plenty of stature, sharp- 
ened his delivery and material and 
in short, blossomed into a first- 
rate comic suitable for all media. 
While he relies to a great extent 
on the throwaway and_e short- 
punchy type of gag he’s also very 
adept at taking advantage of any 
ringside heckling, with the result 
that the needling usually backfires 
in the heckler’s,teeth. Guy’s stuff 
nabs nifty yocks throughout. 

Miss Hawkins, a shapely thrush 
clad in a tight-fitting gown, is one 
of the pleasant surprises of this 
season. She sells her-songs with 
knowhow, makes an eye-filling ap- 
pearances, and is glib in the chit- 
chat department. At home with all 
types of songs, she fares equally 
well with the ballad, ‘““Hey There,” 
“Hernando’s Hideaway,” in tango 
tempo, the r&b-tinted “For You 
My Love,” and the uptempoed 
“Sing You Sinners.” As an added 
gimmick the chirp cons a male 
ringsider reluctantly onstage to 
teach him the steps to “Anything 
Can Happen Mambo.” Guys 
noticeable self-consciousness adds 
to the general overall effective- 
ness of the stunt. For a bowoff 
the singer gives out with her Epic 
disclick, “George.” 

Bill gets off to an excellent start 
with the clever puppeteers, Delma 
& Hill, pulling the strings while 
their various figures prance 
through some amusing antics. 
Back in business is the Bob Con- 
rad line with a couple of neat pro- 
duction numbers, aided by the 
vocalizing of emcee Guy Guarino. 

Harry DeAngelis and his crew 
turn in the usual solid accompani- 
ment chore, with the Zarde Bros. 
trio taking over between vale. 

ie. 





Seven Seas, Omaha 
Omaha, Feb. 25. 
Heller & Hayden, Ruth Rogers, 
Al Lamm Trio; no cover or mini- 
mum, 


Don Hammond’s Seven Seas is 
rapidly becoming a top showcase 
for comedy acts in the midwest. 
At first it was singles, with Lenny 
Colyer, Paul Gilbert and Shecky 
Greene packing ’em in. Now the 
vogue is doubles, -with Frisari & 
Reynolds and Davis & Reese pav- 
ing the way. 

The current duo of Joe Heller 
and Benny Hayden is on a par 
with their predecessors, in biz and 
in talent. Eastern boys, making 
their first appearance in these 
parts, are going over big, although 
they give the aud a little rougher 
treatment than Omahans are used 


to. 

Best numbers are “Ghost Riders 
in Sky,” and a calypso piece in 
which Hayden dons a female set- 
up. While most acts here work 30 
minutes, then are off like an alarm 
clock, Heller & Hayden do as long 
as 50 minutes a set if the aud 
appears to want it. é 

Blonde Ruth Rogers (Mrs. Hay- 
den) opens the show with a fine 
vocal session and later rejoins the 
boys for a short softshoe routine. 
Gal has Huttonish antics and a 
June Christylike voice. She defi- 





Al Lamm’s Trio cuts the show 
superbly. Maitre d’ Harold Fisher 
has the ropes out. Trump. 














Las Vegas, Feb. 22. 
Katherine Dunham Co. (24), 
Dick Shawn, Saharem. Dancers 
(12), Cee Davidson Orch (11); 
no cover, no minimum. 





A more colorful, exciting show 
has rarely been presented here and 
with the Katherine Dunham 
troupe; and Dick Shawn helming 
the comedy, the three-weeker is 
well-balanced. The opus ran 90 
minutes opening night and a lop- 
off of some of Shawn’s 35 minutes, 
as well as the innumerable stage 
waits, will bring it down to par. 


Miss Dunham, aided_by her dan- 
cers, singers and musicians, stars 
in a kaleidoscopic succession of 
African, Brazilian and voodoo 
dances that move swiftly in one of 
the most effective and intricately- 
lighted acts ever seen on the Strip. 
Fiamboyant costumes, partitioned 
drapes and the big, black back- 
drop are strong optical sides. The 
African. market place scene is an 
exciting one, with vendors and 
dancers moving about swiftly, 
paced by the-exotic Miss Dunham. 
The nativé sounds by the dancers 
are a fittingly cacophony to impel 
excitement and this opener is of 
such smash caliber as to convince 
stubholders that the star has rarely 
been presented better in this area. 


Miss Dunham is at her sexiest in 
the Brazilian Suite and is nimble, 
padding out the choreography 
barefooted. Sharing the acclaim 
is dancer Vanyoe Aikens, who 
scores heavily as the Nubian and 
in a barrelhouse number. Frances 
Taylor, Lucille Ellis, Jacqueline 
Walcott and Lenwood Morris are 
others who rate. Miss Dunham is a 
vocal click in “There’s Honey In 
the Honeycomb.” 

Shawn, a notoriously slow starter 
with his special brand of comedics, 
is off and running quickly, inas- 
much as he follows Miss Dunham, 
to encounter a fully-warmed and 
attentive audience. His split-per- 
sonality song and banter routine 
is clever in its change of pace from 
the Eddie Albert type of whimsy 
to Shawn’s familiar bellowing, 
braying and singing. He builds 
his material more efficiently than 
on his last round here and in the 
process gathers plenty of belly 
laughs. The prizefight skit is okay 
as always and his fave story of the 
Old South, as he watches for 
“Massa Richard to come over the 
hill leading a million guns” is his 
laugh-topper. As expected, “Pag- 
liacei” comes in for Shawn’s full- 
bodied vocal treatment and it 
evokes kudos. 

The Saharem Dancers are on 
briefly and mainly as immobile 
window dressing for Miss Dunham. 
Cee Davidson leads the orch behind 
the dance-star’s bongo trio in good 


style and otherwise cuts a yood- 


show. Bob. 


Ewige Lampe, Berlin 
Berlin, March 1. 
Stachelschweine production, 
“The Ten Was Their Destiny,” in 
20 numbers, directed by Harald 
Philips. Features Guenter Pfitz- 
mann, Wolfgang Gruner, Jo Herbst, 
Achim Strietzel,. Inge Wellman, 
Inge Wolffberg, Klaus Becker. 


Cabaret life, for which _Berlin 
was once famous, is—apart from 
a few exceptions—still not very 
exciting in this city. Definitely on 
the plus side, however, 
local Stachelschweine (Porcupines) 
group, a bunch of talented and 
mostly young entertainers whose 
forte is brilliant political farces. 
Their latest program,-also mark- 
ing the group’s fifth anniversary, 
is “The Ten Was Their Destiny,” 
and refers to Berlin’s 10 postwar 
years. 

Presented at the Ewige Lampe, 
sort of an Existentialist spot, the 
three-hour program is excellent 
and probably will emerge as a 
longrun and topnotch commercial 
hit, with word-of-mouth and rave 
press a big help. Its appeal is 
universal, a treat for fastidious 
and ordinary cabaret lovers and 
even for the sophisticates, Ber- 
liners and outsiders. 

Unlike many other local enter- 
tainers, the Porcupines are never 
short of new gags and witty word- 
play and'‘this program, consisting 
of 20 different numbers which 
depict the “highlights” of this 
city’s past decade, is without doubt 
the best ever presented by them. 
It tees off with 1945, when Amis 
and Russkis were still friends; 
brings back the blackmarket era, 
housing shortage, the butt collec- 
tors, all those phoney deals of the 
early postwar years; pokes fun at 
the East-West dispute, Russian 
brutality, the Blockade fraterniza- 
tion, militarism and all the things 
and personalities that have become 
the local topic up to 1955. 
~ Program’s attitude is clean, 
objective and decent all through, 
and never cheap. It’s also a good 




















example of German self-kidding, 
which often isn’t carrted’ out ‘here 


is the/in 





groups. 

It’s chiefly an ensemble achieve- 
ment, but special honors go to 
Harald Philips, whose direction 
keeps the action rolling at: full 
speed. The transition from one 
number to another is never jumpy, 
although each of them is of dif- 
ferent nature and style. In all, it’s 
local cabaret at its best. Hans. 


Top’s, San Diego 
San Diego, Calif., March 5. 
Jack Carson, Connie Towers, Io- 
land Dupree Trio, Billy Green 
Orch; no cover, minimum. 





After a no-entertainment hiatus 
of six months, boniface Yale Kahn 
has a crowd-pleaser in Jack Car- 
son, as the tv-film thesp goes the 
comedy route in good fashion. Be- 
fore heading on to Las Vegas, how- 
ever, the Carson act could stand 
sharper pacing, pruning of the 
weaker material and a slash in the 
40-minute running time. 


_ Shedding the amiable lug char- 
acterization that’s marked his ca- 
reer until “A Star Is Born,” Car- 
son emerges as a capable story- 
teller. Most of the yarns and one- 
liners are bluish, although accepta- 
ble for niteries, but some have too 
a mileage to net peak recep- 
on. 


As a part of the Carson routine, 
singer Connie Towers, a beauteous 
blonde, is a standout. She works 
well in song-waggery with Carson; 
most effective laugh-getter is a 
French-to-English “translation” of 
“Cherie.” Equipped with classi- 
cally trained pipes and gowned ex- 
quisitely, Miss Towers scores 
strongest with the Jack Brooks 
lyric “Claire de Lune” and a sure- 
fire medley from “Porgy and Bess.” 
Miss Towers is definitely star ma- 
terial. 

The Roland Dupree trio of hoof- 
ers starts the show on a happy 
note with 10 minutes of frenetic 
terpology, 

With Carson’s musical director, 
Roy Chamberlin, at the piano, the 
Billy Green house crew does nicely 
at showbacking and for anes. 

on. 





Le Carroll’s, Paris 


5 Paris, March 8. 
Pierre-Jean Vaillard, Perdita 
Chandler, Syv Lijia & De Ramon, 
Los Aztecos (4), Line Andres, Miki 
Michaels, Leopoldo Frances Orch 
(9); $4.50. 


Fancy cellar club, off the 
Champs-Elysees, is still doing solid 
biz, with the young snob set, and 
carioca and Near East visitors, 
making this a*habitat. Show is so- 
so, at present, with a dearth of 
headliners, but presenting enough 
heavyweight fillers, plus fine mam- 
bo dance beats, to make this okay 
in atmospherics. He-she hostesses 
have been toned down somewhat 
and club now caters to all. 

Pierre-Jean Vaillard is in the 
chansonnier category and gives a 
firfé display of aloof storytelling 
with the right amount of blue, 
sassiness,and timing to make this 
risible for those in on the lingo. 
Syv Lijia & De Ramon give with 
a rather sedate strip number that 
is mixed with acro-dance and tom- 
foolery to make this a most unre- 
solved item. Man comes out claim- 
g he has lost partner, whisks 
around a member of the aud, and 
then gets his partner, a comely, 
waspish Swedish lass, for much 
dizzy spinning, etc., and then she 
strips down in sheer grogginess. 
Girl’s trim, muscular torso is not 
made for this genre, and act needs 
a different bent to make this a 
favorable entry here. 


Rest of show is song, with Perdi- 
ta Chandler, Line Andres and a 
Mexican group, Los Aztecos (4). 
Miss Chandler: has been chanting 
for only a year now, and this good- 
looking U. S. miss displays more 
musical comedy talent than chan- 
toosy status. She has presence and 
a way with an aud, but voice is 
more for book backing, and does 
not have the nuances for nitery 
flair. More training, deep projec- 
tion, with the plus factor of obvi- 
ous thespic backing, may soon make 
this girl a good bet for revue mate- 
rial for the U. S. She is getting 
good experience here in facing in- 
ternational auds. 

Line Andres is in the minor belt 
school, and the well-chassied girl 
seems more chirper than chantoosy. 
Voice is big but lacks graduations, 
and her interp is cold and lacking 
authority. She is for this type of 
intime room, but doesn’t shape as 
future individual top material. Los 
Aztecos are an authentic-looking 
Mex troupe. who give with the 
leoping carioca ballads, with guitar 
and fiddle accomps, for an okay 
offbeat entry, but lack the more 
robust flavor exuded by other La- 
tino groups now playing the cir- 
cuits: : Mosk, 





Chicago, Feb. 28. 
Goofers (5), Helen Forrest, Mar- 
garet Sisters & Bruno (3), Brian 
Farnon Orch; $1.50 cover, $3.75 
minimum. 





Current bill at this topdrawer 
Windy City nitery should keep the 
register pleasantly tinkling despite 
usual Lenten doldrums. Although 
customers were not observed to be 
hanging from the rafters opening 
night, it was only because one of 
the acts beat them to it. 

The Goofers, upside-down sensa- 
tion of the nitery belt, wrap up 
their turn in spectacular fashion 
with two Goofers succeeding each 


other on the flying trapeze, hang- , 


ing by the feet and playing as they 
swing. Playing the tissue paper 
comb would be quite an accom- 
plishment under these circum- 
stances, but one of the boys takes 
the bull fiddle along with him and 
plays unconcernedly, followed by 
another Goofer tootling noncha- 
lantly on the trombone as he flies 
through the air with the greatest of 
ease, upside-down. 


This group has picked at random 
from the fields of music, the acro- 
batic dance, comedy, song and 
gymnastics, dismembered all ele- 
ments of same, mixed well, and 
has come up with a howling half- 
hour of entertainment. 


Vocal chores are handled nicely 
in this layout by Helen Forrest. 
Gal brings back pleasant memories 
for the customers who remember 
her “I Don’t Want To Walk With- 
out You” and other clicks of her 
vocalizing with the Harry James 
orch in its heyday. Gal has pleas- 
ing pipes and is easy on the eyes. 

Bill is introed by terp routines 
of Margaret Sisters & Bruno, 
European import. Graceful acro- 
hoofing to music from “Traviata” 
and “Thais” is followed by rougher 
apache bit. Bruno whirls around 
at several points with the two 
sisters on his shoulders, under his 
arms, and hanging on for dear life. 
Group gets a big hand. 

Brian Farnon and orch oblige 
with the usual showmanly =~ 

be. 


Waters $6,000, L. A. 


Los Angeles, March 8. 
“At Home with Ethel Waters,” 
at the Carthay Circle, in a single 
week at the 1,500-seater, did only 
$6,000. 
Top was $3.30. 


ROBERT MAXWELL | 





















Currently’ 
Appearing 


JACK PAAR SHOW, CBS-TV 


By 

STATLER HOTEL, Wash., D.C. 
@ MGM RECORDS 

Direction: GENERAL ARTISTS CORP. 


TERRY AND THE 
MACS 


Opening March 17th 
MELODY CLUB 


JOHNSTOWN, PA. 
Pittsburgh to Follow 


CADILLAC RECORDS 


Direction: CHARLES V. RYAN 
35 West 53rd St., New York 
CO 5-2051 
































COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singlys $1.05 per script. 


ome 





3 Bks. PARODIES, per book. $10 @ 
MINSTREL BUDGET......... $25 e 
4 BLACKOUT BKS., ea. bk...$25 @ 
BLUE BOOK (Gags for Stags) $50 @ 
OW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, sone verte overa thousand 


° C.0.D.'s 
BILLY GLASON 


200 W. S4th St., New York 19—Dept. V 
Circle 7-1130 
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ONA MASSEY © 


| with HOWARD FENTON and GENE BONE 4 


I Just Concluded 
{ HOTEL HOLLENDEN, Cleveland 


Next—CHI CHI CLUB, Palm Springs, Calif. 


Staged by: 





JAMES ALEX 

Special Material: 
Management: HOWARD FENTON, 
CURTIS. ROBERTS GENE BONE and 
Roberts-Marshall Associates JANE ANDERSON 


17 East 45th St., New York.17 
Tel.: OX 7-1977 


Direction: 


ASSOCIATED BOOKING CORP. 
Joe Glaser, Pres. 
745 Fifth Ave., New York 


Press Relations: 
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. marking the 20th as the finale. 


Anay keep his Beachcomber going 






VAUDEVILLE 


VARIETY 





Miami Beach Hotels Jammed But 
Niteries Still Seeking Late Trade 


. 4 





Miami Beach, March 8. + 


Closing of Hialeah racetrack, 
which in former years marked 
“end-of-height” for the winter 
season, this time saw a continuing 
pace, with hotels loaded and res- 
taurants packed to waiting-line pro- 
portions. But the night clubs are 
still fighting for.that second show, 
business wanting all season long, 
despite -the -lures offered via 
triple-star billings. 

Withal, cafe operators are still 
booking the most potent topliners 
they can buy for the coming 
weeks. Copa City is offering Jane 
Powell, Nat (King) Cole and Los 
Chavales de Espana plus the long- 
run June Taylor-Benny Davis pro- 
duction. The Beachcomber is cur- 
rently playing Sophie Tucker, 
Tony Martin and Jackie Kannon 
with Betty Hutton and Morey Am- 
sterdam slated to headup the 
hugery’s mid-month revue for 
three weeks. 

The Fontainebleau, with Helen 
Traubel, Joey Bishop, and Patricia 


& Capelia on hand, is seeking the || 


Ritz Bros. or a like act to come 
in on the 16th for a 12-day run. 
Kay Starr has been pacted for an 
end-month engagement—her first 
appearance in this area. The 
Saxony is featuring Tommy and 
Jimmy Dorsey and their unit 
through March; a big show entail- 
ing production ideas is to follow. 
Other hotels are also setting acts 
for the spring Ahey normaHy 
would book in February. Of the 
biggeries, the Latin Quarter is due 
to close earliest, Lou Walters 


Joe E. Lewis is playing a return 
date there. 

All of it portends a heavy sum- 
mer booking schedule by the 
hotel-cafes, once the _ straight 
nitery ops decide on their closing 
dates, although Norman Schuyler 


with Louis Armstrong and his 
band coming in for a long run. 
The Vagabonds, also, run their 
club into late spring and early 
summer. At any rate, the hopeful 
bonifaces are all looking for the 
heavy influx of tourists to con- 
tinue, based on hotel reservations 
through the Easter week. 



























Eileen BARTON 


Currently 
ON TOUR 


CORAL Records 
Dir.: WILLIAM MORRIS AGENCY 


ARBERS' 


Return Engagement 
PALAIS DE LA 
MEDITERRANEE 


Nice, France 



























MCA Moves Stacey te Chi 
To Head Up Fairs Dept. 


Chicago, March 8. - 

Eldred O. Stacey, previously 
with Music Corp. of America’s 
Dallas office for 19 years, has 
joined MCA’s Chicago staff and 
will head the agency’s fairs depart- 
ment. MCA mulls a _ largescale 
irvasion of the fairs field on a 
national basis, the operation to be 
conducted out of the Chicago of- 
fice. First step in this direction 
was MCA’s snagging of the grang- 
stand show at the Indiana State 
Fair. 

Stacey had sold to the Oklahoma 
State Fair, the Tri-State Fair in 
Amarillo, and other Southwestern 
fairs while.with the Dallas MCA 
office. He is currently negotiating 
with buyers for four large fairs. 





Unit Review 











Edith Piaf Continental 
Revue 
San Francisco, March 8. 
Cress Courtney & J. T. Gale 
presentation of revue. Stars Edith 
Piaf; features Harry Mimmo, 
Jacques Peals; with The Rivieras, 
The Arnauts, Les Marcellis. Scen- 
ery by Frank Stevens; musical 
conductor, Cyrus Trobbe. At Geary, 
San Francisco, March 7, ’55; $4.95 
top. 





Edith Piaf’s Parisian magic 
proved once again she is a major 
show business attraction with elec- 
tric appeal, indomitable projection 
of spirit and everybody’s idea of 
what a French chanteuse should 
look and sound like. 

She completely captured the 
opening-night audience at the 
Geary last night (Mon.). Mainly 
composed of local French colony, 


they were sponsors of the pre- ag 


miere as a benefit for the French 
Hospital. La Piaf kept them en- 
raptured through a dozen selec- 
tions, and left them begging for 
more. 

She does the entire second half 
alone on a blank stage backed by 
a plain drop, and dressed servere- 
ly in plain black dress sans frills, 
sans jewelry, sans everything ex- 
cept sock emotional appeal for an 
audience. 

Through the deft use of hands, 
and occasional pose of the head, 


the chirp manages to project the. 


impact of her songs even to those 
who don’t parlez vous. If her cos- 
tumes, presentation and air are 
pretentiously dowdy, the audience 
makes it into a virtue and loves 
her for it, male and female alike. 
Anything she does is socko a la 
the good old vaudeville days. Her 
personal power over her following 
is unique today. 

Her songs range from an Eng- 
lish version of “Autumn Leaves” 
and “If You Love Me, Really Love 
Me.” to French lyrics, for ‘‘Bravo 
Pour Le Clown” and “Padam” and 
the untoppable finale, ‘‘La Vie En 
Rose.” 

Whatever language difficulty 
Miss Piaf encounters in introduc- 
tions and English lyrics add to her 
charm and make her piquant ap- 
peal even stronger. Her ability to 
sell to an audience unfamiliar with 
her language is a tribute to her 
ability as performer. 

But the “Continental Revue” 
really has two stars. Just slightly 
less than Miss Piaf in sock appeal 
is the clever Italian comic Harry 
Mimmo, who ends the first half of 
the revue with a half hour that 
definitely proves him the freshest 
comic talent to hit U.S. boards in 
years, and a mimic worthy of com- 
parison to Jimmy Savo. A gifted 

antomimist possessed of mobile 

eatures and uncanny ability to 
create an allusion with sharp wit, 
the comic completely dominates 
the opening half and is definitely 
strong enough to carry his own re- 
vue. Audience reception at the 
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CAB CALLOWAY 


FAIRMONT HOTEL 


Mgt. BILL MITTLER, 1619 Broadway, New York 


Held Over 


SAN FRANCISCO 















opener was simply tremendous 
and Mimmo will boost the box- 
office no little. 

With ample time to work, he 
does impressions of American ta 
dancers from Gene Kelly to Bill 
Robinson and Shirley Temple, cap- 
ping it with an hilarious takeoff on 
Fred Astaire. He comes back with 
an even stronger routine of im- 
pressions of various national types, 
French, English, American, Mexi- 
can, etc., capping that with an ex- 
cellent paesano bit. Mimmo’s per- 
sonal gimmicks and phrases are as 
contageous as laughter itself and 
the opening-night audience, de- 
spite Miss Piaf’s emotional im- 
pact, went out aping his routines. 
His oldtime film bit is surefire yak 
for any tv viewer. Mimmo’s im- 
pact is so great in this show, he 
can end up stealing it and prob- 
ably will, His humor is unclassifi- 
able but universal and knows no 
language barriers. He is undoubt- 
edly one of the great comics of 
our time. ~ ‘ 

Rest of show presents a series 
of solid acts. Les Marcellis, in 
acrobatics and comedy, open 
strongly with a good turn. The 
Arnauts cop a heavy mitt for their 
bird pantomime, with the Rivieras 
Apache dance okay in third spot. 
Jaques Peals ties the show togeth- 
er as emcee for the first half, con- 
tributing gags and songs in a per- 
sonable, pleasing manner. 

Wherever it plays this revue 
looks like solid boxoffice, with the 
standout variety acts headed by 
Mimmo added to the a draw 








of Miss Piaf. : afe. 
| Vaude, Cafe Dates 
New York 


Josephine Premice and Nejla 
Ates open tonight (Wed.) at Cafe 
Society Downtown, N. Y. . . . Jona- 
than Winters a March 17 starter 
at the Palmer House, Chicago... 
Will Mastin Trio to go into the 
Apollo Theatre, N. Y., May 17... 
Joey Bishop pacted for the Sands, 
Las Vegas, May 18... Andy Grif- 
fith set for the Latin Casino, Phila- 
delphia, May 23. Jack Carter plays 
there for nine days starting April 
3... Lewis & Phillips dated for 
the Golden, Reno, May 4, and El 
Cortez, Las Vegas, May 19... 
Terri Stevens opens at the Boule- 
vard, Rego Park, L. I., Friday (11) 
_ . . Irving Fields Trio signed a 
personal management contract 
with the Wynn Lassner office... 
Eartha Kitt resumes nitery dates 
at the Town Casino, Buffalo, April 
9, and thence to the Copacabana, 
N. Y., April 21. She'll have a trio 
with her. 





Chicago 

The Cass Harrison Trio signed 
by Associated Booking Corp. and 
set for the Deckler Hilton, Colum- 
bus, April 4 for eight weeks... 
Jean Arnold, currently at Mr. 
Kelly’s, Chi, joined by Jimmy Bow- 
man Monday (7); both are set for 
an indefinite stint . . . Doctor Gio- 
vanni and the Voca Lovelies inked 
for the Muehlebach, Kansas City, 
March 25 for two rounds .. . Don, 
Dick & Jimmy follow at the Mueh- 
lebach April 8 in a two-framer, 
with Stan Kramer on the same bill 
... Johnny Maddox and Bill Hayes 
set for the Chicago Theatre, Chi, 
March 25 in a two-rounder ... 
Xavier Cugat pacted for the Chez 
Paree, Chi, March 22 for two weeks 
. . . Dorothy Shay into the Chase 
Hotel, St. Louis, April 1 for one 
session, 


Hollywood 

Arthur Blake into Billy Gray’s 
Band Box April 4 for four weeks, 
after current stand at Saddle & 
Sirloin, Palm Springs ... Connie 
Boswell opened last night (Tues.) 
at Chi Chi, Palm Springs, followed 
March 17 by Toni Arden... Mil- 
ton Deutsch agency set to book all 
talent into State Line Country 
Club, Lake Tahoe. Ray Lyte joined 
agency to handle night club de- 
partment. 

Mary Kaye Trio goes into New 
Frontier’s mew lounge in Las 
Vegas for 22 weeks, coincident 
with Mario Lanza’s_ two-frame 
opening at hostelry April 4... 
Claude Kennedy Trio in return en- 
gagement at Park-Wilshire Hotel’s 
Mardi Gras Room...Jon & Sandra 
Steele topbill new show opening 
tomorrow night (Thurs.) at Bilt- 
more Bowl, lineup including Wally 
Boag, Los Gatos Trio, The De 
Mattiazzis, 





Omaha 


Phil Ford and Mimi Heinz held 
over at Tony Domino’s Italian Vil- 
lage in Lincoln . . . Wilder Bros. 
set for two weeks at Don Ham- 
mond’s Seven Seas starting March 
18, with Beachcombers following 
for one stanza .. . Sam Fraser orch 
replaced Ray Backman at Palm 
Garden of Legion Club, ° 
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Nevada, Riviera Get Okays 





by April 4. The deferment may 
hamper them unless they can get 
sanction before. 

The Moulin Rouge, interracial 
hotel, was deferred, as was the 
Star Dust Hotel, which is headed 
by former California gambling ship 
operator Anthony (Tony Cornero) 
Stralla. The Star Dust has more 
than 1,100 stockholders and the 
Commission ordered its attorney, 
E. Frandsen Loomis, to prepare a 
ruling that would limit the number 
of club owners, for discussion at 
the next meeting in Carson City. 


Income Tax Snafu 


The Federal Government 
stretched its long arm into the 
Tax Commission hearing last week, 
involving tie Thunderbird Hotel, 
which must show cause why its li- 
cense should not be revoked, fol- 
lowing charges that Meyer and 
Jake Lansky were linked to the 
operation. Income tax returns were 
provided that showed Jake Lansky 
and one George Sadio were paid 
a total of $96,000 over a period of 
four years by Thunderbird presi- 
dent Marion Hicks, representing 
interest on a $160,000 loan. How- 
ever, former Lt. Governor Clifford 
Jones, a Thunderbird partner, 
stated under oath that the Lanskys 
were never partners in the hotel 
to his knowledge. Reno attorney 
William Woodburn, retained by the 
Thunderbird, asked for time. to 
study the case for the defense, and 
it comes up again at the next ses- 
sion, probably late this month. 


The State Tax Commission, fight- 
ing for its political life, in the 
wake of the gambling control bill 
just passed by the Assembly at 
Carson City, which would take 
gambling control out of the hands 
of the Commission, thus has lifted 
its self-imposed ban of granting 
major licenses while the Legisla- 
ture is in session. The ban was 
put into effect early in February 
out of resentment by the commis- 
sioners toward action of the Legis- 
lature ‘in imposing a moratorium 
upon consideration of new gam- 
bling licenses while the lawmakers 
were in session and for 30 days 
thereafter. This moratorium re- 
mains in effect. 

Lifting of the Commission's self- 
imposed ban was done because 
members declared they did not be- 
lieve it was fair to penalize per- 


Continued from page 61 
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sons waiting to go to work at major 
resort hetels, or persons who have 
made large investments which 
might be jeopardized. 

The gambling control bill passed 
by the Assembly now goes to the 
Senate for consideration. The As- 
sembly bill provides that a three- 
man board be established to com- 
pletely govern gambling control 
matters. A legislative committee 
would provide the list from’ which 
the governor would appoint the 
men. This means the Tax Commis- 
sion would be left the job of mere- 
ly collecting taxes. And-as chair- 
man of the Tax Commission the 
governor would see his major func- 
tion vanish. 

Deferment of a license applicant 
is not construed as a denial. The 
Tax Commission never issues state- 
ments on why an applicant is de- 
ferred. Generally it is to give in- 
vestigators more time to complete 
the record, or to give the applicant 
an opportunity to comply with reg- 
ulatory demands made by the Tax 
Commission. 





Milwaukeeans Turned Down 
Milwaukee, March 8. 


Temporarily, the applications of 
three Milwaukeeans for an invest- 
ment of approximately $45,000 for 
a minority interest in the Flamin- 
go Hotel at Las Vegas has been 
denied by the Nevada Tax Commis- 
sion. 

Milwaukeeans involved are Leo- 
nard Glen, chairman of the board 
of Rhea Mfg. Co. (a dress house), 
and his wife Adele, and Ethel 
Glen, wife of Stanley Glen, prez of 
the Rhea concern. It was reported 
that the Glens were in a 28-person 
“purchase syndicate” attempting to 
buy the Flamingo for -$3,000,000. 
it has been indicated 
by William Gallagher, chief of the 
gambling tax division of Nevada 
Tax Commission, the Glen applica- 
tions were denied “due to incom- 
ee and fingerprint re- 
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408G HUB ‘FOLLIES’ 


“Ice Follies” wound up with 
$408,000 during its 18-day run at 
the Boston Garden, Boston. Run 
ended Feb. 27. 

Take is one of the top scores of 
an icer in the Hub. 
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Thefted Material 
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generally associated with any par- 
ticular bit by virtue of having been 
seen first by most people. 

Even when a unique piece of 
material is credited to the per- 
former with origination, the bit 
soon becomes useless as more peo- 
ple see it. This is especially true 
in the case of the “‘Guzzler’s Gin” 
bit credited to Red Skelton. How- 
ever, this has been done (with 
credit to Skelton) by several per- 
formers. Although Skelton gen- 
erally gets a free ad with this an- 
tic, the bit is by now useless since 
it has been seen so frequently un- 
der the guise of an “impression.” 

Gag writers are also to blame 
for the widespread larceny. Some 
have sold the same gag or routine, 
with slight variation, to several 
performers. 


In the old days of vaudeville, the 
development of a routine meant a 
livelihood for a lifetime. Only 
slight variations were needed from 
year to year. The circuit, bookers 
and the talent agency protected the 
originator. Performers also relied 
on VaRIETY’s Protected Material 
Dept. for priority of material, 


which at best, however, merely at- |: 


tempted to establish a common law 
right. 

Today such procedures are no 
longer possible. Radio and tele- 
vision have burned up so many 
routines and gags, as well as per- 
formers, that any act of standing 
has to rely on many writers to stay 
on the air for any length of time. 


Meanwhile, it’s become virtu- 
ally useless to pay for material. 
Any larcenous lifter with a mem- 
ory like a tape recorder could as- 
similate another’s routine. 

The acts complain that there's 
nobody to complain to, Sponsors 
can’t be bothered, and neither can 
network buyers, or nitery opera- 
tors. Fact that it's been done pre- 
viously seems to be of small con- 
cern, ' 














GIG! MAYO 


Exciting, Dynamic ° 
Singing Comedienne 


NOW PLAYING 
SEVEN SEAS, Omaha 
(2 Weeks—Return Engagement) 
OPENING 
DOWNBEAT, Montreal 
March 30th (2 Weeks) 


Contact: BERT JONAS 
1650 Broadway, New York 
































DON TANNEN 


Opening 
CHICAGO THEATRE, Chi 
(March 11 to 24) 


Future Dates: 
COCOANUT GROVE, L. A: 


RIVERSIDE, Reno 
THUNDERBIRD, Las Vegas 
PALLADIUM, London 
SAVOY HOTEL, London 


THE WINDSORS 


Opening March 11 
ESQUIRE, Montreal 


Following COPA, Montreal 


Direction: CHARLES V. RYAN 


35 West 53rd St., New York 
CO 5-2051 
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New Acts 


FORREST TUCKER 
Songs, patter 

20 Mins. 

Charley Foy’s, L.A. 

Unlike most of the filmsters who 

have turned to the niteries for ex- 
posure and scratch, Forrest Tucker 
assumes an air of humility and dis- 
arms his audience by dropping his 
pose and coming at them as an 
entertainer with the hope that he'll 
be liked. He’s a better storyteller 
than singer, but one complements 
the other to widen the latitude of 
his performing. 
_A big, handsome blonde with an 
easy presence, he’s at once remind- 
ful of Phil Harris in many of his 
characteristics. Off on a Harris- 
type song, “Possibilities,” he be- 
comes monologist rest of the way 
with enough of a “daown south” 
vocal affection to make it fit his 
back-country yarns. . 

He tops off each narrative with 
a broad grin and that puts him in 
solid. His own picture career he 
takes lightly and makes only occa- 
sional reference in a gesture of 
deflation. To further ground him- 
self, he does a takeoff on a circus 
barker that brings ou the bellowing 
voice familiar to his villainous 
roles in pictures. 

His material and stories are 
nitery-proof, enhanced with a 
knowing knack of snapping a 
punch line. He’ll be coming along 
as a better boite booking with more 
experience and confidence. If he 
can get his act up to his golfing 
handicap, he’ll be winging. 

Helm. 


DANNY MACHIN 

Songs 

7 Mins. 

Casino Royal, Washington 


This is a pleasing young bari- 
tone who should improve steadily. 
Machin comes through in schmalzy 
but unsensational style with such 
numbers as ‘‘From This Moment 
On,” “Melody of Love” and “A 
Dollar, Nickel and a Dime,” the 
last of which he has already waxed 
for 20th Century Records. 

At the Casino Royal, he works 
with both fixed mike and with a 
mike on a cable which enables him 
to operate claseup to the ringside 
tables. He appears to need a gim- 
mick of some kind to provide his 
act with distinctiveness. Given 
this, he has sufficient vocal equip- 
ment to move ahead on the nitery 
eircuit. 

Machin also emcees for the Ca- 
sino Royal stage show, but will 
have little to offer in this category 
until_he gets more experience in 
handling audience. Lowe. 


TOMMY ROBERTS QUINTET 
Instrumental-Vocal 

13 Mins. 

Cafe Society, N. Y. 

Tommy Roberts Quintet doesn’t 
have the entertainment’ values 
necessary for name-club bookings. 
Act is more suitable for lesser lo- 
cations. Negro group works at a 
generally frantic pace, with Rob- 
erts vocalling. He’s backed by a 
drum, banjo, sax and piano, Con- 
centrating on a_ stompin’ beat, 
quintet opens with a number in 
the rock ’n’ roll vein. Instrumen- 
talization on the tune, however, 
drowns out Robert’s lyric delivery. 

Crew also works over “Blues in 
the Night,’ “Shadrack” and “Rag 
Mop.” Besides the group offerings, 
saxer and 88er get solo spottings. 
Roberts’ songstering is mostly in 
the “shout” idiom. Jess. 


VIVIAN MARSHALL 
Comedienne 

18 Mins. 

Cafe Society, N.Y. 

Vivian Marshall, who’s been ac- 
tive on the Coast, opened at Cafe 
Society last week. She didn't 
make a very auspicious showing. 
Miss Marshall accentuates her 
physical attributes, but that doesn’t 
make up for a dearth material. 
She tries for laughs via stories and 
songs, but misses in most cases. 

However, bit about getting a fur 
coat lining, minus skins, from a 
guy who makes linings, has some 
risible value. Jess. 


JON WHITE 
Songs 

8 Mins, 
Apollo, N.Y. 

Jon White is a Negro crooner 
with a Lanza-lunged delivery. He 
uses no vocal trickery to get the 
big notes across, but he tends to 
diminish overall return by overly 
dramatic readings and an affected 
enunciation stress. 

His repertoire is made of stand- 
ard stuff and it goes well with the 
aud. Among his top efforts are ‘I 
Get a Kick Out of You” and “Ten- 
derly.” He’s a good-looking lad 


with a pleasant stage demeanor 
and should do okay in similar 
vaude spottings. Gros. 





eNNNNLEIE 
THE FOURSOME 
Songs 
10 Mins. 


Blue Angel, N. Y. 


The Foursome, comprising two 
mixed couples, are made-to-order 
for the town-and-country set. The 
Brooks Bros. looking boys and the 
simply clad girls make a good stage 
appearance, and musically, they 
seem well-grounded. They are in- 
fluenced by college glee club 
harmonics which themselves aren’t 
bad. In trying to get away from 
stereotyped musical figures, they’ve 
taken a long way around. They do 
considerable posturing and put-on 
an affected facade. A few dates 
in front of various kinds of audi- 
ences will probably put their feet 
back on the ground. 

On night caught, they seemed 
to relive the ’20s with tunes like 
““Vo-Do-Dee-O” and “Stormy 
Weather.” It’s a good novelty move 


.and it gives the impression, that 


they too have discovered F. Scott 
Fitzgerald. However, these maneu- 
vers limit their horizons. 

“The contralto in the group is a 
singer with sincerity and deserves 
her frequent solos in front of the 
others. She’s a cool and personable 
kid who provides the outfit with 
a solid peg. 

At this point, it seems that they 
shall have to compromise their art 
if they’re to get along in this world 
of commercial material. Jose. 


DYLAN TODD 
Folksongs 

7 Mins. ; 
Cafe Society, N. Y. 


Folksinger Dylan Todd pinchhit 
for pop songstress Sunny Gale at 
Cafe Society last Thursday : (3) 
night when unable to appear. Nit- 
ery didn’t announce the substitu- 
tion until show had progressed to 
Miss Gale’s closing spot. Todd was 
then introed as her fill-in. 

Working in a tux and accompany- 
ing himself on a guitar, Todd’s 
song deliveries were pleasant and 
effective. Numbers included ‘‘Colo- 
rado Trail,” ‘“Edistone Light” and 
“Dan Tucker.” Singer has the nec- 
essary qualities for subordinate 
slotting in intimate eee 

ess. 


LILLIAN HAYES . 

Songs 

10 Mins. 

Old Roumanian, N.Y. . 

Lillian Hayes, a veteran of the 
USO Camp Shows circuit, is mak- 
ing her nitery bow in New York. 
She’s a likeable newcomer with a 
pleasant voice and can turn on 
power when necessary. She’s at 
her best in ballad renditions. She 
shows a feeling for lyrics and an 
ease with music which should en- 
able her to hit some of the plush- 
ier spots at a future date. 

At this point, Miss Hayes’ major 
difficulty is in repertoire. A batch 
of tunes with an owerall design of 
building up to a climax is her 
present need. As it is, each tune 
is nicely done for excellent ap- 
plause results: A few distinctive 
numbers would give her added 
touches to set her off to a greater 
extent. 

Miss Hayes is elegantiy gowned, 
makes a good floor appearance and 
has a solid sense of projection. 

ose. 


SEE HEE TROUPE (4) 
Acro 
15 Mins. 
Bobino, Paris 

Chinese acro group displays a 
finesse, suppleness and grace which 
makes ‘it a fine entry for that 
special spot for U.S. vauderies or 
tv. Three young men do all the 
work with father standing by to 
regulate and add the needed props. 
After some smooth hand-to-hand- 
ing the trio does its piece de re- 
sistance with first one of them 
balancing on a bench, with three 
of its legs on glasses, and bending 
back to pick up a glass and drain 
its contents. Then all three bal- 
ance atop each other and free their 
hands for dish spinning. 

This ends in a solid blaze for 
high aud appreciation. Mosk. 


LAURI AMES 
(With Joe Oliver) 
Songs 
15 Min. 
Black Orchid, Chi 

Warbler, with far-ranging pipes 
impresses with the depth of her 
lower register, verging on the bass. 
Miss Ames projects her vocalizing 
with almost ear-splitting volume, 
which she’ll have to learn to con- 
trol for the smaller rooms. When 
she essays the higher ranges, her 
voice thins out somewhat and the 
transitions are not too often 
smoothly achieved. 





Gal opens by belting out “Gonna 
Live Till I Die,” in‘a startling dis- 


Beer eerereeer ee) Fee eee ee ee 


play of vocal power that has the 
customers sitting up. Following 
with “Pennies From Heaven” and 
“You’ve Changed,” Miss Ames 
weakens her opening effect by dis- 
playing too broad a contrast when 
she moves to. higher’ ground. 
Thrush returns to safer territory 
with “Old Man River,’ and wraps 
up with this more apt showcase for 
a deep voice. Miss Ames is rhyth- 
mically ‘backed by drummer Joe 





Oliver. Gabe. 
SMITH BROS, (5) 
Songs 
30 Mins. 
Empire, Glasgow 
Five hefty males, garbed in 


attractive Scot kilts, are a highly | 
pleasing song-harmony team, and | 
score not only in appeal of phy- 
sique but also in safe choice of 
pops, current hits and fave oldies. 
Exit to solid mitting and leave 
majority of outfronters happy. 

Team hails from Tyneside, in- 
dustrial region of north-east Eng- 
land, and gabs. in sturdy Tyneside 
accents, highly individualistic. It 
follows a Scot medley with “Hold 
My Hand,” “This Ole House” and 
“Finger of Suspicion,” and a 
localized ballad, ““Blaydon Races,” 
the signing-off tune, They intro- 
duce neat injections of comedy 
business into their act. 

Okay for vauderies, and for 
guestings on tv as representative 
of sturdier type of English music- 
hall act. Gord. 


THE NOVELLOS (2) 
Acro 

4 Mins. . 

Music Hall, N. ¥. 


The Novellos’ act has been pared 
to the bone in.its present version 
at Radio City Music Hall. In the 
production sequence, in which it's 
used, there’s a minimum amount 
of time given this turn. With all 
extraneous matter out, it’s an ex- 
tremely punchy bit with the singie 
male operator showing his best 
tricks. - 

He’s an expert balancer on the 
ladder, being able to climb on top 
without any support from the bot- 
tom and maneuver the woodpile 
to any part of the stage. His top- 
per is the balancing of a dog atop 
his dome while standing on the 
ladder. It’s an applause-winning 
turn. He’s assisted by a femme 
who serves a slight utilitarian pur- 
pose in the act. Jose, 


BRUCE SIDLINGER 





Bruce Sidlinger has the basis .of 
one of the top comedy trampoline 
acts. He’s got just a few mechani- 
cal difficulties to overcome before 
he hits the proficiency he’s striving 
for. Sidlinger’s tricks on the bed- 
springs are in the standard groove, 
but his comedy dressing has some 
outstanding ideas. ~ 

He’s got a few gimmicks that 
need just a mite more perfection 
in timing, and with more polish 
he’ll be able to have virtually any 
kind of audience under control. 
Sidlinger has a few oral gags which 
he'll be able to eliminate once he 
attains the smoothness in his pan- 
tomime. Should be eligible for any 
visual situation soon. Jose. 


Shoot ’Em Wide 
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levels, running to 529,906,813) 
feet against 560,550,932 feet in 
1953, the peak year. 

Last year, the lab had commit- 
ments for 88 new features with 92 
in Color by Technicolor or with 
Prints in Technicolor either under 
contract or in preparation for 1955. 
Techni’s British affiliate, Techni- 
color Ltd., showed a net of £362,- 
756 last year, an increase of £28,- 
060 over 1953. The British plant 
remitted $277,379 to the parent 
company in 1954 when it handled 
64 pix. Total of 31 are under con- 
tract for 1955. 

Kalmus noted Techni’s activity | 
in the color tv field and said the | 
lab was continuing active in re- 
search having to do with the re- 
cording of pix on magnetic tape. 
“Your management continues to be 
of the opinion that the commer- 
cial distribution of pictures re- 
corded on tape to be electronically 
projected on theatre screens will 
not come about for many years.” 

Said Kalmus of 3-D (with which 
Techni is connected via a deal with | 
Polaroid to make prints on Vecto- | 
graph material): “Your manage- 
ment continues to be optimistic that 
the popularity of 3-D pictures can 
be revived when suitable condi- 
tions have been established.” The 
Vectograph method of 3-D projec- 
tion combines both eye views on a 
Single print, thus eliminating the 























House Reviews 





Musie Hall, N.Y. 

Russell Markert presentation, 
“Spring Rhythms,” with Anthony 
Mordente, Novellos (2), Bruce 
Sidlinger, Mitchell Gregg, Corps 
de Ballet, (Margaret Sande, chore- 
ographer), Glee Club (Raymond 
Paige, director), Rockettes (Mar- 
kert, choreographer); sets, James 
Stewart Morcom; costumes, Frank 
Spencer; lighting, Eugene Braun; 


; Symphony Orch, directed by Paige; 


“Hit the Deck” (MG), reviewed in 
current VARIETY. 





Radio City Music Hall may be 
rushing the season a bit, but its 
new show, “Spring Rhythms,” 
gives the feeling that the warm 
weather must be approaching. The 
session has a light and airy feel- 
ing — nothing weighty or heavy, 
and it has the virtue of providing 
a relaxing interlude. 


Palaee, N. Y. 


Honey Girls (4), Bunny Briggs, 
Barry Clark & Larry Knight, 
Courtney & Sonja Van Horne, Joe ~ 
Morris & Barbara Barry, Alphonse 
Berge, Gaudsmith Bros. (2), Don 
Francisco, Jo Lombardi Orch; “In- 
nocents in Paris” (Indie). 





A tap dancer and a ballroom 
team, acrobats and a tightrope 
walker, two comedy teams, a pair 
of singing impressionists, a couple 
of dogs, a dress designer who 
clothes live models on stage—mix 
’em all together and you have this 
week’s Palace bill. It’s typical 
Palace fare and the usual potpourri 
that spells out vaudeville. Not- 
withstanding the familiarity of the 
turns, there apparently are many 
for whom this type of entertain- 
ment holds a fastination. There 
was a good crowd on hand for Fri- 


The Russell Markert production/day’s (4) opening show and what 


leads off with a tasteful bit of bal- 
let with music based on Mozart 
themes. The choreography by 
Margaret Sande is on the diverting 
side. There’s a lot of movement 
and easy grace that warrants a 
good hand. Anthony Mordente en- 
trechats and. leaps vigorously to 
dress up this sequence. 

The segment marked “A Coun- 
try Interlude” is based around a 
hayride novelty. The Glee Club 
provides a bucolic mood with a 
series of country tunes with Patri- 
cia Rayney in the solo spot. The 
punch of this particular session is 
by The Novellos, comprising a man 
with a pooch as his chief. assistant. 
More of them in New Acts. A 
filmed background gives the illu- 
sion of motion to the hayride that 
provides a final punch to this 
episode. 

The finale is by the Rockettes in 
a Caribbean setting with Mitchell 
Gregg providing the vocal back- 
ground. The routine is imagina- 
tive and colorful, with the excel- 
lent precision work of the Rocks 
hitting a salvo at the finale. 

Other outside act on this occa- 
sion is Bruce Sidlinger, further de- 
scribed under New Acts. Raymond 
Paige conducts the MH symph in 
a potpourri of tunes from i iv gah 

ose. 


Bobino, Paris 
Paris, March 8. 


Philippe Clay, Larry Adler, 
Richiardi Junior (6), See Hee 
Troupe (4), Lucie Dolene, Mau- 


rice’ & May, Jean-Claude Darnal, 


Four Heirolls, Trio Pigall’s; $1.25 | 


top. 





Headliners are Philippe Clay 
and Larry Adler. Clay does a 
fast 30-minute stint of his well- 
chosen songs, delivered with his 
inventive mugging and manipula- 


tion of his long, emaciated body | 


for aud-pleasing results. Phras- 
ing, diabolical interp of his off- 
beaters, and an infectious voice and 
pacing, make this of topper pro- 
portions, though he has a tendency 
to throw away effects by a too self- 
indulgent nonchalance. More care 
should give him his rightful niche 
* one of the top offbeat songsters 
ere. 


Adler, in his second house date, 
displays an ease and warmth that 
underline his sterling harmonican- 
tics. Perfection of presentation 
and style produces powerful palm- 
n 


g. 

Richiardi-Junior (6) is a magico 
with one of the best acts in this 
genre to be seen here since the 
war. This Peruvian illusionist car- 
ries his stint through in a rousing 
carioca rhythm and, after a series 
of excellent passes, does two levita- 
tion bits that are thunderously re- 
ceived. His bouncing entourage 
also helps make this a boff affair. 

Acrobatics are well handled by 
Maurice & May, who do a bicycle 
bit, with clowning on a breakaway 
bike. Number is a fine filler for 
vaude or tv for that offbeat entry 
for U.S. spots. See Hee Troupe 
(4) is a flashing Chino-acro group 
with flash suppleness and fine rou- 
tines. (See New Acts). 
point is a rather vulgar entry. 
Pigall’s whose essay of an Apache 
mayhem interlude is too peppered 
with the ludicrous and gratuitous 
for bigtime halls. Four Heirolls 


| Maestro 
;and whips up plenty ef frenzy. as 


study in .madcappery and though 


they saw seemed to please ’em, 


The Honey Girls (4) get the pro- 
ceedings off quickly with some 
fast acrobatics. Gals, all lookers, 
have a well-paced act and vary it 
nicely with tumbling, hand stands, 
balancing and other routines in 
the acro repertoire. Bunny Briggs, 
a tapster of the Bill Robinson 
school, scores with his easy, non- 
chalant terpery. He demonstrates, 
too, his ability in the more flashy 
type of tapology. 


Barry Clark & Larry Knight, 
familiar to Elliot Murphy’s Aqua- 
shcw audiences, emerge as the hit 
of the current session. Lads open 
with operatic vocalistics, sticking 
wisely to familiar arias. Then, for 
a change of pace, they barge into 
a comedy routine dealing with tv 
commercials. 


Courtney & Sonja Van Horne are 
a slick ballroom team, executing 
their routines smoothly and carry- 
ing off the lifts and related acro 
elements to perfection. Joe Mor- 
ris, the vet vauder:- who heckles 
from a box seat, makes a good foil 
for Barbara Barry. It’s familiar 
stuff which Morris has been doing 
for years, but it satisfies the pew- 
holders nonetheless. Alphonse 
Berge, billed as the “The Great 
Drapo,” is a lightning-fast dress 
designer who performs wonders 
with bolts of cloth and a couple of 
pins. Using three live models, who 
appear in black chemise, Berge . 
creates fashion-wise frocks, taking 
about 30 seconds for each. 

Gaudsmith Bros., more than any 
other act, appear to be representa- 
tive of oldtime vaude with their 
comedy attire, thick Dutch accents 
and two French poodle assistants. 
Turn is a combination of slapstick, 
patter, acrobatics, and _ trained 
pooches. Don Francisco, a circus 
vet, takes time off from the Big Top 
temporarily for hair-raising exploits 
in wire walking on the Palace 
stage. As pér usual, Jo Lombardi’s 
pit crew provides the backing with- 
out missing a beat. Holl. 





Apollo, N. Y. 
Ruth Brown, Willis Jackson Orch 
| (13), Jon White, Derby Wilson, 
Carlos Dancers (6), Stump & 
Stumpy; “Combat Squad” (Col). 





Ruth Brown kicks up a vocal 
storm when she takes over in the 
‘final niche of the current Apollo 
|sesh, and she sends ’em all away 
‘happy. Before she moves in with 
/her torrid rhythm & blues attaek, 
|bill moves at a breezy pace, mix- 
{ing up terps, tootling and comedics 
{for an okay score. 

Co-headliner Willis Jackson 
‘heads up a driving orch of three 
;rhythm, five brass and four reed. 
is featured on the sax 





he takes his licks on “Blowing 


| Like Hell” and “We'll Be Together 
|Again.” Miss Brown is a familiar 
‘headliner here and she knocks ’em 
‘over with such numbers as “Miss 
/Brown’s Back In Town,” 
| Worry About Me” and “Mama, He 
| Treats 
|Thrush has a forceful style and 
| belts for all she’s worth. She’s 
Weak @n Apollo amateur night winner 
Trio | and continues as one of the house’s 


“Don’t 


Your Daughter Mean.” 


fave r&b purveyors. 
tump & Stumpy are no new- 
comers here, either. Their act is a 





necessity of having two projectors | 


jlinked up to run simultaneously. | 


add a rhythmic roller-skating inter- |it doesn’t change much over the 
lude to play up the pulchritude of years, it still adds up to a lot of 
three gals, and the male’s preci- fun. Derby Wilson is as slick as 
sion. A good entry. jever as he terps his way to a 
Two young singers fill out the strong mitt. His style is effortless 
program. Jean-Claude Darnal is| but his footfull of tap trickery 
a young Left Bank type with guitar pushes him into the winning 
and self-cleffed tunes. Songs are |circle. The Carlos Dancers, five 
melodious and good, but his pres-|gals and a guy, are spotted 
entation is lacklustre and he is | throughout the layout in some in- 
more for intime clubs. Lucie Do- | teresting if not too exciting chore- 
lene is a pert, soprano whose in-|ographic, designs. Crooner Jon 
ventiveness, bounce and timing | White is reviewed in New Acts. 
make her a solid entry. Gros. 


sen enae ee 
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VARIETY BILLS 


WEEK OF MARCH 9 

Numerats in connection with bills Saice indicatés opening day of show 
whether full or split week ~ 

Letter in parentheses indicates circuit 


(D Independent; (L) Loew; (M) Moss) 








«(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 
NEW YORK CITY ,.Maxie & Millie Dorothy London Dick Smart 
Music Hall (1) 18 |Julie Cummings Jane & G Connell | Paul Lynde 
Anthony Mordenie | Cleopatria Raymond Chase Joan Carroll 
Bruce Sidlinger.~ Lee Sullivan Norman Paris 3 Saivatore Gioe Ore 
Patricia Rayney B Harris & M Old Roumaniahn VPanchito Ore 
Novellos Moreland Sadie Banks Viennese Lantern 
Mitchell Gregg Tien Tsi Liu Tp Lillian Hayes Simone Dolphen 
Rockettes CHICAGO Cy Reeves Village Barn 
Corps de Ballet Chicago (P) 11 Nona Hal Graham 
Sym Ore Joan Weber Joe Laporte Ore Fred & Sally Barry | 
Palace (R) 11 Vie Damone D’Aquilu. Ore Joe Mavro 
Berry Family Don Tannen é Patio Pam Dennis 
Bobby Brandt Berk & Hallow Gleb Yellin Ore Gigi Mayo 
La Fronton Ore Melodiers 





AUSTRALIA 


AUCKLAND 


His Majestys (T) 14 


Jean Sablon . 
B Warren & Chic 


Roy Barbour 
Margaret Brown 
2 Myrons 

Harry Jacobson “~~ 

Chadells - 

Max Blake 
MELBOURNE 
Tivoli (T) 14 

Norma Miller 
Dancers 

Michael Bentine 

David Hughes 

Howell & Radcliffe 

The Alfredros 


Latoena #& Sparks 





Ursula & Gus _ 
Gordon Humphris 
Irene Bevans 
John Bluthal 
Ren Loughhead 
Dancing Boys 
Ballet Girls 
SYDNEY 
Tivoli (T) 14 


Winifred Atwell 
Chris Cross 

Eddie Vitch 
Fontane & Vaughn 
Joe Church : 
3 Hellos 

Romaine & Claire 
Julian Somers 
Maureen Hudson 


BRITAIN 
BLACKPOOL Audrey Jeans 
Palace (I) 7 S & P Kaye 
Coronets Py Cusine 
D & J O’Gorman Pat Ross 
Bosco & Violet ian Stuart 
Anton & Janetie De Vere Dancers 
Baker & Douglas LEICESTER 
Frank Wiison Palace (S) 7 
2 Maxwells Royal Kiltie Jrs 
BOSCOMBE 2 Pirates 
Hippodrome (1) 7 | Flying Voleros 
Freddie Carlisle NEWCASTLE 
Dexter & Dale Empire (M) 7 
Garland & Roberts | Beverley Sis 
Katrina Anton & Janetta 
Ann Rooney T & G Durante 
Robert Dexter Ancaster 
Jimmy Lee A & L Ward 
Frances Snow Des O’Connor 
Girls Rev Harry Worth 
BRIGHTON Rey Overbury & S 
Hippodrome (M) 7 NORTHAMPTON 
Joan Regan 5 New (i) 7 
Shane & Lamar Jimmy Gay 


Keefe Bros & A 
Tommy -Fields 
Skylons 
Stan Stennett 
Riki —— & D 
Bill espeare 
A BRIXTON” 
Empress (1) 7 
Betty Driver 


— 

Revel & Fields 
Pharos & Marina 
4 Musical Derricks 


Metropolitan 

Jimmy French 

Wilton Family 

Sabrini 

Sid England 

Terris & Watts 

Vicky Ray 

Gwen Fields 7 

Nighttime Loevelies 
Palace (1) 7 

Ron Price 

Peter Groves 3 


Lee Lawrence 

B & Z Marvi 

Cherry Wainer 

Walter Jackson 

Ernest Arnley & G 

Krandon ~ Karna 

Chevalier ros 

FINSBURY PARK 
Empire (M) 7 

Vic Oliver 

Curzon 3. 

Rayros 3 

Fayne & Evans 

Sylvia Campbell 

& Leslie 


LAS 
Empire (mM) 7 
Eddie Calvert 
Jackie 
A & C Kemble 
Kordites 
Falcons ¢ 
Authors & Swinson 
H De Vere Girls 
Jeffrey Lenner 
George Meaton 
HACKNEY 
© Empire (S) 7 
Roy Ellington 4 
Marion Ryan 
Dave King 





Iris Pellishova 

F & A Prince 

Jean Campbell 

Peep Show Girls 
NORWICH 

Hippodrome (I) 7 

Benny Lee 


Cardew Robinson 


5 Robertis 

Len Marien 

Carousels 
Roseborough 

NOTTINGHAM 

Empire (M) 7 

Rex & Bessie 

Terry Hall 

Peter Dulay 

Joan Mann 

2 Boris |. 

David Berglas 

Kentones 
PORTSMOUTH 

Royal (M) 7 

Billy Anthony : 

McAndrews & Milis 

Hackford & Doyle 

Rez Dapnne 

Peter Cavanagh 

4 Dernos 

Dowler & Rogers 

Boy De Vel 
SOUTHAMPTON 

Grand (1) 7 

Jimmy Malborn 

Lillian Pearson 

Babette 

Dave Starr 

Shirley Levone 

Len Cele 

Ray Gordon 

Dorothy Howe 

5 Lyricales 

Audriana 

Nudes 

WOLVERHAMPTON 
Hippodrome (i) 7 

Mente Norman 

Diana Couplands 

Jack Watson 

Terry Reilly 

Coronets 

Fe Jover 

Tony Walsh 

Spanglers 


Empire (1) 7 
Norman Evans 
Beity Jumel 
R & J Rockfeld 
2 Bils 
Vietor Seaforth 
Jackie Trevor 
Girls Tp 





Cabaret Bills 





NEW YORK CITY 


Birdiand 
i-Jay 5 
Ke Ben soit 
Phil Leeds— 
Heien Halpin 
Jimmy Daniels 
ve Angel 


Moore & Lessy 
Charlotte Rae 


Jimmy : Trio 
Cafe Society 
Josephine Premice 

Nejla Ates 
Tony Roberts 5 
A Roberts Orc 
Chateav Madrid 
Tun T 
Ralph 4 
aya Ore 
Motel Ambassader 
Quintero Ore 
Sarkozi Ore 
Hotel Pierre 
Frances Langford 
Fellas 
Stanley Melba Ore 
Chice Relii 
Copacabana 
Billy Daniels 
Phil Foster 
Blackburn Twins 
Genie Stone 
Ponna Williams 
Jack Drummond 
Barbara Maye 
Larry Howard 


un 
Font Ore 


M Durso Ore 
frank Marti Ore 
Ne | Fifth ave 
Cedrone & Mitchell 
Karen Anders 
Bob Downey 
HHarold Fonville 
Hazel Webster 
Hotel Plaza 
Mata & Hari 
Ann Crowley 
Ted Straeter Ore 
Mark Monte Ore 
Hotei Roosevelt 
Guy 
Hetel St Regis 
Frances Bergen 
Milt Shaw Ore 
Ray Bari 
Statier 


Hotel 
Dick Jurgens Ore 
Hotel Taft 
Vincent Lope, Orc 
tatin Quarter 
Georgie Kaye 
Charlivels 
Wiere Bros 


Bas Sheva 
Clarissa 
Melodears 
flarmoneers 
Piroska 

Art Waner Ore 
B Harlowe Ore 





Le Ruban Bleu 
Julies Monk 


3 Riffs 


‘ 
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Lombardo Ore | 


Chiquita & Johnson 








Two Guitars 
Kostya Poliansky 
Misha Usdanoit 
Eugene & Sonia 


Piute Pete 
Waldorf-Astoria 

Joanne Gilbert 

Nat Brandwynne 





Lubov Hamshay Mischa Borr 
Allya Uno Village Vanquard 
Versailles Charley Manna 
“Come As Y@u Are” |Lucy Reed 
Connie Sawyer « Williams Trio 
CHICAGO 

Black Orchid Laurie Allyn 
Josh White Ace Harris 
Lauri Ames Claude Jones 
Helen Boice Dick Mar» 


Rudy Kerpays Duo | Johnny Friso 


Blue Ansel i 
“Calypso Follies of | ,, coarse wen 
1955” |“Spurs ’n Skates” 


Cathy & Blair 
Marvin Roy 
Carol Williams 
Le Due Bros 
Kile & Newsom 


Phyllis Branch 
Talley Beatty 

The Charmer 
Verdi Lo Presti 
Al D’Loecy Quartet 


Blue Note Robert Lenn 
Napoleon Bros Q The Tattlers 
Australian Jazz Q | Frank:e Masters 

_ Chez Paree 2s 
Brian Farnon Orc Palmer House 
Helen Forrest Genevieve 
The _Goofers Dick Kerr 
M Sisters & Bruno | Lucille & E Roberts 
Cloister inn Empire Eight 





Lurlene Hunter Charlie Fisk Ore 


LOS ANGERES 


Ambassador Hote 

Kaye Ballard an 
Florian ZaBach 
F Martin Ore 


Ciro’s Rumba Band 
Crescendo 

Gene Krupa 4 

Tommy Gumina Ore 


Bend Box Paity Ann 
Wesson and Polk Ann eats 


Larry Best 
Cheerleaders (5) 
Gloria Gray 
Larry Green Trio 
Bsr of Music 
Cathy Monroe 
Les Pine’ 
Vespia Bros 
Geri Galian Ore 
Biltmore Hotel 


Paul Hebert Orc. 
Joe Castro Ore 
Moulin Rouse 
Frank Libuse 
Margot Brander 
Four Bogdodis 
Miss Malta & Co 
Doubledaters (4) 
Mme Ardelty 
Jery LaZarre 


a-ak Ffolliot Chariton 
Mae Williams Tony Gentry 
Censolo & Melba Gaby Wooldridge 


Bobby Sargent 
Rudenko Bros (2) 
lial Derwin Ore 


Luis Urbina 
Eileen Christy 
Bob Snyder Ore 





Ciro’s Statier Hotel 
Pegsy Lee Margie Lee .- 
Dave Barry Perky Twins 
Dick Stablie Ore Art Pinson 
Roxanne & Martin |Charles & Lucille 
Bros (2) Skinnay Ennis Ore 


MIAMI-MIAMi BEACH 


isle De Capri 
Gene Bavylos 


Clover Crub 
George De Witt 


Luis Torrens Ruth Wallis 
Baron Buika Las Malangans 
Elaine Deming Wally Hankin Ore 
The Rivieres Copa City 


Jane Powell 
Nat (King) Cole 
Los Chavales de 


na 
Eileen O’Dare 
Stuart Harris 
Hal Loman 
Peier Gladke 
June Taylor Line 


Teny Lopez Ore 
Selma Marlowe Line 
Woody Woo tlbury 
Latin Quarter 
Joe E Lewis 
Yvonne Menard 
Stuart Morgan 3 
Kathy Barr 
Ray & Gomez 


“" Red Caps 
Renita Kramer . 
Lucien & Ashour David Tyler Ore 
“Excess Baggage” Fontainebleau 


Helen Traubel 
Patricia & Cappella 
Joey Bishop 
Lecuona Cuban B 
Val Olman Orc 


Beachcomber 
Sophie Tucker 


Ralph Young 

Arne Barnett Ore 

Mandy Campe Ore 
Black Orchid 

Je Thompson 

Richard Cannon 

George Stubbs 


Sans Souc: -tetes | Tony Martin 
Frances Langford Jackie Kannon 
Sacasas Ore Len Dawson Ore 


Ann Herman Ocre 
Saxony Hotel 


Balmoral Hotel 
Emil Coleman Ore 


pee eret Ore Tony Bari 

Artie Dann The Spa 

C Kaly Dncrs Preacher Rollo 3 
Bobby Clark - 
Buddy Rich Ciro’s 


Three Peppers 


Freddy Calo Ore The Treniers 


Johnny Silvers Ore 


Frank Sianley Ore | , Vagabends Club 
Bombay Hotel Vagabonds 4 

Phil Brito The Dunhills 

Nelida Anne Russell 


Chaz Chese 
Martha Bentley 
D’An@rea Sisters 
Charlie Farrell 
Frank Linale Ore 


Sandra Barton 


Johnina Hotel 
Judy Tremaine 


Gloria Panico Nautilus Hotel 
Paul Trio Lillian Roth 
DilLide Hotel Antone & Ina 
Bea Kalmus Tip-Toppers (2) 
Mambe Jets Syd Stanley Ore 


La Playa Sextet 
Emilio Reyes Ore 
Vanity Fair 
Othella Dallas 
Havana Cuban Boys 
Fansto Curbello Orc 
Bar of Music 
Bill Jordan 
Arne Sultan 


Delane Hotel - 
V Therlin Strings 
Bob London 
Terry Scharf Ore 
Five O'Clock 
Steve Murray 
P of Paris Rev 
Empress Hotel 
Dean Murphy 





Beth Challis Stuart & Samara 

Harvey Bell Hal Edwards Ore 

Fred Thompson Jack Kerr 
RENO 


Mapes Skyroom 
Carl Rovazza 


Four Guys 


D Kramer Dners 





Billy Vine Will Osborne Ore 
Skylets ms msvoreide 
Eddie Fitzpatrick sour Aces 
te ee M Malneck & Co 
Trio Gypsy 
F Frisara & G Starlets 
Reynolds Bill Clifford Ore 
HAVANA 
Tropicana 1S de Espana O1q 
Darvas & Julia |S Suarez Org 
D’ Aida | A Romeu Orq 
Mercedes Valdes | San Souci 
D’Ruff Q Harry Mimmo 
O de la Rosa | Rivero Singers 
Leonela Gonzalez | Victor Alvarez 
Raul Diaz Clarisse Novo 
Gladys Robau Paulina Alvorez 


Tropicana Ballet Sans Souci Ballet 


Oe iy? ts vy 4d 9 


| Nancy & Rolando 


4 





Ray Carson Ivette de la Fuente 

R Ortega Orq Zenia 

CR ez Org Martha Veliz 
Montmartre Monseigneur Orq 

Alba Marina Montmartre Ballet 


L Dulzaides Q Casino Playa Org 


Fajardo Orq 
NEWPORT, KY. 


D Dorben Dancers 
Larry Vincent 
Dick Hyde 

G Benedict Ore 


Beverly Hills 
Harmonica Rascals 
Del Rubio Triplets 
Nita & Peppi 





LAS VEGAS 
Flamingo El Rancho Vegas 
Mills Bros Lili St Cyr 
Mary McCarty Myron Cohen 
Dominique Crew Cuts 
: Sands Guy Cherney 
| Billy Gray Schara 
Georgia Gibbs - 
Hal LeRoy Dunham Dzsncers 
Last Frontier Dick Shawn 
Dorothy Dandridge El Cortez 
areas. & aaron | Vicki “Young 
L Parks & B Garret |Juaquin Garay 
Jackie Miles Showboat 
Rudy Cardenas _|Maurice Rocco 
Thunderbird Silver Slipper 
Romo Vincent Nite of Fun Revue 











Sister Chirpers 


Continued from page 1 








the indie Abbott label lit the fuse. 
Since that time, the Fontane Sis- 
ters (Dot) have made it, so have 
the De John Sisters (Epic) and the 
McGuire Sisters (Coral), and in 
their wake have come the Demarco 
Sisters, (Decca) Burton Sisters 


-|(RCA Victor) King Sisters (Jubi- 


lee), and the Paulette Sisters (Cap- 
ito]. 


Each of the diskers has to follow | 


suit on the heels of a disclick due 
to the pressure of -the distribs who 
have been yelling to the home- 
office: “Give us a sister team and 
we don’t care how offkey it is.” In 
fact, the offbeat harmonies are on 
the beam and it’s one of those 
ironies of show business that the 
Bell Sisters. a youthful sister duo 
with RCA Victor a couple of years 
ago, were doing the right thing 
but at the wrong time. _¢ 


So apparently were the Fontane 
Sisters, who were on the Victor 
label for a couple of years, back- 
ing Perry Como and_ cutting 
their own sides, but without much 
impact. Then they shifted to the 
indie Dot label and have been 
swinging ever since on the crest of 
the sisterly surge. On the indie 
Epic label, 
have also been mopping un in mul- 
tiple wavs, not only hitting with 
their platters but writing their own 
material. 








Gambling Tribute 


== Continued from pase 1 See 


from some ‘pewsters’ leaving for 
work arourd 8:30 or 9. There were 


rat least an estimaied 1,000 more 


turned away by police at the door 
—in best publicity-fodder tradition 
—of the cuffo donut-eating affair. 
WOR, playing it cagey in the best 
industry fashion, at first wanted 
the Metopera house for fear of not 
filling the Garden, but the Met was 
“unavailable.” 

With only indie WNEW shunning 
the fete because of ‘‘station policy,” 
Gambling and WOR pulled loads of 
free publicity from some of his 
N. Y. rivals. Arthur Godfrey was 
there. and because of it hobbled in 
three minutes late for his own CBS 
stanza where he spent several more 
minutes lauding Gambling’s turn- 
out as a “tribute” to 30 years of 


radio. Ed Sullivan was at the 
Garden, too — with an “I see 
they’ve finally legalized Gam- 


bling in N. Y.” 


The whole affair was loaded with 
puns and pundits. Big leaguers 
from all the stations showed: Ed 
and Pegeen Fitzgerald, WABC; 
Henry Morgan; Norman Broken- 
shire, WRCA; Mary Margaret Mc- 
Bride, NBC; Jack Barry, DuMont 
and take your choice; H. V. Kalten- 
born, WRCA; Bob and Ray, WINS; 
Lanny Ross, WCBS; Martin Block, 
ABC; Gallagher and O’Brien, 
WMCA; Ted and Rhoda Brown, 
WMGM. And the pileup continued: 
Joe Bier, the WOR early-early 
morning gabber; Dr. William Jan- 
sen of the school system; Harry 
Hershfield; Ray Heatherton; Doro- 
thy (Kilgallen) and Dick (Kollmar); 
Percy Faith; Alfred and Dora Mc- 
Cann; John Reed King; Thelma 


Ritter; Martha Deane; Mayor Rob- 


ert F. Wagner; Allyn Edwards, 
plus two from the Metopera, bal- 
lerina Maria Slavenska and basso 
Lawrence Davidson. 

Chatter before the full house at 
the Garden, which looked like a 
20-to-1 proportion of females, was 
full of memorabilia, naturally. It 
was also full of some neat off-the- 


the De John Sisters 


cuff commentary. Maybe it was a 
packed gallery of responsive 
femmes goading them on, but each 
guest in turn sparked some hu- 
morous dialog with Gambling. Most 
of the radio-video troupe that 
paraded across the centered speak- 
| er’s platform seemed to feel it a 
| duty to engage in something more 
| than mutual backslapping  (al- 





Jimmy Wilbur Trio though there was enough of that, 


too). 

| In buttering up to the housefrau, 
the Gambling show pianners made 
it a family affair, too. John A., his 
son, who fills in many of Gam- 
bling’s regular broadcasis, was 
handy. So was father’s spouse, 
Riia, and their grandson. It was a 
schmaltzy but effective capper to 
the morning frolic. 

An extra-important fillip was a 
big-coin doorprize rouiine.. Prizes 
were gifts from some of Gam- 
bling’s sponsors: $2,500 worth of 
Axe-Houton Mutual Fund bonds, a 
$10,000 
da,- among the more expensive 
handouts. They finally got down 
' to 24 bottles of Double Danderine 
| and Fourway Cold Tablets. Dick 
‘Jackson, Bob Sullivan and Bob 
Hoffman, of WOR advertising-pro- 
motion-publicity, who were chiefly 
responsible for the unique session 
aiong with station topper Gordon 
Gray, saw that the “something for 
nothing” kick was followed through 
to the very end, with another spon- 
sor, Dugan Bros., supplying 50,000 
donuts and Beach-Nut giving out 
with 1,000 gallons of coffee. Art. 











‘Peter Pan’ 


Continued from page 1 











Lucy” faring no better than a 26.1; 
Arthur Godfrey’s “Talent Scouts” 
fetching a 22.1 and Burns & Allen 
a 12.6. = 

A total of 69.4 of all U. S. sets 
were in use during the 7:30 to 9:30 
performance, with “Peter” grab- 
bing off 69.2% of them. Broken 
down by half-hours, the tallies for 
“Peter” read: 

7:30 to 8: 49.1. 

8 to 8:30: 51.1. 

8:30 to 9: 45.5, 

9 to 9:30: 46.2. 

NBC’s switchboard would allow 
only one call to go through to Miss 
Martin at the web’s color studio in 
Brooklyn—from Ethel Merman in 
a laudatory greeting from her Den- 
ver home. The “Pan” star spent 
15 minutes’ backstage’ shaking 
hands with the mobs after the two- 
hour show. It was observed that 
she was using her left paw, since 
the orthodox member was injured 
in rehearsal the previous day when 
she cut the webbing between 
thumb and forefinger. 

A bar and grill in Astoria, L. I., 
closed down shortly before 7:30, 
when “Pan” kicked off, for a free- 
for-all for the neighborhood kids 
who got rounds of Cokes on the 
house. “I figure these are my fu- 
ture customers,” said the boniface. 


Fonda Wooed 


=== CONtinued from page 2 








+. 
eects 


may be a role in a filmization of 
Mario Soldati’s recent prize novel, 
“Letters From Capri,” due out in 
English translation this spring, to 
be followed by a Knopf release 
in the U. S. later. Titanus is going 
ahead with plans for “Letters,” 
with a screenplay of the novel to 
be submitted to Fonda, who has 
expressed interest. Pic would be 
shot by Titanus in English, with 
author Soldati, also a pic megger, 
handling the direction. 

Previously, Fonda had said he 
would “most probably” return to 
Broadway this fall. He said he 
is currently considering several 
scripts, including one by Robert 














E. Sherwood and another by 
George Tabori. 
s 5 
Plush ‘Dolls 
——ew Continued from page 1 eee 


represents the show’s 40% share of 
the second installment of the rey- 
enue from the $1,000,000 sale of the 
film rights to Samuel Goldwyn. 

A final $100,000 installment, from 
which the show will also get 40% 
is due next Jan. 3, in addition to 
which there will be further income 
from stock, foreign rights, etc. The 
Frank Loesser - Jo *Swerling - Abe 
Burrows musical played 1,200 per- 
formances on Broadway and a sec- 
ond company toured for about two 
years. A new touring troupe is.cur- 
rently on the road under the man- 
agement of Manny Davis. 
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Crosby’s Gracks 


=a Continued from page 4 anaes 


I figure that this Vietnamese offi- 
cial was trying to divert attention 
from his own official deficiencies 
perhaps when he drew a bead on 





| Crosby further orationed: 
Plantation Estate in Flori-|large part of the world is force 


American cowboy movies. 
Hot Controversy 


| “And the hassling about Amer- 


| ican films abroad has not been con- 
ifined to western movies. Charges 
land counter-charges have been 
thrown back and forth on _ un- 
worthy subject matter and harmful 
propaganda in our flickers.” Re 
this, Crosby quotes MPAA presi- 
dent Evic Johnston as saying such 
charges are “baseless and they 
have his dander up because they 
come at a time when the world is 
locked in a mortal struggle for 
the allegiance of mankind.” 





a 


fed on an uninterrupted diet of 
propaganda films and the freedom 
of American movies from blatant 
distortions of the truth gives them 
an unmatched authority and au- 
thenticity. Our films are believed 
abroad because they show all sides 
of America—the good and bad. 

“A good many of our diplomats 
in the Department of State have 
come to the fore to defend Holly- 
wood from _ critical broadsides. 
Stanton Griffis, an ambassador to 
four countries, has had this to say, 
‘I have accomplished more with 
good American pictures than with 
all of the formal activities and 
paraphernalia of official diplo- 
macy.’ And there’s the statement 
of Loy Henderson, now an Assist- 
ant Secretary of State. Says he, 
‘Feature films are the most valua- 
ble medium for giving foreigners 
a better understanding of the U. S. 
and the American people.’ 

“Now when you get the boys in 
the striped pants and the ‘cookie- 
pushers’ coming up with opinions 
like this it shows that the old ‘Cel- 
luloid City’ is doing pretty well. 
I know that Hollywood has made 
a few ‘bloopers,’ which have made 
everyone wince. But gosh, even 
Willie Mays strikes out once in a 
while. Hollywood's batting average 
isn’t perfect, but it’s pretty darned 
good, I'd say.” 

Crosby follows with more quotes, 
from Dag Hammarskjold, Prince 
Axel of Denmark, a West German 
newspaper editor and even a Rus- 
sian directive, all, in effect, identi- 
fying Hollywood product as an in- 
strument of good for America. 

Then he has one final paragraph 
(all this in 15 minutes yet) as a 
wrapup, allowing as how stories of 
crime and conflict go back to the 
Stone Age and can be found in the 
Bible, Mother Goose and Shake- 
speare and they’ll always be with 
us, on film or otherwise. ~ 
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‘Peter Pan’ Hurts 


=——_— Continued from page 5 =a 
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trying to determine how much 
sales dropped. In the Chicage area, 
b.o. action was lessened by about 
20° by “Pan,” said circuit ops. 
But in this territory the weather 
was colder than the previous week 
and, of course, there were the 
week-to-week program changes to 
be reckoned with. 

Wrapping it up, “Pan” was a 
b.o. adversary of scientifically un- 
measurable strength and theatre- 
owners wouldn't like to cope with 
airers of this stature too often. 








Treasury 


Centinued from page 5 Sees 





come from foreign subsidiaries or 
branches at a rate 14 percentage 
points lower than the rate on cor- 
porate domestic income, and to de- 
fer tax on foreign branch income 
until it is removed from the coun- 
try where it is earned.” 

The 14% tax cut is already in 
effect for earnings in Latin Amer- 
ica. Purpose of the proposed new 
reduction is to encourage Ameri- 
ean business to invest abroad in 
friendly nations of Europe. 

A bill was offered in the last 
Congress in connection with the 
overall revision of the tax laws. 
However, it did not include the 
earnings of American film compa- 
nies in its provisions. The film 
people fought for inclusion. 

When they failed to get it, they 
helped to block the bill until such 





time as it will provide for them. 
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Public May Wait Up for Notices : 
Read B way Legit Reviews on Tele 


A huge circulation may soon: be 
“waiting up for the notices” of 
Broadway legit openings. That’s 
figured likely if late-evening tele- 
vision reviewers continue to react 
favorably to the reading of show 


reviews of the first-string New 
York critics. 
Steve Allen, whose NBC-TV | 


show is spread over a 40-station 
net Monday-through-Friday from 
11:30 p.m. to 1:00 am., has come 


up with a new wrinkle in tv legit | 


coverage. He’s reading the N. Y. 
Times and Herald Tribune oven- 
ing night drama reviews when 
{hey’re hot off the press. The 
comedian-commentator has copies 
of the papers rushed to the studio 
in the Hudson Theatre, N. Y., and 
he reads most of the Brooks At- 
kinson and Walter F. Kerr noticss. 

Besides the review gimmick, Al- 


new shows apvearing on his pro- 


gram immediately after the oven- | 
So far, the "guests have done | 


ings. 
scenes from 
whether’ this 
auestionable. 
covered the openings of 
west Corner” and “Bus Stop” that 
way. Reviews on only the latter 
show were reported. 

Scenes from boih plays 
done. Representing. ‘‘Corner,” 
which folded last Saturday (5), 
were Eva LeGallienne, Parker 
Fennelly and Enid Markey.  Bat- 
ting for “Bus.” which opened last 
Wednesday (2), were Kim Stanley 
and Phyllis Love. 

Only other N. Y. daily newspa- 
per critic to have his reviews 


their 
will 


plays, but 


continue 


flashed over the air is John Chap- | 
The Daily News critic’s | 


man. 
evaluations are boiled down to 
capsule comments for the 12:30 
a.m. news roundup over indie radio 
station WNEW, N. Y. 

WEVD, another indie _ station, 


(Continued on page 75) 


Tiny Arena Stage, D.C., 
Springboard to B’way 
For Actors, Directors 


Washington, March 8. 

Arena Stage, local theatre-in- 
the-round, winding up its 6th sea- 
son of professional repertory, is 
emerging as a talent springboard 
to Broadway. Established as part 
of the capital’s show biz scene, and 
a fave with Embassy Row and offi- 
cial circles, the shoestring opera- 





tion is becoming a factor in the | 


development of new talent for the | 
big-time. 

Outstanding example of “local 
boy makes good” on Broadway is 
director Alan Schneider, who 
came to Arena via Catholic U., 


whose School of Speech and Drama | 


has long been a training field for | 
professional theatre. His Broad- 
way credits include 
Mr. Pennypacker,” 
Long” and the current “Anastasia” 
and “Tonight in Samarkand.” 
“All Summer Long” was also 
the stepping stone to a profession- 
al career for Clay Hall, the juve 
who played the lead in the show 
here and then on Broadway. 
other members of the “All Sum- 


“All Summer 


mer Long” cast, both vets of 
Arena, are currently making 
Broadway bows, George Grizzard 


in “The Desperate Hours” 
Marian Reardon is in “Tonight in 
Samarkand,” playing opposite an- 
— Arena product, Robert Per- 
ne 

Other Arena-ites who have ‘got- 
ten the nod for a try at the big- 
time include Richard Shepard, fea- 
tured in the recent “Doctor’s Di- 
Jemma” revival at the Phoenix 
Theatre, N. Y., and Elliott Silver- 
stein, who made the jump from 
directing “The Crucible” in its 
central staging version to tv di- 
recting chores for “Omnibus.” 

The off-Broadway circuit, also 
has players who cuté¢their acting 
teeth at Arena. Frances Stern- 
hagen, daughter of a district judge 
and another Catholic U. grad, 
at Cherry Lane, N. Y., 
Carnival.” Ann Meacham and Mi- 
chael Higgins, who played guest 


stints at Arena, have also since | 


crashed New York. 

At the moment, the 300-seat 
Arena is looking for larger quar- 
ters as a result of its best b.o. sea- 
S0n to date. Averaging six-week | 
runs it is now offering its fifth 
production of the semester, ‘The 
World of Sholom Aleichem.” 


is | 
Allen has already | 
“South- | 


“Remarkable | 


Two 


and | 


is | 
in “Thieves | 


Boy Friend’ Repays Nut, 
Has $66,137 Net Profit 


| “The Boy Friend,’ Cy Feuer’s 
‘and Ernest H. Martin’s Broadway 

edition of Sandy Wilson’s London 
| musical, made a final $40,000 re- 
turn of capital last Jan. 21, repre- 
senting the balance of its $140, 000 | 
investment. The show had also | 
/earned $66,137 net profit through | 
last Jan. 29, according to an ac- 
counting statement sent to the) 
_ backers. 


| For the four weeks ended Jan. 

29, the vintage musical satire 
| ea.ned $43,722 profit, pius $73 sou- 
| venir program royalty, but less | 


| $1,436 in N. Y. State unincorporat- | 





'ed business tax. The show is cur- | 
len also has performers from the | 


rently in its 24th week at the 


Royale, N. Y. 





Hours’ Headstart 


were | 


“Desperate Hours,” Joseph Hayes 
melodrama at the Barrymore, N.Y., 
has a head start toward paying off | 
via an unusual pre-nroduction sale | 
of the film rights. The production, | 
in which the author is partnered | 
with Howard Erskine, is virtually 


guaranteed a $60,000 return from) 


‘the picture deal. 


The show cost approximately 
$100,000 to bring to town and can | 
}earn about $5,000 a 
' pacity. On that basis, 
have to sell out for at least eight 
| weeks to get into the clear—on pa- 
per. Actually, it will have to con- 
tinue the maximum operating net 
through next June, since it will not 
receive any of the film revenue un- 
til the picture version is released, 
effective next January. 


Under the film deal, Paramount 
| bought the rights to Hayes’ orig- 
inal novel, incidentally hiring the 
| author to do the screen treatment. 
The studio will pay 5% 
gross (which Pavdiownt figures 
will be between $5,000,000 and 
$6.000,000). Since the picture deal 
was set before the legit production 
was arranged, the show and its 
backer are not getting the custom- 
'ary 40° share of the proceeds. 
Setup calls for the author and 
production to split the first $150,- 
/ 000 film revenue on a 60-40 basis. 
| The author will get all of the next 
| $100,000 of screen sale income. 





| Any proceeds over $250,000 will be | 


| Shared on the usual 60-40 setup. 
According to that, the legit pro- 
| duction of “Hours” will get a mini- | 
|mum of $60,000 in film revenue | 
' (less the usual commissions) and | 
| 2° of the film gross over $5,000,- 
| 000. If and when the show pays 
| off, the backers and the manage- | 
ment will divide the profits 50-50. | 


‘SAMUEL GRISMAN DEAD: 
CO-PRODUCED ‘ROAD’ 


Albany, March 8. 
Legit producer-theatre operator 





ship with adaptor Jack Kirkland, 
died March 1 at the Veterans Ad- 
ministration Hospital here., Death 
;/resulted from injuries’ suffered 
when Grisman vas hit by a truck 
early that day at the state-operated 
Mount McGregor rest camp in) 
Saratoga County. . 


“Grisman, who resided in New 
York, was last represented on 
Broadway in 1944 by “Dark Ham- 
mock,” which he co-produced with | 
Meyer Davis. Prior to the produc- 
tion of “Road,” his biggest hit, 
Grisman had sponsored “Talk | 
About Girls” in 1927 and “Deep | 
Harlem” in 1929. With Kirkland, 
he also co-produced “Bright Hon- 
or” and ‘Forbidden Melody” in 
1936 and “Tortilla Flat’ in 1938. 


In 1938 he also sponsored the 
Broadway production of “The| 
| Cradle Will Rock.” Besides his pro- | 

‘duction activities, Grisman had at 
| Various times operated five Broad- 
' way theatres, the Hudson, Fulton, 
Forrest, Belasco and Windsor, and | 
| had leased other houses in various 
cities. 

His wife, Ruth, survives, 








week at ca- | 
it would , 


of the film | 


Samuel H. Grisman, who presented | 
“Tobacco Road” in 1933 in partner- | 


Fireproof Dahling 
Detroit, March 8. 

Even the law is scared of 
Tallulah Bankhead. At the 
Shubert Theatre here last 
week, where she was starring 
in the touring “Dear Charles,” 
a fireman assigned backstage 
protested to house manager 
Jimmy Nederlander about the 
aciress smoking in her dress- 
ing room. 

“Okay,” said the wary 
legiter, “you go ahead and tell 
her to stop.” 

“Nothin’ doing,” flared the 
fire-fighter, “do you think I 
want to be chewed up alive?” 
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‘Lunatics’ Payoff, 
Plus $31,640 Net 


“Lunatics and Lovers,” 
| Kingslev 
hurst, N.Y., made a $49,000 
turn of capital last week. Tiat 
| represented the balance of 
|show’s $160,000 investment. 
| of Feb. 26, the show had 
| $31, 640 net proit, 





Sidney 


for distribution. 

According to an _  accountant’s 
statement accompanying 
week’s payment, the show earned 
| $38,244 operating profit’ for the 
(last four-week period, including a 


| final $6,694 of its original produc- 


tion cost. It has been playing to 
| virtual capacity business, but with 
| the end of theatre party bookings 
the comedy will hereafter be on 
,its own at the boxoffice. 

The May Kirschner production | 


is currently in its 13th week on 
* Broadway. 





‘Hey Rube,’ New ws Musical 
Already Set for Coin; 
Author-Prod. Has Folks. 


“Hey Rube,’ musical scheduled 
_for Broadway next fall, isn’t sweat- 
‘ing out the usual backing audi- 
tions. Although the show’s book 
has not yet been completed and 
| the sponsors and writers are new 
to legit, financing is practically in 
the bag. All but 20-25% of show’s 
$200,000 capitalization is already 
on hand, according to Howard 
Gottfried, attorney for the man- 
agement. 








marily through Russell Ellis, who 
developed the idea for the musical 
and composed the tunes. His fam- 
Uy, who reside in Illinois and have 
real estate, coal and oil holdings, 
put up most of the money, along 
with several friends. 


Ellis, who’s 24 years old, will 
| also co-produce the musical, with 
| Gene Cogan and Harold Stern. 
| Cogan has been active in show biz 
as a pressagent, while Stern, who's 
| working on the book with Pat 
| Kelcey, does a syndicated column 
| for TV Key. 

Musical, with a carnival back- 
ground, is based on the life of | 
George Washington Ferris, in- | 
ventor of the Ferris Wheel. Cur- 
rent plans are for show to open 
on the Coast late in the spring and | 
tour east for an October opening. 
Book is expected to be completed 
in about two weeks. 





| 





French-Canadian Group 


Montreal, March 8. 


Le Theatre du Nouveau Monde, 
local bi-lingual group, has been in- 
'vited to the second annual Paris 
| Drama Festival this summer. This 
‘is first time a Canadian company 
i has been considered by the festival. 
| If the company makes the trip, it | 
will be in competition with troupes 
‘from the U. S., Holland, Spain, 





Mexico, West Ger many, Poland ey 


other countries. The strong U. 
‘entry will include productions 
| “Oklahoma,” Helen Hayes 
| Mary Martin in “Skin of Our 
Teeth” and Judith Anderson in 
| “Medea.” 


TNM’s director, Jean Gascon, es- 
timates it will cost upwards of $20,- 


|000 to make the Paris trip, and he | 


‘hopes for provincial and federal | 
‘support for necessary funds. If 
the company accepts the bid, it will 
offer three one-act plays by Mo- 
liere, 
| Barbouille”’ 
| Force.” 


and “Le Mariage 


comedy at the Broad- | 


re- | following the coast run, probably | 


the | 
As | 
made |‘ 
including $14,- | 
| 089 in bords and deposits, $15,060 | 
|cash reserve and $2,551 availabie | 


Towards Payoff 


last | 


. Investment coin was raised pri- | 


Invited to Paris Fest | 


and | 


“Sganarelle,” ‘“‘La Jalousie .de , 


Shuberts: Relaxed Booking Stance; 


Lotsa Hits, But on Thinner Terms 








Try ‘Friends’ on Coast; 
Hartford Co-Producer 


Pittsburgh, Mareh 8. 
The new Charlie Gaynor revue, 
“Between Friends,” which was 
tested last spring at the Pittsburgh | 
' Playhouse, will get a further Coast 
shakedown before chancing Broad- | 
way. Hunting Hartford, who has 
/joined William Eythe and Lon 
| McCallister as co-producer, will 
| present the show this spring at 
his Huntington Hartford theatre, 
Hollywood. 
The theatre owner-producer put 
p the remainder of the bankroll 
for the venture. Revised pian is 
to take the production to Broadway 





‘next fall. Gaynor’s previous revue, 
“Lend an Ear,” also broke in at 
the Pittsburgh Playhouse and had 
2 Coast tuneup before getting to 
|New York. Eythe was Sox pea: 
of that, too. 





‘Samarkand Case 
Back to Arbiter. 





man Shumlin and “Tonight in Sam- 
/arkand” producers Bruce Becker 
‘and Robert Ellis Miller has been 
‘returned to arbitration. The N. Y. 
| Supreme Court tossed out an orig- 


‘inal arbitration award upholding 
Shumlin in his claim to directorial 
billing on the show and full royal- 
‘ties under his contract. Shumilin 
hed been replaced by Alan Schnei- 
‘der as director of the Jacques De- 
val-Lorenzo Semple Jr. drama dur 
ing its out-of-town tryout. 


Motion to vacate the award was 
‘made by L. Arnold Weissberger, 
attorney for the producers. Weiss- 
berger argued that no arbitration 
hearing was actually held, as he 
had withdrawn from the proceed- 
ings after declining to bring in 
members of the “Samarkand” com- 
pany from Washington during 
show’s final tryout week there. 





|Holt, who was the sole arbiier in 
ithe hearing. Decision noted “it 
|was improvident for the arbitrator 
to refuse a short adjournment un- 
til after the show’s opening.” 


FINE STOCK PRODUCER 
ON TAX NON-PAYMENT | 


Buffalo, March 8. 
Charles Michel Turner, 31, pro- 
ducer of the Niagara Falls (Ont.) 


Theatre, has been fined $987 in 
Megisir. te’s Court for failure to re- 
mit tax funds to the provincial gov- 
ernment in connection with his 
stock operations. He was given 
‘one day to pay the fine or 
‘three months in jail, in ‘Addition to 
|being required to remit $3,146 to 
the government treasurer as re- 
|quired by the Hospital Tax Act. 


Charges of violation of the Crim- 
inal Code are also faced by Turner 
for fraudulently converting tax | 
money it is claimed he collected 








Province of Ontario. 
will be held later. 





,duction of “White Sheep of the 
| Family,” amounting to over $700, 
| were seized by the sheriff. Turner 
| last summer presented an English 
|stock company from Halifax and 
‘London at the Niagara Falls spot. 


‘Lost Colony’ Gets 10G 


Grant from N. Carolina 
Greensboro, N. C., March 8. 

The “Lost Colony,” original North 

Carolina outdoor drama, which end- 





ed the 1954 season with a deficit | 


of $17,987, has been granted a 
'$10,000 allocation by Gov. Luther 
H. Hodges and the Council of State. 

Bad weather was blamed for the 
show’s deficit. The allocation from 
the state’s contingency and emer- 
gency fund was approved under a 


1945 law which provides that the | 


council of state may make grants 
of up to $10,000 to the symphonic 
i/drama in any year, 


+ 


Dispute teuen director Her- | concession of $4,000 a week. 


Case ws returned to Mrs. Emily | 


serve | 


as agent for the Treasurer of the | 
This hearing | 


Receipts from the theatre’s pro- | 


By HOBE MORRISON 
Attitude of the Shubert booking 
office toward Broadway manage- 
| ments seeking theatres on Broad- 
j/way and the road has apparently 
relaxed a bit in the last year or 
so. Feeling in managerial circles 
‘is that what’s regarded as slightly 
{greater flexibility has come about 
since the death of Lee Shubert in 
December, 1953. 


It’s noted ‘that not only on Broad- 
way, but also out of town, the Shu- 
bert office is now willing to agree 
ito more liberal terms. than under 
the old regime. AS a consequence, 
the Shuberts have had marked sue- 
cess in the last year or so in get- 
ting the likely. hits into their 
houses, particularly in the case of 
musicals. 


For example, when the booking 
situation was comparatively loose 
last season and managements had a 
choice of theatres, the Shuberts 
agreed to virtually unprecedented 
yr |terms to get “Fanny” into the Ma- 
jestic, N. Y. Similarly, they gave 
unusually liberal terms to get “Boy 
Friend” into the Royale, N. Y. 

In the case of “Fanny,” the show 
gets the conventional 70% of the 
first $20,000 gross and 75% of the 
next $26, 000, but has the practically 
unheard-of arrangement of a cut-off 
|clause giving it 100% over $46,000. 
| Since the musical has been gross- 
|ing about $66,000 a week, that’s a 
It 
was obviously worth it to the Shu- 
berts to keep the Pagnol-Behrman- 
Logan-Rome tuner from going to an 
opposition house. 

Deal for “Boy Friend” also has 


(Continued on page 75) 


Chanel Players ‘Tour’ 
Church Circuit With 
Syecial Legit Shows 


An eastern church circuit for 
special legit productions is being 
developed by the Broadway Chapel 
Players. Group of professional per- 
formers was organized last year by 
actor Bill Penn for the presenta- 
tion of a series of Sunday vesper 
productions at New York’s Broad- 
way Tabernacle Church, since re- 
tagged the Broadway Congrega- 
tional Church, 


Operation has branched out this 
season. A production of William 
Alexander Percy’s dramatic poem, 
“In April Once,” slated to begin a 
/run of nine weekly performances 
at the Congregational next Sunday 
(13), has had what is tantamount 
to a pre-Broadway tryout. Presen- 
|tation has played five break-in 
‘dates, including four in out-of- 
town churches. 
| “April,” which is getting its first 
| professional production, preemed 
last Feb. 13 at St. Paul’s Church, 
| Philadelphia. Other bookings were 
| the St. James Church, Lancaster, 
| Pa.; First Reform Church, Read- 
ing, Pa.; First Baptist Church, 
Morristown, N. J.; and the Union 
| Theological Seminary, N. Y. All 
were Sunday performances except 
the last, which was a Tuesday 
booking. 

During its preem season, the 
|Chapel Players offered Christo- 
|pher Fry’s “Boy With a Cart” for 
| 11 Sundays at the Congregational, 
N. Y., plus a special Monday pres- 























“entation at the St. James, Lan- 
/caster. Current semester began 
Oct. 10, with a 16-Sunday run of 


| ‘Continued on page 74) 


Actor Jack Mann Buys 
Barn at Guthsville, Pa. 


Guthsville, Pa., March 8. 

The Guthsville Hotel Playhouse 
has been sold by John Eved to Jack 
Mann, a former member of the 
| Playhouse cast. The former owner, 
|an Allentown public relations man, 
‘had operated strawhat the last two 
years. Mann was in the cast two 
| years ago and last year appeared in 
,; Melody Circle productions in AIl- 
| Jentown. 

The sale includes physical prop- 
erties and good will, but not the 
name “Town and Country Players,” 
'as the company was known. Mann, 
a tv announcer as well as legit 
actor, will open the spot June 6 
with “King of Hearts,” and subse- 
quent bills will include “Heaven 
Can Wait,” “Three Is a Family,” 
“Late Love,” “The Moon Is Blue,” 
“See How They Run” and “Oh 
| Men, Oh Women.” 
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‘Show on Broadway - 


Bus Step 


Rebert Whitehead & Roger L Stevens 
age nee of comedy-drama in three acts 
y William Inge. Features Kim Stanley, 
Anthony Ross, Elaine Stritch, Albert 
Salmi, Phyllis Love, Patrick McVey, Lou 
Polan, Crahan Denton. Direetion, Harold 
Clurman; scenery, Boris: Aronson; cos- 
tumes and lighting. Paul Morrison. At 
Music Box, N.Y.. “tarch 2, °55; $5.75-$4.60 
top ($6.90 opening). : 
E'ma Duckworth . Phyllis Love 


RR oo an kbs a big dive wavs Elaine Stritch 
Wn MOOR Si se ss ieee Lou Polan 
Bee ere Pare Kim Stanley 


~ aie need Anthony Ross 
. Patrick McVey 
‘Crahan Denton 
. Albert Salmi 


Dr. Gerald Lyman 


ar 
Virgil Blessing 
Bo Decker ...... 





William Inge ‘is becoming the 
pleywrights’ Feuer & Martin—like 
the producers, apparently he can't 
miss. Having rung the bell with 
h‘s first produced play, “Come 
Back, Little Sheba,” he copped the 
Pulitzer and Critics’ Circle prizes 
with “Pienic,” and has now topped 
himself with “Bus Stop.” 

This new comedy-drama is some- 
thing of a sleeper. Advance scut- 
tlebutt indicated the script wasn’t 
too hot, and the fact that producers 
Robert Whitehead and Roger L. 
Stevens varied their standard pol- 
icy by taking in outside financing 
for it seemed significant, as did 
the fact that Robert W. Dowling, 
their partner in Producers Thea- 
tre, didn’t particivate in the ven- 
ture. Twentieth-Fox bought the 
screen rights on a sliding scale 
price basis, prior to production, 
but’ tryout reports from out of 
town tended to be downbeat. 

However, Inge has come througii 
with his best script thus far, and 
the show is produced with great 
skill and taste, with a brilliant 
staging job by Harold Clurman., a 
generally lovely performance by 
the cast, plus a properly mood- 
creating single setting by Boris 
Aronson. It all adds up to an em- 
phatic boxoffice click, the most 
promising the Whitehead-Stevens 
combo has had, and an obvious 
candidate for prize play horors. 

“Bus Stop” has the same fine 
qualities Inge revealed in “Sheba” 
and “Picnic,” plus better structure 
and superior technique, and betier 
balanced comedy. Like the au- 
thor’s previous works, it is a “mood 
piece” in the contemporary fash- 
ion, with a commonplace pilot 
idea and fairly familiar characters. 
These latter asnecis are, however, 
redeemed by the quality of the 
writing, and Inge’s compassion for | 
ordinary people. 

The locale is a smalltown diner 
in Kansas where the bus passen- 
gers take refuge for several early- 
morning hours during a blizzard. 
The principal characters are a 
honkytonk ‘‘chantoosey” and a 
rembunctiously naive cowboy who 
thinks the way to marry a girl is: 
to heave her over his shoulder and 
lug her to the nearest justice of the 
peace. 

He’s a*thoroughly unhousebroken 
and pretty unlovable hombre at the 
start, and the nitery singer is is- 
norant, somewnat shopworn and 
not exactly a pin-up dream, either, 
But both are plausib'e and under- 
standable, with a sort of innate 
dignity and, as Inge Icts them 
emerge in the spontaneous-seemine | 
dialog, they presently come thro ch | 
as likeable people whose fate is a 
motter of real concern. 

Clurm*n’s stezing has the ariful 
quality of never obtruding in de- 
tail, but being unmistakably ex- 
pressive in substance, recallint in 
the same way his virtuoco directicn 
scvernl sersons aco of ““enher ef 





the Wedding.” Aronson’s eatery 
inter’or setting, with its grubby 
counter, tables, chairs, ete., ard 
swirling snow visible through a 





rear window, is atmospheric and 
vastly helpful, and Paul Morrison's | 
costumes and lighting provide | 
valuable assists, 

As the harried nitery singer, Kim | 
S anley gives a beautiful perform- | 
ance, not minimizing the shallow- 
ness of the charecter, but some- 
how gradually allowing her to ¢c- 
velop as a genuine and rather «al- 
lant person. It’s a portrayal that } 
suggests that the actress shares 
the author’s sympathy and respect 
for the-character. 

It’s a better part and Miss Stan- 


ley’s performance is hetter than, 
her playing of the title vole in 
“Traveling Lady” last fall. It’s | 
likely to bring her star billing (she 
was upped to stardom in ‘“Travel- 
ing Lady,” but reportedly asked io 
be featured in “Bus Stop’). Also, 
the stint rates her as a candidate 
for best-performance in VaArrety’s 


annual poll of the N.Y. drama} 
critics. The actress does not yet | 
impress as having star magnetism | 


or star personality projection, how- | 
ever. That, like boxoffice draw, | 
may be not long coming, and per- | 
haps the added confidence of this! 
show will hurry the process. 

As the rampaging cowpoke who 
has to be tamed tefore he realizes | 
that humility and tenderress pre! 
more effective than steer bullde«- | 
ging tactics in winning a girl, Al-| 
bert Salmi is excellent, 


takeover of the part during the 
tryout tour appears to be a notable 
improvement. He has a wonder- 
fully expressive face and a kind of 
headlong quality, whether in. the 
wildly exultant moments or the 
moods of cullen incomprehension, 
that is funny and ingratiating. 

Anthony Ross is admirably con- 
vincing as a drunken, °motionaily 
disjointed ex-college professor, and 
Elaine Stritch is eloquently natural 
as the realistic diner proprietress 
whose morals, if not her social- 
financial standing, are approxi- 
mately the same as those of the 
show-backer the same _ actress 
played in last fall’s revival of “On 
Your Toes.” 

Phyllis Love is notably appeal- 
ing as an intense, innocent wait- 
ress, although her playing doesn’t 
reveal any more color or depth than 
in several other rewarding parts in 
recent seasons. Patrick McVey is 
acceptable in the uncomplicated 
role of a bus driver who knows the 
conversational approcah to eatery 
proprietresses, Lou Polan is quietly 
believable as a kindly sheriff and 
Crahan Denton is effective as the 
cowboy-hero’s observant buddy. 


“Bus Stop” could be made imto. 


a fine picture. Its thin plot will 
have to be developed, but the 
play’s offstage preliminary action 
could probably serve for that. If 
the studio wants to retain the 


- Every Penny Counts 
“Plain and Fancy,” with a 
near-record 139 backers, takes 
the cake for off-beat capitali- 
zation. Total investment is 
$250,000.01. 

Management explains that 
the extra cent evens off a joint 
contribution by several in- 
vestors. 


Marge’s Surgery Forced 
_ ‘Tonight’ Cancellation, 
Says Gower Champion 


Editor, VARIETY: 














Hollywood. 

' In reference to the remarks of 
|Miss Nadine Subotnik, Entertain- 
|ment Editor of the Cedar Rapids 
| Gazette, anent Marge and Gower 
| Champion being “too tired * to con- | 
‘tinue their nationwide tour in|} 
|“Three for Tonight” under the 
Paul Gregory banner, may I point 
' out that on Feb. 14, the date sched- 

| uled to play Cedar Rapids, Marge 
| Champion entered Cedars of Leba- 
non Hospital for major surgery. 

This operation was performed to 

correct a not-too-serious cendition 
, which nonetheless wouid have 
| been extremély serious if not taken 
‘care of. It was, furthermore, a 
| condition which had caused my 


quality of the original, however, it | wife considerable pain and anxiety 
had better allow Inge to have at during the entire latter ha!f of our 


e © 

Inside Stuff—Legit 
Program for the “Phoenix ’55 Revue,” which will wind up the cur- 
rent stock season at the off-Broadway Phoenix Theatre, will include 
the credit line, “The idea for this revue was conceived by. Nicholas 
Benton and Stark Hesseltine.” Latter is assistant to Phoenix pro- 
ducers, T. Edward Hambleton and Norris Houghton, while Benton is 
on the advertising staff of Life mag. Duo, who had formed a produc- 
tion ‘association last year, got composer David Baker, lyricist David 
Craig and sketch writer Ira Wallach to work on the show, based on 
a series of Fortune mag articles on the “Changing American Scene.” 
However, instead of producing the revue themselves, they persuaded 
Hambleton and Houghton to present it at the Phoenix. Show, which 
will follow the current run of “Master Builder,” is slated to open 

April 19. ' 





Gilbert Miller, who was tentatively set for a leading part in the 
all-star, all-amateur revival of “Biography” for a week’s strawhat 
engagement next summer to benefit an unselected charity, has with- 
drawn from the project. He explains that he'll be readying a London 
production of “The Dazzling Hour” at the time and won't be able to 
return to the U.S. for the guest acting stint. Besides, he reveals, 
“Kitty (Mrs. Miller) says if I leave her in England for it, she’ll leave 
me.” Others in line for the cast of the charity revival are playwright- 
novelist Anita Loos, mag publisher Fleur Cowles, the play’s author, 
S. N. Behrman, novetist James Michener and _ publisher-columnist- 
lecturer Bennett Cerf. Operation is being presented by Broadway 
producers Albert Selden and Morton Gottlieb. 





Closing of “Mrs. Patterson” last Feb. 26 after 17 weeks on Broad- 
way, not only represented a loss to investors, but also indirectly cost 
actor Alonzo Bosan $550. Performer, who was dropped from the show 
during the out-of-town tryout, netted $2,950 from an arbitration award 
entitling him, to his run-of-the-play contract salary. A $3,500 settle- 
ment offer by “Patterson” producer Leonard Sillman for 20 weeks 
payment at $175 per week had been refused by the actor. 

Offset against the payments to Bosan,-following an okay by Actors 
Equity, was the rehearsal and regular salary paid the actor for his 
engagement in the two-week N.Y. City Center revival of “Wisteria 


\ little boy. Stuart Kerns’ 


| sures 


|its sprightliness. 


of 


md) ill 
| Charlotte. | 
Piece was written by LeGette | 


Jeast major participation 


screen treatment. Hobe. 


| Equity Review 


High Button Shoes 


Equity Library Theatre revival of musi- | 
cal comedy in twe acts. Music and lyrics, | 
Jule Styne and Sammy Cahn; hoe’. | 
Stephen Direction, Orville 
Sherman: direction, Jackson | 
Wiley; choreography, Mare Herst«xs: | 
scenery, Jean Withelm; costumes, “ore | 
Roth; lighting. Tom Jordan: assisten 
musical director, Glenda Hutchinson. At 
Lenox Hill Playhouse, N.Y., Mar. 4, °55. | 

Cast: Stephen Gray, William Piers<n, | 
Rebert Sinclair, Jack Leigh, John Ander- | 
con, Michael Mann, Sharon Lee, Geevr7ia | 
Phillips, “fona Tritsch, Stuart Kerns, Salty | 
Brown, George Schroeders, Ronald Alter. { 
Janet Jacobson, Brina Dexter. Florence | 
“lichaels, Lisa Jeffreys, Marvin Zeller, , 
Tem Graney, Don Falasco. i 

Dancers: Jack Anderson, Dorothy 
D’Hsnau, Marilyn D’Hanau. Donald Mar- | 
tin, Elaine Pallie, Robert Sinclair. 








Longstreet. 
musical 





Imagination 1s lacking in ELT’s | 
revival of “High Button Shoes.” | 
Although it has a slim book, the! 
Styne-Cahn-Longstreet opus racked | 
up 727 main stem performances a | 
few years back, thanks to produr- | 


tion and performance magic. Litt!< | 


nostalgia is evoked at Lenox Hill. 
_Some bad casting, pallid direc- 
tion and a couple of inferior per- 
formances in key spots take a toil. 
The lion’s share of the humor 


should be carried by the fast-ta'k- | 
ing con man and his confedera_e. | 
As the shill, William Pierson score; | 


with a quizzical whimsy. Stephen 
Gray, however, as the senior part- 
ner, apparently feels that the 


theory of being funny is to make , 
the obvious more obvious. Unhap- | 


pily, the resulting paucity of laughs 
oniy seems to egg him on to more 
flacrant efforts. 

Ceorgia Phillips and John As- 
dcrson are the typical Americon 
mama and papa circa 1913. A’- 
thouch Anderson is weak in the 
warbling department, he perforins 
with an amiable relaxation. Miss 
Phillips makes the show hers by 
assuming that Lenox Hill is the 
major league. She does a_ thor- 
oughly professional job, her duets 
with Anderson, “Papa Won't You 
Dance With Me” and “I Still Got 
Jealous,” being the show sioppers, 
as in the Broadway original. 

As the daughter, fetching Sharon 
Lee displays a good voice modeled 
on classie lines. Wide-eyed Mona 


Tritech is a saucy maid and Michae! | 


Mann is mildly Addams-ish as a 
Texan 
ath'ete is physically suitable, but 
lacks acting and vocal assets of 


; musical comedy calibre. 


Orville Sherman’s direction en- 


| Only average, although the dancers 
| do their best to perk things up. 


Duo-pianists Jackson Wiley and 
Glenda Hutchinson have attended 
to the music with nice regard for 
Geor. 





Religio Drama, Charlotte 
Greensboro, N.C., March 8. 
A drama depicting the beginning 


lerburg region of North Carolina 


sIythe, 
dom,” 


author of “Shout Free- 
comiemorating the 173rd 


anniversary of the Mecklenburg | 
and his; Declaration of Independence. 


Presbyterianism in the Meck- | 


be presented June 7-9 at | 


in the; three month tour—whichi tour, in- 


cidentally, included many towns 
| considerably smaller than Cedar 
Rapids. 

Also, we had te cancel three 
| sold-out performances in St. Louis, 
|a considerably larger town. when 
Mrs. Champion was hospitalized 
for this same condition:. (The 
size of towns concerns us here only 
because Miss Subotnik has ait- 
tempted, in her letter, to insinuate 
a note of the old cry about small 
towns not being important enough 
for road shows, which does not co- 
incide with the facts.) 

If Miss Subotnik cares, Mrs. 
Champion is recovering nicely and 
will resume with the show when it 
opers in New York the end of 
March as scheduled. 

Gower Champion. 





Original Letter 


(Miss Subotnik’s letter recalled 
Cifficulties with a previous Paul 
Gregory show, “Don Juan in Heil,” 
and reported how Coe College, 
Cedar Rapids, had been emba.- 
rassed by the short-notice cancel- 
‘lation of a “Three for Tonight” 
| performance scheduled for Feb. 14, 
| for which it had sold about 1,000 
| tickets. The letter mentioned that 
the Champions had appeared on 
“Toast of the Town” at about the 
same time Coe Coilege had taken 
ads apologizing for the cancelled 
| performance. Incidental!y, VARTETY 
published in the issue of last Dec. 
/22 a story from Hollywood that 
“Three for Tonight” would layoff 
the first two weeks of February for 
rewrites and re-rehearsal. Ed.) 


MILWAUKEE STOCK CO. 
AWAY TO BOFF START 


Milwaukee, March 8. 

Local citizens, having put up 
over $116,000 for the establishment. 
of the Fred Miller Theatre, are now 
|apparently going all out to support 
‘ine operation. Non-profit venture 
itook in nearly $25,900 on iis initial 
‘two productions, “Sabrina Fair” 
land “Cyprienne.” ‘Total gross po- 
| tential for the two offerings was 
$28,200. 
Shows are presented for two- 
/week, 16-performance stands. The- 
;atre got underway last Jan. 25 with 
\“Sabrina,” starring Jeffrey Lynn. 
'The Samuel Taylor comedy wound 
jup with nearly $13,900 in the till. 
| Second presentation, Dorothy 





that cues are picked up | Monet’s “Cyprienne,” based on Sar- 
| promptly but that appears to be it. | dou'’s “Divorcons,” preemed Feb. 
| Mare Herstens’ choreography is 8. Comedy, with Uta Hagen and 


Herbert Berghof starred, took in 
/ around $12,000. 

| “Kind Lady,” starring Fay Bain- 
,ter, wound up as the spot’s third 
lentry last Sunday (6), with “Af- 
lfairs of State,” starring Sheppard 
'Strudwick, opening tonight (Tues.). 
\“Shadow and Substance,” starring 
‘Julie Haydon, is due March 22. 





| (Current Stock Bills 





Trees” early last month. 





A drama teacher at Howard College. Birmingham, will operate a 
show bus to New York, leaving March 23. Henry Lindsey, the pre- 
fessor-promoter, announces a lineup of five nights of plays for his 
students as well as seminar sessions with Elmer Rice, Howard Lind- 
sey, Moss Hart, Hume Cronyn, Maurice Evans, Eva La Gallienne, 


rent Broadway plays. 
Southerncrs to attend a rehearsal 
Yankees.” 
New York. 


“Cat on a Hot Tin Roof,” Tennes 
out in Philly, is not a rewrite of 
script. Playwright has rewritten 


season. 


and radio-tv, has finished a new 
rounds, titled “So Few For Leve.’ 


Angels,” as erratumed in last week’s issue. 


Lemuel Ayres, Jed Harris and Cheryl Crawford. 
Group has studied biogs of these individuais and read up on cur- 
George Abbott has also reportedly invited the 


of the upcoming musical, “Damn 


College will give one hour credit for the week spent in 





see Williams play currently trying 
his -1940-41 drama, “Battle of the 
It is a completely new 


“Angels” and under the title, 


“Orpheus Descending,” it is a prosvect for Broadway production next 
But except for their common authorship, there is no con- 
nection between “Cat” and ‘Angels”-“Orpheus.” 





Scripter Ken Englund, whose metier has been chiefly Hollywood 


play, just making the Broadway 
* He describes it: sets, 1; length, 


long; cast, very large; producers, for only the brave ones. 





Current Road Shows 


(March 7-19) 

Caine Mutiny Court Martial 
(Lloyd Nolan, John Hodiak, Barry 
Sullivan)—American, St. L. (7-12); 
Huntington Hartford, L.A. (16-19). | 

Cat On a Hot Tin Roof (Barbara | 
Bel Geddes, Burl Ives) (tryout)— 
¥orrest, Philly (7-19). 

Champagne Complex (Donald 
Cook) (iryout) — Playhouse, Wil- 
mington (16-19). 

Dear Charles (Tallulah Bank- 
head)—Erlanger, Chi (7-19). 

Fifth Season (Chester Morris, 





Joseph Buloff) — Shubert, Det. 
(7-19), 

Guys & Dolls — Dade County 
Aud., Miami (7-10); Municipal 
Aud., Tampa _ (11-13); Peabody, 
Daytora Beach (15-17); Bell Aud., 
Augusta (18); Memorial Aud., 
Macon (19), 


Honeys (Jessica Tandy, Hume | 
Cronyn, Dorothy Stickney) (tryout) | 
—Shubert, N.H. (9-12); Plymouth, 
Boston (14-19). 

King & I (Yul Brynner, Patricia 
Morison)—Shubert, Chi (7-19). 

Oh Men, Oh Women (Ralph Bel- 
lamy)—Harris, Chi (7-19), 

Jajama Game (Fran Warren, 
Larry Douglas, Buster West)— 
Hanna, Cleve. (7-19). 

Pajama Tops (Diana Barrymore) 
— Murat, Indianapolis (7-19); 
Shea’s, Erie (14-15); Shea's, Ash- 
tabula, O. (16); State, Toledo 
(17-19), 

Rainmaker (Geraldine Page)— 
Shubert, Wash. (7-19). 


Seven Year Itch (Eddie Bracken) 
—‘Municipal Aud., Okla. City (8); 
Municipal Aud., Tulsa (9); Arcadia, 
Wichita (11-12); Memorial Hall, 
Salina, Kan, (14); H. S. Aud., 
Fs ane (15); Playhouse, K.C. (16- 

bs 

Solid Gold Cadillac — Ford’s, 
Balto (7-12); Nixon, Pitt (14-19). 

South Pacific (Iva Withers, Alan 
Gerard) — Civic Opera House, Chi | 
(7-19). 

Tea and Sympathy 





(Deborah | 
Kerr)—Blackstone, Chi (7-19). 





(Mar. 7-20) 
Affairs of State — Miller, Milwaukee 
20) 


Fourposter—Sombrero, Phoenix (7-12), | 
K-ss Me Kate—Arena, Kochesier (8-20). | 


World of Sholom Aleichem—Avrena 
Stage, Washington (8-20), 


Teahouse of the August Moon | 
(Burgess Meredith, Scott McKay) | 
—Curran, S.F. (7-19). | 

Tender Trap (Kent Smith, K. T. | 
| Stevens, Russell Nype)—Cass, De- | 
troit (7-19), 4 


ETHEL LEVEY’S PASSING 
RECALLS HER 1913 HIT 


By JESS FREEMAN 
Recent death of Ethel Levey, 
George M. Cohan’s first wife, re- 


calls an episode of 1913 in London, 
where this writer then served as 
VARIETY representative. Ned Way- 
burn had brought over a group of 
American dancing girls and opened 
early that year under Albert De 
Ceurville’s banner. Wayburn was * 
unmercifully panned by the critics 
and hooted by the British audience 
and was pretty bitter. But De 
Courville’s confidence in Wayburn 
remained intact and he pressed him 
lo produce another show, “Helle 
Ragtime,” to open at the London 
Hippodrome, of which De Courville 
had just been appointed managing 
director. 

The second try was a bullseye for 
Wayburn partly due to the pres- 
ence in the cast and the personal 
hit of Miss Levey. Gun-shy from 
his first taste of British heckling 
and booing, Wayburn had left the 
Hippodrome that opening night, 
afraid to face the verdict, and had 
te be retrieved and informed that 
his show was a smash. 

Another human interest angle of 
that 1913 occasion concerned Gra- 
ham White, one of the famous pre- 
war aviators, who was then court- 
ing and who later married Ethel 
Levey. On the night of the dress 
rehearsal, White was backstage 
with a group of British swells all 
standing about in their elegant tails 
and whiteties. The callboy came 
along and: told them, “On stage for 
the finale, gentlemen.” Needless to 
say the “gentlemen” retired to the 
pub next door and waited out the 
finale there. 





Kiviette Joins Brooks 


Arthur Kiviette, formerly asso- 
ciated with his mother in a whole- 
sale dress firm, has joined Brooks 
Costume Co. as production and 
purchasing executive. 

His mother was with Brooks dur- 
ing the 1930s as a staff designer 
ot cosiumes for Broadway shows. 
She has just liquidated the dress 
business and has retired. 
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Chi Skids; ‘Caine’ Exits at $28,700, 
Season’ $14,200, Bellamy $15,200 


Chicago, March 8. 

Loop biz dipped last week. Ex- 
ception was “Caine Mutiny Court 
Martia',” which sprinted iis final 
frame here. There are three open- 
ings this week. 

Advance bookings include ‘The 
Rainmaker,” Erlanger, April 11, for 
three weeks on subscription, and 
“The Tender Trap,” Harris, April 
12, for a run. 

ESTIMATES FOR LAST WEEK 


Caine Mutiny Court Martial, 
Blackstone (5th wk) -($4.40; 1,385) 
(L.oyd Nolan, John Hodiak, Barry 
Sullivan). Nearly $28,700 (previous 
week, $26,700); exited Saturday (5) 
to resume tour. 

Fifth Season, Erlanger (16th wk) 
($4: 1.300) (Chester Morris, Joseph 
Buloff). Almost $14,200 (previous 
week, $13,800); exited Saturday (5) 
fo~ further tour. 

King and I, Shubert (15th -wk) 
($5; 2,100) (Yul Brynner, Patricia 
Morison). Over $47,300 (previous 
week, $49,J00). 

Oh Men, Oh Women, Harris (13th 
wk) ($5; 1.000) (Ralph Bellamy). 
Almost $15.200 (previous week, 
$18,000); folds here March 26. 

OPENINGS THIS WEEK 

Dear Charles, Erlanger ($5; 1,- 
300) (Tal.ulah Bankhead). Opened 
last night (Mon.) to two negative 
notices (Seymour Raven, Trib- 
une; Glenna Syse, Sun-Times). 


American and News review tonight: 


(Tues.). : 

South Pacific, Opera House 
($3.30; 3,600) (Iva Withers, Allen 
Gerrard). Return engagement 
opened Sunday (6) to four un- 
favorable notices. 

Tea and Sympathy, Blackstone, 
($4.50; 1,385) (Deborah Kerr). 
Opened last night (Mon.) to unani- 
mous critical praise. 


Deborah’ $28.30, 
SP. 446, Milw kee 


Milwaukee, March 8. 

Town was jumping last week, 
with two touring shows on tap 
besides the regular stock entry at 
the Miller. “Tea and Sympathy,” 
starring Deborah Kerr, was at the 
Pabst, while “South Pacific,” star- 
ring Iva Withers and Alan Gerard, 
played the Palace. Miller show, in 
its windup second week, was “Kind 
Lady,” starring Fay Bainter. 

“Tea” took in a _ near-capacity 
$28,300, while “Pacific” nabbed al- 
most $44,000. 


Bracken Hefty $25,600 
In 4 Southern Stands 


Dallas, March 8. 

“Seven Year’ Itch,” grossed 
around $25.600 in a four-way split 
last week. The Eddie Bracken star- 
rer was at the Texas, San Antonio, 
Monday (28); the Paramount, Aus- 
tin, Tuesday (1); the Auditorium, 
Fort Worth, Wednesday-Thursday 
(2-3), and the Auditorium here, 
Friday-Sunday (4-6). 

Current week is being split be- 
tween the Municipal Auditorium, 
Oklahoma City, today (Tues.), the 
Municipal Auditorium, Tulsa, to- 
morrow (Wed.) and the Arcadia, 
Wichita, Friday-Saturday (11-12). 


‘Flaminia’ $3,400 for 10 
At Arena in Rochester 


Rochester, N.Y., March 8. 

“Girl on the Via Flaminia,” sec- 
ond show of the winter-spring sea- 
son ,at the Arena Theatre here, 
grossed a healthy $3,400 at a $2.20 
top for 10 performances, due 
largely to the sellout final three 
PerlOrMances closing last Saturday 

‘5). 

_ “Kiss Me Kate,” the second mu- 
sical in the Omar K. Lerman-Dor- 
othy Chernuck theatr e-in-the- 
round’s four-year history, opens 
tonight (Tues.) for a_ three-week 
an, 


Scheduled N. Y. Openings 


(‘Theatre indicated if set) 


Cat on Hot Tin Roof, Morosco (3-24). 
Three For Tonight, Plymouth (3-3). 
Champagne Complex (wk. 4-4). 
Triple Bill, Bijou (4-5). 

Once Upon Tailor (4-11). 

Honeys (4-14). 

Ankles Aweigh, Hellinger (4-18). 
Guys & Dolls, City Center (4-20). 
Inherit the Wind, Nat’l (4-21). 
South Pacific, City Center (5-4). 
Damn Yankees, 46th St. (5-5). 
Finian’s Rainbow, City Center (5-18). 
Seventh Heaven (wk. 5-23). 
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Pleasure Dome (5-27). 


Rainmaker’ $7,800 for 4; 


Starting Tour, Hartford 


i Hartford, March 8. 
“Rainmaker”, starring Geraldine 
Page, grossed fairish $7,800 in four 
performances at the Parsons Thea- 
tre last Thursday-Saturday (3-5) on 
sse5.e of 16-week tour. Top was 


_ House returns to pictures pend- 
ing other legit bookings. 


Tallulah $29,000, 





‘Tops’ $15,680, Det. 


Detroit, March 8. 

Smash $29,000 was grossed by 
Tallulah Bankhead last week in 
“Dear Charles” at the 2,050-seat 
Shubert. House was scaled at $4.40 
Friday and -Saturday, and $3.85 
other nights. Current is ‘‘The Fifth 
Season,” in for fortnight at $4.40- 
$3.85. , 

“Pajama Tops” grossed $15,600 
in second and last week at the 
1,482-seat Cass at a $3.50, with 
twofers. That was a $2,000 jump 
over the previous stanza. Current 
is “The Tender Trap” in for two 
weeks at $3.85 top. 


STRATFORD FEST CUTS 
TOP, CHANGES SEATING 


Stratford, Ont., March 8. 


Boxoffice top for the Shakespear- 
ean Festival here is. being reduced 
from $6 to $5 for the coming sea- 
son. Cut was prompted by buyer 
resistance the previous two years 
to the former top-price seats. Seat- 
ing arrangement at the theatre-tent 
has been changed and the stage 
deepened by two-and-a-half feet. 

Productions this season, begin- 
ning June 27 and _= continuing 
through Aug. 27, will be “Julius 
Caesar,” ““Merchant of Venice” and 
“Oedipus Rex.” 


‘Game’ $45,400 in Cleve; 
See 1446 for 3 Weeks 


Cleveland, March 8. 


Touring “Pajama Game” nearly 
cleaned out the Hanna’s ticket 
racks last week, nabbing a great 
$45,400 at $5 top. Except for Wed- 
nesday matinee, it was virtually a 
steady string of sellouts. wr 
headed by Fran Warren, Larr 
Douglas and Buster West is so 
solidly sold for next two weeks that 
house looks certain for a gross of 
$144,000 for the entire run here. 


‘Cadillac’ $30,700, Hub; 
Town Dark This Week 


Boston, Mach 8. 

“Solid Gold Cadillac” wound its 
three weeker at the 1.590-seat Co- 
lonial with a slick $30,700 at $4.40 
and $3.85 top. 

Town is currently without legit 
fare, but future bookings include 
“The Honeys,’ due next Monday 
(14) at the Plymouth for two weeks 
on subscription, and “Champagne 
Complex,” opening March 21 at 
the Wilbur for a fortnight. 


Current London Shows 


London, Mar. 8. 
(Figures denote premiere dates) 

All For Mary, Duke York (9-9-54). 
Beatrice Lillie, Globe (11-24-54). 
Bell, Book, Candle, Phoenix (10-5-54). 
Book of Month, Cambridge (10-21-54). 
Boy Friend, Wyndham’s (12-1-53), 
Can-Can, Coliseum (10-14-54). 
Crazy Gang, Vic. Pal. (12-16-54). 
Dry Rot, Whitehall (8-31-54). 
Glass Clock, Aldwych (1-3-55), 
Hippo Dancing, Lyric (4-7-54). 
Intimacy At 8:30, Criterion (4-29-54), 
Kind Folly, Duchess (2-15-55). 
King and 1, Drury Lane (10-8-53). 
Matchmaker, Haymarket (11-4-54). 
Mousetrap, Ambas. (11-25-52). 
Night of Ball, New Theatre (1-12-55). 
Old Vic Rep, Old Vic (9-9-54), 
Room For Two, Wales (3-7-55). 
Sailor Beware, Strand (2-16-55). 
St. Joan, St. Martin’s (2-8-55). 
Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54), 
Serious Charge, Garrick (2-17-55). 
Sholom Aleichem, Embassy (1-11-55). 
Simon & Laura, Apollo (11-24-54). 
Spider’s Web, Savoy (12-14-54). 
Talk of Town, Adelphi (11-17-54). 
Teahouse Aug. Moon, Her Maj. (4-22-54). 
Wedding in Paris, Hipp. (4-3-54). 
Wonderful Town, Princes (2-23-55). 


SCHEDULED OPENINGS 
Sacrifice to Wind, Arts (3-9-55). 
Burning Boat, Royal Ct. (3-10-55). 


CLOSED LAST WEEK 
Airs Shoestring, Royal Ct. (4-22-53). 
Ghestwriters, Arts (2-9-55). 

















‘MOON’ FOLDS AT $9,400; 
‘MENDEL’ $4,000 IN L.A. 


Los Angeles, March 8. 

Local legit continued in the dol- 
drums last week. “The Moon Is 
Blue” closed its two-framer at the 
Biltmore to comparatively poor re- 
turns, and folded its long tour. In 
the small houses, the American 
_Savoyards did a little better with 
| “Pinafore” in its Gilbert & Sulli- 
| van repertoire at Las Palmas. ‘“‘Tnis 
/Is Your Life, Mendel” continued 
sellout at Civic Playhouse and 
“Finian’s Rainbow” also beat its 
nut at the Hollywood Repertory. 

Estimates for Last ving 

Moon Is Blue, Biltmore ) (2d 
wk) ($3.30; 1.636) (Jerome Cowan). 
F. Hugh Herbert comedy folded to 
to over $9,400 finale. 

Pinafore, Las Palmas (5 days) 
($3.30; 400). American Savoyards’ 





modest $4.900. 

This Is Your Life, Mendel, Civic 
' Playhouse (C) (5th wk) ($3.30; 400) 
| (Leo Fuchs). Capacity $4,000 again 
| Finian’s Rainbow, 





(Charles Davis). So-so $1,700. 


Teahouse $42,470 
dd Week, Frisco 


San Francisco, March 8. 





oer 


of virtual capacity business, 
house of the August Moon” regis- 
tered a wailoning $42,470 at the 
Curran last week. The orchestra 
has been a sellout right along, but 
now the galleries are going solid 
for all performances, too. 

Show is in for an indefinite run, 
on Theaire Guild subscr:ption. 

Estimate for Last Week 

 eahouse of the Auvsust Moon, 
Curran (2d° wk) ($4.40; 1,758) 
(Burgess Meredith, Scott McKay). 
Terrific $42.470, a boost of more 
than $1,060 over the great opening 
stanza; new figure is believed near 
the local straight play record. 


‘TRAP’ CATCHES $11,200 
IN SLOW-MOTION PiTT 


Pittsburgh, March 8. 

“Tender Trap” wasn’t so hot last 
week at Nixon, even with Theatre 
Guild-ATS subscription heip, and 
finished with only $11,200. Begin- 
ning of engagement was very 
slim, and the comedy failed to 
improve in the siretch. Tour has 
just about been breaking even up 
to last week, but lost money here. 

Nixon is currently dark, but 
“Solid Gold Cadillac” is due next 
Monday (14), with “Rainmaker” 
the following week ang “Pajama 
Game” in April 4 for two weeks. 








Jean Renoir Goes Legit 


Paris, Mar. 1. 


Film director Jean: Renoir goes 
legit when he stages his own play, 
“Orvet,” at the Theatre Renais- 
sance next month. Show is now in 
| rehearsal, with Leslie Caron in the 
| title ‘role and Raymond Bussieres 
| as leads. - 
| The noted director says that the 





/nuances' of 


‘ably in the 
ithe use of the closeup. He now 
|feels that the theatre is a more 
provocative element than the 


film making, not- 


'straight play. Indications are for 
ithe slim business to continue this 





With Own ‘Orvet,’ Paris 


fourth repertory offering drew a Saturday (12). 


| 


Hollywood i\MC (Musical-Comedy), MD (Musi- 
Repertory (10th wk) ($3.30: 276) | cal-Drama), 


| 


| 
i] 
i 
| 
| 


Racking up its second semester yjch). 


| 


| 
! 


| 


Bway Off; ‘Bus’ 256 (8), ‘Silk’ $58,200, 
Dark’ $21,300, ‘Prosecution’ $23,600, 
Desperate’ $26,700, ‘Lovers $24,000 


Broadway took a seasonal slug- 
ging last week. Only the solid 
smashes held steady, with receipts 
nosediving for the other shows. 
Biz dropped as much as $15,000 
for one musical amd $7,400 for a 


week, too. 

There were two closings last 
week, “Southwest Corner” and 
“Wayward Saint.” Only one show, 
“Quadrille,” is slated to close next 


ESTIMATES FOR LAST WEEK 
Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 


O (Opera), OP (‘Op- 
eretta). 

Other parenthetic designations | 
rejer, respectively, to weeks played, | 
numnbder of performances through ' 
last Saturday, top prices, number | 
of seats, capacity gross and stars. | 
Price .includes: 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of tax. ’ 

Anastasia, Lyceum. (D) (10th wk; | 
77; $5.75-$4.60; 955; $23,309) (Vi-| 
veca Lindfors, Eugenie Leonto- |, 
Almost $19,800 (previous | 





Tea- | we :k,. $24.100). 


Anniversary Waltz, Booth (C)) 
(48.h wk; 379; $4.60; 766; $20,009) | 
(Macdonald Carey). Nearly $14,-| 
709 (previous week, $19,300). 

Bad Seed, 46th St. (D) (13th wk; | 
101; £5.75-$4.60; 1,319; $37,000) 
(Nancy Kelly). Almost $27,000 
(previous week, $34,400). | wat 

Eoy Friend, Royale (MC) (23d 
wk; 179; $6.90; 1,172; $38.200). | 
Nearly $33,600 (previous week, | 
£38,500). | 

Bus Stop, Music Box (D) (ist wk; | 
6; $5.75--S4.60; 1,077; $27,811). 
Opencd last Wednesday (2) io six) 
affirmative reviews and one nega- | 
tive opinion (Chapman, News); | 
Nearly $25,000 for first six per- 
formances and two previews. 

Can-Can, Shubert (MC) (96th 
wk; 764; $6.90; 1,361; $50,160). A!- 
most $33,000 (previous week, 
$46,800). 

Dark Is Light Enough, ANTA. 
Theatre (D) (2d wk; 13; $5.75-S4.60; | 
1.347; $84.000) (Katharine Cornel}, ; 





' 
| 
| 
} 
| 
| 
! 
| 


| 





| 
| 


|large screen has eliminated the | $29.500). 


| 


disappearance of | 


| 


Tyrone Power). Nearly $21.300) 
(previous week, $23,500 for first 
five performances and one pre-' 
view). 
Desperate Hours, Barrymore (D) , 
(4th wk; 28; $5.75-$4.60; 1,064; | 
$29,043). Almost $26,700 (previous 
week, $28.600). i 
Fanny, Majestic (MD) (18th wk; 
140; $7.50; 1,510; $65,300) ‘(Ezio 
Pinza, Walter Slezak). As usual, 
nearly $66,000. 
Flowering Peach, (Belasco (D) 
(10th wk; 79; $5.'75-$4.60; 1,077: 
$28,3000) (Menasha Skulnik). Over | 
$14.000 (previous week, $19,890). 
House of Flowers, Alv’n (MC) 
(10th wk; 76; $6.90; 1,150; $47,000). 
Nearly $39,300 (previous week, 
$45,600). 
Kismet, Ziegfeld (OP) (66th wk; 


524; $6.90; 1,528; $57,908) (William | 


Johnson, Elaine Malbin). Almost | 
$32,900 (previous week, $47,900); 
closes April 23 to tour. 

Lunatics & Lovers, Broadhurst 
(C) (12th wk; 96; $5.75-$4.60; 1,160; | 
Nearly $24,000 (previous | 
week, $29,500). 

Pajama Game, St. James (MC) | 
(43d wk; 340; $6.90; 1,571; $51,717) 
(John Raitt, Janis Paige, Eddie | 
Foy, Jr.). As usual, $52,100. 

Plain and Fancy, Winter Garden 


| screen, since the greatest vehicle | (MC) (6th wk: 44: $6.90: 1.510: 


for sentiments is the unfiltered | 57.509). 


‘human voice. He recently 
pleted “French Canean,” 
| Jean Gabin, Maria Felix 


with 


Over $51,300 (previous 


com- | week, $55,310). 


Quadrille, Coronet (C) (18th wk; 


and | 141; $6.90-$5.75-$4.60; 1,027; $30,- 


| Francoise Arnoul, his first Gallic |000) (Alfred Lunt, Lynn Fontanne, | 


picture since 1938. 


Edna Best, Brian Aherne). Almost 














Total Legit Grosses 


Following are the comparative figures based on Vaerery’s box- 
office reports for last week (the 40th week of the season) and 
the corresponding week of last season:. 


BnroADWAY 
This 1953-54 | 

Season Season 
Number of shows current ........... 26 27 
Total Weeks played so far by all shows 843 797 
Total gross for all shows last week $703,900 $652,200 
Season’s total gross so far........... $22,466,700 $21,934,100 
Number of new productions 49 49 

ROAD 
Excluding stock 

Number of current shows reported _.. 18 19 
Total weeks played so far by all shows 675 586 
Total gross for all shows last week ... $405,500 $312,200 
Season's total gross so far........... $15,866,800 $13,202,800 | 


$18,800 (previous week, $23,300); 
closes next Saturday (12). 

Saint of Bleecker Street, Broad- 
way (MD) (10th wk; 70; $6.90-$6.00; 
1,900; $54,000). Nearly $25,000 (pre- 
vious week, $34,500); -may ciose 
March 26 if business doesn’t pick 


up. 


Seven Year Itch, Fulton (C) 
(120th wk; 957; $5.75-$4.60; 1,063; 
$24,000) ‘Tom Ewell). Over $14,20C 
(previous week, $21,000); touring 
company, with Eddie Bracken 
starred, takes over March 28, with 
the N. Y. original moving to the 


road. ; 

Silk Steckings, Imperial (MC) 
(2q wk; 12; $7.50; 1,400; $57,800), 
(dildegarde Neff, Don Ameche). 
Capacity at near:y $58,200 (previ- 
ous week, $36,800 ior first four 
performances and one preview). 

fea and Sympathy, Longacre (D) 
(74th wk; 589; $5.75-$4.60; 1,214; 
$28,300). Near.y $14,600 (previous 
week, £16.000). 

Teahouse of the August Moon, 
Beck (C) (73d wk; 588; $6.22-$4.60; 
1,214; $33,608) (John Forsythe, Eli 
Wallach). As usual, over $34,000. 

Tonight in Samarkand, Morosco 
(D) (3d wk; 21; $6-$5; 935; $31,000) 
(Lou's Jourdan). Over $9,200 (pre- 
vious week, $12,900). 

Witness for the Prosecution, 
Miller ¢D) (12th wk; 92; $5.75-$4.60; 
920; $23.248). Over $23,600 (pre- 
vious week, $23,968). 


MISCELLANEOUS 
Master Euilder, Phoenix (D) (1st 
wk- 6; °$3.45: 1,150; ‘: $24,667). 


Opened March 1 to three favorable 
reviews (Atkinson, Times; Chap- 
man, News; McClain, 
American) and four negative no- 
tices (Hawkins, World-Telegram; 
Kerr, Hera'td Tribune; Watts, Post; 
Strassb°rg, M rror); under $12,000 
for first eight performances. 
CLOSED LAST WEEK 
uthwest Corner, Holiday (D) 
(5.h wk; 36; £5.75-$4.60; 834: $28.- 
000) ‘Eva LeGa lienne). Almost 
$6,900 (previous week, $9,800); 


iclosed last Saturday (5) at a loss 
'of approx'mate’y $70,000 on a $60,- 
600 investment. 


Wayward Saivt, Cort (C) (3d wk; 
2t; $5.75-$4.69; 1,656; $29,000) 
(Paul Lukas, Lism Redmond). 
Nearly $6,700 (previous weck, $8.- 
000); closed last Sunday (6) at an 
approximate loss of its full $75,- 
000 investment, ine’uding overcall. 





OFF-BROADWAY * 
(Figures denote opening dates) 


Ascent of F6, Davenport (2-23- 
5) 


Famboo Cross, B'ackfriars, (2-21- 
55). 

Grass Greener, Downtown Nat’l 
(2-*5-55). 

Immortal Husband, de Lys 
14-55); closes Mar. 27. 

June & Paycock, G'n’wch Mews 
(2-22-55). ; 

. Merchant of Venice, Jan Hus 
(2-22-55). 

Shocstrine Revue, Pres. (2-28-55). 

Thieves Carnival, Cherry Lane 
(2-1-55). 

Three Sisters, 4th St. (2-25-55). 


D’Oylv Carte in Long 


North American Tour 


Toronto, March 8. 

Following its 37-performance en- 
gagement this summer at Central 
City, Col., the D’Ovly Certe Orera 
Co. of London will make one -of 
its most extensive North American 
tours. Troupe will apnear July 2-20 
at the old Opera House in the 
Colorado ghost town. 

From there, the Gilbert & Sulli- 
van outfit will visit the Coast for 
the first time’ since the season of 


(2- 





| 1928-29, performing in San Fran- 


cisco for three weeks and for a 
similar period in Los Angeles. It 
will then visit Chieago, Toronto, 
Montreal, New York, Washington, 
Baltimore, Philadelphia and Bos- 
ton. Works to be presented -are 
“The Mikado,” “Iolanthe,” ‘‘Gon- 
doliers,” “Pirates of Penzance,” 
“H.M.S. Pinafore,” ‘“‘Ruddigore” 


jand “Trial By Jury.” Peter Pratt 


will sing the leads. 

North American representative 
is Ernest M. Rawley, manager of 
the Royal Alexandra Theatre here. 
He was appointed after New York 
confabs wiih Frederick Lloyd, 
D’Oyly Carte g.m., and Bruce 


, Worseley, COmpany manager, both 
'over from London. Gerald Goode 
| Will handle press for the tour, with 


Les Appleby as U.S. company man- 
ager. 


Journal- . 
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Off-Broadway Shows 


The Master Builder 


T. Edward Hambleton & Norris Hough- 
ton pro : ‘p ‘sede ne 


vretie-n x “pber’s 
tion. of Henrik Ibsen’s three-act drama. 


PP ree eee T Art Smith 
Pica wekes Gene Saks 
babies Oscar Homolka 
‘T argaret Barker 
Dr. Herdal Joseph To'ev 
Hilda Wangel . Joan Telcel 
Others: Mack Bing, Cascvze Brenlin, Nat 


Knut Brovik 
Ragnar Brovik 
Halvard Solness 
Aline Solness 


may seem strangely familiar to 
many a husband. 

Dossie Hollingsworth is appro- 
: priately sirenish as the temptress, 
| get-up-and-go is hard to compre- Joe Hill has a light-hearted bit as 
/hend and in consequence the audi- 4 confused motorist, and John Call 
}ence tends to confuse reaction to | is farcicaily verbose as a pseudo- 
‘the part with its playing by Gene | Semanticist. The balance of the 





. id : 

engage gh oe hoy go aay Re eed are excellent, whether evoking a 

1°92 story which Ibsen squeezed | pitted amt a city apartment or 
se a North River pier. 

ane a Bis, TOONS ONT Bee. ' This evening of quiet laughter 


The big climax at the end of the. has clearly been a labor of love. 


Here We Go Again 


(The following is a release issued last week) 





Thomas G. Ratcliffe Jr., president, has called a meeting of the 
Stock Managers Assn. tor next Tuesday (15) at the Hotel Woed- 


Direction, Osecr Homolka; assistant. Ira | 7 : 
Cirker; scenery, Boris Aronson; lightin, | Saks. j company are on their toes. ‘ i i 
Lester Polakoy; cosiumes, Alvin Colt. At) ffore j th " f Bertram Yarborough’s direction stock, N. Y., to discuss and act upon steps to be taken against the 
Phoenix, N. Y., March 1, 1955; $3.45 top | we “this” =? ay, one ae is suitably tongue-in-cheek  al- new Actors Equity regulations for the coming summer theatre 
: ($4.60 opening). ;number this season, wiiere ir 7 er 
Song” = yi li lina Muriel Berkson | secne designer “stars.” Boris | though he has tended to let the season. : ; ‘ee we 
pace lag. Kim Swados’ colorful sets Equity has raised the rehearsal play for summer stock from $40 


to $55 per week and has added a weekly $1.50 Welfare Fund 
cnarge to be paid wholly by the producer for each Equity actor 
on the payroll. According to SMA, these new rules have been 
passed by Equity without any prior negotiations with SMA or any 
other summer theatre producers. 





ham, Billy” Harris, David Seats thee third bre +p pe gncne Raglan 'Thurberians probably will not be nv 

. ’ , J i ael + . >SS, 7 Ss * | ; j i i 4 2 

Simeon Saturn, Alan ‘Ramsay. Barbers the scaffolding to “oy the garland | 7!sanpeinted: For the time being (The following is a supplementary release) 

Woods. ae oS ' the show is scheduled for M°~ ‘ay The Stock Managers Assn. has invited Equity to send a repre- 


This may be “art” for the col- 
lege professors of dramaturgy but 
it’s not entertainment for the gen- 
erality of theatregoers. Only a 
scholar could te!l what precisely 
Max Faber. has-done to “modern- 
ize” the Henrik Ibsen script. It 
plays as if it had never gotten out 


. of 1892, when first composed by | 


the glum Norwegian, en aging man 
brooding on death and failure. 


In. effect this remains a play | 


about an architect who is spiriiua!- 
ly dead before the curtain gees up 
and physically dead when the cur- 
tain comes down. It is all quite 
believable and at the same time 


on the steeple to please the wilful 
girl from the sticks, and then. 
p'unges, off-stage, to his death. If | . 


evenings only. Geor. 





sentative to the SMA meeting to explain the union’s stand on the 
new regulations. Summer theatre producers would particularly 
like to know what disposition would be made of $1.50 to be 


some gymnastic gear ffom Mary 
Martin’s production of “Peter 
Pan” and dropped Solness into the 
| orchestra. pit. Land. 





Three By Thurber 
= 
| wne-=ct comedies, adapted by Paul Eu- 
wood and Verrell from James Thurber’s 
i “My. and Mrs. Monroe” stories. Features 
F-iward -Andrews and. Roberta Jonay. 
Direction, Pertram Yarborough; scenery, 
Nchtiny and costnmes, Kim Swados; inci- 
@ental music, Sylvan Levin. At Theater 
de Lvs, N.Y.,. Mar. 7, ’55; $3.45 top. 


John ‘Terrell production of three | 


we cea it could. ave ‘borrowed BRITISH EQUITY HITS 


| 


3. AFRICAN RACE BIAS 


| London, March 8. 
British Equity has just taken of- 
| ficial notice of the explosive race 
situation in South Africa. In line 
| With its policy of ‘total opposition 
, to race prejudice,’ the actors’ or- 


| ganization has notified its members | 


| that they are entitled to seek non- 
| discrimination clauses in contracts 
'for work there. 





| 


' 


collected weekly for each Equity member on the theatre’s pay- 


roll. 
Equity is frozen at the present 
whether they could be taxed for 


The ‘managers’ group contends that the Welfare Fund at 


time and it is a legal question 
monies unassigned. 





nents: 





Legit 
Arthur Cantor is pressagent and 
Barney Klawans general manager 


for the Herman Shumtin-Margo 
Jones production of ‘Inherit the 


Bit 
operation. He'll be there about a 
week, with Eddie Black filling in 


on the show ... Pressagent Curt 
Weinberg doing special column 


- “ s) ° “ , Robertz Jonay. e . ‘ * a] ” 
never particularly dramatic. An! ten oe “Dorothy. Eider. Bin Story, | The-aetion is:in the nature-of 2 Wind” .. . Ralph T. Kettering, who | work for “Plain and Fancy” ..; . 
understandably neglected work, | Dossie ‘Hollingsworth, Joe Hill, Jean | eo just finished two years ahead. of | Norris Houghton underwent an 


the play is well acted and siaged 


at the Phoenix and—ends up as a! 


technically firstrate invitation to 
ennui. 


| Barker, Joseph Elic, Judith Paige. 


The transplanting of three of 
James Thurber’s “Mr. and Mrs. 
Monroe” stories from.New Yorker 


| compromise. It had been. proposed 
' that Equity impose a complete cul- 
'tucal boycott of South Africa be- 
'cause of the racial restrictions 
| there. Although deciding that the 


“Caine Mutiny Gourt Martial,” has 
switched to picture publicity to 
ballyhoo “Not As a Siranger” for 
United Artists : . . Producer fand 
biographer) Richard. Aldrich due 


appendectomy just a week~ago in 
Doctor’s Hospital, N.Y. . . .Cost of 
bringing “Silk Stockings” to Broad- 
way was about $370,000. 


Al Jones, company manager for 


: Of greatest interest, naturally,! “7. > : “tao her . 

is Oscar Homolka’s performance Priahed: ha int gs ct Mego /matter is one of individual con- | back next week from vacation visit | «pjain and Fancy” in the Nor- 
in the long role of Halvard Sol- ‘kill. The wit being special and | Science, the union took at least | with Julius Fleischmann in Naples, | wegian Hospital, Brooklyn, with an 

‘ ness. In it he demonstrates him- ; the partial step of advising mem- ; Fla., and sails March 31 for Europe. | yjcer condition .. . Tom Patterson, 


self a rhetorician of great skill. He 
Plays the role “tired” and bitter- 
sweet. The weakness, dramatical- 
ly, lies in his motivations being so 
private to his own unexpressed 
thoughts. | 

This play is replete with cryptic 
half-statements. It’s moot whether 
a director other than Homolka 
would have, or could have, . paced 
the show more -briskly, but that’s 
almost -a contradiction in terms 
since Ibsen’s introspections simply 
cannot be hurried. 


Modern type-casting is offended 
by the fact that two good-looking 
girls, played by Muriel Berkson 
and Joan Tetzel, are  snake- 
charmed. by the aging, heavy-set 
anything-but-sexy builder. If this 
is father-image stuff, it isn’t made 
clear. The role of Hilda who 
“tempts” and “challenges” Solness 
allows Miss Tetzel to have a field 
day in technique—aM shiny-eyed 
girlishness. An inherent paradox 
exists in her recognition of, and 
sensitivity to, the builder’s callous- 
ness to his young assistant, while 
remaining callous herself to what 
her ‘town youthfulness is doing to 
the older man. 

Art Smith, of impeccable dic- 
tion, Joseph Foley, convincingly 
the worried doctor, and Margaret 
Barker as the herself-spiritually- 
dead-but-still-worried wife, all 


play with professional distinction. 
The part of the young man who 
can’t break away from the master 
builder is tough, since by modern 
American standards his lack of 


TOUPEES 
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Hollywood - Crewcut - Pompadours 
Can be used for 


Sleeping ® Swimming 
Sports, etc. 
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Mail Orders Guaranteed 
THEATRICAL WIGS OF ALL TYPES 
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sometimes tenuous, the job has not 
been easy. Due to careful meunt- 
ing. and skillfully unostentatious 
acting by the two principals, pre- 
conceived notions of the Thurber 
society have presumably not been 
violated. 

“Three by Thurber” is an inti- 
mate show, the Theatre de Lys 
being ideal for projection of its sly 
jests. Transposition to a main stem 
house would have to be handled 
with care, for while broader play- 
ing might get gustier laughs, the 
brand of humor might be sacri- 
ficed, since it is the dash of bitters 
in the large portion of whimsy that 
makes the-évening palatable. 

In “Mr. Monroe Holds the Fort,” 
the he-man husband is left alone 
at night in a creaking country 
home. His trepidation as he reacts 
to flickering lights, a knock on the 
door by a stray motorist, or as he 
toys nervously with a revelver are 
done with sparse strokes. The dis- 
taff side gains a clean victory when 
the little woman returns and vows 
she doesn’t know what she’d do 
without her brave husband and he | 
blandly agrees. 





| bers of their right to seek a con- 
| tractual clause entitling them to 
| perform before non-European au- 


| diences if they wish to do so. 


| It’s pointed out that a number. 


;of name artists, notably Yehudi 
| Menuhin, have insisted on appear- 
ing before native South Africans 
,as well as white audiences. 


| 
| 


‘O’Casey ‘Bonfire’ Draws 
Boos, Cheers in Dublin 


Dublin, March 8. 
“Zhe Bishop’s Bonfire,” first 
Sean O’Casey play to premiere his 





Tassie” in 1928, drew cheers and 
boos at its initial performance last 
Monday night (28) at the Gaiety 
Theatre here. . Drama was pre- 


‘native Dublin since the Abbey | 
Theatre rejected his “The Silver | 


j 
} 
} 





| 
| 





| 


‘in “Bus Stop,” 


Patsy Fay, understudy for femme 
leads Kim Stanley and Phyllis Love 
is the sister of 
Terry Fay, casting director for the 
show’s producers, Rebert White- 
head and Roger L. Stevens ... 
Frank Goodman leaves the Richard 
Maney legit pressagentry next 
Monday (14). to head the N. Y. 
ofiice of Coast publicist Arthur P. 
Jacobs. He'll also doubte as a legit 
p.a., his first such stint being the 
upcoming Broadway musical, “De- 
lilah” . .. Joe Shea is now com-: 
pany manager of ‘‘Can-Can,” suc- | 
ceeding Otto Hartman, who'll be 
standby house manager of the 
Playhouse, Wilmington, for the 
tryout engagement of “Champagne 
Complex.” 

Nick Mayo, co-sponsor earlier 
this season of the bus-and-truck 
road edition of “Oklahoma,” is 
planning a concert presentation, 
tagged “Broadway Highlights,” for 
a limited three-week tour begin- 


sented by Cyril Cusack, who also 


| plays a leading role, and staged by 


Tyrone Guthrie. 
O’Casey has been attacked by 
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“The Middle Years” is a one- 
evening itch. While the wife’s away 
the husband is tempted to play. His 
conquests are figments of the 
mind’s eye as he fancies a one 
A.M. rendezvous with a ravishing 
blonde of cocktail party acquaint- 
ance. A reverie of painfully reali- 
tic proportions sends him quietly 
off to his own bed. : 

In “The Imperturbable Spirit,” 
| Mr. Monroe envisions himself as 
the jaunty cosmopolite. Meeting 
his returning wife at the pier, he 
sports a cane and French novel. 
His urbanity is suspect, even to 
the baggage man, and it is with 
relief that he settles down at home 
|to read to his wife. 
| Each anecdote is fragile, yet re- 
| plete with recognition. As the hal- 





| lowed male, Edward Andrews does | 
job of underplaying, | 


a masterly 
whether he is jumping at a snap- 
ping window-shade, helping a se- 


ductress on with her furs or con- | 
| Vversing with a customs official | 
| about smugglers. Roberta Jonay as | 
| his pliant and sagacious spouse | 
| plays with a knowing acquiescence, | 


| Wearing a Mona Lisa smile that 














SAM SCHWARTZ 


Just Returned After Completing 
a Featured Role in Paramount's 


“ke | 


icertain Irish elements for his al- 
| legedly irreligious views. One local 
newspaper has supported the 
| charge and there were rumors in 
| advance of the “Bishop's Bonfire” 
| opening of a possible anti-O’Casey 
| demonstration. 
| tioned outside the theatre, mainly 
| to keep order in the gallery queues, 
| but there was no disturbance be- 
fore the show. 

| Minor interruptions during the 
jlast act of the premiere appar- 


Police were sta- | 


; 
} 


| 


(B. Shiffrin’s “A Taste of Sherry,” 


} 
} 


/ music next fall after 


|} ning April 11 in Bridgeport. Pro- 
‘duction will have four principals, 
|Janet Blair (Mrs. Mayo), Dick 
|'Eastham, Jack Cassidy and Pat 
, Northrop. A line of dancers will 
also be used, with Jonathan Lucas 
supervising the footwork. 


H. Clay Blaney has optioned A. 


and plans to do it as a play with 
a strawhat 
tryout. Blaney also plans sending ; 
out a strawhat package of “Pajama 
Tops” next summer. The French 
farce is currently touring as a two- 


_fer production. 


' ently didn’t disturb the players, but | 


| there were boos and some counter- 
cheering while Cusack was making 
a curtain speech. The 75-year-old 
dramatist did not leave his home 
in Devon, England, to attend the 
opening, but his wife, former Ab- 
bey actress Eileen Carey, and 
daughter Shivawn were present. 


|} jan War Shall Not Take Place,” 


| Also among the notables in the | 


premiere audience was London 
the first new O’Casey play since 


“Cock a Doodle Dandy.” 








Chapei Players 


i o————— Continued from pase 71 =———5 


/Andrew Obey’s “Noah” at 
Congregational. 








the 


'an Actors Equity permit. Each 
show has to be approved by the 
union. No salaries are paid, but a 
collection is taken after each show- 
ing, to cover expenses. Any sur- 
| plus coin goes to community and 
| church activities, 


| 


| ginning April 20. . 
_Dorothy and Howard Baker drama 


| 


producer Henry Sherek to gander | N. Y. City Center Light Opera Co., 


Robert Hatch, film reviewer for | 
the Nation, is also covering the 
Broadway legit shows during the 
absence of drama critic Harold: 
Clurman, who left for England last 
Friday (4) to direct the upcoming 
West End production of “The Tro- 





with Michael Redgrave starring. 
Prior to going abroad, Clurman | 
staged last week’s’ Broadway | 
opener, “Bus Stop.” 

Frederick Dvonch, newly ap-| 
pointed musical director of the 


will conduct the three-tuner series 
to be presented at the Center be- 
«ree; the 


which was censored as “immoral” 
by N. Y. License Commissioner 
Paul Moss when originally pre- | 


| sented on Broadway in 1944 by Lee | 


The Chapel Players work under | 


| 
| 
| 
| 


Sabinson, will be presented by the | 
Directors’ Studio at the Malin Pre- 
view Theatre, N. Y., for four weeks 
beginning Mar. 20. 
Franchot Tone and Theodore 
Mann have deferred plans for a | 
Broadway presentation of Robert | 
Thom’s “Minotaur” having teamed 
with English producer Donald | 
Alberry for a late spring West End | 
production of the play ... Court- 


ney Burr and John Byram plan 


Occasionally, Chapel Players, presenting ‘Wayward Saint,” which 





founder and now director of plan- 
ning for the Shakespearean Festi- 
val, Stratford, Ont., begins a gab 
tour tomorrow (10) at Yale, to be 
followed by leetures at Harvard 
and Catholic U .. . Leuis Letite 
back in New York from vacation in 
Boca Raton, Fla. 

Cost of. bringing “Plain and 
Fancy” to Broadway was $229,153, 
ineluding a $35,847 tryeut loss, 
Musical took its biggest out-of- 
town beating in Boston the week 
ending Dec. 25, with a loss of 
$14,210 on a $19,653 gross... John 
Byram, Courtney Burr and Henry 
Ginsberg, former production head 
of Paramount Pictures, have ac- 
quired the dramatic rights te John 
P. Marquand’s new novel, “Sin- 


'cerely, Willis Wayde,” which they 


plan for Broadway next fall. No 
adapter has been set .. . Ray Dif- 
fen, English costumer, back for 
his third season with the Shake- 
spearean Festival, Stratford, Ont. 


Sam Schwartz, who had the 
Nathan Detroit lead in the touring 
“Guys and Dolls,” was back in N.Y. 
Saturday (5) after 10 weeks on the 
Coast doing a supporting role in 
Paramount’s “Vagabond King,” his 
first film shot ... Michael Higgins, 


| appearing on CBS-TV’s “You Are 
| There” Sunday (13), is also playing 


one of the leads in “White Devil” 


sat the Phoenix, N.Y., Monday (14). 





Old Vic to Tour 


The current Old Vic season is 
skedded tq close June 11, after 
which the company will go on a 
short tour opening at the Opera 
House, Belfast, for two weeks. 

Final three productions of the 
season are “As You Like It,” 
which bowed last Tues. (1) and 
parts one and two of “Henry IV.” 
The latter preem April 27 and 28. 














ADVANCE AGENTS! 
COMPANY MANAGERS! 


We have been serving theatrical 
shows for over 42 years. Ours is 
the oldest, most reliable and ex- 
perienced transfer company on the 
West Coast! 


© Railroad privileges for handling 
shows and theatrical luggage. 


© Complete warehouse facilities! 


© Authorized in California. Equipped 
to transfer and haul anywhere in 


U. $.! 
® RATES ON REQUEST ! 


Atlantic Transfer Company 
GEORGE CONANT 
1100 East Sth Street 
Los Angeles 13, Calif. 


ly Rane A 


VAGABOND KING” | 


| 
/casts include. performers appear- | folded on Broadway last Sunday | 
|ing in Broadway shows. 


Don Mc-| (6), in Ireland and England, with MUtual 8121 or OXford 9-4764 




















New York Contact: LAMBS CLUB, 


130 W. 44th St., New York 
Hollywood: SID LEVEE 








Starred for One Year as ‘Nathan Detroit’ in | 


has doubled from her “Tea and 


| Sympathy” assignment on Broad- | 


way in a Chapel Players produc- 
tion, while Penn and Helen Alex- 
ander sandwiched roles in “Cart” 


the National Company of “Guys and Dolls" 1 














| in between Sunday matinee and 
evening performances in “Fifth 
Season,” now touring, 





| is contemplated for next August, 
| to be followed by engagements in 


| ring assignment. A Dublin opening 


| other Irish cities prior to a London 
| booking, in association with a Brit- 
| ish management, in September. 
Phil Adler, company manager 
for “Lunatics and Lovers,” went | 
into the Ear and Eye Hospital, Bos- 
ton, last Saturday (5) for an eye | 


Henry, who’s in “Fanny,” also has | Liam Redmond repeating his star- | 
/a part in “April.” Florida Friebus 


TO LEASE 


SUMMER THEATRE 
Cragsmoor, N. Y. 
Charming, successful theatre seating 
275; fully equipped restaurant; 3 cot- 
tages; 80 miles New York City. Baor- 
gain lease, $1600 fer right manage- 








ment, Phone H. L. Munson, PL 7-5092. 
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, O’Casey choice. A new Bishop is = = on 
WS. ut 0 4 Own about to revisit his native town, 4 4 Mg ‘y ® 
' and the prospect brings out all the Porgy at La Scala 
Re doesn’t se to cramp Ives’ styl hypocrisy that a small town con- 
Cat on a Hot Tin of at all. It’s © partecienien Mewel io be tains, such as the town councillor | = Continued from page 2 mmm aS 


Philadelphia, March 7. 

Playwrights Co. production of drama 
jn three acts, by Tennessee Williams. 
Stars Barbara Bel Geddes, Burl Ives; 
features Mildred Dunnock, Ben Gazzara. 
Direction, Elia Kazan; scenery and light- 
ing. Jo Mielziner; costumes, Lucinda Bal- 
lard. At Forrest, Phila., March 7, °55; 
$4.80 top. 


Margaret .......+-. Barbara Bel Geddes 
Brick 0'6:0 804s oe 4082 ee Ben Gazzara 
Mae’ i050 cree ri enets Madeleine Sherwood 
GOOPOr ccoqsepescoecccs at Hingle 
Big Mama ...-.cccsere Mildred Dunnock 
Dine oo vs ce ds cadeaeeev ewes Pauline Hahn 
Pole * vince sucdwisst.6ec0",cgue Alice Dina 
SONY | oo cccasc twig ssctevve Seth Edwards 
TriGhe yi ias a sedSe b. cn ae tees Janice Dunn 
Big Daas 1.0 cccvic cevsceess Burl Ives 
Rev... TOOKEr 26 52-ssec cores Fred Stewart 
Dr. BaugM .. Fo. csccse R. G. Armstrong‘ 
SOOO = '5 4 605 chs he 94 6 22S Musa Williams 
Daisy. «ak veteasends Eva Vaughan Smith 
EQCOPe a cies este sdeces Maxwell Glanville 
Bright8e © 6 ois sieeesened Brownie McGee 
SMB occ rhbbndd dap E0 8s 95 Sonny Terry 





Philly has had its share of big 
musical first-nights this season, but 
Tennessee Williams’. new play, 
“Cat On a Hot Tin Roof,” at the 
Forrest, has provided the city not 
only its most exciting dramatic 
premiere of the season, but its 
first really tumultuous after-cur- 
tain ovation since Arthur Miller’s 
“Death of a Salesman.” The two 
must share honors with another 
Williams play, “Streetcar Named 
Desire,” as top audience rousers of 
the past decade here. 


There are a number of remark- 
able angles about “Cat.” The com- 
pany had been rehearsing here for 
several days' and word spread 
around that this was to be one of 
the dirtiest shows ever to bow here. 
Certain four-letter words, which 
Williams had indicated might be 
dropped in actual playing, were 
kept in until the last minute. Then 
substitutions were made, and there 
were no indications that the grim 
purpose of the drama suffered at 
al’. 

“Cat” is still far from nursery 
fare but, as of now, and despite the 

rofanity allowed the character of 

ig Daddy, who originally had 
most of the four-letter words, the 
play is certainly no more startling 
than “Streetcar” and stands a good 
chance as an eventual film pros- 
pect. 

Another pre-opening rumor 
about the show’s controversial as- 
pects concerned the homosexual 
angle, but as presented, this is cer- 
tainly not as predominant as that 
of Robert Anderson’s “Tea and 
Svmpathy.” where it is a major 
e‘ement. Williams not only has his 
male lead deny unequivocably 
homo charges made against him, 
but brings in the wife to testify 
lovally on the character’s behalf. 

That doesn’t mean that “Cat” is 
a sweetness and light affair. When 
the charge of sexual abnormality 
isn’t hanging over its characters 
the threat of malignant cancer is. 
And, as in the past, most of W#i- 
liams’ characters find themselves 
beating their heads against a stone 
wall of reality. There are, however, 
some compensations that, disre- 
garding artistic standards, might 
add to the new play’s b.o. chances. 

Margaret, the heroine, might be 
called a second cousin of Blanche 
DuBois, of “Streetcar,” but the 
resemblance is superficial. Mar- 
garet is sturdy and resilient; she’s 
madly in love with her indifferent 
husband and finally seems to have 
won her battle te entice him back 
to the marital bed, whereas 
Blanche was fluttery and weak- 
spined, a psychotic whose “desire” 
had becomt an obsession. 

In “Cat,” some scenes are heavy, 
but they are so charged with vio- 
lent conflict and drama that they 
never lag except for one brief spot 
in the third act. And, instead of the 
ordinary trappings of footlight 
tragedy at the end, there is the 
bedtime reunion between the hus- 
band and wife which not only holds 
out a hopeful hint for the future 
but introduces an almost light note. 

Superb direction by Elia Kazan 
has meant a lot to Williams’ new 


play, as it did to “Streetcar.” The | 


two dramas do have much in com- 
mon and Kazan succeeds in bring- 
ing it out, whereas even*he was 
stymied by “Camino Real.” Here 
he has what seems a super-imposed 
handieap chargeable to. of all peo- 
pie, designer Jo Mielziner. Lat- 
ter’s single set is stunning, but 
doesn’t suggest locals or people, 
znd makes the entrances and exits, 
despite Kazan’s wizardry, some- 
times seem labored and artificial. 

Playwrights Co. has done itself 
proud in the casting. Charge up 
another triumph to Barbara Bel 
Geddes as the passionately per- 
Sistent young wife who carries 
most of the first act on her shapely 
shoulders. More amazing is her 
co-star, Burl Ives who, without a 
fo'ksong in his pack, does a terrific 
job as Big Daddy. His scene with 


h's son, comprising a good part of | 
the second act, marks Ives’ biggest | 
date. | 
Dropping the original four-letter | 
words for others slightly less ob-— 
Jeclionable but still plenty salty, | 


Stage’ accomplisitment to 


remembered. 

As the alcoholic but definitely 
sympathetic son who is also the 
young husband accused of being a 


“homosexual, Ben a does an 


equally impressive job. He’s on- 
stage, foreground or mgs heuer 
most of the evening, generally with 
-a highball glass in his hand, and 
his use of a crutch (he’s supposed to 
have suffered a broken ankle when 
drunkenly trying a _ high-hurdle 
jump) adds to his dramatic punch. 

Mildred Dunnock is the fourth 
important pivot. She plays Big 
Mama,. originally intended and 
written by Williams as a heavy, 
Slothful, big bosomed woman, but 
naturally changed to suit Miss 
Dunnock’s . physieal proportions. 
The character may suffer a little 
from its original conception, but 
not, because of any lack of acting 
skill by the actress. 


‘Pat Hingle and Madeleine Sher- 
wood do nicely by the less strongly 
defined roles of the brother-in-law 
and his wife. The producers have 
chosen to give the play an elab- 
orate production—over and beyond 
Mielziner’s expansive and over- 
sized set. There are offstage mu- 
sic, scenic effects and chiildren who 
rush in and out periodically. 

The impression is that “Cat” 
needs no embellishments at all. It’s 
a powerful, free-swinging play of 
human frustrations that could be 
done before drapes and still im- 
press as topflight drama. 

Waters. 





Summer of Faney Dress 
Dallas, March 5. 


Margo Jones production of drama in 
three acts (five scenes), by Bérnard C. 
Schoenfeld. Features James Field, Maggie 
Kezer. Direction, Ramsey Burch; technical 
direction, James Pringle. At Theatre. ’55, 
Dallas, Feb. 21; $3 top. 
oS ee eee eee Edward Cullen 
PCF net Edwin Whitner 
Sylvan Vernon ........... Michael Dolan 
Policeman Joe Parker 

James Field 
Richard Banks 
jean ven beat Louise Latham 
Harry Bergman 
Rose Mazzioni Maggie Kezer 
Linda Dasher .. Kathleen_ Phelan 
Martin Janeway ....... Charles Braswell 


Jerry Mazzioni ......... 





Margo Jones’ newest tryout is 
Bernard C. Scheenfeld’s ‘““The Sum- 
mer of Fancy Dress.” Three-acter 
is an emotional drama with pos- 
sibilities for films; although no 
one’s happy at the curtain, it’s a 
fine deterrent for doting mothers 


hellbent for Hollywood with talent- |. 


ed moppets. 

Author, a radio-tv and pix writer, 
hews to fine realism in his yarn 
about a former child star, now co- 
owner of a Coast hamburger em- 
porium, who is backpatted by a 
wornout fan mag writer. He is 
flattered into double-crossing his 
partner and spending the firm’s 
morigage funds on a neon sign 
with his name in lights. He loses 
his wife and biz partner, and at 
the curtain he and his dipso father 
are commiserating each other. 

James Field makes a sympathetic 
role of the ex-child star in an ex- 
cellent portrayal. Maggie Kezer, 
local radio-tv actress, scores as the 
young wife. It’s her first arena 
role here, and she proves an in- 
genue find for Miss Jones. As the 
defeated father, Edwin Whitner 
registers strongly and other cast 
members ably support. Even in the 
garrulous role of a hasbeen mag 
hal Kathleen Phelan holds up 
well. : 

Top direction by Ramsey Burch 
makes a small mountain out of a 
potential molehill. He gets. flaw- 
less performances, especially in 
supercharged, violent bits. Prin- 
gle’s single relay set is tasteful and 
adroitly abets double-lighted scenes 
for flashbacks of the child star’s 
better days. Bark. 


Show Abroad 


The Bishop’s Bonfire’ 
Doublin, Feb. 28. 


Cyril Cusack production of tragi-comedy 
in three acts, by Sean O’Casey. Features 
Cusack, Eddie Byrne, Seamus Kavanagh, 
Paul Farrell. Direction, Tyrone Guthrie; 
scenery, Michael O’ Herlihy, At Gaiety, 
Dublin, Feb. 28, °55. 

Dick Carranaun........Seamus Kavanagh 
Councillor Reiligan ........ Eddie Byrne 
Canmem BUrret .. 5 cece cccne Paul Farrell 
Manus Moanroe ........-+. Denis Brennan 
Daniel Clooncoohy ...... Aldan Kerrigan 
Keelin Reiligan ........ Maureen Cusack 
Codger Sleehaun ........-- Cyril Cusack 
Father Boheroe Patrick Layde 
Foorawn Reiligan .....-. Sheila Brennan 
Lt. Reiligan Godfrey Quigley 
Railway Porter Harry Hutchinson 
Richard Rankin Tony Quinn 











Since Sean O’Casey shook the 
playgoing world with “The Plough 
and The Stars,” “Juno and the 





Paycock” and the “Shadow of a 
Gunman” some 30 years ago, au- 
diences have been awaiting for the 
hand of the master-crafttsman to 
repeat; but after “The Bishop's 
Bontire” they are still waiting. 


The basic theme is a_ true 





IN. ¥. 


angling for money and local power, 
and the Canon trusting that all will 
be tranquil, or at least that any- 
thing troublesome won’t be ap- 
parent. 

The play’s title refers to the 
proposed burning of all the neigh- 
borhood’s “‘irreligious books and 
pictures” as a beacon of welcome 
to the Bishop, and it is in the light 


of the flames that the final act of |: 


the tragedy is played—the murder 
of the councillor’s daughter by her 
would-be lover. The girl has been 
twisted by a chastity vow, although 
she is not a nun, and-the man by 
his failure to make the grade dur- 
ing studies for the priesthood. ; 

For two of the three acts there 
is the O’Casey comic richness of 
the early Abbey Theatre plays, and 
even similarity to some of the 
familiar O’Casey characters, partic- 
ularly the stonemason, who 
wouldn’t drink if he didn’t have to, 
the philosophising Codger and the 
flirtatious Keelin Reiligan with her 
spineless young man. ha 

In the character of the Canon 
the playwright has put all his dis- 
like “of the clergy, while in the 
young Father Boheroe there is a 
“progressive” trend. Neither is 
quite plausible, but in the creation 
of the councillor as what is stilL 
known in Ireland as a “gombeen 
man’—a cheapskate who would 
grind the last cent out of a neigh- 
bor and then go to church to shout 
how much he loved him—the au- 
thor is happy. But it’s an inferior 
play by O’Casey standards. 

The performance generally seems 
better than the play. Tyrone Guth- 
rie has provided good casting and 
firm staging. Eddie Byrne’s coun- 
cillor is standout, with Paul Far- 
rell matching as the type of church- 
man O’Casey dislikes. Another top 
performance comes from elderly 
Codger, observing and commenting, 
in a reasoned portrayal of’a home- 
spun philosopher. 

The dramatist has not forgotten 
his Irish characters since he went 
to live in England, but distance has 
tended to make them considerably 
larger than life. This may not be 
vintage O’Casey, but it may be ac- 
cepted as something at least remin- 
iscent of his masterpieces. Fe 

; ac. 








Reviews on Tele 
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also carries opening night reviews, 
with Joseph T. Shipley, drama 
critic for the New Leader mag, 
giving his summation at 11:25 p.m. 
in a five-minute spot, tagged “First 
Nights.” Several morning radio 
and tv shows also offer aisle-seat- 
er reactions. 


Allen got lively dialer comment 
and reportedly drew enthusiastic 
reaction from NBC brass for his 
stunt of reading the Atkinson and 
Kerr notices on “Bus Stop,” and 
he now plans to make the proce- 
dure regular practice. Late edi- 
tions of the Times and Herald 
Trib carrying the“ reviews are 
available in the press rooms of the 
respective sheets at approximately 
12:30, so he has ample time to 
have them delivered to the studio 
and read them almost in toto. 

With the broadened public in- 
terest in Broadway legit in the 
last couple of years, there’s evi- 
dently a wide and growing audi- 
ence for such pre-morning-after 
ganders at the two key notices. 
Fact that the critics involved are 
of the stature of Atkinson and 
Kerr ensures that the opinions 
are more reliable and _ better-ex- 
pressed than anything of the sort 
overwise available on the air. 

The case of Allen’s reading of 
the “Bus Stop” reviews indicated 
how dramatic such a_ situation 
could become. Miss Stanley, after 
repeating a scene from the Wil- 
liam Inge play on the NBC-TV, had 
apparently left the studio before 
the papers containing the notices 
arrived. 

Otherwise, an alert cameraman 
might have caught her face as 
she heard Allen read Kerr’s rave 
for her performance in the show. It 
could hardly have missed being as 





dramatic as anything in “Bus |} 
Stop” itself. Conversely, in the | 
case of a pan personal notice, the | 
situation could be embarrassing, if | 
equally dramatic. 
| 


Equity Shows 
‘Mar. 7-20) | 





High Button Shoes—Clinton H.S., Bronx. | 
N ( 2 


. . «. j 
Joan of Lorraine—Lenox Hill Playhouse. 
(16-20). 





this would travel via eight freight 
cars, and the company would seitle 
down for five, six or eight-week 
visits in territory previously cov- 
ered. This would include Greece, 
Israel, Egypt, North African coast, 
Spain and all Italy, France and 
Germany. Question is where to 
start. 4 

Bookings for this unique show 
(only “This Is the Army” comes 
close, but that was on Army pay 
under full Government command) 
have been freakish. Big theatres 
have been afraid to book more than 
a single week, yet cry when the 
soldout show has to move on to 
other commitments. Now all want 
it back and geography is the only 
problem. Tent idea—and it could 
be heated—would resolve this. 

Extra Curricular 

Extra-curricular ‘activities of the 
cast are amazing, top chirpers tak- 
ing on invitations to sing ciassics 
or American pops at all spots, high- 
brow or low. Inevitable result is 
cheers, and audiences that won't go 
home. 

Show itself stacks up fabulously 


| well for a nearly three-year-old. 


Without any nominal stars, accent 
is strong on ensemble, director 
Breen being on hand weeks at a 
time ehecking and even changing. 
Biggest change lately has been a 
“new dimension” to Bess, whose 
mad scene now: includes “Straw- 
berry Cry,” chilling effect suggest- 
ing Ophelia’s similar scene. 

La Scala bow for vet eonductor 
Alexander Smallens was a great 
event for .the longhair batoneer, 
who’s conducted the musical over 
2.000 times since he first led it 
nearly 20 years ago. Milanese 
critics all praised his quick mastery 
of the 85-piece opera orchestra. 
Here the strings are especially 
meaty and the hushed house holds 
itself back knowingiy in the sec- 
onds of silence just before the cur- 
tains close. Then the rafters ring. 

No friction is evident, though it 
must have burned for all con- 
cerned when Gloria Davy and 
Leslie Scott were chosen to sing 
La Scala opening night. Fredye 
Marshall and Martha Flowers, La 
Verne Hutcherson = and_ Irving 
Barnes alternate in title roles, but 
opening night assignments from 
Paris to Barcelona have always 
been in turn, depending on hea!th. 
Miss Davy and Scott drew the 
choice Milan opening. The crix 
raved, and went back later to do 
the same for others. Lorenzo Ful- 
ler, Joseph Attles and Earl Jackson 
alternate as Sportin’ Life (Jackson 
opened and hit the jackpot) and 
John McCurry and Paul Harris are 
the Crowns, six-foot-four McCurry 
bowlin’ ’em over. 


Tickets & Ulcers 


Another novelty was Mrs. Robert 
Breen’s insistence that both music 
and drama crix be asked to the 
opening, which La Scala _ had 
agreed to but reluctantly. Result 
was double reviews in major 
papers, forthcoming mag articles 
that won’t hurt during the Ita'ian 
trek. Co-producer’s wife is pro- 
grammed as Producers’ Represen- 
tative, requests for seats from offi- 
cial or new acquaintances pushing 
her toward ulcers. 

Backstage crew rates particular 
cheers, working in eight languages 
(so far) with translators whose 
technical verbiage is shady. Raked 
stages predominate in this part of 
the world. These must be evened 
off to handle Wolfgang Roth’s 
admired sets. Sets have had rugged 
handling. in box planes, Greek 
freighters, Arabic docks, but are 
nursed with tireless care by a top 
American backstage crew. Met 
Opera’s Larry Bland is chief tech- 
nician and master carpenter, with 
Walter Riemer, doubling from role 
of sheriff as stage manager. 

Crew includes «Sam_ Kasakoff, 
Jean Hodgin, James Hagerman, 
Jerry Laws, Charles Rasmussen, 
Arthur Dignam, John D’Antuono, 
Harry J. Thompson Jr. and Joseph 
Andrew James. Dignam’s job is 
especially tough, since the show 
carries heavy, vital lighting. In 
Athens, the show used the Parthe- 
non’s transmitter, thus  blacking 
out the Acropolis—but there were 
no kicks. In Scala, ba!cony lights 
are hoisted, via long cables, over 
the quondam Royal Box. 

The Jed Mace costumes’ muted 
colors are holding up well, too, 
under wardrobe’s Marilyn Putnam 


' and Mary Hodgin. 


Who Ate the Got? 


Goat Je Bob still gets audience 
gasps on entrance, a different ani- 











pra being picked up at different 
spots and trained to get used to 
stages. Company horrified in Alex- 
andria, Egypt, to find that on holi- 
day its carefully trained goat had 
disappeared. It being a feast day, 
its owners had eaten Je Bob. 

In Zagreb, company noticed a 
wistful little guy making notes 
backstage, learned he was looking 
over show for next theatre in Bel- 
grade. Past experience had taught 
crew to expect nothing from a 
seemingly good idea, but they got 
a surprise in Belgrade, where the 
setup backstage was hest they've 
encountered. Tito government gave 
Ereic Zlatomir permission to 
travel with company on Miediter- 
ranean tour, but the Yugoslav goes 
back soon to rejoin his wife and 
son. 

Assorted PeenBeers 

Highly assorted PeenBeers (night 
clubs, Ph. D.’s and Juilliard grads) 
have mastered 24-hour clock (cur- 
tain time 21 hours) and cope won- 
deringly with natives’ negaiion of 
time values. F’rinstance, opcning 
night was set weeks ahead for Feb. 
21 until a few days before Scala 
management remembered it had 
scheduled a “Waikure” perform- 
ance at hour set for seiting up 
“Porgy,” thus putting off opening 
a full day. However, if you're late 
to get to your La Scala seat, you 
don't get in. Doors are locked and 
you can’t bribe your way in unless 
your a box-hojding reguiar. There’s 
also an iisuminaied ciock over the 
proscenium, not exactly over-con- 
spicuous but you can’t iniss looking 
at it once in a while. I couldn't 
help smiling that, since it registers 
only five-minute time changes, the 
official La Scala time doesn’t al- 
ways agree with other clocks in 
Miian. 

Coid water was tossed on the 
opening for the cast by Equity’s 
ruling that if Ed Murrow’s TV 
cameras were used, its members 
would have to get a fuli week's pay. 
All but two of 60-odd had signed a 
request that they take no coin for ~ 
this major promotion deal and 
were mighty bitter at the home 
office which, they say, has been no 
real help to them mosi of the time. 
Irony was that New York Equity 
said the request would be “further 
discussed” at the next Council 
meeting set for same hour the 
show opened in Milan. 


Shuberts’ Booking 
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the same basic sharing terms, but 


with a cut-off limit at $30,000. 
Thus, the theatre’s share is $8,500 
maximum. Moreover, the show 
doesn’t appear to be assuming an 
abnormal amount of the musician 
and stagehand bills. In this case, 
the Shuberts apparently shared the 
general trade expectation would 
have only a limited run, so they 
were willing to give liberal terms 
to retain the goodwill of producers 
Cy Feuer & Ernest H. Martin. 
Straight Show Sluffs 

Opposed to this theoretical lib- 
eralized attitude of the Shuberts in 
the booking field is the manner in 
which various straight plays have 
been forced out of Shubert theatres 
on Broadway as soon as they've 
gone under the stop limit, plus the 
manner other shows have been 
shuffled from house to house and, 
in the case of the quick-switch of 
the incoming ‘Three for Tonight” 
from the Musie Box to the Plym- 
outh, the traditional razzle-dazzle 
technique. 

Despite these all -too- familiar 
booking manifestations, however, 
the impression persists that, when 
‘the Shuberits want a show badly 
}enough, they’re readier to make 
|concessions than they used to be. 
The fact that in at least two in- 
| stances they’ve agreed to more lib- 
;eral terms than even the excep- 
{tional deals they've made in the 
| past with Rodgers & Hammerstein, 
| appears to bear out this feeling. 

It’s figured in the trade that un- 
der the supervision of J. J. Shubert, 
| who assumed control of the part- 
nership on his brother Lee's death, 
| John Shubert (son) and Jack Small 
have somewhat more leeway in 
their respective handling of the 
road and New York booking. situa- 
}tions. But, as always with the Shu- 
'berts, such maiters remain in the 
realm of backstairs gossip, so the 
jtrade can merely speculate. 
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Ballets 


Espagnols Season's Riddle; 


Rave Reviews Everywhere, 1256 Red 


Ballets Espagnols wound up a 
20-week tour of eastern U. S. last 
Friday (4) in Schenectady, N. Y., 
for the show biz mystery of the 
season. Despite rave reviews, in 
N.Y. that would have insured a 
legit show a two-year run, and 
similar sock notices out of town, 
the troupe wound up in the red for 
about $90,000 to $100,000, with 
another estimate aS high as $125,- 
000. Troupe’s weekly nut was 
around $19,000, with average 
receipts claimed to be $13,000. 

Highly-touted Spanish dance 
troupe, headed by Teresa & Lui- 
sillo, after five seasorms abroad 
under management of Jules Bor- 
kon, was presented in its first 
American tour by Michaux Moody, 
Richmond, Va., concert manager, 
with David Libidins of N. Y. as 
general manager and_ booker. 
Moody is sustaining the U. S. tour’s 
losses. 

Explanations for the meagre 
b.o.draw are various. Libidins 
started booking the outfit -late (in 
April). He had few outright sales, 
and few of the profitable one-night 
Community or Civic guarantee 
dates. Troupe opened cold, was 
new to U. S. audiences and lacked 
advance buildup and _ national 
publicity. Stagehands and musi- 
cians costs were unusually high. 


s 26G For Extra Tooters 


Management estimates it paid 
out $26,000 for extra musicians. 
Extra stagehands cost it another 
$15,000. Troupe toured with two 
conductors and 11 musicians. In 
Cleveland, it had to take on 12 
local players. The Chicago tooters 
union ordered a 3 to 1 setup, then 
agreed on 18 local musicians, nine 
of whom iidn‘t even play during 
the engagement. In Boston, De- 
troit, Pittsburgh, etc., troupe had 
to add five local players which it 
didn’t need or use. 7 

Moody and _ Libidins aren't 
discouraged, and have already 
skedded a return tour of 20 to 22 
weeks next season, starting Oct. 
21, to capitalize on the reviews and 
word-of-mouth. This season's trek 
went to the Mississippi; next year’s 
will stretch to the Coast. Manage- 
ment plans some cutting of costs. 
There will be fewer stageharnds 
due to changes in the productions, 
with a different repertory. The 11 
traveling musicians may be 
dropped altogether, with one of 
the two conductors going ahead 
regularly to rehearse local players 
instead. 

Libidins has also started booking 
early. He has nine weeks of out- 
right sales now, with many Com- 
munity guarantee dates expected. 
There won’t be as many full-week 
stands, advisedly. Troupe will be 
in better territory, such as Texas, 
the southwest and the Coast. 

Troupe has gone to Venezuela, 
and will follow to South America. 
It will play there through the 
summer before going home _ to 
Madrid to ready its next U. S. 
visit. 





Thomas Scherman and the Little 
Orchestra Society will present a 
concert performance of Mozart’s 
“Der Schauspieldirektor” (The 
Impresario), in a new English 
translation by George and Phyllis 
Mead, at Town Hall, N. Y., next 
Monday (14). 





Watkins Takes Over 
San Jose Concert Met. 


San Jose, Cal., March 8. 
Wendell Watkins, with the Den- 
ny-Watrous Mgt. for the last seven 
| years, has taken over the concern, 
{to be known now as the Wendell 


Watkins Mgt. He will handle con- 
cert attractions, as before, but in 
San Jose only, and in addition will 
book plays and other events suit- 
able for the Civic Auditorium. 


Denny-Watrous has handled con- 
certs in San Jose for 19 years. Dene 
Denny and Hazel Watrous began 
biz in Carmel 30 years ago. Miss 
Watrous died last October. Miss 
Denny will continue’ handling 
events in the Monterey Peninsula. 


Call of the O'Seas. 
For N.Y. C. Ballet 


The N. Y. City Ballet, winding up 
a N. Y. run at City Center Sunday 
(12), is set to roam the world off 
and on during the next two seasons. 
Troupe takes off soon for Europe 
for 11 weeks, opening April 9 in 
Paris for the State Dept.’s Salute 
to France, and playing half a dozen 
countries before returning June 25. 


. This summer it will play the 
Coast—L. A., Frisco, Seattle, Port- 
land—returning to N. Y. for a stay 
in November. The State Dept. is 
paying N. Y.-Paris roundtrip fares 
on the spring junket, the troupe 
paying its own European way be- 
yond. Leon Leonidoff is the Euro- 
pean impresario. 


In spring-summer, 1956, the 
troupe will make a Middle East tour 
for the State Dept., to Greece, 
Yugoslavia, Egypt, Israel and else- 
where, this time getting.not only 
overseas passage from the State 
Dept., but fares for the hops be- 
yond. Leonidoff will again present. 
Troupe will be back again around 
July, 56, for a Coast season, with 
tentative plans to go to the Far 
East in August, ’56, for eight to 
10 weeks—Honolulu, Tokyo, etc. 


LOUIS HORST WINNER OF 
CAPEZIO AWARD FOR ’55 


Louis Horst, vet conductor-com- 
poser-editor, who helped to shape 
the modern dance, has been picked 
as winner of the Capezio Award for 
'1955. Award, which includes a $500 
check, is given annually to an out- 
| Standing figure in the dance world. 
‘Previous winners were Zachary 
|Solov, Lincoln Kirstein and Doris 
Humphrey. 

Judges were John Martin, N. Y. 
Times dance critic; Walter Terry, 
|N. Y. Herald Tribune terp review- 
er; Anatole Chujoy, editor-publish- 
er of Dance News, and Martha Hill, 
head of the Juilliard School’s dance 
department. Formal award will be 
made at a luncheon at the St. 
Regis, N. Y:, March 15. 
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Stoky Signs As Houston 
Symph Head for 3 Years 


Houston, March 8. 

Leopold Stokowski has been en- 
gaged to conduct the Houston Sym- 
phony Orchestra in 10 programs for 
part of the 1955-56 season. He’s 
been made the orch’s permanent 
music director for three years, and 
will supervise all activities. 

Since Efrem Kurtz left 2 year 
ago, the Houston Symphory has 
been without a resident conductor. 


Upped 906 Budget Set 
? 
For ’56 Opera Season In 
e + ° ‘ *9 
Miami; Special ‘Cosi 
Miami, March 8. 

Opera Guild of Greater Miami has 
set its productions for 1956. Group 
will offer “Cosi fan Tutte,” in Eng- 
lish, next January, with an all-star 
east of Met Opera singers in Elea- 
nor Steber, Blanche Thebom, Vir- 
ginia MacWatters, Brian Sullivan, 
John Brownlees and ¥rank ‘(juar- 
rera. Brownlee will supervise the 
staging, too. “Beneme” will be 
presented in February, with Hilde 
Gueden and Jan Peerce. Three per- 
formances of one opera, and four 
of the other, will be given in all, in 
Miami, Miami Beach and Fort Lau- 
derdale. 

Arturo Di Filippi is artistic direc- 
tor of the company, and Emerson 
Buckley will be musical director 
and conductor for the seventh sea- 
son.. “Cosi” is getting an all-star 





‘cast because of the Mozart bicen- 


tennial. As-result, budget esti- 
mate for the seven showings is $90,- 
000, as against $85,000 this season. 


Buckley will also conduct the 
“Barber of Seville,” which the 
Junior Opera Guild is putting on, 
with local talent, April 22 in Miami. 
It is for the National Federation 
of Music Clubs convention. 


Longhair Disk Reviews, 


Verdi: Masked Ball (RCA Vic- 
tor). The memorable broadcasts 
of last year, Arturo Toscanini’s 
last opera with the NBC Symph, 
now issued by Victor (with some 
rerecording by the maestro, for a 
vivid, exciting, distinguished al- 
bum. Orch is a little heavy and 
overpowering sometimes under 
Toscy’s pulsing drive, but overall 
the vocal and orchestral attack is 
precise and_ astonishing. Jan 
Peerce is an artistic delight as 
Riccardo; Robert Merrill a robust 
baritone; Claramae Turner a sturdy 
Ulrica; Herva Nelli and Virginia 
Haskins also good. 

Verdi: Rigoletto (London). 
Rousing, lusty version of the melo- 
dious opera, with a fine cast. Hilde 
Gueden, lyric and tender, is a 
choice heroine; Mario Del Monaco 
a brilliant, ringing (though some- 
times too strong) tener. Aldo 
Protti is sympathetic and skilled in 
the title role, and Cesare Siepi is 
sonorous and impressive in the 
small role of Sparafucile, Fer- 
nando Corena’s resonant Monte- 
rone also impresses. Maestro Al- 
berto Erede paces soloists, and St. 
Cecilia chorus and@orch ably. 

Beethoven: Quartets (Angel). 
Second volume, with the so-called 
Middle Quartets, includes the three 
Rasoumoysky of Opus 59, the 
“Harp” (Op. 74), and ‘“Serioso” 
(Op. 95, No. ¥1), The Hungarian 
Quartet plays them with sensitiv- 
ity and skill, in well-balanced read- 
ings that carry meat as well as 











| melody, 





| Ballet Theatre 45G, Chi 


Chicago, March 8. 

Ballet Theatre grossed an okay 
$45,000 during a one-week eight- 
performance stand which ended 
Saturday (5) at the Civic Opera 
House. 

Ballet was scaled at a $4 top at 
the 3,600-seat house. 
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N.Y. Symph Friends Set 
Record Drive With 1566 


The Friends of the N. Y. Philhar- 
monic raised $156,081 for the 
Gotham symph in the ’54-’55 cam- 
paign just concluded. Most success- 
ful drive ever, this shows an in- 
crease of $34,898 over last year. 
Contributors totaled 3,431, a new 
high in donors, and 474 more than 
last time. 

David M. Keiser, chairman of the 
Friends for four years, headed up 
the drive. He’s retiring now, with, 
Chester G. Burden as new chair- 
man. 


Escudero s 806 In 
4-Wk. N.Y. Run 


Vicente Escudero & Co. wound 
up a four-week engagement at the 
Playhouse, N. Y., Saturday (5), 
grossing close to $80,000 at a $4.60 
top on the run. Troupe, with a sin- 
gle program, had been booked for 
two weeks, and didn’t expect to 
stay longer. But biz warranted a 
week’s extension, and then another. 
Operating profit was $12,000, so 
that the Spanish dance troupe, 
which opened its American tour in 
Montreal the week previous, re- 
couped 12G of the 20G they were 
in for when they opened in N. Y. 

Charles E. Green, general man- 
ager for the impresario, Maurice 
Attias, has booked a solid tour for 
the troupe. It plays this week in 
Boston, a week each in-D. C. and 
Detroit, two stanzas in Chi, then 
two weeks of one-nighters in the 
midwest. It comes back for two 
shows in Brooklyn April 23. 

In negotiation are two weeks 
each in Havana, Mexico City and 
San Juan, which would take the 
troupe into mid-June. There's also 
talk of a tour of smaller U. S. cities 
in the fall. Appeal of the sixtyish 
dancer and his troupe has. not only 
surprised the trade, but the man- 
agement itself. There were turn- 
aways nightly of Spanish or Puerto 
Rican customers, because of lack of 
cheaper seats. 


ANTONIO’S BALLET SOCK 
IN RETURN TO LONDON 


London, March 1. 

In its fourth postwar London ses- 
sion under Peter Daubeny’s man- 
agement, the impact of Antonio’s 
Spanish Ballet, which opened last 
Monday (21) at the Palace Theatre, 
is as powerful as ever. Opening- 
night program, set for approx- 
imately two hours, ran an addi- 
tional hour to meet audience de- 
mands. 

Booked for a six-week season, the | 
company is due to go to the U. S. | 











Sol Hurok, who was in London for 
the opening. 

Unlike the Yugoslav Ballet Co., 
which tried its hand at classical 
dancing, Antonio’s Spanish Ballet 
is entirely in the traditional idiom. 
Each of the 12 items on the pro- 
gram is in deliberate Spanish tem- 
po, accompanied by the rhythm of 
expressive castanets. The troupe 
includes a brace of guitarists and 
a strong flamenco singer but the 
production is always dominated by 
the speed, grace and skill of the 
dancers. 

Led by Antonio and including 
poilshed performers of the calibre 
of Carmen Rojas, Rosita Segovia, 
Victoria Eugenia and Antonio De 
Ronda, the repertoire is composed 
exclusively of traditional routines. 
A suite of Basque dancers add a 
charm of their own. Myro. 


Can. Ballet 216, Mont’! 


Montreal, March 8. 

National Ballet of Canada drew 
a fine $21,000 at her Majesty’s 
last week. House was scaled to 
$3.75: Gross helped toward recov- 
ering $20,000 loss in Chicago and 
Detroit. Company played one- 
nighters in Ottawa and Kingston, 
Ont., Monday-Tuesday (7-8) of this 
week. 

Tour closes for lack of funds till 
the Brooklyn two-nighter end of 
this month, 








By ARTHUR BRONSON 

Quietly, without fanfare, in Man- 
hattan’s backyard, there flourishes 
the largest and busiest culture and 
entertainment factory in America, 
The site is the Brooklyn Academy 
of Music, where a $500,000 opera- 
tion caters annually to over 500,000 
people, in the biggest and most be- 
wildering variety of events ever 
scheduled. 


In one season, the Academy 
houses over 400 announced attrac- 
tions, from legit, films and music 
to lectures and science demonstra- 
tions. In addition, there are about 
300 unannounced events, of small 
calibre, such as meetings, benefits 
or ceremonies. There are also 
some outside rentals, the whole in- 
tended as all-round cultural, adult 
education for the community. At 
the same time, it’s one of the most 
flourishing of show biz marts, and 
a fantastic _ operation. There’s 
nothing like it anywhere in the 
world. 


With over 220 lectures a year, in 
every field, the Academy is the 
largest gabfest centre in the coun- 
try. In the last two years, because 
of improved facilities, it has 
emerged as the biggest dance cen- 
tre of America, in variety of shows, 
volume and attendance. It’s been 
a springboard, testing-ground or 
showcase. for Broadway; many ex- 
clusive New York engagements are 
found only here. 

Presenter, or “impresario,” of 
this wholesale, kaleidoscopic array 
of events is the Brooklyn Institute 
of Arts & Sciences, which operates 
the Academy and the programs in 
the building. Building is city- 
owed, with the Institute paying a 
nominal $1 rental a year. 

The quasi-public, non-profit Insti- 
tute is 132 years old—oldest of its 
kind in America. Non-subsidized, 
its annual budget is $500,000. It 
takes in over $300,000 at the b.o. 
Because it has 10 non-boxoffice 
events for one b.o. date, it runs 
behind, raising funds by — public 
drives to cover the deficits. Contri- 
butions keep it going. 


Music-Dance Appeal 


Where Manhattan’s Carnegie 
Hall is just a booking setup, more 
than half of the Brooklyn Acad- 
emy’s events are under institu- 
tional auspices, carefully planned. 
Academy has an Opera House, or 
auditorium, seating 2,207; a Music 
Hall, or theatre, with 1,208 seats; 
a Chamber Hall, seating 385, and 
a Grand Ballroom. 

Of its 400 announced events, 
about 25% are in music-dance, 
drawing an estimated 150,000 au- 
dience. Because of the unique 
combination of facilities, size of 
halls, ete., the Institute can and 
does handle any type of dance 
event, small or large, in ethnic and 
modern as well as classical. No 
other building anywhere in Amer- 
ica has so much of the dance, or 
in such variety. 

The Academy this year lists the 
exclusive N. Y. engagements of the 
Festival Ballet of London and the 
National Ballet of Canada. In two 
concert appearances on a recent 
Saturday, at a $3.25 top, the Jose 
Greco Co. grossed $9,000, and had 
to return for a soldout repeat 10 
days later. 

Because of the Broadway the- 
atre shortage, or hesitance of some 
troupes to face the high costs of a 
Broadway run, or more favorable 
terms in Brooklyn, the Academy 
has drawn a host of terp attrac- 
tions, while building up a dance 
following. It has a real audience 
for avant garde stuff. Its ‘trade 
comes from New Jersey as well as 
Manhattan and Brooklyn, due to 
easy tunnel or subway access. It 
draws balletomanes who must come 
for the exclusives. 

Academy also gets legit attrac- 
tions before Broadway. Paul Greg- 
ory’s “Three for Tonight,” “John 
Brown's Body” and the First Drama 
Quartet played the Academy prior 
to Manhattan. 

Sparkplug of the Institut and its 
guiding eye is Julius Bloom, in 
charge of both the Academy and its 
programming. With the Academy 
for 19 years, he’s been its director 
for 16. Recent emergence of the 
Academy as a dance as well as con- 
— centre is mainly attributed to 
iim. 





Paul Sacher, Swiss conductor, 
will make his U.S. bow leading the 
Collegiate Chorale at Carnegie 
Hall, N.Y., April 3. 
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Jessel’s Book Bally 

Another instance of book pub- 
lishing depemding on radio-tv ex- 
ploitation is Henry Holt & Co.’s 
decision to advance publication of 
George Jessel’s “This Way Miss,” 
his new book of personal reminis- 
cences, from April 18 to April 8. 
This will tie in better with Jessel’s 
speaking and other dates, permit 
him a crop of broadcast shots a 
week in advance, and then segue 
into his scheduled dates at the 
Casino, San Francisco, April 18-21, 
to give it a west Coast impetus, 
following the eastern kickoff. 

Book has some 11,000 advance 
orders, an exceedingly strong pre- 
publication sale. William Saroyan 
did the foreword. 





OK Travel Guide 

David Dodge’s updated (1955 re- 
vised edition) of his “The Poor 
Man’s Guide to Europe” bids fair 
to become a standard tourist item 
ear after year, especially if the 
nfo is kept up to snuff and pro- 
jected as brightly as he’s been 
doing 1953, the original publica- 
tion. 





Chenery’s ‘Free Press’ Book 

William L. Chenery, retired 
editor and publisher of Collier’s, 
former editor of the N. Y. Globe 
and Rocky Mountain News (Den- 
ver), has authored “Freedom of the 
Press” for Harcourt, Brace, due 
in April. . 

When he retired in 1952, Che- 
nery, whose background qualifies 
him for the exhaustive study of 
the longtime struggle for a free 
press in the U. S., published his 
autobiography, “So It Seemed.” 





Holt’s Garden Mag Takeover 
Edgar T. Rigg, prez of Henry 
Holt & Co., is strong for specialty 
publications like Field & Stream, 
which he added to his large book 
ublishing business, and recently 
e took over the 5-year-old Popular 
Gardening. This, like the 40-year- 
old Flower Grower, is published 
in Albany. Publisher Charles 
Winchester and his staff are Flower 
alumni and, with the new Holt 
ownershop, Winchester will fulfill 
a sixmonth consultative commit- 
ment but the operating staff will 
continue. Flower Grower has 330,- 
000 circulation after 40 years in 
business; Popular Gardening, in its 
five years’ existence, has acquired 
250,000 monthly circulation. 
With the Holt takeover, the oper- 
ation will move to New York, 
utilizing the F&S_ subscription 
fulfillment headquarters, away 
from the plush Holt hq on Madison 
Ave. Flower Grower, incidentally, 
stays in Albany where Williams 
Press, which owns it, is based. 
Incidentally, F&S has shot a 
flock of footage for tv which is in 
process of being syndicated. 





Aladdin to Dutton 

American Book Co. this spring 
turns over Aladdin Books, its juve 
trade division, to E. P. Dutton & 
Co. for all sale and distribution. 
About 140 titles are involved in 
the transaction, including Aladdin’s 
American Heritage series (novels 
for teenagers). 

By fall of ’55, it’s expected that 
future Aladdin publications will be 
limited to the Heritage skein, with 
Emma Gelders continuing as edi- 
tor. American Book will continue 
handling production and editorial 
matters on the juvenilia. 





‘Neutral Readers’ Credo 

Ted Bernstein, assistant manag- 
ing ed of the N. Y. Times. in a 
22-page “Behind the Headlines” 
@ract for a teachers in-service 
course recently, wongered wheth- 
er the time had not come to de- 
mand not only objective newspa- 
pers but “objective readers.” 

The “code for a neutral reader” 
according to Bernstein: 

1. Read with the hope and ex- 
pectation of getting both sides. 

2. If information is brought out 
that is favorable to the “wrong” 
side, welcome it. You may find 
yourself on the “wrong” side of 
some other issue some time and 
that is your best guarantee of a 
fair hearing. 

3. Keep in mind constantly the 
separation between the editorial 
columns and the news columns 
that every responsible paper en- 
forces. Don’t impute to the news 
columns the position taken by the 
editorial page. 

4. If your pet point is omitted 
from a news story don’t jump to 
the conclusion that it has been sup- 
Pressed. Much more is omitted 
from the daily paper than is print- 
ed. Reporters are human and so 
are editors; therefore, they may 
make mistakes in judgment, On 
the other hand, so may you. 

5. If the story you are interest- 


ed in is not on Page 1, don’t com- 
plain to the editor or others that 
it was “buried.” There is Page 1, 
which is in a category by itself, 
and then there. are all the other 
pages, which are in another cate- 
gory. Few readers think of Page 
25 as being different from Page 4. 
Certainly the advertiser whose ad 
appears on Page 25 doesn’t com- 
plain that his ad was “buried.” He 
gets results just the same. 


—— 
White Plains News’ Circ. 

White Plains News it is now, a 
controlled weekly newspaper of 
60,000 circulation, the title replac- 
ing the Shopping News, founded 
six months ago. Co-publishers are 
William H. Marriott and Julius S. 
Bach Jr. Enterprise is reported 
doing business with 2C0 retail ad- 
vertisers in the Westchester area. 

Bach is formerly of Life, To- 
day’s Woman and True while Mar- 
riott was founder of the fifth of 
the Sunday supplemental news- 
paper magazines, Family Weekly, 
aimed at the intermediate markets 
not serviced by American Weekly, 
Metro, This Week and Parade. Be- 
fore that Marriott was part of the 
highpowered sales team at Esquire 
just before the death of Dave 
Smart. 





Hill’s ‘Adventure’ 

“Wild Adventure,” by Howard 
Hill (Stackpole; $4.95), is the 
champion archer’s account of sev- 
eral expeditions with camera and 
bow-and-arrows. Book has an in- 
troduction by Hill’s pal, Errol 
Flynn, and some of the text and 
several of the illustrations date 
from the filming of Flynn’s “Robin 
Hood,” for which Hill was engaged 
as expert bowman. 

Hill also relates experiences en- 
countered in his African trek while 
shooting the picture, “Tembo.” As 
might be expected, the tome is 
action-packed, narrative pace be- 
ing interrupted only when the au- 
thor makes low bows to his yarious 
cronies. Down. 





Another Paris Book 

Virginia Creed, editor of Duell, 
Sloan and Pearce-Little, Brown’s 
series in the New Europe Guide 
Books, has authored “All About 
Paris and Its Environs” in collab- 
oration with Henry Milo, longtime 
resident of the French capital. It’s 
being published in advance of the 
tourist season. 





The Carnegie Trust is to make 
a contribution of $66,000 towards 
the compiling of two Scot literary 
works, the Dictionary of the Older 
Scottish Tongue and the Scottish 
National Dictionary. Publication 
has been delayed through lack of 
coin. 


CHATTER 

Bill Atkin, Reinhold editor, on 
Coast to contact writers and pho- 
tographers, 

Biog of Dirk Bogarde, English 
film actor, being published in 
Glasgow Weekly News. 

Mary Davis Gillies, home editor 
of McCall’s, will reach the Coast 
March 20 to scout houses. 

Scottish Daily Record, Glasgow, 
featuring fave pin-ups of Holly- 
wood and English actresses. 

Werner Bergengruen, noted Ger- 
man scribe, read from his own 
works at Edinburgh lecture. 

Radio-tv actor Merrill E. Joel’s 
“Acting Is a Business” is being 
published today (Wed.) by Hastings 
House. It’s his first book. 

Picture Post, leading British fea- 
ture magazine, will launch a spe- 
cial Scottish edition March 12, 
covering all counties north of the 
English border. 

Flying Eagle Publications, Inc., 
of New York, has merged Magazine 
Digest Corporation, according to 
papers filed with the Secretary of 
State in Albany. 

David Steinberg, drama ed of 
Newark News, has satirical piece 
about hi-fi addicts called “Hi-Fi- 
Fo-Fum” in March issue of Family 
Circle magazine. 


can newspaper chain, authored 
“Forever Damned,” an historical 
— just brought out by Vantage 

ess. . 


Marina Cisternas, motion pix 
scribe for a chain of S.A. dailies, 
has authored an historical novel, 
which appears via Vantage Press. 
Book is labeled “Forever 
Damned.” 


Richardson Wright, for 30 years 
editor-in-chief of House and Gar- 
den magazine unti! his retirement 
in 1950, has done a book on the 
subject of “Greedy Gardens” for 
Lippincott. 


Sara Hervey Watts, Bettec 
Farming food ed, goes to the 
Coast. March 25, to photograph 
outdoor living areas. Roy Rogers’ 
patio is among those lined up for 
her by Kay Campbell. 

The Musician’s Guide for 1955, 
listing buyers and sellers of talent 
as well as data on music events and 
personnel, will be published by 
Greenberg May 1. This is the sec- 
ond in an annual series. 


Authorized TV mag getting un- 
derway in the Minneapolis-St. Paul 
area under editorship of Morton 
Katz. Publication will be distrib- 
uted free, sans paid advertising, 
via a private mailing list. 

Nitery performer Kay Thompson 
comes east in two weeks to confer 
with Jack Goodman, Simon & 
Schuster exec, on publication of 
her first “children’s books for 
adults,” “Eloise,” with Hilary 
Knight illustrations. 


Fred Liefer, well-known caller, 
has a new book, “The Li’l Abner 
Official Square Dance Handbook,” 
which A. S. Barnes & Company 
will publish March 28. 


Ray Robinson appointed editor 
of Real, it was announced today 
‘by Harry Slater, vp of Pines Pub- 
lications, who had assumed edi- 
torial direction of the magazine in 
an acting capacity last Feb. 1. 
Slater will continue as Editorial 
Director of See magazine. 


Larry Thomas was named asso- 
ciate editor of Motion Picture 
magazine. Former associate edi- 
tor of American mag, Thomas will 
serve as reviewer for MP and True 
Confessions, both Fawcett publica- 
tions. 


Robert J. Donovan, White House 
correspondent for the N.Y. Herald 
Tribune, has written a book on lit- 
tle known stories of political as- 
sassins in America which Harper 
is bringing out in April, titled “The 
Assassins”’. 

Bill Lowenberg succeeded Walter 
J. Mordaunt as Capitol Hill cor- 
respondent for the Albany Times- 
Union. Mordaunt resigned to he- 
come assistant press secretary to 
Gov. Averell Harriman, at an an- 
nual salary of $10,000. 


Bill Ornstein, Metro homeoffice 
trade contract, makes his maiden 
appearance in the U. of Kansas 
City Review with his story, “Mir- 
acle at Moshulu.” Publication is a 
literary quarterly published by the 
Kansas City (Mo.) college. 

Sol Cornberg, director of studio 
and plant planning at NBC, has 
revised the late Hoyland Bet- 
tinger’s book of “Television Tech- 
niques”, originally published in 
1947 and a standard work since 
then: Harper’s publishing in April. 

Mary Jane Clement, former pro- 
motion-publicity director for Pag- 
eant mag, joined Bantam Books as 
sales promotion manager. She suc- 
ceeds Leonard R. Harris. Ellen 
Kraft moves over from Gardner- 
Morris Associates as Miss Clement’s 
assistant. 

Christian Herald, which features 
Kay Campbell’s piece on Dale 
Evans and Roy Rogers, ‘Carry 
Christianity on Your Sleeve,” in 
its March issue, has ordered 15,- 
000 copies of her book, “My Spir- 
itual Diary,” as dividends for its 
book club. 

The Dallas Morning News is. buy- 
ing 2,500 copies of Henry Holt & 
Co.’s upcoming “G. B. Dealey of 
the Dallas News,” treating with the 
late publisher-editor of that sheet. 
Paper is now published by Ted 
Dealey, his son, and he and his 
92-year-old mother are in control. 

Lowell Pratt, A. S. Barnes & Co. 
prexy back from a European junket 
and discussions with English and 
other European publishers about 
market for sports tomes abroad. 
This might clue a European edition 
of Barnes-published “The Tumult 


' 


. 


William White Hodapp, who and the Shouting” by Grantland 


authored “The Television Manual” 
is bringing out “The Television 
Actor’s Manual”, via Appleton- 
Century-Croft in May. 

Donald Duncan named promo- 
tion director of Dance Magazine. 
Sam Lurie handled the special pro- 
motion on the tv awards in the 
mag’s current (March) issue. 

Sigmund Gottlober, exec direc- 
tor of the Film Critics’ Circle of 
the Foreign Language Press, 
named chairman of the Red Cross 
Foreign Language Division for 
1955. 

Marina Cisternas, Hollywood 





correspondent for a South Ameri- 


Rice. 

Charles W. Morton, associate 
editor of the Atlantic, authored “A 
Slight Sense of Outrage” for Lip- 
pincott; Dana Faralla, widow of 
Italian motion picture producer 
Dana Faralla and now residing in 
Rome, has authored a novel, “A 
Circle of Trees,” which is localed 
in her native Minnesota, also Lip- 
pincott, and Constance O’Hara, 
pioneer radio script writer and 
playwright, has written her mem- 
oirs. ‘Heaven Wasn’t Enough,” for 
Lippincott. Latter intimately em- 
braces such legit personalities as 
Frances Starr, Brock Pemberton, 
Antoinette Perry, et al. 











SCULLY’S SCRAPBOOK 


By. Frank. Scully ¢c2¢0006000+004 


> 
? 
: Palm Springs. 

On Friday (11), which certainly makes*it spot news, Ray Bolger 
will be celebrating the 20,000th projection of his prominent person- 
ality in a public performance. Between ABC, Metro, Warners, his 
agent and his 20,000 friends, they seem determined to make something 
out of it. 


I can see I’ve lost him a few friends already by using the word 
“between” when I should have used “among.” But these could only 
be Boston friends, and he has long since either won them over for 
life or lost them altogether. 


I’m holding out for that “prominent,” though. I’m sure that’s the 
‘right use of the word. Franklin D. Matthews, when he was city editor 
of The Sun, used to insist that a peak or a beak was prominent but 
not a person, But when you have a beak like Ray’s, I feel that makes 
you a prominent person. 

It’s to his credit that he has never capitalized on this prominence, 
like Cyrano de Bergerac or Jacobi De Durante, but confined ‘his gay 
ad libbing to his feet. Orthnithologists have compared his antics to 
a whooping crane, but of course no whooping crane has ever been 
= so well or liked so well, except around the Flamingo in Las 

egas. 

To check on those 20,000 performances has not been easy. All 
accountants, certified or uncertified, public or private, have been busy 
either on Oscar tabulations to see that those Academy ballot boxes 
are not stuffed, or swamped with late income tax returns from all 
those who, realizing they had an extra month to file this year, naturally 
put the tabulation of the bite off till the last minute. 

Everybody, that is, but Ray Bolger’s Committee of 20,000, who feel 
he has lots more rights to these round numbers than a Disney pro- 
duction of a Jules Verne’s fantasy that went that far under the surface 
of the sea. ‘ 

Unfortunately for Clement C. (for Butch) Peterson, Hollywood CPA, 
and for Ray, too, I’m afraid, Butch dropped in to Scully’s Bedside 
Manor for a Mary Garden cocktail while I was poring over these 
figures. Butch came down to the Village, as«the realtors call Palm 





Springs, to get away from figures for a few days, only to find them, 


kasekuchened around every one of the town’s 897 pools. He thought 
he would be spared such distractions around Bedside Manor. He soon 
found himself saddled, however, with a labor of love that was all 
labor and no love. I gave him the cuffo assignment of checking on 
the Bolge’s statistics. ’ 

According to Butch, and remember he is certified for Hollywood, 
not Palm Springs, so his returns are not even semi-official, Ray had 
shown up at an appointed time and place, for hire or for free, 16,486 
times since he first went into a dance (and kept on dancing after the 
music stopped) in 1923. 

This looked to me as if somebody had embezzled more than 3,500 
of his performances. So I sent Butch back to the adding machine. 
He said there did not seem to be any figures dealing with cabarets, 
niteries or dairies, and surely in 30 years he must have done a fast 
buck-and-wing for a slow buck at some of these saloons for socialites. 

No Figures Padded 
as thought it possible, but I wasn’t padding figures. I was checking 
em. 

“Well, what about the personal appearances he made before and 
after he married Gwen Richards in L.A. in 1929?” Butch suggested. 
“Some of these must have been exceptional performances. Many of 
them must have been up to the highest pro standards, because you 
and I know you can’t fool a woman for 30 years with mediocre per- 
formances. Not when you look like Bolger.” 

(You should see this Peterson. Bolger is Rock Hudson compared 
to this figger-fanatic.) 

“There seems to be no accounting of benefits, or his appearances 
in films either. He was in 12. Good ones like ‘Rosalie,’ ‘Sweethearts,’ 
‘Wizard of Oz,’ ‘The Harvey Girls,’ ‘Silver Lining,’ ‘Where’s Charley?’ 
and ‘The Great Ziegfeld.’” I saw most of those. He was great in 
‘Oz’ and ‘Charley.’ My wife was crazy about him.” 

“Listen,” I said, “I’m consulting you as a statistician, not asa 
picture critic.” 

“Well, would each ‘take’ be considered an appearance?” he wanted 
to know. ; 

I said I doubted it. . 

“Do you want me to get this 16,486 up to 20,000, or don’t you?” 
he replied slightly miffed. 

“I want you to confine yourself to the facts, Sarge. Let’s attack 
this thing from another angle. Let’s average out these 20,000 per- 
formances over a period of years.” 

“How many years?” 

“Well, 30 or at most 32 years.” 

“That would be between 625 and 650 performances a year.” We 
both were silent for a moment. “That séems like a lot \of hoofing, 
doesn’t it?” , 

I pointed out that much of this was in vaude where kids did four 
and five shows a day. 

“But I have already totalled all those performances, including 1,400 
with Gus Edwards’ kids and the sum total of this side of his fidgeting 
runs around 8,000.” 

The rest of the record he thought ran pretty straight. Especially 
his legit performances: “Heads Up,” 320; “White’s Scandals,” 480; 
“Life Begins At 8:40,” 480; “On Your Toes,” 416; “Keep Off The 
Grass,” 50 (they kept off apparently!); “By Jupiter,” 480; “Three to 
Make Ready,” 480; “‘Where’s Charley?” 1,280. 

Whirling Revue 


“There’s nothing in there about ‘The Merry Whirl?’ That was a 
Shubert revue. He was in that.” : 

“How long did it run?” Butch wanted to know. 

“It didn’t run. It whirled.” 

“Here are some figures I didn’t see before,” Butch pointed out. “He 
did more than 1,500 shows in the Caribbean and the South Pacific 
during World War II. He was on tour seven months. He also costarred 
after the war in ‘April in Paris’ and that’s not in the record. Where 
was that, on Broadway or in Hollywood?” 

“It says ‘Paris,’ doesn’t it? It also says April. Let’s not worry about 
April till next month when the Big Bite comes.” 

“Golly!” cried Old Man Adding Machine, “April. Income tax returns. 
Deadline! I gotta get back to work. ‘Bye!” 

It was good to see him go. He could add but he could also distract. 
I was wondering if it wouldn’t be more sensible to call Ray Bolger 
in New York or Hollywood—collect, of course—and ask him if he 
would settle for 16,486 performances instead of 20,000? After all, the 
difference represented a life’s work for many eminent, I won’t say 
prominent, troupers. 

I couldn’t get him so I tried Bob Ott, who now runs a service station 
at Dorchester, Mass. He said Ray’s figures, as far as he was concerned, 
stood up. He performed 600 times in Ott shows around New England. 

“I first spotted Ray at Russekopf’s studio. He was dressed in trick 
pants and an outsized sweater that all but lost him in its folds. He 
was practicing a highly original dance routine. I signed him to take 
tickets at the door and do his dances between the acts. He never did 
the same dance twice.” 

This sounded like the Bolger I was tracking down. That clowning 
in costume and that allergy to a routine. To this day he has trouble 
staying within camera marks and orchestras ideas of time and space. 


Se 
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Broadway 


Roger Lewis, United Artists’ ad 
manager, Coasted for huddles with 
UA execs and indie producers. 


Conrad N. Hilton has his sights 
on a Berlin hostelry and aides are 
currently surveying the situation. 

Irvin Marks, longtime Ameri- 
can show biz rep resident in Paris, 
returning to his home in France 
after a winter holiday in Florida. 

Ludwig Bemelmans, author and 
gastronomic buff, who gave up his 
bistro in Paris, now interested in 
an East 43d St. steakery, in the 
UN sector. 

Robert Aldrich in from the Coast 
Monday (7) with a print of “Kiss 
Me Deadly.” He directed and 
produced the Ralph Meeker starrer 
for United Artists release. 

Win Min Than, Burmese actress 
who makes her film debut with 
Gregory Peck in “Purple Plain,” 
off on a promotional tour that 
winds on the Coast in four weeks. 

Gael Sullivan, ex-executive head 
of Theatres Owners of America 
and former chairman of the Na- 
tional Democratic Committee, now 


resident of Community Heart 
entre Inc. 
Harry E. Gould, industrialist, 


show biz backer and quondam 
legit theatre owner, back from Eu- 
rope today (Wed.) after six weeks 
in St. Moritz and other Continen- 
tal capitals. 

Kay Ashton-Stevens, widow of 
the famed dean of Chicago drama 
critics, in town at the Algonquin 
on a holiday. She’s special p.r. 
consultant to Zenith’s prexy, E. F. 
McDonald Jr., in Chicago. - 

Ex-Chi American managing edi- 
tor Lou Shainmark’s son, Norman, 
a Lt. (j.g.) with the 6th Fleet, to 
marry Marcia Olistein, whose fa- 
ther is prez of Sanford Electronics, 
in June. Shainmark is now veep 
of Guild Films. 

L. Wolfe Gilbert. vet songsmith 
aud Coast rep fer ASCAP, being 
honored there tomorrow (Thurs.) 
with a San Francisco Press Club 
dinner. He will be accompanied 
by another ASCAPer, Ben Oak- 
land, with singer Bob London 
featuring their songs. 

Edwin Claude ills, onetime 

-m. for ASCAP and latterly with 

arle C. Anthony Inc.’s L.A. station 
KFI, now hands out his personal 
card which reads “Retired” (under 
his name), and the four corners 
herald: “No Home, No Business, 
No Phone, No Address.” 

The Waldorf’s Claude C. Phil- 
ippe is making it a Franco-Ameri- 
can hands-across-the-sea bit with 
a farewell luncheon tomorrow 
(Thurs.) for Line Renaud, who 
made her U.S. debut at the hos- 
telry, at which the N. Y. French 
consul-general will attend. Miss 
Renaud heads for the Cocoanut 
oe of the Ambassador Hotel, 


. A. 

Mike Todd converted the up- 
stairs room of Luchow’s into a 
French motif for the party he 
hosted for Art Buchwald last week. 
The columnist promised, ‘When 
you all come to France I'll redo 
Maxim’s into Luchow’s.” Inciden- 
tally, current Life “profile” on 
Todd, by Joel Sayre, was original- 
ly a two-parter but condensed into 
one take. 


The Netherlands 


By Hans Saaltink 
Thornton Wilder’s “The: Happy 
Journey” produced by Theatre 
Group. 
. Peggy Ashcroft arrived here to 
play ‘Hedda Gabler,” which is 
touring the country. 2 
Lotte Goslar will start her “For 
Humans Only” March 18 at Nieuwe 
de la Mar Theatre, Amsterdam. 
De Nederlandse Comedie’s pro- 
duction of “Electra,” scheduled for 
only four performances, reached its 
0 


th. 

The 1953-54 season saw 1,- 
500,000 people visit the theatre 
There were 55 new plays produced 
in that period. = 


Catherine Sauvage at the Nieuwe | 


de la Mar Theatre, Amsterdam, to- 
gether with Aglae, Les trois Mil- 
son, March 3-7. 

BBC singer Archie Lewis will 
appear for six weeks, starting May 
20, in Max Tailleur’s Doofpot Cab- 
aret, Amsterdam. . 


Berlin 


Curd Juergens signed for three 
CCC films. 

Heinz Hentschke, local operetta 
og celebrating his 60th birth- 

ay. 

Werner Krauss signed for sev- 
eral roles at Berlin’s Schiller and 
Schlosspark Theatre. 

Another CinemaScope film, 
“Brigadoon” (M-G), the second in 
the short history of the Outpost 
Theatre. 

CCC starts shooting soon on 
“Big Star Parade of 1955,” mainly 
with the same stars of the “1954 
Parade’”’ pic. 

Paul Hubschmid (in Hollywood: 
Paul Christian) has the male lead 


in the new Hans Deppe pic, “The 
Ambassador’s Wife.” 

Berlin Philharmonic Orch in- 
vited to give a concert under 
Eugen Ormandy in Edinburgh in 
August during the Festival. 

Komoedie preemed “Herr Night- 
ingale” comedy by Claus Hubalek, 
with Georg Thomalla :in the title 
role. It is directed by Falk Harnack 
and produced by Ernst Josef 
Aufricht. 

Die Stachelschweine (Porcu- 
pines), local cabaret group, cele- 
brating its fifth anni with a pro- 
gram titled “Die 10 war ihr 
Schicksal” (The Ten+Was Their 
Destiny). 

Assn. of West German Film 
Producers named F. W. Gaik 
(Algefa-Film, Berlin), Walter Kop- 
pel (Real-Film, Hamburg), Dr. W. 
Schwarz (NDF, Munich} and Georg 
Witt (Witt-Film, Munich) as prex- 
ies. 

A duty on the value of feature 
pix imported into Germany, as re- 
cently proposed in a bill by the 
SPD (Social Democratic Party of 
Germany) has little prospect of 
passage. The government ‘fears 
that the introduction of such a 
duty would be contrary to Ger- 
many’s international customs con- 
nections. 


Paris 
By Gene Moskowitz 

(28 Rue Huchette, Odeon 49-44) 

Larry Adler and Philipe Clay 
heading the Bobino Music Hall bill. 

Roberta Haynes getting her shots 
before leaving for India on a pic 
commitment. 

Cole Porter in for a long stay to 
savor that Paris feeling for possi- 
bly another musical. 

Jacques Deval’s floppo legiter of 
this season, ‘“‘“Namouna,” will serve 
as the basis for English musical 
comedy next season. 

Freres Jacques into the Theatre 
Comedie Des Champs-Elysees for 
a four-man sing stint to last as long 
as the b.o. holds up. 

Charles Smadja back from the 
U.S. where he was made veepee by 
UA.; keeps his present post as UA 
Continental manager also. 

Fernand. Raynaud, nitery mime 
and storyteller, goes legit in the 
next production at the Theatre 
Madeleine in April, ““La Pirate” of 
Raymond Castans. 

Nigel Patrick in for a top role in 
Max Ophuls’ color pic, “Lola 
Montes.” Film will be made in 
Paris and Munich in three versions, 
English, French and Spanish. 

Darryl Zanuck and Spyros Skou- 
ras to Switzerland to ogle progress 
of Eidopher. This large screen 
theatre tv process may soon be 
ready for unveiling in the U.S. _ 

Sacha Guitry celebrating his 
70th birthday. He has made 31 
pix, written 125 plays and 26 
books. He recently. wound his 
gigantic costumer, “Napoleon,” and 
soon begins his next film, a histori- 
cal survey covering the 2,000- 
year history of Paris called “Si 
Paris M’Etait Conte” (If Paris Were 
Told To Me). It will be budgeted 
at $3,000,000. : 

H. G. Clouzot has decided against 
doing his skedded C’Scoper, “Le 
Ciel Et La Mer” (Heaven And The 
Sea), because of ill health. Chris- 
tian-Jaque will do it instead before 
heading for Hollywood for his first 
20th-Fox stint. Although based on 
the Clouzot script, the Jaque ver- 
sion will be called “Si Tous Les 
Gars Du Monde” (if All The Guys 
In The World). 


Miami Beach 


By Lary Solloway : 

Lou Walters will close his Latin 
Quarter on Palm island March 20. 

Ed Sullivan again helmed annual 
Mt. Sinai Hospital benefit; over 
$150,000 was raised. 

Empress Hotel joined the one- 
week dates on the Beach, with 
Dean Murphy the current feature. 

Morey Amsterdam joins’ the 
Betty Hutton show which takes 


over at the Beachcomber’ on 
March 15. 
Kay Starr set for an end-of- 


month date by the Fontainebleau; 
will mark her first appearance in 
this area. 

Nat (King) Cole added to Copa 
City show which opened Sunday 
(6), with Jane Powell in the top- 


liner slot. 
Chicago 


Muggsy Spanier held over two 
weeks at the Preview. 

Thrush Jane Brace opens at Mis- 
ter Kelly’s Monday (14). 

Ward Bond and Harry Carey Jr., 
making personals for “Long Gray 
Line.” 

Singer Tommy Mara, who re- 
cords for the MGM label; guesting 
for two weeks on Howard Miller’s 
“Close Ups” via WNBQ. 

Gloria Swanson worked the 
radio-tv circuit last week in a per- 
sonal pitch in behalf of Herb 
Bailey’s tome, “Krebiozen, Key to 





Cancer.” 





London 


Glenn Wallichs, Capitol Records 
prexy, checked out for Paris last 
week; planes back to N. Y. today 
(Wed.). 

Norman Murray, for several 
years general manager for Rich- 
ards & Marks, joined the Foster 
Agency. , 

Martin Stern in from ~-Rome, 
where he scripted a couple of tele- 
pix series and planning to stay 
indefinitely. 

Bob Williams told Variety that 
he retires from show’ biz as soon 
as he closes in the current Palla- 
dium show at Prince of Wales The- 
atre. 

Morton Frazer and His Harmon- 
ica Gang booked for 12-week tour 
of South African Schlesinger cir- 


‘cuit, opening at Her Majesty’s The- 


atre, Johannesburg, March 25. 

Ernest J. Holding joined War- 
wick Films as production super- 
visor. for ‘“Cockleshell Heroes,” 
which Jose Ferrer will direct, with 
himselfyand Trevor Howard as co- 
stars. 

Arthur Lewis arrived from N. Y. 
last week and is on prowl for re- 
placement for Julie Andrews, who 
is skedded to leave the Broadway 
company of “Boy Friend” in Sep- 
tember. 

Harry Foster closed first major 
deal for commercial tele. He 
signed Eve Boswell for 39 pro- 
grams, one to be shown weekly 
starting Sept. 1. Deal involves 
about $60,000. - 

David Surek returning to N. Y. 
from Munich via London and Dub- 
lin to catch the new Sean O’Casey 
opus. He’s been with Radio Free 
Europe in Germany and takes up 
a new appointment with the same 
organization in Istanbul later in 
the year. 

For the first time in over 30 
years, an English equestrian act 
has been booked to play an Amer- 
ican circus. Lew & Leslie Grade 
signed the Five Dorchesters for 
King Bros, circus, opening in 
Georgia, April 9 

Showbiz passengers enroute to 
U. S. via the Liberte: David Rose; 
Carmen Torres, nitery chirp: Her- 
man Dassie and Rene Rey (Dassie 
& Partner), comedy acrobats and 
tumblers; Peiro Bros. (Teodore & 
Hector), jugglers; and Rudolf Jung, 
with wife and daughter (the Flying 


Rudis). 
Madrid 


By Ramsay Ames 

(Castelana-Hilton; 37-22-00) ~ 

“Porgy and Bess” at Barcelona’s 
Teatro Liceo a record-breaking hit. 

Dennis McEvoy back in Madrid, 
writing a book for Simon & 
Schuster. 

Lola Flores brought her Copla y 
Bandera Co. back to Teatro Madrid 
after extensive tour of the prov- 
inces. 

Fernando Galiana collecting data 
for his screenplay about the life 
of Jorge Negrete which is to be 
filmed in Mexico. 

Jose Luis Sainz de Heredia will 
direct and produce a film based 
on Commander Palacios Cueto’s 
11 years as a captive in Russia. 

Cinema actor Rafael Arcos signed 
contract with Channel CMQ in 
Havana. After finishing there, he 
goes to Mexico to make three pix. 

Enrique Diosdado planning to 
appear in “Cyrano de Bergerac” 
on the stage here after he finishes 
his role in the pic, “Alexander 
the Gréat.” 

Jose Tamayo’s Spanish version 
of “South Pacific’ at Teatro Zar- 
zuela, with the same solid sock it 
carried in its New York and Lon- 
don performances. 

Blevins Davis, Robert Breen, and 
the entire current “Porgy and 
Bess” company will be here in 
May to present three operas in a 
portable outdoor theatre with a 
5,000 seating capacity. 








Rome 


By Robert F. Hawkins 
(Archimede 145; 800 211) 
Henry Fonda here for extensive 
European vacation following ‘Mis- 

ter Roberts” pic stint. 

Five VistaVision and five C’Scop- 
ers, all in color,-to be made in lo- 
cal studios during the year, accord- 
ing to present plans. 

There were 12,600 tourists daily 
here during the past year, accord- 


ing to a local estimate. Most of 
them were Americans. 
Linda Darnell’s local project, 


“The Last Five Minutes,” started 
shooting at Cinecitta Studios. 
Giuseppe Amato directs. 

Mara Lane, Anglo-American ac- 
tress recently busy in local films, 
out of action for two months as re- 
sult of accident at Cortina. 

Leonard Bernstein arrived in 
Milan to direct Bellini’s “La Son- 


nambula” at the Scala Opera 
House, Maria Meneghini Calls 
starring. 


Gina Lollobrigida crowned queen 
at Foreign Press ball. Received 





“space girl” award for garnering 
most foreign newspace during 
past 12 months. 

“The Gold of Naples,” DeSica- 
directed episoder, has topped the 
$375,000 mark during its. first 
month of release, alread) making 
it the director’s top grosser. 

Two Goya biopix now_ being 
prepped; one by local Titanus 
Studios to be directed by Alberto 
Lattuada; the other by Joseph L. 
Mankiewicz, for Figaro-UA. 

New small-seater film house, the 
Archimede, opens soon on premises 
of Residence Palace Hotel. It is 
equipped for VistaVision and 
C’Scope and will be used for 
previews and public showings, also 
foreign-language pix. 

David Lean, Ilya Lopert and 
Mike Mindlin, respectively direc- 
tor, producer, and p.a. for “Sum- 
mertime,” the Katherine Hepburn- 
Rossano Brazzi starrer shot in Ven- 
ice last summer, here to supervise 
musical soundtracking of pic. 

Rene Clement revealed plans for 
a new version of “Ressurection” 
for Ponti-De Laurentiis. Studio 
has another Tolstoi item, “War and 
Peace,” in the works, with director 
King Vidor arriving here soon to 
prep pic which shoots in Jugoslavia 
this summer. 


Reno 
By Mark Curtis 


A Fresno group will apply for 
a tv franchise in Reno. 

Four Aces into Riverside March 
3 for two weeks. Patti Page fol- 
lows. 

CBS sports announcer Tom Har- 
mon will do a week of his Texaco 
broadeasts from Reno, beginning 
March 14 

Mapes Hotel on the verge of 
complete remodeling of own- 
stairs, with a street level nitery 
the object. 

Don Reynolds, owner of Las 
Vegas Review Journal, and KZTV 
in Reno, has his bid to buy KOLO- 
CBS in Reno and KORK in Las 
Vegas up before the FCC. 


Vienna 

; By. Emil W. Maass 
(Grosse Schiffgasse 1 A; A 45 0 45) 

Benjamino Gigli, guesting here, 
received Golden Medal of city of 
Vienna. 

State-owned Volksopera plans to 
do “Show Boat” as first American 
musical next season. 


Otto Edelmann, State Opera 
singer, inked for guest appearances 
with San Francisco opera. 

First work by 25-year-old writer 
Kurt Klinger,” “Ulysses Must 
Travel Again,” well received in 
Volkstheatre. 

Hilde Zadek inked to sing title 
role in Richard Strauss’ opera, 
“Ariadne on Naxos,” during Salz- 
burg festivals. 

Jan Kiepura and Martha Eggert 
signed up for a revival of another 
Lehar operetta in Raimund Thea- 
tre next October. 

Hans Lengsfelder, writer, visited 
oldtimers during short stay here. 
Flew to Hamburg to attend preem 
of his (together with Siegfried 
Tisch-L. K. Maerker), “CHerie.” 


Portland, Ore. 


By Ray Feves 

“Kiss Me Kate” at the Portland 
Civic Theater. 

The Whipporwills (5) top show 
at Todd McClosky’s Frontier Room. 

Marty Foster, manager of Guild 
Theatre, off to Hawaii for three 
weeks. 

George and Mary Amato back to 
work after a week’s biz trip to 
California. 

Frankie Carle orch played a one 
nighter at Jantzen Beach Ballroom 
last Saturday (5). 

Samuel R. Herrick in from 
Hollywood to take over as program 
director of KLOR-TV, towns new- 
est channel. 

John Beall, newly appointed 
purchasing agent for the Ever- 
green chain, in city to get ac- 
quainted with Evergreen setup: 
Beall was once at National Theatre 
office in L. A. 


Copenhagen 
“Holiday on Ice” at K. B. Hallen 
sold out for four weeks. , 
Swiss musical play, “Oh, Mein 
Papa,” a big success at the Fred- 


eriksberg. 
Norman Granz’ “Jazz at the 
Philharmonic” at Idratshuset for 


the troupe’s second visit here. 

Mogens Wieth, Danish star from 
the London production of Ibsen’s 
“Doll’s House,” is playing title role 
in Statsradiofoniens radio version 
of “Hamlet.” 

Copenhagen has a new night- 
club, The Stork Klub, the spot be- 
ing formerly known as the Harlem. 
Floorshow at new club attracted 
many well-known Danes, 


Hollywood 


Joseph Cotten returned from 
Germany. 

Gene Fowler hospitalized with 
heart trouble. 

James Stewart in town after 
touring five weeks in the Far East. 

Irene Dunne, Janet Paige and 
Imogene Coca planed in from N. Y, 

Laraine Day to Phoenix to watch 
the Giants at their spring train- 
ing. 

Arleen Whelan’s doctor ordered 
her to rest in Palm Springs for 10 
days, 

E: B. McGreal upped to prexy of 
Houston Color Film Laboratories 
in Burbank. 

Danny Kaye will be honored 
guest March 20 at Humanitarian 
Award dinner. 

Mrs. Herbert Brenon, wife of the 
pioneer director and former ac- 
tress, critically ill. 

Metro’s George Murphy appoint- 
ed to the Hollywood Chamber of 
Commerce directorate. 

Murray Weinger returned to his 
Copa City nitery in Miami after 
talks with Hollywood talent agents. 

Players at UI tossed a party te 
celebrate William Demarest’s 63d 
birthday and 50 years in show biz. 

Ruth Harvey of defunct L. A. 
Daily News joined the Beverly Hil- 
ton Hotel as public relations di- 


rector. 
Cleveland 


By Glenn C. Pullen 

Paddy  Labatto, accordionist- 
singer, shifted from 230 Casino to 
Zephyr Room. 

loor of Statler Terrace Room 
turned into rink for Ed and Wilma 
Leary’s capsuled ice revue. 

“Fifth Season” inked fer March 
21 and “Solid Gold Cadillac” for 
April 25 week at the legit Hanna, 

Wendell Tracy, bandmaster-ar- 


ranger, and Angelo Damalas 
teamed up in new theatrical 
agency. 

Mills Bros. Circus, owned by 


Clevelanders, getting set at winter 
headquarters in Jefferson, O., for 
spring tour. Tees off at Ashtabula 
(O.) April 16. ; 

Ilona Massey steamed up three 
sellout performances, raking in 
over $1,000 in couverts in one day, 
during stay’ at Vogue Room, Merv 
Griffin, Dinah Kaye and Lucky 
Girls top current layout. 

Jack Essick, theater exhib, and 
Johnny L. March, former tennis 
pro, are promoting an “Ohio Show- 
Train” to N.Y. April 4-10, and lin- 
ing up four Broadway shows for 


tourists. Package totals $99.50 per 
head. 
Minneapolis 
By Les Rees 
“Rebecca” at the Edyth Bush 


Little Theatre. 

Carmen Cavallaro into Hotel Ra- 
disson Flame Room, 

Violinist Yehudi Menuhin gave 
concert at Northrop Auditorium. 

Ballet Theatre at St. Paul Audi- 
torium for two nights this week 
under Jay Lurye sponsorship. 

LS. Olympic bicycle - racing 
trials te be part of 1955 Acquaten- 
nial, local annual mardi gras, next 
summer. 

Shriners’ indoor circuses wound 
up usual successful engagements 
at Minneapolis and St. Paul Audi- 
toriums. 

Legit Lyceum has only two de- 
finite underlines — “The Tender 
Trap” April 4 and “The. Pajama 
Game” May 2, 


Pittsburgh 


By Hal V. Cohen 


Playhouse grabbed “Caine Mu- 
tiny Court Martial” for a late April 
date. 

John H. Harris, Jr. taking fils 
basic Army®*training at Fort Jack- 
gon, S. C. 

Summer opera company dicker- 
ing with Mimi Benzell to do ‘‘Rosa- 
linda” this season. 

Colleen Horner, from N.Y. Latin 
Quarter, heading new line of girls 
George Claire has placed at the 
Copa. ; 

Clay Flagg and Carl Low will 
open the White Barn Theatre June 
4 with Hale McKeen as director 
again, 


‘ 


Omah 


By Glenn Trump 

Bobby Lane orch touring mid- 
Nebraska. 

Jean Sullivan handling “Wom- 
an’s View” program on WOWTV 
Mondays through Fridays. 

Comic Gene Sheldon added to 
Ak-Sar-Ben's show, May 24-25, 
—— will feature Russ Morgan’s 
orch, 

Don Hill named to broadcast 
Omaha Cardinal baseball games 
this year. Club has been elevated 
from Western League to the Amer- 
ican Association, 
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OBITUARIES 


SAMUEL H. GRISMAN 
Samuel H. Grisman, 64, legit 
producer and theatre operator, 
died March 1 in the Veterans Ad- 
ministration Hospital, Albany, 
N. Y., of injuries suffered when he 
was struck by a truck early that 


ay. 
Details in legit section. 





PRINCESS NAJA 
Mrs. Frieda Hoxter, 25, known 
professionally as_ Princess - Naja, 
died March 6 in Baltimore as the 
result of a snake bite occurring 
during her act in a local nitery. 
Details in vaude section. 





WILLIAM C. DE MILLE 

William C. de Mille, 76, play- 
wright, vet film producer-director, 
founder of the drama department 
of the U. of Southern California 
and older brother of film produ- 
cer-director Cecil B. de Mille, died 
Mareh 8 in Playa de Rey, Cal. 

He wrote a number of plays, 
which he produced with David 
Belasco between 1902 and 1914, 
when he went to Hollywood at the 
request of his brother. Among his 
works were “Strongheart,” ‘“War- 
rens of Virginia,” “Land of the 
Free” and “The Woman.” From 
1914-1941, he produced and di- 
rected numerous films. His pic- 
ture credits included such produc- 
tions as “Peg O’ My Heart,” “What 
Every Woman Knows,” “Craig’s 
Wife,” “Doctor’s Secret” and “The 
Fast Set.” , 

De Mille was outspoken regard- 
ing several facets of film produc- 
tion. In 1924, he attacked censor- 
ship and a couple of years later 





Central Station,” “Portia Faces 
Life” and “The Web.” 
Two daughters survive. 


J. J. MILSTEIN 
J. J. “Jake” Milstein, 58, veteran 





film industry exec, died of Bright’s | h 


disease March 7 in Santa Monica, 
Cal., after a 17-month illness. He 
started as a film theatre operator 
in his native Denver in 1914. 

After serving in the U.S. Coast 
Guard in World War I, Milstein 
entered the distribution field with 
Vitagraph in 1918. He became 
manager of the Metro exchange in 
Los Angeles in 1928 following one 
year as a salesman with the com- 
pany in Washington, D.C. 

Joining Republic Pictures in 
1936 as sales v.p., Milstein helped 
prexy Herbert J. Yates in organiz- 
ing the company. He later became 
Edward Small’s New York rep and 
was engaged in special services on 
films for the War Dept. during 
World War II. Last year he was 
with Republic as liaison for indie 
producers. : 

His wife and daughter survive. 


MARY JERROLD 

Mary Jerrold, 77, veteran legit 
actress died March 3 in London. 
She had been ill only a few days. 
She made her stage debut in “Mary 
Pennington,” at the St. James The- 
atre, London, in 1896 and went 
to New York in 1928 where she 
appeared at the Henry Miller The- 
atre in “The Sacred Flame.” She 
first entered films in 1931, and in 
more recent years was a star in 
BBC-TV productions. 

Her last stage appearance in 


| oe 
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commented that it was the public 
that influenced filmmaking an 
not vice versa. In 1929, when he 
was president of the Motion Pic- 
ture Academy of Arts and Science, 
he advised Hollywood aspirants 
against heading for the Coast, 
claiming that a false impression 
had spread regarding the oppor- 
tunities there. 

De Mille moved to the U. of 
Southern California in 1941 where 
he founded the school’s drama de- 
partment. He retired as a _ pro- 
fessor in 1953. He also taught act- 
ing at the American of Academy 
of Dramatic Arts, N. Y. 

Surviving, besides his brother, 
are his second wife, Clara Beranger 
de Mille, a film writer; his daugh- 
ter, Agnes de Mille, choreogra- 
pher; and a stepdaughter. 





LEW WHITE 

Lew White, 52, a theatre, radio 
and tv organist for 25 years, died 
March 3 in New York. A native of 
Philadelphia, he studied under his 
father, Herman White, a music 
teacher in that city, and at the 
Philadelphia Conservatory of 

lusic. 

White came to New York as ac- 
companist for ‘cellist Hans Kind- 
ler and subsequently became pre- 
mier organist with the Stanley Co. 
of America, appearing as guest or- 
£anist in. a nationwide tour. He 
Was staff organist for the Roxy 
Theatre, N. Y., when it opened and 
later was organist at the Radio 
City Music Hall in N. Y. 

“A Victor and MGM recording 
arvist, White also provided back- 
fround music for Columbia film 
shorts and had composed pop and 
semi-classical music. During re- 
cent years his mood music was the 
background for such _radio-tv 
shows as “Inner Sanctum,” “Grand 





London was in M3 Dey by the 4% 
d|and subsequently she appeare 
one of Douglas Fairbank’s NBC 


telepix. Her list of credits fills 
more than three columns in the 
latest edition of Who’s Who In 
The Theatre. an 
Survived by a son, Philip Har- 
ben, who is known as the tv chef. 





P. HANS FLATH 

P. Hans Flath, 70, veteran con- 
ductor and organist, died while 
playing an organ recital Feb. 27 at 
the Jenkins Music Co., Kansas 
City. He apparently suffered a 
heart attack while at the keyboard. 

Flath was music director of sta- 
tion KMBC for 25 years until last 
August when new management at 
the station revised the department 
operation. For years he had a 30- 
minute evening program on the 
outlet. : 
- Before his entry into radio, Flath 
was orchestra director for a num- 
ber of road companies. He directed 
orchestras for Victor Herbert and 
the Shuberts and at one time he 
worked with Weber & Fields. His 
first jobs in Kansas City were as 
organist at the Midlana Theatre 
and then the Uptown Theatre. 

His wife survives. 


IDA CRISPI 

Ida Crispi, English burlesque 
artiste, died Feb. 14 at Notting- 
ham. Eng. In show biz since the 
age of 15, she played leading mu- 
sical comedy parts in George Ed- 
wardes’ companies at 18, and was 
the original Princess in “A Coun- 
try Girl.” ; 

Miss Crispi was seen in Ameri- 
ca in 1910 with the Golden Crook 
Extravaganza Co., as a burlesquer, 
after appearing on the Madison 
Square Garden roof 1 “Mam'selle 
Champagne.” Later she was en- 





gaged by Charles B. Dillingham 
for “Dolly Dollars.” 

Returning to England, Miss 
Crispi danced with partner Freddy 
Farren for three years, and formed 
her own roadshow. In pioneer radio 
days she was active as a broad- 
caster. 





FRED DOUGLAS 

Fred Douglas, 69, died at his 
home at Wallington, Surrey, last 
Tuesday (1). From 1937 to 1953 he 
ad been associated with Big Bill 
Campbell’s stage and radio hill- 
billy show, in which he was known 
as Buck Douglas. Just after the 
first world war, he was one of Brit- 
ain’s most prolific recording artists 
—mostly on the old Regal-Zono- 
Phone label under his own and 
various pseudonyms. 

He was the father of bandleader- 
singer Leslie Douglas, with whom 
+ aay time he toured in a stage 
act. 





FRANKIE POPE 

Frankie Pope, 65, known as Chi- 
cago’s “Millionaire Newsboy” 
whose newstands at the corners 
of Randolph and Clark Sts. have 
been a Loop landmark for the past 
53 years, died March 1 in Chicago. 
Dating back to the days when Ran- 
doiph St. was the Windy City’s 
show biz hub with the Woods Bidg. 
and the Garrick Bldg. headquarter- 
ing the music publishers and the 
major vaude bookers, he had a 
big clientele from the entertain- 
ment world. 

Survived by wife, two sisters and 
two brothers. 


TOM DUGAN 

Tom Dugan, 66, longtime vaude, 
screen, and nitery comic, was 
killed in an auto accident March 
6 in Redlands, Cal. Entering pic- 
tures in 1927 after headlining on 
the Keith circuit, he also appeared 
in several Shubert shows and Earl 
Carroll’s Vanities. 

Dugan, who was seen in the first 
all-talkie, Warners’ “Lights of New 
York,” toured in vaude in an act 
known as Dugan & Reymond. His 
partner was Marie Raymond, his 
wife who survives. He recently ap- 
peared at Charley Foy’s Supper 
Club in Los Angeles. 


CLAUDE INGRAM | 

Claude Ingram, 66, resident di- 
rector of Winter Gardens Theaire, 
Morecambe, Eng., died Feb. 19 in 
Morecambe. He was the only sur- 
viving member of a group of busi- 
ness men there who brought the 
Winter Gardens Theatre _ into 
prominence as a leading northern 
theatre. 

Ingram joined the company as 
cashier in 1934, later became its 








secretary, and was made resident. 


director for the company when the 
theatre was bought by Moss Em- 
pires’ circuit in 1953. : 


EDITH RUTLAND 

Edith Rutland (Mrs. J. R. C. 
Hamilton), longtime actress, died 
Feb. 12 at Douglas, Isle of Man, 
Eng. She was a favorite thesper 
with audiences at that vacation spot 
25 to 30 years ago, particularly in 
such plays as “Camille,” “Ciga- 
rette” and “Under Two Flags.” 

Daughter of the late Henry Rut- 
land, repertory actor, she first ap- 
peared as leading lady at Douglas 
in 1922 with Alfred Denville’s 
Repertory Co., for which her hus- 
band was manager and producer. 


JAMES TITTER 

James Titter 58, actor and co- 
median, drowned Feb. 19 at 
St. Annes-on-Sea, Eng. For the 
past 30 years he had appeared in 
pierrot shows, revues and reper- 
tory in the north of England, 
mainly at Lytham and Blackpool. 

Titter was set to start rehearsals 
for@ summer revue, “Naughty But 
Nice.” Until three weeks ago he 
played the Baron in “Red Riding 
Hood” at Blackpool, Warrington 
and Leigh. 


STANLEY W. CONRAD 

Stanley W. Conrad, 49, veteran 
North Carolina radio newsman, 
died Feb. 25 in Winston-Salem, 
N. C., after an illness of one week. 
He joined the staff of radio sta- 
tion WSJS in Winston-Salem in 
1946. 

A native of Indianapolis, Conrad 
began his radio career in 1932. He 
came to North Carolina in 1939 
and subsequently worked at sta- 
tions in High Point and Greens- 
boro. 














ARTHUR CLAYTON 

Arthur Clayton, 53, musical di- 
rector of the Royal Court Theatre, 
Liverpool, Eng., collapsed and 
died Feb. 19 at his home at New 
Brighton shortly before he was 
due to leave for a matinee per- 
formance. 

Before being appointed to the 
Royal Court, Clayton was for years 
at the Tivoli Theatre, 
Brighton. 





JEAN BART 





Mrs. Jean Bart, 75, playwright, 


New | “S - ~ . 
| dinner in February indicates that | 


died March 6 in New York. 
Two of her more successful works 
which were produced on Broadway 
were “The Squall” in 1926, with 
Blanche Yurka and Dorothy Stick- 
ney, and “The Man Who Reclaimed 
His Head” in 1931, with Richard 
Barrows, Claude Rains and Jean 
Arthur. She also wrote film scripts 
and musical sketches. 
Surviving is a daughter. 





CHARLES RIGBY 

Charles Rigby, 59, sub-editor of 
the News Chronicle at Manchester, 
Eng., and author of books on mu- 
sical personalities, died March 2 
in Manchester. 

Rigby had penned biographies 
of Sir Charles Halle and Sir John 
Barbirolli, conductor of the Halle 
Orch, and was engaged at time of 
death on a biog of the late Kath- 
leen Ferrier, noted English singer. 





John Taylor Roberts, 72, for 
years promoter and supported. of 
music in Hartford, Conn., died 
March 6 in that city after a long 
illness. A collector of violins, he 
was president of the Hartford Phil- 
harmonic Society and organizer of 
the Roberts Foundation for. String 
Music. 





Theodore M. Toll, 77, longtime 
operator of Waukesha Amusement 
Park near Milwaukee, died of a 
heart ailment Feb. 27 in that city. 
Upon retiring in 1940 he sold the 
park. He acquired the outdoor spot 
in 1913. A sister survives. 





A. W. Stanbury, 62, district rep- 
resentative of Monarch Films, died 
Feb. 24 in Manchester, Eng. He 
was in the cinema trade for nearly 
50 years. His brother, F. A. W. 
Stanbury, is manager of Warner 
Bros.’ Manchester branch. 





Harry P. Vonderschmitt, 77, In- 
diana theatreowner, died Feb: 27 
in Bloomington, after a long ill- 
ness. He started as an exhibitor 
in 1918. His wife and a daughter 
survive. 





Billy Adams, 72, onetime vocal- 
ist; died.¥Feb. 25 in Toledo of a 
heart ailment. He was believed to 
be Toledo’s’ first singing -waiter, 
and had a long career as a nitery 
singer. His wife survives. 





Florence Prosser, 84, former 
joint manageress of Royal Princes 
Parade Theatre, Bridlington, Eng., 
died Feb. 16 in that town. She was 
active in show biz at Bridlington, 
a spa resort, for 50 years. 


William C. “Bill” Ellis, 50, chief 
engineer of WFAA, died March 4 
in Dallas. 





Rose Plumer, character actress 
on stage, screen and television, 
died March 3 in Hollywood. 
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wife Mary Healy, wowed them with 
his drunk routine and, with Miss 
Healy, in a disk jockey act. He also 
emceed effectively, pushing the 
show along as speedily as possible 
by injecting little of his own very 
able patter. 

Jimmy McHugh, special ASCAP 
talent contribution to the two-hour 
bill, offered his version of the song 
writer’s act, “... And then I 
wrote... ”. What improves it is 
his gimmick of having two attrac- 


Hood—sing the songs and tell the 
audience how Jimmy wrote them. 


song, “Crusade for Freedom,” 
which he wrote as the theme for 
the 1955 Crusade. 


a piano medley of his compositions, 


player, assisting. 

Bill was rounded out by Ten- 
nessee Ernie Ford and the dance 
team of Chiquita and Johnson. The 


featuring some unusual balancing, 
for very good returns. Material of 
Tennessee Ernie was considerably 
bluer than anything he does on 
the air. While it was a stag dinner, 


humor are never invited back to 
entertain the President. Eddie 
Pierce Orch played for the show, 
with Commander Charles Brendler 
and the Navy Band providing 
dinner music. 

Show, which had been clocked 
for one hour and 15 minutes dur- 
ing the afternoon rehearsal, went 
almost two hours at 
Same situation at the Radio-TV 





| the acts just won’t get off, when 
ithey find themselves before a 
| heavy brass audience. 


tive girls—Jucy Collins and Darla | 


McHugh, incidentally bowed a new | 


Duke Ellington also came on for | 


with Wendell Marshall, hot bass | 


acro-dancers put on a dressy act, | 


it is notable that acts with smoker 


the dinner. | 








Theatres Must 
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| from the set reutines for selling a 
| motion picture attraction,” Schlan- 
| ger declared. 

| Particular stress was placed by 
_ Stanley Warner zone chief on at- 
|tracting the child audiences. “We 
/are now in the era of what is 
_ known as the ‘TV babies’ — those 
| born since the advent of television 
/and who have been continually ex- 
| posed to this competitive medium. 
| “These children have now 
| reached school age and :re avail- 
able for motion picture theatre at- 
tendance, but they must be at- 
tracted to the theatre to see how 
much more the motion picture has 
to offer them. Many of these 
youngsters,” - Schlanger pointed 
out, “have never seen a motion 
picture except on a tv screen. The 
managers’ task is to aitract these 
children to the theatre, as they 
are the adult customers of the fu- 
ture.” 

The Spring Movie Festival will 
be held through the entire Stan- 
ley Warner circuit from April 3 
to July 2. 











Metro-Kramer 


=——_= Continued from page 1 eee 
option to operate off the M-G lot 
if he would so elect 

Whether Kramer makes the 
switch or not—he hasn’t communi- 
cated anything to UA about it—the 
bid is regarded as significant in 
that it reflects new policy at M-G. 
Long aloof to partnership deals 
with indies or participation ar- 
rangements of any kind, M-G now 
appears to be more and more yield- 
ing to the industry trend toward 
such tieups. 


MARRIAGES 


Nanette Shubert to Stan Scott- 
land, New York, Feb. 20. Bride is 
a singer; he’s head of the act de- 
partment at Mercury Artists Corp. 

Lucy Prentis to Howard W. 
Erskine, March 3, N.Y. Bride is a 
television actress whose real name 
is Etta Lou Propst; he’s a legit pro- 
ducer. 

Vivian Stein to Jack Simon, 
Brooklyn, Feb. 26. He’s a director 
at KDKA-TV in Pittsburgh. 

Margaret Gardone to Jack Kief- 
fer, Pittsburgh, Feb. 20. He man- 
ages the Enright Theatre in Pitt 
for SW. 

Marge Townsend to Bob Trow, 











Rege Cordic radio staff in Pitt and 
also heads a choral group. 

Helen M. Durgin to Joseph Sul- 
livan, Laconia, N.H., recently. He’s 
a staff member of radio station 
WLNH in that city. 

Patricia Cavanagh to Ensign 
Harry M. Anger Jr., San Diego, 
Feb. 26. He’s son of the General 
Artists Corp. exec. 

Carmen Niebla to Guillermo 
Lacy Lopez, Mexico City, March 2. 
Bride’s a daughter of Carlos Nie- 
bla, Metro’s Mexico manager. 


‘ BIRTHS 


Mr. and Mrs. Al Davis, daughter, 
New York, Feb. 23. Father’s v.p. 
of the Art Franklin flackery. 
| Mr. and Mrs. Tim Nicholson, 
, daughter, Pittsburgh, Feb. 25. Fa- 
ther’s production manager of Pitt 
Playhouse. ? 

Mr. and Mrs. John Addis, son, 
Pittsburgh, Feb. 21. Mother’s for- 
mer Mary Jean Gehrlain, singer 
with Pitt Civic Light Opera Com- 
| pany; father was in “Oklahoma.” 

Sgt. and Mrs. Robert Brinkley, 
son, Germany, recently. Mother’s 
the daughter of Stan Harner, SW 
circuit purchasing agent in Pitts- 
burgh. 

Mr. and Mrs. Charles Bronson, 
daughter, Hollywood: Feb. 27. Fa- 
| ther is an actor; mother is the for- 
mer actress, Harriett Tendler. 

Mr. and Mrs. C. Stuart Mitchell, 
New York, Feb. 28. Father is an 
account exec with Compton Ad- 
| vertising Inc. 

Mr. and Mrs. Arnold Snyder, 
;son, Trenton, N.J., Feb. 27. Father 
| is news director of WTTM in that 
city. 
| Mr. and Mrs. Russ Stebbins, son, 
Chicago, March 1. Father is a NBC 

| spot salesman. 
Mr. and Mrs. Robert L. Stone, 
'son, New york, March 3. Father is 
| director of the ABC-TV services 
department. 

Mr. and Mrs. Al Davis, daughter, 
| New York, Feb. 23. Father is v.p. 
of the Art Franklin flackery. 

Mr. and Mrs. Robert G. Peters, 
,son, Philadelphia, Feb. 25. Father 
| is chief auditor at WPTZ. 

| Mr. and Mrs. Floyd King, son, 
Feb. 25. Father is co-owner of the 
King Bros. Circus. 

Mr. and Mrs. Joe Greenfield, 
son, New York, March 7. Father 
is with the Betty Impellitteri pub- 
ilicity office. 








Pittsburgh, Feb. 25. He’s on the ~ 
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CHAMPION 
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“It's a great show... lusty... 


fabulous.” 
VARIETY 
*« 


“Following a precedent she set 
since this act was put together, 
Mae West shook the Chez Paree 
and Chi-a~9 '‘“e a bomb.” 


BILLBOARD 


* 


“One of the funniest acts in 
years.” 


WILL LEONARD, 
Chicago Tribune. 


* 


NOW ON TOUR 


Currently: LATIN CASINO, Philadelphia 
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Just Concluded: 
SAHARA, Las Vegas LATIN QUARTER, New York 
MAPES HOTEL, Reno COPA CITY, Miami Beach 
LATIN QUARTER, Boston CHEZ PAREE, Chicago 
TOWN CASINO, Buffalo CASINO ROYAL, Washington 


Recording Exclusively for 


DECCA RECORDS 


Upcoming Dates: 


ITALIAN VILLAGE, San Francisco 
(March 16- April 5) 


* 


TWIN COACHES, Pittsburgh 


(April 9 - April 17) 
Direction: 


WILLIAM MORRIS 


MAE WEST 


CHASE HOTEL, St. Louls 
(April 22 - May 1) 








